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11,53

To the moft excellent Mufician
Maister NV illiam Birde, one of the gentlemen of her
Maieflies Chappell.

S 51} Herebe two,whofe benefitesto vs can neuerbé
p 1 requited ; God, & our parents- the one for that
he gauc vs a reafonab'e foule,the other for that
otthé we hauc our being. To thefe,the prince,&
(as Lscero tearmeth him)the God of the Phito-
N fophers,added our maifters, asthofe by whofe
dire@ions the faculties of the reafonable foule
be ftirred vp to enter into contemplation and
fearching of more then carthly things: wherby:
L= S <= we obrain a fzcond being,more to be withed &
much more dureable thé that which any manfince the worlds creatio hath
receiued of his parétsicauling vs liuein the minds of the vertuous,asit werey
dcified to the pofteriric. The confideration of this,hath moued me to pub-
lifhthefelabors of mine vnder your name; both to fignifie,vnto the world,
my thankfull mind : & alfo to notific vato your felfe in fome fort the entice
louc and vafaine J affe@ion whichIbeare vato you, Andfceing welive in
thofe dayes wherein Enuie raigneth; & thatit is neceffarie for him who fhal
puttolight any fuch thing as thisis, tochoofe fuch a patron, as both with
iudgement may corret it,and with authoritic defend him fr6 the rafh cen- '
fures of fuch as think they gain great prayfe in condemning others:Accept
- A (1pray you)of'this book both that you may exercife your deepe skil,in cé-
' ' furingof whatfhall beamifle, as alfo dcfend what:sinit tru. ly fpoken,
asthat which fomtime proceeded from your felf.So fhal your approbation
caufe me thinkc thebetter of it your name,fegin the forefront therof,be
fufficient ro abate the furic of many infulting Momiftes,who think nothing
true burwhat they doo themfelues And as thofe verfes were not efteemed
Homers,which «Ariftarchushad not approucd:fo wil Inot auouch,fcr mine,
,that which by your cenfure fhalbe condemned. And fo reft,

In alllowe and affeition toyou moft addicied, }
. THOMAS MORLEY. i




of the Author.

0 whemean ye,fweet Mucs, tmore withright
Imipart your paines to pra )/E bisworthy skill,
Thenvnte him that saketh fole delighs
Inyour fiweet art,thevewith theworld so fill?
Thenturne your tunes to Morlcyes worzhy prayfe,
And [ing of him that fung of you fo /;uq
His name with lawd and 'm‘t[' dew honour rayfe,
That hath made you the matter of bis fong.
2ike Orpheus fitting om high Thracian hill,
That beafts and mountaines to bis ditties drew ;
So dothhe draw with bis fivecte mufickes skill
MMew to attention of his Sciencetrew,
Whereinit feemes that Orpheus hee exceedes:
For e wyldebeafts; this, men with pleafure feeds.

Ant. Holborne, in commendation

Another by A. B.

Hat former times, through fe) erefpetting good,
Wof up-/,/dmﬁ:km./e/;kf;rw.’;mf}f, ’

That inosr tongue,of allto b'vaderflosde
Fully andplainly hath mf M(ﬁlcy forwen. Frode
#Whofeworthy labours on fofivectea ground
(Great to humjelfe,so make thygoodsthe better,
a that ’IZ felfedo not thy felfe confound)
Willwin him prayfe and make thee j{ill his detter
Buyyreade, regard marke withindifferent eye:
Moregoodfor Muficke clfe where dothnot fi e,

—

Another by 1, W.

’ Noyfe didrife like thunder inmy hearing,

When in the Eaft I {aw darke clowds ap earing;
Where Furies [at in Sable mantles ta/tr[;d

Haughty difdaine with cruell enwie matching,

OldeMomus and young Loilus all watehing

How to difgracewhat Moxley hath anouched:

Butlo the day far, with hisbright beames (bining,

Sent forthhis aide tomuficks arte refining,

Which fue Juchlight for him whofe eyes long houered,

Tofinde a part wheyemore lsy vndifeouereds

Thatall hiswarkes,withayre fo fveet perfumed,

Shall livewith fame whes foes foall be onfumed.

. baeageafion to do the like, As for themeshode of the booke,although it be mot fuch as
o tT B

¢ Tothe curteous Reader.

Do not dowbt, bt many (who hane knorwen my difpy-
fitionin times paft ywitlwonder that(Amonga foa-
nie excellent Maficians asbe in this ony Cowmtyyat
this time , and farre bester furnifhed with lenrwing
Q| then my [elfe) Thaue tckenvponmetofet ont thet in
| our vulgar tongue,which of all other things hathbeen
inwriting leafl knowen to our Countrimen, amd moft
in practifeYetif theywould confider the reafons mo-
: wuing mee thereunto : they would not onely leane to
ottt meruaile, but alfo thinke me worthy, if not of praife,
L == yet of pardon for my paines. Firflthe earneft intrea-

tie of my friends daily requefling  importuning,and as it were adiuring me by thelone
of myCountrywhich next vnto the glory of Godought to be moft deare to enery man.
Whichreafon, (o often tolde andyepeated tomecby them , chiefely caufed me yeeld to
their honeftrequeft , imtaking in hand this worke which now Ipublifb to the viewe of
theworld : Not fo much feeking thereby any name or glory,(thoughmo honeft mind do
contemne that alfo,and Imight morelargely by other meanes and leffe labour haue ob-
tained it)as in fomse fort to further the findies of them who (being indewed with good
maturallwits, andwell inclined tolearne that diuine Art of Mufick) are deftitute of
Jufficient maflers, Laitly,the folitayielife which 1lead (being compelled to keepe at
home) caufed mebe glad o find: any thing wherein to keepe my felfe exersiféd for the
benefit of my Country . But as soncerning the booke it felfe, if had, before thegan t,
imaginea haife the paines and libour which it coft me, Iwonid fooner hane beene per-
Jwaded to any thing,thento haue taken in hand fuch a tedions peece of werke like unto
agreat Sea,which the further lentyedinto the more I [awebefore me vnpaft : So that
at length defpairing ewer tomake an eind(feeing that grow fo bigge in my hands, whieh
1thought to haue fhut vp in two or three fheetes of paper) 1laid it afide, in full deter-
mination tohaue proceeded nofurther , but to hawe left it off as framefully asit was
Joolifblybegun. But thenbeing adwonifbedby fome of my friends. that it weve pittie
t0 lofe the fraites of the imployment of [o many geod howres, and bow instly 1 fhould be
cidemned of ignorant prefumption in taking that in hand which 1 could not performe,
if 1didnot go forward: Ivefolued to endure whatfoewer paine labour,ioffe of titve and
expence(andwhat not?) rather then toleave that vnbrowght to an end, in the which!
was [ofarreingulfed. Tuking therefore thofe precepts which being a child 1learned,
andlaying them together in order , began to compare them with fome other of the
Jamekind (et downeby fome lstewriters : But thenwas I in aworfe cafe thenbefore.
For Ifound (nch diuerfitie betwixt thems., shat I kmew not which part faid truefl, or
whom Imight befl beleeue . Thenwas Iforcedto yunne to the workes of many both
Jivangersand Englifb men (whofe labowys together with their names hy beene buvied
withmein perpetualloblivion, if it hadnot beene for this oscafion), for dfolution and
clearing of my doubt. But tomy great griefe then did Ifec the moft part of mineowne
precepts.falfe andeafie to be confuted by the works of Tauerner,Faitfax,Cooper, and
infinite morewhofe names it wonld be too tediows to (b1 done in this place. But what
labour it was o tumble goffe.and fearch fo many bookes,andwithwhat toile andwea-
rineffe Iwas enforced to compare the parts for trying owt the valure of fome notes
([pendingwhole daies,yes andmany timesweekes for the demonfiration of one excam-
Pleswhich onewould haue thought might in amoment hanebeene fet downe) leaneto
thy diferetion to confider : and none can fully vnderfEand,but he who hathhad or fball
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To the Reader.

mayinewery point [atisfie the curiafitie of Dichotomills : yet isit Such asIthought
vioft conuenient for thecapacitieof the learner. eined 1 hane had an efpeciall care, that
woth:ng fhould be fet ont of his owne place,but that it which fhoutd ferne to the vnder-
flanding of thit which followeth fhouldbe fct firfb dnd as for the definition,dinifion,
parts,and kinds of auficke, 1haue omitted them as things onely ferning tocontent the
learned, and not for the inflruction of the ignorant. 1 baes haft thow the reafons which
wawed wse to take in hand and go forwn A with the booke. 1 he paines of making where-
of thoughthey hawe beene peeulyir tone onely tome: yet will the profit redound to
agreat number. And this echy 1amay boldly afyme,that any of but meanc capacity,fo
they canbut truly fing their tuningswhichwe cominonly call the [ix noles,0r VT, Wiy
fa {0l la, may wathout any other belpe fanin? this booke perfectly learne tofing, mike
defeantndfet partswell and formally tozether . But {eeing in'thefe Latter daies and
doting age of theworid there is nothing more [biecd tocalummie and backbiting then
that which s moft trueand right s and that s therebe rnamy who will enter into the
yead:ny of mybooke for their inflruction: [0 1 doubt not but dimer(é alfowill readeit,
ot [0 rnch fey any pleafurc or profit ticylooke forinit, asto Jind fome thing whereat
torepime,or take occafion of backbutinzs Suchmen 1warne, thatif in friendfbip they
will r;//w'r/m/'//kr/r ur/u'umn'/)) make meeacq wamntedavith.any thingin the booke,
whucheither they like sotor omde flaindnot : ! will not axiely becontent to siue them a
reafon(andif icinnot,to turne tol hewapinion) but alfo thinke my felfe bighly behol-
din toshem. Batif any man,either vponmalice,or for offentation of “his owne know-
le.loe,or for ignorance {us wwho is move bold then blind Bayard? ) doeither inhugoer-
wver or opoily calumniate that which either heonderflandethnot,or then malicia
ouflywreflethtobis own efenfeshes (us Augultus fuid by one,who had fpoken cusll of
bum)jhall find that 1 hase 1 tonue alfo:andthist meremorfurum peticHe fnarleth a2
one whowill bite againe s becaufe ) hane fid nothing without reafon,or at leaft confir -
micd by the anthorities of thebeft,: both [chollers and praciicioners . There hauealfo
beene (omeywho{knowing their owne infujjiciercie,an.d wot durinato difallow. nor be-
inrable to improue any thingin the baakr} baue neuertheleffegone about to diferedite
bothme and it another way s affirming that Thine by fetting out thereof malicioufly
gone about to take iway the linings rom a number of honeft poore men, wholive (and
that hone[tly) vpon teaching not bulfe of that whichin ihis booke mity be found. But to
anfwer thofe malicions caterpillers(wholinevpan the painesof other men) this booke
will be (o farre from the hinderance of any, that by thecontrarie, it will canfe thofe
whi they alledge tobe thereby damnitied, to bemore able taginereafon for that which
theydo: whereas before,they cither didit at hap-bazvrdor for (allreafons alledged)
that they were [0 taught. S0 thatifanyat sl oweme.any thanks for thegreat paines
swhich 1 hane taken,they be inmy indgement , thefé who taught that which they knew
notyandmay here if they will leayne. Butif theefect donot anfwere to my good mea=
ning : andif manydonot reape that benefitwhich 1 hoped s yet there will be noreafon
why 1fhould beblamed, who hane donewhat 1 conld,and ginen an occafion to othersof.
batrer indgaplent and deeper skill thenmy felfe todo the like, -And xs for thofeigno-
rant Affeswho take upon them to lead others none being more blind thew themfelues,
andyetwithout any reafor (before they hane feene theirworks) will condemne other
e, ouerpaffe them . asbeing unworthieto benominated , or that anyman fbould.
veuchfafe toanfwer them : for they beindeede [uch as doing wickedly hate the lights
[for feare they fhoutd be efpied. Andfo,gentle Reader, hoping by thy fauourable cur=,
tefie, toanoid both the malice of the cnuions aud the temeritie of the ignovant,wifbing
thee thewhole profit of the bookegnd all perfedlionin thy fludies,Ireft o

Thine,in all curte(ie,
THO, MORLE Y.
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Polymathes. g’b:lo};zilitbe::"  stagter.
(SN

I’obhafl;e:.

Tay, brother Philomathes : what hafter Whither
go you {o fafk R T
" Philomathes.Tofede outan old friendof mine.
Pol. Byt before you.goe, I pray you repeate
gl fome of de difcout(esnwhi¢h you had yefternight
fllac matter Sophobulns his banket : For commonly
lieis not without both wifzand learned guefls.

Phi. Itistrueindocds. And yeltemight, there
werea numbetofexcellentfchollers , both gentle:
menandothets :. butallthe propofe, which then
was difcourfed vpon, was Mulicke, I ,

Pol. Leruft you were contented to fuffer others
to fpeake of that matter.

Phi. Twould that had beene theworft: forI was compelled to difcouer mine
owneignorance, and confcficthat Tknew noghing atallin it

Pol, Howfo? "

Phi. Among thereftof the guefts, by chaunce, mafter _phron came thither
alfo, who falling to difcoutfe of Muficke, was inan argument {o quickly taken ypand
hotly purfued by Eudoxus and Calergus, two kinfinen of Sophobulys, asin his owne
art he was oucrthrowen . But he hill tickingin his opinion, the two gentlemenre-
quefted meto examinc his reafons,and confute them . But [ refufing and pretendin,
ignorance,the wholecompany condemned me of difcurtefie,being fully perfwaded,
that [ had beeneas skilfull in that art, asthey tooke me fo belcamed in others, But
fupper being ended, andMuficke bookes(according o the cuftome) béing brotighe
to the table s themiftrefle of the houfe prefented me with a part,carneftly requelting
me tofing, But when,aficr many excufes,] protefted vafainedly that ﬁcould noe:eue-
ry one beganto wonder, Yea, fome whifpered to others, demauading how Iwas
broughtvp: fo.that, vpon thame of mine igk, rance, go now tofeeke out mincold
friend maller Grorimusta make my felfe his fcholler :

Pol. [amglad you are atlength come to be of thatmind,though1 withed it foo-
ner: Therefore goc, and ] pray God fendyoufuch goodficceffe as you wouldwi(h
toyour elfe. Asfort ae,] go to heare fome Mathematicall LeGures fothat I thinke,
about one timg we may both mecte at our lodging.

