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Fuggi speme mia fuggi

Alessandro Striggio (Sen) (c.1535-1592)
Arr. for lute by Vincenzo Galilei (c.1525-1591)
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This score has been edited and transcribed from Vincenzo Galilei: Il Fronimo, p. 139, Venezia 1584 where it is mentioned
as a 5 part composition by Striggio. Galilei’s tablature is the only existing source of this madrigal composed for the
intermedii performed before and between the five acts of a comedy, La Cofonaria presented 1565 during the celebration
of the marriage between the Florentine Count Franceso de’ Medici and Giovanna d’Austria. See the notes to the edition
with a reconstructed solo part.

Critical notes:

Bar No. Chord No. String No. Comment

12 7–12 Note values halved conforming with the corresponding phrase bar 25–26.
18 5 6 Fret no. 5 in orig.
28 4 3 Fret no. 5 on string 4 in orig.

c©2002 Christian Mondrup (scancm@biobase.dk). Typeset with M-Tx. Non-commercial copying welcome.
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