Ba Phi.
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2 " The ﬁrﬁ part.

Phi. Farewell, for L fic vpon thornes till Ibe gone: therefore I will make hate,
Butif I be not deceived, fee him whon Ifeckefittiug at yonder doore :out of doube
itishe. Andit/hould feeme he ftudieth vpon fome point of Muficke » But L will
driug him out of hisdump. Goed inorrow, Sir.

Mafler. Andyoualio,good mafter Philomathes, Iam gladto fec you, fecingitis
folong agoe fince] faw you, that I thonght you hadeither beene dead, or then had
vgx;rc;i ;;crpcmally tokeepe your chamberand booke, to which you were fo much
addifled, . )

hi, IndeedeIhaue beene well affected tomy booke. But how haue you done
fincel faw you 2 .

Ma. My health, fince youfaw me, hathbeenefo bad, asitithad beene the plea-
fure of him who may allthings, to hauc taken me ont of the world, I hould haue
beenevety weil contented s and "haue withed it more than once. Bux whatbufinefle
hatl driven youtothisend of the towne

Phi. My esrand sstoyoutomake my felfe your fcholler. And fecing I haue found
you atfich conucenicnt Icifure, Iam determined notto depart till I haue one leffon
in Muficke, : o

M. Youtellme awonder : for [haue heardyou fomuch fpeake againtt thacare,
astorearme itacorrupter of goodmanners, and an allurement tovices : for which
muny ofyour companions tearmed you a S#sick, S

P#i Ttiswrue: But lamfo farrechanged, as of a Stiick Iwould willingly makea
Tythasorian. Andforthacl am impagicnt of delay, 1 pray you begin euen now,

#14. Withagood will, But haue you leamed nothing atallin Mufick before

Phi. Nothing. Therefore I pray begin atthe very beginning, and ccdch me as
thoughlwereachilde. : )

. L willdofo :and therefore bchz;la, herc s the Scaleof Muficke, Which wee
tearime theGam, o ‘

[
?cc( la la I note,
C‘Cdd Ia oL — ‘an/ la 2 notes.
g cc! So f“. Sa fo 2 notes.
:*.bb — fiaAmi i fa 2 notes, 2 clifles.
3.2a Ia mi re re mila 3 notcs.
g [0l ye vt sepimviprio, vt re fol ———— 5| 3 notes,
3 fl favr  souvea vtfa 2 notes.
e e la i i [ 2 notes,
2 d lafol ye e folla 3 notcs,
5 !c e fol fu Ve Quitta 0 f:eu-da-——-—-—'u[ﬁﬁl—-a— 3 notes.
wibl  filemi mifa . |2notes,acliffes.
133 - lamj re re mils 3 notes,
b G | Solve vt Quirta v prima vt re fol 3 notes,
é F lmﬁ.’"' Tartia deduli vt fa-32--| 3notes,
5 lE) 1a mi . mi la |3 noges.
3 fol re. ye ﬁl 3 notes;
gC faur Secunds deduitio, ot fa | 3notes,
x5 mi mi | 1note,
!03 A re re | lnote,
4 ‘r I'W--—————.__.P:imahvm dedB0pflmmmee—vt | E NOLE,
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The:firft pate 3

Phi, Indecde I feclettérsand fjliables writeen hete, but I doencevndetftand thiem

not thelrorder, " vt R T T R TR E DRCEPINON i

* M, Eorthevnderftanding ofthis Table,Youmuff begin asthe

ve,4nd [og0 vpwards to the end flill afcending, it it - o

Phi. Tharl dovnderftand. Whatisnexedonistil™ frooo

-£.iga. Then muftybuget it perfestly swithour booke';! to Jay-ik forwards and bick- b

i wasds. Secondly, ?’u‘mu_/fkar\m’tv"/rhm;ﬁ’kﬁ)n entyy ity foamdebhighat i) whe- '

l therinruleor infpace. And thirdly,llmmn](tl)icﬁxmdl; manynstes enery Key ;
| o (R " Ve

wefword Gare |

o v

W

contdineth. LT e e - mor s biig 9% .
Phi, What doyou callaCliefesand whrata e /Hoinprioniy ey it
- Ms. ACliefeisnchiratterfetoh & rule artig-beginting oPIVeefc (hewing the Whay acicte . |
; height and lowenefTe of cuery note flanding on the famie verfe;urifpace (although is- = . ’
vichathtaken it ford generall rule: neder-to feeahy-clief in the fjsace exceptthe b w
clicfe) and euery fpaccorrulenot havinga clicfefecin it,hath one vderftood, tieing |
onlyomitted for not peftering the verfeyandfauing of labour o the writer : buchere ‘
itfstaken for a letcer begihning therime ofenerykey:‘and ate: they which you fee !
hete fet at the beginniog of euery word. St t K
Phi. I take your meaning fo,that euerykeyhath bur one cliefey except b fabmi,
M. You haue quickly and well conceiued my meaning, The refidué whichyou fee
writtenin Syllables ave the namos.of the Noves, ™ AT
Phi, Tnthis likewife Ithinke I vnderftandyour meaning. ButIfee no reafon,wh
youfhould fay thetwo b5 be two feuerall clicfes fecing they are buc one, ewife
named. e ce o
Ma, The Herralds fhall anfwere thatfor me: forif you (hould aske shem, why
twomen of onename(hould not bothgiue one Armes 2 they will firaight anfwere ‘
you,thatthey be of feucrallhoufes, and therefore maft giue diuers coates: Sothefe '
two bb, though they be both comprehended vnderonename, yet they acein nature ’
andcharaer diuers, o a |
Phi. ThisI doenotvnderftand. ; ) ;
Ma: Nor cannot, till you know all the cliefes,8 therifing andfalling of thevoyce
forthe tructuningofthenores, =
Phi. 1pray you then go forwards withthe clicfes: the diffinition of them Ihaue
heard before.
Mas. There bein all feuen cliefes (as Itold you befor? 5 A, B.C.D.E.F.G. y10y, minic
) butinvfein finging therebe but foute s thatisto fay, the Ffav¢, whichis common.- dicfes there
i licin the Baffe or loweft pare, being formed ormade thus > . TheC fo/ fawve clicfe .'}‘h formes
which is common to euery part, and is made thus fl. The G fof re v# cliefe of thevfual
wiichis commonly vied in the Zreble or higheft ‘part,Pand ismade thus &3, And diefer. 1
the b cliefe which iscommon to eugry part isniade thus b, or thisl the one fignis '.v‘
?'ing(he'halfc note andflat finging: the other fighifyingthewhole .noteor (arpe -
t inging. - i Y S
Pl;ig Now thatyouhaue told me thieclicfes, it followeth tofpeake ofthe tuning
) ofthe Notes. ) )
Ma. Itisfo,and therefore be atténtitie and I will be briefe, 'X‘hcre bein.Muficke )
but vi.Notes,which are called vt re,mi,fa.fol,lu, attd ate commonly fee downe thus, Thefixe hores
§imm=T= 77 Phi. InthisIvnderftandnothing,bue that I fecthe F fave cliefe idcontinuall

} 30 9= ftanding on the fourth rule from beneath, deduion
_____ s, And do you not vnderftandwhercin the firft note flandeth?
Phi. Verily,no. " Howto know

) *'""Ma. Youwmuftthenvecks.. dewne from the Cliefe, as thongh theverfe were r.b‘: :::e'"ﬂ cuety
! B3 86




The firft part. | The ficft part. 5

Scale of Mficke fsigwing toenaxy pace andsylegfenerall e ., - 1}
; Phi. Thisis eafic. And by this meanes finde that theficftnote ftandathin Gam Ma, Ttis aproperty of fingink:, wherein you may,ﬁugci(hcrfwrmilnﬁf‘;ﬂ"’"
i uty apdghelattin Edemsju -+ Neoe et Y accordinga'sixﬂi:llhcmnrkedbonhusb,-andis'whcnthcvtis'mc fauti v

Ma, Xoufaytruc, Now fing them, o o Y -Phi, Whatif therebenomarke: ;o Coour

Phi. How fhalll tearmechefirfknoter .50 i f Ma, Thereit is [uppofed tobe fharpe. | o

Phis Whatisb molle? ) )

Mt Ttisa property of inging,wherein fa muft alwaies befungin bfs g miy and
» iswhenthevt isin F fa vt Coem A

B Phi. Now I thinke Ivnderftandall the cliefes , and that youcan hardly (hew me

‘ any note,but that I can tellwhereinitftandeth. ' s o

<

M. 1fyouremember that which before youtold me youm\.derﬂood; o;\l would
refolucyour felfe of thatdoubt  Buc I pray youin Gam vt how many’}«,:vlicfs yand
how many notes? v v ety e o

Phi. Onechefeand onenote . O T ety youmercy, Iwas like ithawi
mouth,tlmncflciucgl quickly,nndlgncthzztns quiczl;,‘ w: sl“v f3P9l(c wlldla.yﬂdc

s, Singthanafie meillyaw can tune:for I will | inif ing,and.
thallname the notes your felfe. willleadyouinihe lunm'g,andyou

0
Ao

. = -
M. Then wherein doth the ~—~==— _"—‘Fn‘e

| Phi, Lcanname shemrighttilll cometo Cﬁ: v¢. Now v}iﬁ(her fh:lll‘l;llmrmc \ ciglmlmorclhmﬁn this example? ::3..0.“_ —
* this,/a,ocvt? R o ) b . . L
Anote for fine  Ma, Takethis for.a generall sule,, thatin one deduction of the , [ NA Phi. In G fol re vt. )
awgotlt haucone namebut avce ’”fl‘dﬁk'wllﬁhindccde(ifyoucould{ﬁPcﬁrfSelzotu‘I:;)Ii”ll:v‘c‘r: Ms. How knew you? L
no matterhow younamedanynotc. But this we vie commonly in finging thatex< Phi, By myproofe. k
cept itbe inthe loweff note of the part we neser vfeve, . .. - e ! Ma. How doyou prooue it R
Phi..Howthen: Doyouneugt fing vt but nGamot ? - ’ L Phi. Fromtheclicle whichis F fa ot - fot the nextkeye aboue F fa vt isG. ﬁh::::‘:w
Ma, Notfo: Butif cither Gam vé, or C faut, ov F favs, ot G folre vt l;thblo- . re vt R & O Qaderhy
weft notcof the patt, then we may fing vr thera, - > 1 - ITITITD V‘Q—Q—H"m——
Phi, Now I conceiveit. oo . o : 1 . Now fing this example.—— :—-:——_—_g:ﬁ:;_—::::::‘;:::
Ma: Thenfingyour fixenotes forward and backward. | oty RO ARSIt
' 5 i L S : # SToomooTITIET— Bucnomlamoﬁt%f‘:liyll:yaq,forli
phi BITIIIITT AT - e k 3 Phi. N\ o know rlog whatis abouc 4, YA
= O ==
Ve remifa fol la ls_fol fs mi ”; “,Uf Cee @ ©t re. i fa fol s L
: “;“ Verywell, N l M. Wherein {_landorhthcnoxcwhcxcofyou doube?
Phi. Now I pray you fhewme all the feuerall i i 48 Phi. In F fu vk, .
fixenotes. rallKeyes whetein youmay begin your ! t M, AndIpray you, F fa vt, howmany clicfes and.hO,W, manynotes?
Ma. Loheretheybe fecdowneatJength, i - phi’ One cliefeandto notes. O S
t ' F' M, Whiclitecht twonotes? L
- . gt . Phi, fi and vt . e L. }
""5:6&3‘: ::::—T"'TQ'Q'E{S'““—'Q'O-Q- M. Now -lyourcmcmbenvh:uftoldyoubeforgconcerpmg the finging of v?, Whit to bee
—-¢ o8 o R you may notfing itin thisplace: fo thatof forccyouhuftfing fa.~ . . %
Phi, Be theftall thewayes youmay hauethefc notes inthe whole Gam ? “1. Phi. Youfaytrue. Andl fee that by chisI (hould hauca very ‘good wit; for
M, Thefeandtheir cights: as,what is don¢ in Gam vt may alfobcdo}aoinGﬁl . have b"‘sbz}d "lmmory i B-.nnowlw.llﬁngtorwa}rq.u R
re vty andlikewife ing folrevtinale. And what inCfavt, may bealfoin C folfa e Ma. 20 m.m,"',,__,u__.__.- -T_T_ﬁ_e‘..ﬁ_.._ Bm,mceagaiﬁé;li;low
Eﬁzmm.{fz 5)‘[; And whaltlil? Ffavtin Bafe,mayallobe doncin ffs v¢ in'alt, A " i e ST TT TN sethiowto goc ayfuee
e princi ini ; H = VN O A S s 8%
finging. principallkeyes containing the thrce natures or propertics of i e e Ll theny,. . o
Phi. Which be the three properties of finging? “ e e i fa fol la facfob B e s e
Thethse pro-  Ma. bauarre. Properchant. and bmolle. “ SRRy SR : Con Com
l!’:g‘.““‘ fing- Phi. Whatis bquarre? . | . 1‘;/‘“ VBV‘W?( " . n‘o:what't q ﬁngéboue'dvf \ i
g Ma, Itisaproperty of fingin in gt i : : ) . e : . Becaulel know.ne 1 Lo kialet o 18 i v .
.waycswhcny%uEngr)ﬁncﬁm%:hmmm“s alwaies funginbfa hm, andisal- ! i+ Ma, W;\grqn_ﬂa'qgg;l,\thcno;q, i s
’ . Phi.Ip b fagd mi M0 1 .

. Ma. ndwhatbl\ﬂj;h:bdorei{....,z', o et

Phi, \Whatis Properchant ?
Phi. Nonc, BGCHHEET T M

Ma,

( \ T 1
X NP OO, ek 4l PO s N A 1 . P _ ‘. . 2




6 The firft part.

M. Bow then mult you fing it when thereis nofigne?

Phi, Lctic youmercie,it muft be tharpé : bur I had forgotten the rule you gaue -

me,and therefore [ pray you fetmec another cxample, to fecif 1 haue forgotcnany
more. .

e 5-¢
v o I

Ms, Hereisone : fing it.E———~ —y=9: -

~~-—-v--0—9-~§-——--_. -------- o |

Ma. This is well fung: Hr————- ey g Q
Now fing this other, [;__—___-n_e [

S S el e

I TIIRTES
Phi. Bl B 4

Mz, Thisisright :buccould youfing itnootherwife ?
Phi. Nootherwife in tune, though I might alier the names of thenotes.
Mas, Ofwhich,and how :

Thetbreekt  Phi, Ofthethrecficlt,thus; Hp——m———————
sowsmiy be and fo foorth of their cighs, b0 &
thoogh not in ——— -—.l.__‘_.._-_....-
e fa fot s

Ma. Youdowell, Now for the lafturyall of your finging in continuall deduétion
fing this perfectly,and [ will fay you vadertand plainc {ong well enough.

e T o

ES premos Tk o S

N

B i

Phi. Tknownothow to begin.
Ms. Why?
Phi. Becaule, beneath Gams vt there is nothing : and thefiell note flandcth be-
neathGam vt. )
Mutickisincla. M. \Whereas you fay, thereis nothing beneath Gam vt, you deceiue your felfe:
ded 1a no cer- ForMuficke isincludedin no certaine bounds , though the Muficians doe include
sine bounds. - eheir fongs within a certaine compaffe. And as you Philofophersfay, that nonum-
ber canbe giuen o great, but thatyou may giuc a greater; And no point fo fmall,
. butthatyoumay giuc a finaller ¢ So there can benonote giiucn fo high,but youma
giuca higher; and none fo lowe, but that you ma giuc a lower. And therefore call
tomindethatwhich I told you conceming thekeyesand their cighes: for if Mathe-
matically you confide i, it is true as well without the compaffe ot the Scale, as with-
in : and fo may be continued infinitely. "
Phi,

. . Thefirft part. -
Phi. \Why then was your Scale deuifed of xx. notes andnomore?
Ms. Becaufe that compalfe was the reach of moft voyces : fo that vader Gam vt the wiaeis obeo

* voyce fcemed as akinde of Aumming , and aboue E /s a kinde of conftrained skric. fung voder

}cing.] But wee goc from the purpoft, and thetcfore proceede to the finging of your en - 5™
ample. . .

Phi. Then I perceinesthe firft note Randethin F fa vt vrder Gam vp:& being the low-
cltnoreof the verfe I may there fing vz

2. Righe, orfa if youwill: asyoudidinthe cightabouein the other verfe before.
But goe forward. :

Phi. Thenthough therebeno re in Gamt,nor miin 4 re,nor fain B mi &c. yet
becaufethey bein their cights,I may fing them there alfo. Bue I pray youwhy do you
fev abinElami ? fecing there is ncither in it, nor in E/a miin alte,nor in E la,any fa,and
the b clicfe s onely fet to thofe keyes wherein there is £z, .

M. Becaufe thereisnonote of it felfe cither flacor fharpe, butcompared with an- f‘;ﬁ}ﬁfﬁx

othver, is fometimic flate and fometime (harpe : fo that there is nonotein the whole Scaleandfar.
which is no. bothfharpe andflate : andfeeing you might (ing /a in Dol re, you might
allo (altcringthe tuncaliwtle)fing fi in E /a ms, There be manic other flattesin Muficke,
asthebin A lamire, whereot Iwill not fpeake at this time, becaufe I will not cloy your
memoric withvoproficable precepts : and it will bee time enough for youto lcarne them
when you cometo pradife prickfong.

Phi. This will then chinke fufficient cill that time:and therefore gocforwardtofome
othermatter.
b Ma, T l}cn fecing you vnderftand continuall deduction, [ will fhew youitdifiunct or
abrupt. )

Phi. Ingoodtime.

= -
Ma, Here i —Ze o (X Thenotes in
ere,fing chis VCI(C-_‘:..«_Q.QQ,QQZQ___ 0939-a difiun@ deducs

el | Tl Al TR A0S \ I\ A7 NP - .

Phi. Here [knowe where allthe notes Rand: butl knowe not how totunechem by
reafon of their skipping,

Ma. When you fing %Xmagin anote betwixethemthys 25m= :
. ) —$Y =30¢ and folea
uingout the middle note , keeping the tune of the lat notein your minde , you (hall o\, keepo

haucthe true tune, thus :fing ficlt v/ re i, then fing vt mi , and fo therefiduc,thus:  righttuncin
_______________ difiun@ dedus

o o P T
ool 4 el 4 it X e g 7 e
SSTIOTI IOV QZQ_. ..__ﬁlﬁe..e—-

Phi, Here isno difficultie but in thetuning : fc i
fing any thing you can fet downe, uning: o thicnow Ieinke L ankecpe e, &

. — R AT
4. Then (ing this verfe, gﬁﬁﬂgﬁggﬂﬁ:

oh,




S Thefirft part, ;|
— - ot e e e

J N | D A

T el ol ol le fa ol fa i ful bs fole

Ma. Thisis well fung, Now here be diverfeother examples of plainefong , which
you may fing by your felfc.

_ e r
ET Bt — ==
e o e~ et o ) | ot |-

e gy
fo fol la fu fol ls fol fa fu fol la fa fol b fa fol fol fa.

- —
A e e |l
_._03...Qf..‘,,.:::__-,..__._.9.3-3'..9: =
Jol fa mi fa fol fol fol fa ls fol ls fa mi la fol.
cb— e SE8 st S e
fogne e =y = |

. | T \ .\ v A ,Q_o_"""""

[TH

e '6"}"‘0"6"6'K—""‘" - ‘E

- -2 8 v 7"‘Q:$

—

L
= E-—Q.._--G!QQ-.Q__. —
—— e e e e B e B

Jol fa fol la fol fa fa la fol fa mi ls fol fol fs Is fol.

Sol.

P R T

El_‘»:ﬁ,z_ S
Sol fol ful j:

-
Jol fa fa lu fol fu fa s fol fa fa lz fol fol fa fol

- Ma. Thus forthe naming and tuning of the notes: it followeth to fpeake of the diuer-
fiucofvmugofene : for hedierothicy haue all beene of onelength ok timie, gucry note
makiog vpawhoier o

Phi. Whatic « .ce?

Ma, it isa foccefsme o ion of the hand, directing the quantity of enerynoteandyei? L
in the fong witheqial meafu c. according to the varietic ot fignes and proportions: this g‘gg{:&"
they wake cheeetold, -more,lefje,uni ropertimare, The more fbroke theycall when the Drivifion of
Srokecomprehendeth thetime of a bivcie. Thelejeywhen a time of a Semibriefecand pro- fiokes,
portionatewhere 1t comprehendesh :hree Seinh: tefes, as inatripleson theee Minitmis, 48 10 Defnition of,
the more prolation ¢ but this von cannot yet vuderftand, time,

Phi, Whatiis the timing of anote ?

Ma. e is acertaine fpace or lenyth, whereinanote mayb: hollen in finging.

Phi How 1sthatknowen 2

dia. By the forme of thenote and the M -o e,

Phi. How muny formes of netesbe there ?

24, Eightywhich be chete.

A large. dlong. Abricfe, Afemibriefe. Aminim, Acrotches. A quaser. A femiquaner. Yiial ormes

e e -

5’;[‘5_7 E}Eﬂ:l:ﬁ:l::?._l—: B T e B

U UMTEIN YNGR B

e e e .t ¢ et — -

Phi. What ftrokes be thefe fer afer euery note? R
Ma. Thefebeecalled reitsor panfes. And what length thenotes, Large, Lowg Briefe, Reftes
Semibriefe , orany other, {ignificd miound 5 the fame, therefts, or (as yoncallthem)
ftrokes , doe in filence. But betoic wee goeanig further, wee muft fpeake of the Liga-
tures,
Phi, Whatisa Ligature ; VWhatligas
Ma. 1t is a combination or kitting together of two oy more notes,aleering(by their fitu- turesbe,”
ation and order)the value of the fame, !
Phi, Andbecaufe wee will inlearningkeepe order + I pray fpeake of chem according
totheir ord'er, beginning at the fir(t.
Mz, 1am contented: beethen atcentiue, and I will both be bricfe and plaine , 1f your Fitftnotesin

firfinotelack atayle,the Jecond defeending, it u a Longyus inthis enfample, . :f.'.f::;f:: idh:

Phi,
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10 The firft part. . The firlt pare. It
Phi. Butwhatif ithaueataile? Ma. Theirnature is cafily knowne: for enery mote flanding betweene two others is 4 Agesenall e
Ma, Lpray you giueme leauefirfteo difpatch thofewhich lack eailes: and then Iwill Bricfe , asthus, ‘f:g‘p:moxu
fpeake of them which hauc tailes. “ *
Phi, Goeto then: burwhatifthenext note beafcending ?
Ma, Thenis it abricfc, thus,
43222234 222 2322 4 222224
E———; —= But if it followe immediatly after another, which had a tayle going vp, thewis it 4 Semi- Exeeption;
22 222 2 2 briefe as Ltould you before ;and you may fee here in this ’
Phi. Butinterrpting your coutfe of {peech of Ligatures: how many notes doth that Example, [ .
charaécer containe which you haue fet downe laft 2 |-
Ma, Two.
Phi. Wheredoethey ftand for I thought it (hould haue beene (et thus, Pieer
b‘;‘;"rc,;fh(i'f‘:;lc‘:‘('}ﬁ‘;"‘(é’ /g””: re, to E)(/id ;”i- P ' Eg_‘_: Phi. So,now gocto the finall or lat notes, ; .
4. acthe beginning and the end, asin this example 24 Y~ —— Ma. E inall note of a Ligature defcendi i j s tnall L
forefaid : the firlt Randeth in A lamire the laft in E lami. Bl : i Buerie inill note of s Ligature defiending,being 4 ware noteis along Ligaoren
Phi. Proccedethentothe declaration of the tayled notes. E ) %
. Ma. If thefirfbnote hane atayle on theleft fide hanging downward : (the fecondafcen- | xample.
L'i’l;"‘"?;“ ;. ding or defcending) it is abriefe.
mingﬂd\osm i. 2224 224 4224112 2
Example. Phi. Buthowif itbe ahanging or long note 2
— F ] E M. Thenisit alwayes bricfe,exceptit follow anoze which hath thetaile vpwarde,as
2422 2222 224 31 ‘ here. , )
Phil. But how if thetayle goe vpward » i is
rit nos /{:;.b T;re‘n ésit and the next immediatly following (which I pray youkeep well in mirtd) A —EN
dyles a4 femibr $
o 4123211
. f—m s Butifthe note be aféending, be it cither [quare or long,it is alwaiesa briefe if it lacke 4
Example. g tayle,asthuss .
ti4frir 11
Phi. How ifthe tayle goc both vpwardand downward ? 213 22 23 2222 112 :
. 1}/.:. Tgmrc is no note o formed, as to hauc a tayle of one fide to go bothvpwardand There beallo Ligatures with prickes thus: . ‘ : Prickenotes i
ownward. = . whareof, thefirlt isthree Mimomes , and the Minomes. Ligawure,
Phi, Burhow ifit haucatayle on theright(ide? i . laft three Andaliochus,
uery Note Ma. Thenoue of doubtitisas though itwerenot in Ligatute and is aLong,thus, whicreof the ficft is three Semibrifes; and the laft wo. ‘ .
hauing atyle There beclikewife other Zigagares which haucfeene, but neuer vied by ariy ap-
‘r:ge"‘l"‘ﬂl‘,‘ .- proued anthor,whereof 1 will ceafe to fpeake further,fetting them onely dowre with fi-
thoughit 1 r | gures figoitying their value of Semibriefes, whereof if you finde one dire@ly tobee fet
vvere notin 1 oucr another, the lowelt is alwaics fieft fung -
Ligatures. 4342 4 4444 e
Andthis istrue,as well in the laft notes as in the firft. ( L Example:
Phi, Now I thinke youhaue tolde me all thatmay be fpoken of the firfk notes: I pray . .
you proceedeto the middle notes,and their nature. : 11343 44424 Cc
o Ma, . 3 il
, ' b
m o — . o " - : ..J
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o The firft part.

Phi. Now haveyou fully declared the Zigatures, all which [ perfivade my felfe Tyn-
deriiandwell enough: but becaufe you fpeake ofa pricke Zigature , 1 doe not vnder-
flantcharyer perfedily : thartore Lpray you fay what Prickes or poynts fignific in finging.

M. For thebeucer infliction here is an cxample of the sotes with a pricke tollowing
cucnconeo; them,

Purckes and
than 1 o ficas
ron,

Andas your reffs(ignifiedthe whole length ofthe note s in filence, /o doth the pricke the
Aorickeof  halfeof the nategoing before to be haldenout in voice ot doubled, as matke me)v ve, re
awgmcstion. €,mily 12, {0 olya-a: and this pricke js called a pricke of augmentation,

Phi. What, be there any other prickes.

da. Yes,there beother prickes:whereofivee will fpeakein their owne place.

Phi. Haunglearnedthe formesand va'ue of the notes , reftes and prickesby thems
fclues,itfo.owedh o fpeake of the Moodcs:and cherctore 1 pray youtoproceede tothe
dcclaration of them,

4. Tholewho veithin thefe three hundreth yeares haue written the Arte of Muficke,

haueletdowne the Moodes otherwitc thenthey cither haue beenor are taughtnow in )

England.
Phi. What hath beene the occafion of thar 2
M. Althoughit behard to affigne the caufe, yer may we conie@ure that although
the great muficke ma:fers who excelled in fore riime,no doutt were wondettully feene
intheknowledge thereof afwellin fpeculationas practice,vet lince their death the know-
ledge of the arteis decayed and a more{light or tuperficiall knowledge come in fcede
thercot: (o thatitis come now adayes to that,that 1t they know the common Moode &
fome Triples,they feeke no further
Phi. Secing thatitis alwayes conmendable to know all, Ipraieyou firft to declare
them asthey were fet downcby others,and then as they are vied now adaycs,
Ma. | will,and therefore be ateenriue., .
Péi. I (hallbefoanentiye,that except I findefome greatdoubt, Iwill not difmember
The definition y e difcourfe till the ende.
ehadeees 7. Thofewhichwenow call Moodes,they tearmed degree of Muficke: the definiti.
Thice degrees on they gaucthus :adegreeis a certaine meane whereby thevalueof dhicprincipall notes
is percciucd by fome figne fet before them,degrees of muficke theymade three: Awode,
Time,and Prolation, .
- Phi. Whatdidthey tearme a Moode ?
- Ma. The dew meafuring of Longs and Largs:and wascither greater or leffer. .
Great Moode. ~ Phi Whatdidthey tearme the great moode?
Ma. Thedewmeafuring of Largs by Longs - anllwas either perfe® or vaperfe&.
-Phi, \Whatdidchey teatmethe Grear moode perfect ?

Moodcs, -

Ma.

=T

= “‘- .

— _,.._'q

The firlt part, l;‘

Ma. That which gaue tothe Large three Longs -forinboth Moode,time,and prolation,
thatthey cearme pertedt which gocth bythree: as,the greatMoode is perfett when threc
longs go 1o the Lirge: The leffe Moode is perfet wheathree briefes go to the long : and

ine1s perlect whenthree femibricfes goto the briefe. Andhis figneis thus, ¢ 3, Franclinus

Glareanus
o Lofsius.
i i
v
O3 =
]
Phi. Which Moode dichey tearme,the greatone imperfectp
Ats. Thatwhishgauetothe Large but twe Longs. Hisligne isthus, C3 Franchings
Op.mu.it.trac.
q 3.cap.s,
v Lotsius,lib.a,
-~ €ap.4,
t 3 [’eFl’e:'Aron
Tulcanello.

Phi. What didthey call the leffer Moode ?
Ma, That moodwhich meafured the Longs by Breeues,and is either perfect or vper-
fe&t.The icleMoode perfc@ was when the Long contained three Breewes,andlus figneis

“thus, Q 2
A H L]
e —
O:2

ThelelRMoodevnperfeQis, when the Long containethbus two Breewes, And his figne
is thus, C 2
HH

—y~
c2 9.

Phi, Whatcalled they time ? )
Ma, The dimenfion of the Breefely .fm;brm«{ :andislikewife perfe@ or vnperfed.
Perfect time s, wh the Brief ca'tdme‘r/: three femibreewes His fi gnes are thefe,@3¢;0

Q00 00
A ]
N =
o4
The time vnperfe is, when the Briefcontainethbut two  femibreenes whofe fignes irg
thele: Q2 c2 ¢

3 q PH,
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* GreatMood

andtime per-
feét.

GreatMoode
wperfe@and
& time perfeQt.

14 The firft pare.

Phi. \N'hatis Prolation? ) o
M, It is the meafuring of Semibricfes by Minoms,and is cither nore or leffe.  The
more proltionis, when the Semibsict containeth shree Minoms:his fignes be thele, O @

Rt

N AN v o
Q Q Q Q I
o S ey —
n cR

The leffe prolation is when the Semibricfe contayneth but twoMiomes : The fignewher-
of is the ablenceof the pricke thus, O €

RS TR

el adbe ad “~
RIS ?
N Voo
o -

So that youmay gather that the ssmber doth fignifie the moode the circle the time @ the

vefence or abfence of the point the prolation.Ihaue thought goodfor your furcherknow-
{cd ¢ to feedowne hefore you the examples of all the Moodes,ioynedrotheir times and
prolations: to begin with the great Moode perfec. Here i his enfamplefollowing with=
outany prolation, becaufcin this Mocde it is alwayes *vnperfects

000 399 030 000 000 000 900 000 Y
KA Ay WY AN vy AN AN Y v,
<] -] ] ] ] C] H ] -]

[y

—J

[ [y S ——

?
Osﬁ
"

The great Moode vnperfe, withtimeperfect,is fecdowne thus.

Thefirt part. ‘ 15
Thelefér Moode perfect andvnperfefd, maybee gathered outof the former two. Ie

followeth, o leedowne chie Prolation in the timesperfe&t and voperfec s Prolacion pet-
fectin thetime perfe&,is thus ¢

$6 448 (46 488 L6 LRE AR AL o

U LV VN VW W VI AN AN ) W AN Smill Moade
O 0 00 0 Ty Ty 6 6 09 e
v €and pro -
ey v - v s e lation bor
M o 7] N perfet.
—— ———————
g (o]
—— Wherethereis vefpett had
20 the prolation,she _Moode
és left out Bus yet to make a

difference:when the CMood
tslhewéitis fec by tbe Larg:
when theprofation ss Gewen,

Prolation petfectinthe timevnperfe s fee thus: it 1 alwayes within.

S 46 BB LG BB A B 8¢ —

Wy W N s vy e :;;P;;??;de
mj
o & o ¥ & o o o doeimesfot
(V' (VY (V' LAY and prolation
= H H H perfe@,

—§ ¢ T ®§

”

v

i

. 4
Prolation imperfetin the perfe& sime,isfet downe thus s
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16 The firft part. Thefirft part, i7
The voperfe& prolation inthevnperfeat time, thus : . i time) ingheTrel:He:nde#pnms. TheTenor parcexpreflechthie leffer moode per-
Both Moodes ; & && & & $ $ & & $ $ A & & fed¥ thatis, three Breenes to the Long : the blacke Langscomtaine but two Breemes, Bulwm
::::ma- . r when awhite Breefe or & Brecfe reit doethimmediatly follow & Long, then the Long i ofherertien,
e A B e IS VI 7V V WV V] but o Breenes , as in your Tenor appeareth. Your Bale exprefleth time perfel?,
. Q 9 Q ) Q 0 ¢ Q zl:'m encrie Briefe containeth tl»m.rmi&mm,exc'ep:mbhclu, which concaineth
! LA “wN vy Ay wt e
| H . H H H Di
U —_— c T ifcantus.
‘i ‘ 7 y l:l Avgmentations
| i
;, o RpnEnHIshE RS hETE
} And becanfe you may the better remember dhe value of eueric note, according to e- ——P P S — - foppe
: ucricfigne fet before it here isa Table of them, ’ ¢ g¥$g¥£¥§ﬁﬂé:}f”ggg f‘f_‘ ¥ 'J'gi EG? 5-'
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hi Tpray you explifichis Tablé;and declare the vetheieof. - Hiﬁ $§£i MEiadisyel
Thele ofthe  pgy, [ntheZuble thereisno difficultic, if you confiderit attentiuely. Yet, to takeas " ' *
recedent Ta. . p . .
: fie. wayall fcruple, I will (hew thevie of it, In the lowerpart fande the figwes, andiuft o- .
1( uer them the motes, that if you doubt of the vallic of any netein anic figne,feckeoue ) T enor.
I\ the Signe in the loweft part of the Tuble, and iuft ouer it you fhall finde the nmote: ! ' ‘
i then ac the left hand, youfhallfee anumberfet cuen with it, (hewing the value or how - [ M At e uH e e i
11 many Semibreeues it containeth.Ouer it you fhall find how many of the next lefler motes ) o,g— :E_:gﬁzl— m:w_ ) -
¥ belongtoitinthatfigne. Asfor example,in the great Moode perfett you doubt how i poiihdmten = !:j_f ] )} =2 oy
X many Breeues the Lomg containeth rinthe loweft pare of the Tab/e on thelefthand,you C . . A
1 finde this figne Q 3 which is the Mvede you fought: iuft ouer that figne you findea <l Baffur,
Large, ouer that the number 3, ard ouerthat a Zong, Now hauing foundyour Zowg .o .
you finde hard by it on the lefthandthe number of g. fignifying thatitis ninc Semibree- o Time perfe&.
ues inthat Moode: oucr it you finde the figure of three, hgnifyinﬁthar there belong
thrce Breeues o the Zomg inthat Moode: and fo foorth with thereft. . = +t1i-11-1o% 3¥$t: Py ot Aot
Phi. Thisis eaficandveric profitable: therefore feeing youhaue fet downe the anci- 3 o PN S R Y~ R Sau ——
i cnt Moodes (which hercafter may come inrequett, as the (hoteen-bellied doublet, and .90 ¥ ¢ _# ¥ o — = for-otar
thegreat breeches ,) I pray youcometothedeclaration of thofe which wee vie now. B (2
Ma. 1 will:butfirityou thall haue an example of the vie of your Moodes in finging, 2 ';”":".’ I35 ] TI7-%3=1 )
whereallo you haue an cxampleof angmemtation, (of which wee (hall fpeake another | s_iiﬁ-ﬂ 3i==" :i& ;:S:t ¥ i 35, o
- time, \ =2z :3_.-.:%1"; LS T B e




18 The firft part.

Phi. Somuch of this fong Ivnderftand as che knowledgeofthe degrees hath thowen
mec :the reR [ vaderftand not,
#Ms. Thereft of the obferuations belonging to this, you (hall learne when wee haue
fpoken of the Moodes.,
Phi. You hauedeclared the Moades vfed in oldtimesfo plainely ,that Mongto heare
theother fort of the Moodes: andtherctore I pray younow explainc them.
Ma. Although they differin order of teaching 8 name, yet are thl:z both one thing
Expoficion of 1 €ffe@: andtherefore I will be the more briefe jn theexplaining of them, There bee
the toure vig- foure Moodes now in common vie: Perfelt of themore prolation. Perfedt of the lefe
alMloodes. - prolation, Imperfect of themore prolation. And Imperfect of theleffe prolation. The
moode perfect of the more isswhenallgo by thyee : as three Longs to the Large : three
Brecues tothe Long:three Semibrecucs to the Breefe : three Minomes to the Semibreef,
His ligne is awholc circle with a prick or point in the center o middlethus ¢

s W4 i
preatde O3 5 5 8 o 1 17

Phi. What isto be obferued in thisMoode?

M. Theobferuaticn of cucric one,becaufe it doth dependof the l:nowlcdgc ofthem
all,we will leauetill you haue heardthem all,

Péi. Ihen prayyougoon with thereft.

Ma. The Moodeperfelt of the leffe prolationss, when allgo by tve, eXCEpt the Semie
brecfe : astwo Longes tothe Large: ‘twoBrecuestothe Lpng: three Semibreeyes 1o
the Brecfe :two Minoms to the Semibrcefe, Andhis figneis a whole circle withoye 2«
ny pontor pricke in the middle, thus, :

e Y N

VWO e
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R I
Phi. Veriewell. Proccede,

44a, The Moode imperfect of the more prolation is when all, goby twe, except the M.
mome whichgoethby three : as two Longes 1o the Lacge, wo Breeues to the Long,
two Semibrecues tc the Briefe, and three Minimcs to the Semibricfe : fo that though
in this Moode the Bricfc be but two Semibricfes , yet you muft vnderftand thacheciis
fixeM ) and cuery Semibricfc three Minomes, His(igneisahalfe circle fec at chie
begnning ofthe fong,witha prickin the middle, thus.
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The firft part, ‘19

* The Moode Imperfei3. of the leife prolutionis,whewall go by tivn:asewo Lofigéto the
Large, two Brecucs to the Long two Semibricfes to theBricfe, dhd twoMinorheitd che
Scmibricfe,two Ctoteh .-theMinomc,&c.Hisﬂgne'isahalfachkiv'ithdﬂ-ipri;ke
orpoint ¢t by him,as thus, s [T LR KA
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ftrangers, ) L o
r.;) i.u;" his is well. Now Ipray you (hewe mee what is tobe obfefuéd in cugryoricof
the M des? AR ‘u‘..‘.ll . z.:fu‘ . ‘ I.L.' \"L ‘
M:nTixqianicular obferuations, becaufo they are befl conieliied by ekamples, Twill
Betginwith 1heperfect of the Mord,

Jomgsit is abwayes im ug;'»:.d tf bee I/tir}:ﬁnfl in ref}apg of ir, all the reftare efgf’qu_gd as

fet you dowtonc of cuerie (euerall M'obl'd:‘vﬂhd to
take thisexample of aDwe, o
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20 The firft part,

Phi,Now I pray you begin and thew me how [ may keepe righttime in this example,

Thevalue of Mg, Inthis Camtusthereis nodifficultic,ifyoufing your Semibreetes three Minimes
o aoie® M2 peece(the blacke excepted, which is alwaies but two) your Breeues nine, your black

Brecuesfixe. Andwhereasthereisabrecfe reftin chebeginning of the Bafe, that you
muftrecken nincMinimes. Thereis alfointhe Befe a Long,which mutbeiungninc Se-
mibreefes, which is xxvii, Minimes,

Phi, A time foran-Atles of Typhaus toholdchis breath, and not for mee or anyo-
ther man now addyes,

M, True:bue 1didfecitdowne of purpofe,to make you vnderftand the natyre of the
Moode.

Adisc@or, & . Phi. Youdidwell, BucIpray you,whatis that whichyou haue fecat the ende of

the vic therof,’

Aprick of di-
ui 6, withthe !
nwedevic which bei

thereot.

theverle,thus: * 7

M. 'Itis calledan Index ot director : for lookein what Place it ffandeth, in that =3

Place dth the note of the nexterfe fland,

" Phi. Butisthere noother thingto be obferued inthis Moode?

;. +Ma. Yes:forthoughin this Moode, and likewife in the other of this prolation,
‘euericSémibrecfe be three Minimes : ccif am odde Minime come immediatly either of-
ter or before(but moft commonly aﬁcvgn Jemibreefe, thenis the femibreefe fung bus for
#wo minimes, andthat other Minimemaketh vp thenumber for the ftroke. But to the
intentthat the finger may themore eafily perceiuc when the Minimeis to bee taken in
with the Semibreefe, and when it is to belefe out : the maifters gz~ —— —
haue deuifeda certaine pricke (called a pricke of diuifion)— =—; o
ing fet betwixt a Semibreefe and a minime thus;—= 3. y———
Sheweth that the Semibyeef is ,’{ant&,@‘ that theminime next

following doth belong to another fiyeke,

Likewifc, if the pricke of diwifion come betwixt two mimimes, thus :9—43 famomi —
st [ignifieth, that the Semibrecfe goingbefore is vmperfect , and t/;.xté@i: " fE
the minime following it muft be ioymed with it to make vp the firoke. O-% T2k TZ

FAi. Now Ithioke you haue fuificicntly declared thenature of thisMood; 1 prayyou
therefore o forwatd tothe next,or perfeé Moode of the lefle prolation.

Ma. Here isanenfample,pervieit.

Cantus.
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Thie firft pare, 21
Phi, [nthis lattalfo I pray you begin with your froke and time, .
s, Inthis Moode cueric/emibyiefeistwo minimes or one full ftroke. Euerie breefe
three Jemibreefes, except it be blacke ;in which cafe it 4 but two.Eueric longeis fixe femsj- The value of
brgeft:,c;(ccpt itbe black, & thenitis but foure,or fae 4  femibrecfe following it noted thenotesin
withaprickof diuifion thus ; t: %:E and thenit is fine, and the other ﬁrm‘ht:ﬁfe g, tis Mood.

keth vp thefulltime of fixe AS And though this hath beene réceived by

compofers , yee haue they”=: but finall r%afon toalloweof it : for of luy[qwlll': E’l'e‘vﬂﬁ‘:;:
they haditin the Tenor part of the Gloria of his Mafle Ave Adarss fPella: but Iufuin in “mibreehuith
that place viedit for an extremitic, becauf after the longecametwo femibreefes cthen :rr::ka?ﬁ'm
abreefe : fo thatif the ficlt femibriefe had notbeene taken in for one belonging to the

longe, thefecond muft haiie beene fung in tir time of two femibreefesand noted witha

pricke of alteration, as in thelc his notes you may fee, e e
Andthough(as [ fayd)hevledit vpon an extremitie ogf=1mg ===

yet finde L it fovied of many others without any ne. b o )

celsitic. Andamiongft the reft mafler Tauerner in his Kyriesand Alkln}; , il:t;t‘fl;l’:
forc I haue fec it downe in chis place becaufe you (hould not bee ignorant l;ow to fin,
fuch an example,if you (houldfinde any heareafeer in other fongs. g

It followeth to fpeake ofthe thirde Moode which j
tiom: of which,letthis bean example. clisthe Imperfelt of the more prola:

Cantus;
e

ey e e e :
“EkE ’-if;:;:é?fguj'.' = —

B e T, A = e el -

Baffus.

S e

hor e LY AT

“ECrEEDST

ESgaR

:%'i: :%" ig A et

L' LY

=

S oy II=

gl::_-.. p———
*

Andas we did in theathers, to begi ith your ftc i i i
crs ginwith your ficoke and time. Strike and fing cuctie

oncof thefe breefes fixe migimes & cueri il 3
oot {}“d Wy i ?, cucrie oneofhe ferm&r:mn(cxcept the hf?)lhf“-
244. It youremember that which I 0ld youin the obferuations of the perfect Moode
:‘fr ::;_l’:gp::lq:ipn,%o;; would }o:ag«: meethat quettion: For , whar m/ﬁm mr::a-
Eaninime following a femibriefein the jon, s |

S amsimere it ofo o efein emoreprolationyis aswall to bee wwderfivod
H,
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22 The firft pare,

Phi. Tcrieyou mercie: for indeede,If Ihad remembred the rule of the minime, 1 had
notdoubtedof the reff. But I pray you proceede.
Ma, Youfecthe minimeind la fol marked with a pricke:and if you confiderthety-

{othat thofe two minimes muft make vp a full ftroke. You muftthenknowe , that if you
finde a pricke fo following a minime in this Moode, it dowbleth the value therof & maketh
1t two Minimes,andthen s the pricke called apricke of alteration : The black femibriefe
is alwayes two minimes in this Moode,and the black breef wwife fo much,which is foure
o minimes:and thisis allto be obferued in thisMoode.

e Phi. Allthat,[ thinke,l vnderftand : therefore I pray you cometo the declaration of
the fourth and laft.

Ma. Thelalt,which is tcarmed the ImperfeQ of theleffe prolation is, when allgoe
by two : astwo longsto the large, two breefestothe long, two femibricfes to the byeef,
two minimesto the femibreefe, two erotchets tothe minime, two guanersto the cyor.
chet,andtwo femiquaners tothe guaner and o foorth, Example.

Apricke of al-
teration,

Cantus.
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mingofthe fong, you (hall finde thatthe minime going belore thar,beginneth the ftroke :

The firft part. 23

The figne.of this Moade fét with a flroke parting it thus U canfeth the fong, beforewhich
itisfet,pobe fo fung asabrecfeor thevalueof abreefz in other notes, make but one full
Jfiroke,and is proper to mofctes, fpecially when the fong is prickein great notes,
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Although thatrule bee not fo generallickept s buthatthe compofers fetthe famefigne
before fongs ofthe femibrief time : Butchis Lmay giucyou for an infallable rule,chatif
afong of many parts haue this Moode of the imperfect of the leffe prolation, fet in one
paste with a (troke throughit, andin ano:%c: parewithoucthe ftroke s thenis thax'?;ir:;
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Alteration,

Augmentation

Berthulius cum

24 The firft part,

which hath the figne with the (troke fodiminithed, as one briefe Randeth for 8 femi.
briefe of the other partwhich haththe figne without the ftroke: whercof youfhall feean

ple,afterthat wehauefpoken of the proportions, Butifthe figne bee crofe
fedthus < chenisthe fongfo noteJ,('o dimini(hed in his notes, as foure ﬁzmilirit/u are
fung but for one:which youfhall morecleerely perceiue heereafter, when wee come o
fpeake of diminution. The otherfort of fetting the Moode thus C belongeth to Ma.
drigals, Canzonets, and fuch like.
Thusmuchforthe Moodesby themfelues: butbeforel p deto the declaration

of the altering of them, [ muft giue you an obferuationcobe keptin perfe@ Moodes,

Phi. Whatisthatp

Ma, Ttiscommonly called imperfe@ion,

Phi. Whatisimperfection ?

Ma. 1t is the taking away of the third part of a perfelt notes value,andis done three
manner of wayes; By note,reit, or colowr.Imperfe@ion by note,, iswhenbefore or aftet
any note there commeth anore of thenext lefle value, as thus,
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methareftof chenexleflevaluc,as thusi @3 =5 I=6-F-1 - =g =12
e

3
4 2 3

Impetfetion by colour,iswhen notes perfe& are pricke blacke, which taketh awaie
thethird partof theirvalue, thus:
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Theexample wherof you hadin your Tenor partof the fong feenexeafter the former
Moodes. But the examples of petfe@ionand imperk&ion,arc lo common Jfpecially in
ehe Moades of perfect time and more prolation,that it would be fuperfiuous to fet them
downc. There isalfo another obferuation akinto this,to be obferued likewife in Moods
perfe@, and s termed aleration,

Phi. Whatis alteration ?

s, 1t i the doubling of shevalue of anynote for the obferuation of the odde mumbers
nnfhhaz isitwhich I told you of inthe example of theMoodeperfeét of the Morc pros
lar,u_m sfothat the note whichis tobealtered js commonly marked with apricke of alte.
ration,

Phi. Now Ipray youproceed tothe alteration of the Moodes.

Ads. Of the altering of the Moods proceedeth aug tion pr diminution:aug
tation proceedeth of fetting the figne of the more prolationin one part of the fonge one-
ly,and not im others s and is an increafing of the value of the notes aboue dicir corit
mon and cffentiall valour, which commeth to them by fignes fet before them, ot
Moodes fer oucr them, or numbers ket by them. Augmentation by pumbers, is
when proportions of theleffe inzqualiticarefce downc,meaning thateucric note 8¢ reft
following

" . o e iga—

The firft part.’ 25
following are fo often to be multiplied in themfelues, asthe lowepnumber cohtainectt
the high%r thus, 1 1¢ &c. thatis, the minime tobea femibriefe , the femibricfe a briefe
&c, but by reaton that this is beteer conceiued by deede than worde,hecre is an cxample
of augmeneationinthe Tenor part,

(antus.
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Phi. Tconyouthankefor thisenfample:for in decd withoutit Thadhardly conceaued
your words:but now proceede to diminution. .

M. Diminutionis acertaine leffening or decresfing of the e(fential wlfw of the notes
&~ refls by certain fignes or rulest by (ignes when you finde a ttroke cutting a whalecir-
cleor femicircle thus, ) ¢ © (¢ But when(asItolde youbeforc)acircleor halfe cir-
cle is croffed thus, ¢) ct— 1t fignificth diminution of' diminunqnifo thatwheras anote
of the: figne once parced was the halfe of his owne value: hereit isbue the quareer . Bya
numbier added to acircleor /emicirelethus, O 2 ¢ 2 @ 2C 3. alfo by proportionate
numbers as thus. ; dupla. !eriplat quadrupla&c. By a femicircle inuerted thus, D 0)
and chis is the moft viuall {igne of diminution,diminifhing ftill the one halfeofthe noté:
but if itbe dathed thus.p D itis double diminithed, L

Phi. Asyoudidinthc angmentation, 1 pray you giue mean example ofdminum; .

Ea 05
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Diminution,
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26 The firft part.
. Lo, hereis one.
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Thefirft pare, 27 -
Wheie youfeetwo Moodes fet to ome part,the one thus . the sther rétorted thus P
figuifying thatthefirlt muft ferue you in yourfirfk finging uil you come to this figne ¢ I
where youmult begin againeand fing by the recortin halfe time(that is,as round againe
as you did before)ull you come againe to the fame figne, and then youmufk clofe with
thenotcafter the figne. ' : .
Phi. Whatdo youtcarme aretorted Moode ? . . . L ARetorts
Ma. 1tisa Moode of imperfedt time fet backeward, fignifying that the Notes before
which itis fetmuft be fung as faft againe as they were before: asinyourformerexam-
ple,atthe fecond finging, thatwhich wasa femibriefe atthefilt,youdid fing in the time
of a minime and the mmime in thetime of acratches.
Phi. Why didyou fayaMoode of imperte&time f.
Ma, Becaule aMoode of perfie time cannot bee retorted. .
Phi. Of theleffe prolation I haue had an enfample before: thercfore I pray youletme
hauc an enfample of the imperfe@ of the More retorted. .
Aa. Althoughby your former example, you may well enough comprehend and
perceive the nature of a retoreyeewill Ito fatisfie your requeft, giue you anexample of
that Moode, with manic others,after wee haucfpoken of the proportions.
Phi, Whatis Proportion? ‘ Proportion;
Ma. Itis the comparing of mumbers placed perpendicularly ene ouér another.
Phi ThisIknewe before:but whatis that to Muficke ? .
2. Indeed wee doce notin Mufick derthe numbers by themlelues, butfotthem
for a figne to fignific the altering of our notes in the time. .
Phi, Proccedethen to the declaration of propotion, ‘
4. Proportioniscither of equalitic or vaequalitic, DProportion of agualitie, is .
the comparing of two cquall quantities together: in which, becaufe there isno diffe- a'mm :f
rence, wewillfpeake no more at this time. Propértion of inaqualitieis,whentwo things qualiuedoth
of vequallquantiticare compared togithersand is cither of the more ot lefle inzqualis i ufickea]-
tic.Proportion of the more inequalitie s, when a greater number isfet ouer and compa- §ioioy s
red voa lefler, andin Auficke doeth alwayes figmpie dimimution,” Proportion of the leffe
inqualitieis, where a leffer numberisfet ouer, and compared toagreater,as | and in
Muficke doth alwaies fignifie angmentation, :
Phi. How manickindes of Proportions doyoucommonlyvicin Muficke? for I am
perfivaded itis amacer impofsibleto fing themall, efpecially thofe whicki bee teirmed
[aperpertients. o . L
M, You (ayrucsalthough there bewd propertion o harde but might bemade ir Mu-
ficke:but the hardne(fe of finging them ,hathcanfed them tobe left out;and therfore there
bebut fue inmoft common viewith vs: Dupla, Tripia, Quadrupla Sefquisitera, and
Sefquitertia. .
Phi. What is Duplaproportion inMuficke? . I
Ma. Iris that whichraketh halfe the valuc of cuerie note and reft from it,fo that two
notcs of onckinde doe but anfwere 6 the value of one : anditisknowen when the vp.
pernumber containeth the lower twife,thus. ;173" &c. But by the wayyou muftnote
that ime out of mindewe haucteatied that dupla where wefer two Minimes to the

N .

.Semibricfe: which it it were true, there (hould bee fewefonges but youthould haug

duplaquadrupla,ando@uplain it, and then by confequent mult ceale 1o bee dupla.But A cofuurion
iftlicy thinke thatnotinconuenient, I pray them how will they anfwerethacwhich from of Duph in
timeto time hath beenc fetdowne fota generall ruleamong(t all muficians, thatpraper~ ™2
tions of the greater imequalitie,do alwayes fignifie diminution? and it their Finides be di-
minithed, | pray you how (halltwo of them makevpthetime of a fullftipke ? forin «/f

. ) proper-
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proportions the vpper nisber [ignifieth the femibriefe.and the lower number the Stroke:fo
thatas the vpper numberistothe lower,foisthe femibrife to the firoke, Thusif aman
would goefecke torefutcthicir Inweterat opinions, it were muchlabour fpent in vaine:
but this one thing I will adde that they haue not their opinion confirmed by the Tefti-
monicof any,cither mufician or writer; whereason the other fide,all who haue beene
ofany name inMuficke , hauc vied the other dupla,andfetit downc in their workesas
youmayfecinthe example following, confirmed by the authonttics of Peter Aren,
Franchinus, lordanus , and (nowe o late dayes) learned Glareanss, Lofius, Liflens.
#s, Berhufius and 3 greate number more , all whome it were too tedious to nony-
nate: taeitisthat [ was taughe the contraric my felfe,andhaue feenc many olde written
bookes tothe fameende, Butyethauel notfeenc anic publithed vider anie mans name:
buriftheir opinion had beenc true, I maruaile chatnone amongett fo manic good Mufi-
cians hauc ey ther gonc about to prooue the goodnefic of theirowne waie, orrefute the
opinions ofothers,fromtimcto time by generall confent and approbation, taking new
ftrength: therefore let noman cauill acmy dooing in that I hauechaunged my opiion
and fet downe the proportions otherwife then I wastaughtthem. For lafﬁrc them
that if any man will giue me firongerreafonto the contrarie, than thofe which I haue
brought for my defence , I willnotonly chaungerhis opinion, butacknowledgemy
felfe debt bound o him, as he thachath broughtme out of an error to the waie of truth.
Phi. Tdoubtnot but your maifter who taught youwould think it as lawefull for youto
goc fioin his opinion, asitwasfor Ariftorleto difallow the opinion of Plato with -this

- géafonythar socrates was his friend, Plato was his friend  but veritic was his greater friend,

* Ma. Yet wili T (1 contentothers) fetdowne the proportions at the ende of this
treanfe asthey arecommonly pricke now, toletyoufee thatin the matér there is no
difference betwixe vs,excepronely informe of pricking.whichthey do in great notes
andwcin fmall: andtothe ende,that if any manlike his owne way better than this,hee
may vichis owne difcrction: Butwee goetoo farre,and therefore perule your example.
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Phi, Whh:tis Zriiiz proportion inmuficker
Ma, It is that which dimivifleth the valneof thewotes ts ore third part-for thieo byiet
arefexfor one, andthree [emibrifesfot one » andisknowen whén’;'wo nuh:b:r:a:z‘: Triplay

befire the fong,wheteof the one contayneth the i “ cxamplé of
“hisproportion takethis following, Ayneihibeoter thelthus, 135, Forcxample of

Cantré
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Heereis likewife another enfample wherein Tripla isin all the partes together: which If
youprickeallin blacke nates, will make that proportion which the muficians falflic ter.,
A confusstion ed Eemiolias whenin deede it is nothing elic but aroundTripla. For Hemiolja doth fips

of bemioliz.  nificthat which the Latines teatme Sefquipla or fefquialtra:butthe good Mok s findiag
ittogofomewhat rounder then common tripla, gaue itthatname of Hemislia for Iy cke
of another.But for their labour dicy were rounaly taken vp by Glareanns, Loffius anid o-

thers.
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| Phi, Proceedenow to Quadrupla.

Ms. Quadrupla isapropoition diminifhingthevalucofthe notes, tothe quarterofthar
which they werebefore:and itis peeceiued infinging, when anumber s fet before the fong,
comprehending another fourctimes, ast 5 ;* &c.

Phi, Lpray you giue me an cofample of that,

Ma. Heercisone.

£ Canitms,
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Quintuplaand Sexcupla, I iaue not feene viedby any ftrangerin cheir fongs (fo farccasI
remember) but heere we viethem, but not as they vic their other proportions: for we call
that fexcupla,where wee make fixe black minyms to the femibriefe , and quintpla when
wehauc buc fiue,8c, Butthacis more by cultome theareafon,

Phi. 1 pray you give me ancxample of thar,

Ma. You (hall heereafter: but wee will ceafe to fpeake any more of proportions of
multiplicity, becaufe a man may confiderchemintinitcly.

Phi. Comethento Sefquialtera,whatisit?

Ma, It is whea theee notes are fungto two of the fame kinde,, and is knowen bgc a

numbser

. i

Thefirltpare, 23
number containing anotheronce, and hishalfe!% the exampleofthisyou thall haue .
mong@theothers. Sefguitertiais when foure notesarefung tothreeof the famekind,
andis knowen by 2 number fecbefore him containinganother once, and his third part
thus. 13 ;. And thefe (hall fuffice ac this time: For, knowing thefe, the reft arceafily l‘:ar-
ned. Butif aman would ingulfchimfelfeto leare tofing,and fec down all them which
Franchinus Gaufurius hathfetdowne in his booke Dt{:rapnfimibm muficis, he (hould
findeit a mateer notonely hard,but almoftimpofiible. Bue if youthinke youwouldbe
curious in proportions,andexcicifeyourfelfeinchemat your leafures Heere isa Table
where you may learethem ac full,

theufuall groportions.

A tablecontaining all

/Co V S . = A A
12 |3 |4 |5 |6 1 7 | 8] 9 I%
2| 4 | 6 | 8 |do_| 13_[.13_[ 18 | 18 |20
3 |6 | 9 |TvaTlxs |18 [ it | aq | a7 |30
T4 | 8 Lxa | 36 | 20 | 24 |28 | 33 | 36_| 40_
5 |10 15| 20 | 35 [30_[35_| 40 _| 45 | $0
6T I | 18|24 | 30 [ 36_l42__| 48 [ 54_|[ 60
"9 lag | 3t [ 35 142 lag_|is6 |63 |70
8 | 16 | 24 2 | 40 |48 | 56 {64 |73 | 8o
9 | 18 | 37 36 145 | 54 163 |73 [8 | g0
T10138 ] 30 (4 15060 | 76 |86 || td
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As for the vic of this Table, when you would know what proportion any one number
hath to another, finde out the two numbers in the Table, thenlooke vpwarde to the
wiangle inclofing thofenumbers, and inthe angle of concurle, that is, where your
two lynes meecc together, thereiisthe proportion o your two numbers written : as for
example, let your wo numbers be 18,and 24. looke vpward,andinthe top of the try-
angle coucringthe two lyneswhich inclofe thofe numbers, you finde written fe/Guiter-
tia: lolikewitc 24- and43. youfindein the Angle of concurfc written fupertripartiens
guartas, an {foofothers,

Phi, Heere is a Table indeede contayning more than euer Imeane tobeate my
brayns abour.As for mulick,theprincipall thing we feck init,is to de'ightthe eare,w hich
cannotfo perfetly be done in chefe hard proportions,as otherwife: therefore proceede
tothe reft of your mulicke, fpecially to the example of thole Proportions which you
promifed before.

Ma. Lwills but before I giveiryon , Twill fheweyoutwo others, the one out of the
workesof Julio Renalai , the other outof Alexandyo striggio: which tecaulethey bee

fhortand wil help vou for the vaderflandingof the cther, thought goodto fet before e,
Phi. 1 pray youihew me the true finging of this firft;becaufe cuerie parthath a feucral

Moodc andprolatien,

Fxpliosion of M. ‘Thie Trebble containeth dugmentation of the More prolation inthe fubdupls
theermple  propartion s fo thatencric femibreefe lackiv g an odde minime followingit, is threes
aext cluieg: Bueif ithauea minime following it,the fzmibreefeit (clfe is ewo femibreefesand the mi-
nime onc. The Altus and Quintusbee of thelefle prolation: fo that betwixt themther is
Giulio Renal. No difference, fauing thacinthe Quintas the time is perfect, and by that meane cucric
diinthe exght brjefe three fenmbriefes,Your Tenor is the commonMoode of the imperfect of the leffe
fouketlis M= 1 olation, diminifhedin duplaproportion,fo thatin it therc is o difficultic.Laftly your
: innti di ion ot d tion in quadrupla proportio,of that

Neaoheans — Bale conraineth d
totuevoyces

brgmamaer, (s | ewed you before) eucric long is but a/fmibriefe,and cuctic femibriefeis but a
¢rocher. Andtotheende that you may themoreeafily vndertandthe contrycing of the
pates,and their propotion one to another, [ haue fetitdowne in partition.

werfeiingue,

S
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Phi. This hathbeeneamightic muficall furie,which hath caufed him to (hewe fuch
diuerfitic in fo fnall bounds.

Mg, True: buthee was moued fo to doe by thewordes of his texeswhich reafonalfo
moucd Alexandyo Striggio to make thisother,wherein you haue one point handled firft
in .he ordinaric Moode throughall the partsgthenin Tripla through allthe parts,and
Jaftly m proportions, no partlike vato another,For, the Trebblecontaineth diminuti

in the quadrapla proportion. The fecond Trebble or fextus hath Tripla pricke all in
blackenotes : your Altus or Meane containeth diminution in Dupla proportion. The
Tenor gocth throughwith his Tripla (which wasbegonne before) to the ende. The
Quintus is [efquialtera o the breefewhich hach this figne (] i fetbetore it : Butif the
figne werc away, thenwould three minimes makeawhole ftroke,where as now three fe-
mibriefes make butone ftroke. TheBafc is the ordinaric Moode, wherein is no difficul-
tiesas'you may fec.
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Phi. Now I thinke you may proceedeto the examples of yourother proportions.

Ma, Youfay well: and therefore take shis fong, peruleit, and fing it petfe@ly; and I
Elo;:bmot but you mayfing any reafonable hard pricke- {ong thac may come to your ﬂtﬂ’b
ight.
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And thisis our viiall manner of pricking and fetting downe of the Proportions general-
Jyieccined amnngftoer Muficians. Butif Glareanus 0 snithoparchus Peter AronZar-
{ino,or any ot the greatMuficians of «taly ot Germame had had this example, he would

haue ict it duwne chus, s followerh,
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" aripla, pricktin blackenotes. But, becaufe Imadeitto !';}!

54 The firft pare.

5. .Andtetheendethatyou mayfee how euericthing hangethvpon another, and how

‘theproporticns follow otheis.Iwill fhew you particularly cucricone. The fitlt change
f’fthf? eth after the proporti oftq);:aliri:, iscommonly called 2xtupla;or fixe
“to one,fignified by the mexe prolatien ietortedthus : )
Bu,if we confider rightly, thatw hich we call fextspla, ~=——F—=5+ is but true
'Fiﬁ: exprefle
Jfextupla, 1hauc fet itdowne in femibriefes , allowing  F—, - fixe for a
ftroke,andtakingaway the retorted moode. The next . rwponion
is e Twpla: figpified bythetime vnperfe@ of thelefTe prolation retorted thus ;
which manner of making Dwpla cannot be difallowed: burifte pro.

Ei %g ;igponion next beforchadbeenc fignified by anie mood, then might not

this Dupla haue beene fignified by the retort, but by proportionare

Z 32707 nunbars . Thirdly, commethihe leffe prolationinthe meane part,&
that ordinaric Trip/aofthe three black minims toa firoke in the bafe; 8

becaufe thofe three black minimes,be fung inthetime of two white minimes, they were
marked thus,C 3a. fignilying threemi totwominimes, But if the figne of the
prolationhad beene left out, andallbeene prickein whitenotes, then hadit beene true

thus:  —— %ggﬁi Andin this manner moft commonly do (hemlim.rﬁgniﬁg

3 E- theirthreeminimes to aftioke or wipla of three minimes,
S5 whichisindeedz e Sefgwialrera. But, becavfe we wopld
hete exprefle wue tripla, 1 haue fet icdowne thus;
e i OrF  Thereforeto deftroy the proportion follow thefe proportio -
FZ32V AT naenumbersatthe figneof dc;tcc thus C # which maketh
TEUERITITTT thee time vnperfe of thelefle ~ prolarion.
Thenfolloweth true fripla,which they call tripla tothe Semibricfe. But, becaufe itis
“afterwardes broken, 1 thought itbéster 10 pricke it white then blacke : bucthe maueer is
coméfo farrenow adayes,that fome will haue gl femibricues in proportion prick: black:
clfe(faie they)the proportion will not bee knowne. But thatis falfe, as being grounded
neither vponreafonnorauthoritie. The #ripla broken inthe moreprolation , maketh
nine minimes for one flroke, which is our common Avnapla : but in one place of the
brokentripla, where a femibricle and a minime'come fucceffiuely that they matked
witlthefe numbers g2,which is the figne of Quadruplafequialtera,ifthe numberswere
crpendiculatly placedibutif that weretrue, why (hold notthereft alfo,which were be-
fm be fonoted,feeing nine of them were fung to two minimes of the Trebble 2
Then followeth true Dupla:butforthe reafon before faid, | fignified it with numbers
andnotby theretort:butin the Baffe,becauf the figne of the lefie prolation went imme-
diately before, I' could notwith reafonalterit, and therefore 1 fuffered the retort to
fland flill,becavfe I thoughe it as goodasthe proportionst numbers inthat place.Then

agay?qhuowqh ttye Zriplain the more prol » aft the

3 of 'Swb Tripla deflroying thePrpponion ihé more prolation re- —=+ fr
maineth, to fvhid) the Ba%fc ﬁt?g«ﬁo.%qinnﬂtbeing pricke thus: g; ;’;{:
fuchwas ourmanner of pricking without anie reafon or almoft -

cominion fenfe, to make fiue crotchersbe Quiitiuplato aSemibricle, fecing foure of
them are butthe proper valueofone Semibreefe. But ifthey would make fiue crots
«chetsto onelemibreefc,then muft they fex downe Sefguiquarta proportion ths §,
wherein fuefemibricefesor sheirvalue make vpthe timeoffoure femibriefes or firokes.
‘But! am almoft outof my purpofe:and o renne to our mater, 1 have altered thofe
crotchets into femibricfes exprefsing irue uintupla. Then commeth Qaintupla bro-
ken, which is ourcommon Deewpla.Butit theother were Quintupla , thenisthislike-

wife

N

The firft part., 55 -
wile Quintupla becaufe there goeth but the valug of iue femibricfes for a (iroke, and I
thinke nonc of vs but would thinke a man outt of his wits,who would confeffe, that two
weftersmakea (hilling, and denie that fixe peeces ofewo pence apsece, ortwelue lingle
pencedsq lkewifcmakp #fhulling , Yer we willconfefle thatfiug feftubriefes to one
is Luintdpla, . Butwe will not confefle that ten minimes; being the value of flie femi-
bricfes,compared to onc femibricfe, is likewife Ruintupla:andfoin Quadrupla, fex-
tuplal{e m&ln,und others. Then commeth the common meafuye,or the lefle prolat-
on?: ( ég_hc_of Subguintwplathus | deftroying the proportion) for which the bafe fin-
geth fephupla : bie asic is fer downe in the firlt way,icis as it werg noteptupla, but Su-
pertripartiens Quartas, or 7 Thereforcl fee them all downein femibriefes,allowing

~feauen of them toa ftroke: which ended commeth equality, after which followech

true Dupfainthe more prolation, which we fometime call Sex#uple, and fomtime 77s-
pls. Affetwhich and latot allcommeth equalieg,® : <
- Andﬁkg‘g@is fuffice for yourinftrucion in finging, forl am perfwaded that excepe
practile youlackenothing, to make you a perfectand fure finger.
Phi. 1 cFnay youthen giuc me fome fongs whercin to exercife my felfe at conueni-
r . .

ent leifiyre; .

. M, "ul“lej:r_cbcfom’followingof wo parts,which I haue madeof purpofe, that when
youhaue any friend to fing with you , you may praife together, which will fooner
makeyoupertect thenif you thould tadic neuer fo much by your felfe.
. Phi. Siglthanke you,and meane (o diligentl &iletifl out nexe

,thac

7 (ol'
then Ithinke I thall beableto renderyouafull accountof all which youhauetoldmes
tilt whichtirhe Iwih you fuch contentment ofmind,and cafc ofbody as you defircto
your felfe, or inothers vietowifhto their children.
Ma, Tthankeyou: and affire your felfe it will not bethe fimallet part of my con.
e rpmént; w8 my fchollers go towatdly farwardintheir fludics, .
. which [doubt dot butyou will doc, if youtakebug '
" reafonable paines in pracdile.
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treazing of Defeant,

‘ Maisler,

7 Hom doc 1 eeafaric of21s it uotnuy leholler Phils.
Pl mates > outot doubritis hee, and therefore Twillfae
5 lutchim. Good imotow {chulicr.

rhi. God gie you good imorow, and ahun-
%% | decth : bucImernailenora litde o fee you focarly,
4/ not onely ttirring, but ourof doores alfo.
8l Ma. Itisnomeruailc tofeca Snayleafter aRayne
Al to creepe outothisfhell, and wander all abour, fec-
81 king the moy(ture.
Phi. Iprayyourtallenot (o darkly, butletmevn-
"’i derftand your compurifon plainely.
ol M1 Thenin plaine teavines, being ouer-wearied

= 2 with ftudy .8 taking the opportinity of the fairmor-

ning 5 [am comie to this place to fnatchamouthfull of this hotfome ayic: which gendy
breathing vpon thefe fvect fmelting flowers,and making a winfpering nosfe amonglt thefe
tendes leaues,delighteth with refrething,and refretheth,withdelighe my vuer-wearied fen-
fes. Buttellme Xﬁiay you the caufe ofyour hither comming: haue younoc forgotien fome
partofthat which I fhewedyon at our laft beingtogether : :

Phi. No verily: butby the conttary,  ambecome fuch a finger as you wenid wonderto
heareme. : v

2. How came that to paffe? .

#hi. Beefilent,and I wiliMeweyou. Thaved Brother a greac (cholier, anda rcafonable
Mufician forfinging : hee, atmy firlt comming to you conceiued i opmion (Lknowenot
vpon what reafon geounded) thae 1{houtd neuer cometoany meane knowiedpein mu-
fieka® and cherefore, when hee heard mee practice alone, heew ould continually mocke
mie; indeedenotwithout reafon :forymany times1wouid (ing haife anotctoo high, o-
therwhile as much toolowe; fo that hee could not containe himfelfe from laughing :
yetnow and then hee would fet mee right, more toletmiec fec thathee coulddocit, thea
thache meantany way toinltra& mec: which caufed mee fo diligently toapply my pricke-
fong booke; that ina manner, 1 did no other thing but (ing ; practicing,to skip fromone
key to another,from flatco tharpe,from fharpe to flar, from any onc place in the Scaleto
another, fothatthere wasno fong fohard , butIwonldventure vponits no Moodenor




70 The fecond part.

Proportion fo firange, but I would goc through,and fing perfectly beforcl Iefeit:andin the
cnd] came tofuch prfection, thatl might haue beens my brothers maiftee: for alihough
hehada liecle more practice to fing ac firil fight then Thad: yet for th: Moods, Ligatures,
and other fuch things I might fethin to fchoole.

Mi. \Whatthen was the caule of your comming higherat thistime 2

Phi, Defire o leame, as before,

Ma, Whatwo i'dyou now learne?

Phi. Beemg this Lt dayvpon occafion of fome bufine(fe at oncof my friends houfes,
wee had fomefongs fing : Alterwards faliing to ditcomle of muficke and Muficians, one
ofthzconpanynaning atiendo-hisow nc,(cmncdhim(hchcl! Defcanterthatwas to
betound, Noa fit, Lanat this ume cometo knowe what Delcant 1s, and to learnethe

Que.

a2, Lihoaghevou hadonely foaghtohnowe Pricklong, whereby torecreateyour lelfe
beingwearico  oshi fadies

o owhe became tovoa fielt, Twas of that minde: butthe common Proverb
isinme verticd thas Michwonld Faue more - And fecing t hauefo farrefet foore i mufick,
Idocnotmeancto goe bacl e ol haue gone quitethroughall : there tore1 pray you now
(fecing the tinzand plac i e hfowel:) todilcomfetome what Delcantis, what parts,
andhow maay : deherel

andune which voo demaund.requircthlonger difcourle then
Expofitionof YOU Joohebor, Letvsthachoe e and fiom yoader thadie Avbor,to avord the vehement-
anameof nefle ofdic Sumz. Thenams o Deleantis vivrped of the Muficians in divers fignificati-
Defcant. s fomerime they rake it for the whole harmonic of many voyces : othets fometime for
onc of the voyces orparts: and thatis, whenthe whole {ong s not pafsing three voyces:
Laftotall, they take it for {inging a partexcmpore vpon a plaine fong,in which fenle wee
commonly vigic: fothatwhen.man talketh of a Deleanter, it muft bevnderltoode of one

that can,extempore,finga part vpona plaine fong,

Phi. \Whatis the meanz to(ing vpon a plaine fong.

Mi. Toknove the diflances,voth Concordsand Difcords.

WhitaGon-  Phi. \NhatisacCencord?

cordis. Ma, It s it found compack of diuersvoyces,entring with delight in the eare: and is
cither paifectorvnpalect.

Whaapefe@ P \N Latisajorfedd confonant ¢

Confostsse  Nga, It s thit nhichmay fland by it felfesand of 1t felfe maketh a perfect harmony with-
out themistuis of amy other.

-~ AW diitan, es mahe a Concord or confonant Harmony.

How many < ",l,x I3 :f{, a p;,x’l,.xm/un }‘.1"\’/'[‘

cords theee be. cinbepeniedt, and which vperfe&.

A Perlechan uifon a }’/]},:ndlhcircighls:

rhi Whatdoeyouineanc by their eights.

M. Thofe notes whichare distait from them, eight notes :asfrom an vnifon, aneight;
fromafiftsarwelfth.

Fh, Tpray youmake wee vaderftand that, forim common fenfc ic appearcth againft
reaton: for, put Ltghtto One, and all willbee Ninc: pucEight toFine, andall will bee
Thiteene.

M. Lee youdoenot conceiue my meaning in reckoningyour diftances,, for youvn-
daftoodemee exclufcly, and Lmeaut inclufinely - as forcxample. From Gam wt10b my,
isathird: forboth the extremes are taken, [0 fromGamvstoG ol re ut is aneight, and
from Gamut to Dla folre is atwelfth, although ic feeme m common fenfe buc an ele-

uenth.
Phj,
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Phi, Gocforwardwith your difcourfe, for Tvnderltand you now.
Ma, Thenl fay.avnifon,a fifr,an eight,a twelfih,a fiftcenth,a ninetecnthyand fo forth
ininfinitum, be petfed chordes,
Phi, Whatisan vaperfecl concord ?
M, 1tis that whichmaketh not 1 full found, and necdeth the following of a perfect com= \hat an vos
cord tomake it fland in the harmone. crted coord
Phi. Whichdiltances do make vn, erfe& cononants? "
Mz, Achird, afixeand their eighes : atenth, athirteenth,&c. How manyvos
Phi. \Whatis & difeord? ‘\Itllbg cordes
Ma. 1t is amixct found compact of diners founds paturally offending the earesand ther- Whatadicord
fore commonly excluded from muficke. ite
Phi. Which diftances make difcord or diffonant founds?
4. Allfuch as do not make concords:as a fecond,a fourth,a feuenth,and their cighes:
aninth, alcuenth, afoureteenth, &c. Andtotheend thatwhat have fhewed youcon-
cerning concords perfectand voperfe& , and difcords alfo, may the more ftrongly fticke
to your memery hierc is a table of themall,which willnot alitcle helpe you.

Conc wils. Difcords.
perfelt. viperfect peifelt. yoperfe®t.
',{ ,f A (VI3 51 ;
N D 3| W
Vv > e
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anymfon.athird, a3 fift. afixe,  afecond. afourthy alcuemb,

Or thus more briefly.
75 14 1
6 1 (?
n S o . e 12
From L,\‘;\"d"’ﬁ"”g o g And fromc: 0
2 9 9
. 2y 3 o o8

Phi. 1prayyouthew methevicof thofecords. .

Ma. The firltway whercin wee hew the vic of the rordes, s called Counterpoines
thatis, when to anotc of the plaine fong,th<re goeth butone note of defcant. Therefors
when you would fing vpon a plaincfong, lo ke wherethe fielt note of it (tands, andthen
[ing another for it which may be diffant from it three fine,or eight notes,and (0 forth with
others, buewith afixt e fil-dome begin oy end.

Phi. Be there no otherrules to be oblecued in finging on aplaine fongchenthis 2

Ma, Yes

Phi. Whichbethey? L an,
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M. Ifyon bein the vnifon fift,or eight,from your bafe or plaine fong, if tbcbajériﬁpr
fall youmnft not rife andfall suft as many ;wm as your bafe did.

Phi. Tprayyou explanc that by an example,

Ma. Hereis one,wherein the vnifons, fifthes, andeights befeuerally fetdowne.

Coa'cquence —

ofperfcl con-  P71ifons
cordesofone . ye—i——
kindcondem. 2=V :
aed, -~

S Phi. Thisis cafic tobe difcerned asitis fct downenow : but ic will not
-0 O ” be (o cafic to be perceined whenthey bemingled with other notes. There-
E-, —~———litforeI pray youhewe mee howethey may bee perceiued amongft other
cordes.
50055 fl. Ma. Thercisnoway to difcerncthem, butby diligent marking where-
= === lincucrynotetandeth , which you cannot doe butby continuall practife:
-~ {;andfo by marking where thenotes tand , and how farre eucry onciis fiom
the nexebefore, you thall eafily know, both what cordes they be,and alfo what corde com-
meth next.
Phi. 1pray youexplane thislikewife by anexample.
Ma. Hereis onc, wherein there be equall number of true and falfe notes, - =[5
thercfore (ifyou can) thew me now what concord euery note is, and whichg~—¢] e
be the truc notes, and which falfe. g
Phi. Thefirltnote of the bale , ftandeth in€ /o/ f3 vt and the firftof the
treblein G folre vt : fothatthey two make a Fif#, and the.efore the firftnote- — 'I‘:
=

— e

istruc. Thefecond noteof the bafe ftandeth in A L mire, and the fecond

of thetreblein E fu mi, which two make alfoalifth,, and were tue if the balelJ—

didnot full ewo notes, & thetrebble likewife two notes from the placewhere

they werebefore. The third note s true and the laft falfe.

Mas. Youhaue conceined very well,and this is the meaning of the rule which faieth,that

Cenfequence Jou mufE not rife nor fallwith two perfect cordes together,
ofperfe@tcon- phi. Whae2 may | not fall from the fift to the eighe thus ? ~——(——
m; Slames Ma. Yes, butyou mu't take the meaning thereof to be ofé:.b'l: 3”

perle& concordes of one kind, oy
Phi. Now Iprayyou fet mee aplaine fong, and [ will tric ™

how I canfingvponit. ¥
HMa. Sctdowncany youlift your felfe. E
Phi, Then hereis one, how like you this?

= 7 ]
ﬁ_ =Y Q= —— gH———
———— ! I~
1 I 15 by | |
P e
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. Ma, Thisiswell beingyous irfk proofe.Butitis mot goed toful fo from the éight o the

j ‘nei 1t twonotes : for admit, I fhouldfor my pledfitre de- Fatling from
'"".’/ on a8 ym‘! l'u;:nd‘f :‘::é‘;:; f: vtk C favethen would your defcant k{e le.tlgth: :}“; o ?:::;‘:m_
lcg‘;\d ;‘n (I:c ’pl ;_nnou,&uenth and cightchinotes you fallfrom a fixt to ap vnifon, it is in- demacd.

:;:' ;:. t::’al’" Iym allowed intwo parts citherafcending or .ddtcﬂd"?g.b.llt worfeafcen- faliog fem
ling then :lcl'cl".lldi'rig: for delcending it comimeth to aneight, wh’lch’xs .much beteer, Falling fre™ 4
;;"dgl,ath farre more fulneffe of foundthenthe vnifon hath. I in many parts “m, o Vi
vi,)nn an extremitic,or for thepoint(or fige)lakethus, \ pares,
ot in Canon it were tolersble, butmoft chiclly in Cmul. the
reaton whereofyo: (hall know hcrca!xcr,whm you haue c:{r-‘
nedwhat aCanonis. Inthe meanetime let vs goe forwarde
with the reftof your lefTon Inyour laft rwonotes,the coming.

froafixttoathird uall:{gitl;rr not tobefufferedinchisplace: [ B! Nl e l—g

bur it it were inthe midd.eof a fong,and theh your Bfabnti L e Y E:?::’ﬁ::l
beingflat,it were notonely fufferable but commendablesbue H-4- 8 o|_S 2 m:}: b ‘:a f,"
to come from f[.t*vt(whic'xolhisn:m'!rclsalwaycsAﬂzt)tpB 2 aeclo i o ‘::d' 8

4b mi (harpe,it is againft nature. But if you WOu%d in this place :m eﬁ:ﬁ a(; oh:“?}z& :,)-
Jaftnote,and fo thinke to auoyde the faules thar could no_more bee f '::r; b: nihe o-

ther, fornoclole may be flat:butif youhad imade yourway thus, it had beene nu

beuer.
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s ] be,and of mofi

the fewey parts yony [dng is of , the more exquifite fhould your defcamt be, )
fl::;ﬁ ;{du, t{;pcc{:“y f{irfs and tenthes-perfeét cordes are notfo much tobee vied in
o pares,except pafsing(that is when one pare defcendeth & another afcendeth) orata
do:’cb(i).r (l); ::gl::agc'thinkcs this filleth minc cares bettet chen mine ownedid: bueI pray
youhow doyoumake yourlaft note {aning two to fland inthe harmaonic, fecingitis 3

fcord : _

dn(c;{r‘.? Difeords m'ngledwitheoncords not omely are tolerable, but make the deﬁ‘u’ Dikerdewel
more plnAg if they bewell tken. Morecucr, there is no comming to aclofe, !pcc!ally uakeo ailowsd
with aCadence withoutadifcord; and that moft commenly a feuenth boundih witha io muficke.
fixt when your plainefong defcendeth,as it dothin that examplelfhewed you before.

Phi, What doyoutearme aCadence? ‘ M

Ma. ACadencewee call that,when comming to aclofe,two fotes ::-_-::; Whsts Coc
are bound together,and the following note delcendeth thus: SOOIl deacti.
orinany otherkeye afterthe famemanner,

hi, 1pray youthen (hew me fomewayes of takinga Difcord wells >
anc‘l) alfo fm{v@hcm they are not well taken: thac comparing the good with the badde, I
maythe more eafily conceiucthe nature of bz(h. "
2




24 Thefecond part.

M1 Heate be all thewayes which this plainfongwil allowe,wherein a dif otd
. . N c m

Exampleot  taken with aCadencein Counterpoint, F “ 8 S T ayb_e

welltaginga - !

difcordwith a < )

Cadence, 0 e —..—.._uﬂ—-_-......,.__.._-—l. ] ot arm by

R R et s Rl
E:_.::E:&::H::&:n:q.-g:r, B e
55: e et

_______ A /N 0 0 4 A et

Andwhereasio the fitft of thefe examples you begin tobinde bigt

vpon thefixt, the like you mi bt hawe done upon the eight : orin OB

the fif,if your plainefong haa rifen thas, S .v'.
Phi. Thefecond of thefc cxamples clofeth in the fife: and]

prayyondo yovcficeme thatgood? | .

v M4, Itistolerable, thoughnot fo good in theeare,as thae §~="—ZI1""

. ] bcfg.—g which clofethin the cight, or that which aext follow- $920c Qi\iﬁ

ethig, . a BN
.:Qtlxaﬁﬁ

' “Butif thelaft note of the plaing-H————
fong alcended to d ls fol re thus:2 ===
ithad beene goodand the beft way

of clofing. g

atd=|

A
Phi. NowI pray you giueme fome where--—— ——-
the dilcord is notwell wken, - - g:@@ﬂ

A, Heercisones perufeir,

Phi, 1pray you (hew meareafon )
whiy the Difcord ss euill taken here ? . E
" Ma. Becufe after the Difeordwe do not fet a perfeli con-5y
¢ord: for-the perte concordes doe not fo wcﬂ

beaie ot I 01901 [S $ 9
the difcords asthe vperte doc, and thereafon is this; When a difcord is taken, itis to
caufe the note follow ing be the more pleafing tott ¢ earc. Now the perfe@ Concords
ofthiemlelues being fufficiently pleafing,need no helpe to make them more agreeable,
becavfe they canbe no more then of themlelue they were before.

" “Phi. Letvsnow comeagaineto ourexample, fiom which wee haue much diggel

* s, Wewill: andtherfore as I haue told you of the good and bad taking ofa difcord
vponihefé notes, it followeth tofpeake ofa furmalclofing withoutadilcord or Cadences
and heerebefome wayes formally to endinthatshanner, . . L

Phi. Thefirft andlaft wayes| like

verie well: bue the fecond way clofing -~ —-—. — — P 5—=-t =
inthe fitc offendeth mine eares. Y W N Ry \ DA | by Wiy
. . #a. Thoughit bevnpleafantyeti ‘o’Q&ﬁ' FORCANON l“"""”'!‘qﬁx:j
Examplesof A 8 N — O Nt rir
formall ! ¢ng it trues and it 1t bee erue clofing inthe S
witheat a Ca- ejpht, why fhould it notbe truein theq— = —smff-— e msf o 1
dence, fiftalio2 Bueif you likeicnor, there beSy Zowm g m— | ena— 1-“—:
(as the Proutbe layeth) more wayesJZR Q70801 2007 0930

to the VWoodthen one,

¢
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Phi. Youfaywruc:bueThauchad (o mfny theruadops‘; {:|hat 1prapGod [ipapkioope::

them allin minde. . 0 D atliarn e e

. The beft meanes tokgepethein iri :‘niﬁdé is aoﬁtihually ‘to‘ be‘o ‘;r.zﬁiﬁng: ,and:
thexdore let me fee what you can doc,on thclimcp]aingfongag:iw.g S emeb ‘

Phi, Heercisaway: bowlikeyouit? = A
Mu. Perufeit,8 fee howyoulikeicyour felfe. :£§§—g
Phi, Ilikeirfow:ll,asl-rhinkyouﬂxalnocﬁndg"‘f‘“"""" =e¥ 3 TSN of Countar
many faultesinic, od i of vour fel N S A
Ma. Youliucin a good opinion of your felfe:j—=—— - e
but lecvs examine your example, ThisisindecdeI—g : o3 s ‘ :
beer thenyour fieft : But marke whereln 1con-J 3‘:§ﬁ§§§§::ﬁ_£&§:” Fauhs, in this
demncit. In the firft andfecond notesyourifeas e "'“‘})i:mh_ )
though it were aclofe, caufing a greatinformalitic ofclofing,when yiau fhould byt be- jrecigh o |
gin. Yourthird noteis good : your fourth note is tolerable : b.nj_}:}t//mtjaqgllafun thefaceing, |
3t tothe twelfth,it maketh it vnpleafing: andthatwe com;nonly,pqllé{ttag the ¢ight on |
the face,when we cometoan cight, and skip vp from it againe o anoy g;pc;(gq,mq-”.. |

cord: Butif it had beene mecting oneanott + theplainfong afcending, and.the Defs.. |
cant defending: 1t had beene verie good thus : P Stmieemer i 3
But1 pray you where was your memoric when you fetdowne this, :E-Q_Qu ] Confequence
ﬁx(no&c; e '—"—'—"T'ﬂ"ﬁ' orf_\.vnpm:&

Phi, Ifet itfo of purpafe,notof negligence. . TR Y tobe e,

Ms," And I pray you what reafon moucd youthéretinto? = QE gfperkeat”

Phi, Wherein doc you condemne it 2 " . _$§:£;u—:

Ms. Fortwo welfihs, or fifts,which wasoncoftllxcpsincnpal_l" VA A 3¢

caueats I gaue youto be auoyded.
Phi, Butthey be notewofifts, . 4 R ;
2. No? whatreafon haue youtothe contrary? . ) s
Phi,’ Bgcaufein finging [ was taughe thiatthe ﬂwagﬁqliff&aketh away halfe of his Poind

fothatit cannot bie properly called afife. v . .

4, Thatis anew opinion.Buit I eruft you will not fay ivis afourch,

Phi, No. ’ ’

M1, Why? o ) L

Phi, Becaufe it hath halfea note mote then any fourth hath. . - Y

Ma. AndT hope youwill nottearmaiita fixt, B

Phi. No. ' - .

Ma. Thenif itbeeno fourth, becanfe it is morethen a fourth, nor afixtbecaufeitis
Iefle thenafixt,whatnamewill you giuc it?

Phi, Tcanmorell. S ) o )

Ma. Awomans reafon fo maintaine an opinion , and thenif (he be asked why ﬂ1¢_¢ ;ngb i}r:_l_:i: )
dothfo, will anfwere, becaufe 1 doc fo. Indeede | haueleenc the like coromitted by mai- (o0g Sich e i
frer LAlfonfo agreac mufition, famous and admired for his works zmo'ngﬂ the beft: but ;; .;he m?}'.‘;
hisfaulwas onely in pricking:for breaking a note in ditnifion,not looking to the sclot o etong ofhie
theparts, madcthree fifts in thefame ordcr as you did. But yours came of ignoran€é, madrigsls of
hisof Iollitie: and I my felic haue committed the like faule in my firftworkes of thrée ﬁ:‘:":::ﬂ;;:
pattes, (yet it any one (hould reafon with me) I were notable to defend it:but(nn thame | 2%l
to copifcfle; ) my faule came by negligence: . But if I had feencit befote it came to & Aue.
theprefle,it fhould not haue paffed (o;tor I doe veterly condemne it, as being exprefly 4- Tnthe i
gainitehe principles of our art-butof this anothet timeatmore lengeh, =, =+ ©© L

Andasfor'thcteft f your leffon though the cords beetrue , yer I much miflike the

. formg:for falling downe foin tenthes o lonixogczhcr is odiows, {ecing you hauefo m‘;:&lii
f TN = 3 . .

a
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fhifeotherwife, Likewife in your penult andantepenulenotes,you ftande (ill with your
Standingwithdefcanr,the plainefong fanding thll: which is afault notto befufferedin fo feweas two
theplainclant partes, efpeciallicin eightes. Butindefcantingyou muftnotonely fecke true cor ‘es,
Whatforma- but formalitie alfo: thatis, to make your defcant carrie fome forme of relation to the
Meicar, plaine fong, as chus for example.

Phi, Youfingtwo plainfong notes foronein- 3~

s | e e s e [
thedefcant, which 1 thonght you mightnot3=¢ §§3 52:‘{5'5%’%;5 '§g

haucdone,exceptata clofe. 3
Bindwgde- M. Thatisthe beftkinde ofdefcant, foit
cant: becnottoo much vied in one fong,ard it isé——

commonly called binding defcant: bue toin-8 ~

fteu@ youfomewhat more intormalicie , the4 0212

chicfett pointinitis fingingwith a point or Fuge.
AFuge. Phi \WhatisaFuge? A~

Ma. Wecalthata Fuge,whenonepart begin- -~ X
neth and the other fingeth the fame, for fomeq—
nunber of notes(which the firft did fing)as thus3= - Z|=—[0 == RS P e
for example: =

Phi. 111 might play the zoiluc with you in this 3~ =7
example, | might find much mateer to cauill at. E-Q [y e

Mg. | pray youletme heare whatyou can (ayGQ.. — VIOl i
againft any part ot it:for 1 wou!d be gladthat you could not oncly fpic an ouerfight,buc
thacyou could make one much better.

Phi. Fiett of all, youlecthe plainefong (ing two whole notes, for which you fing nos
thing : fecondly,you beginon a fixe,

Ma. Yo hauctheeyes of a Lynx, infpying faultsin myleffon, andI pray God you
may beefocircumfpe X in your owne: but one aunfwere folueth both thefeobic@ions
which you lay apainft mee. And firltforthe reft, there canbee nopoint or Fuge taken

Nofupecan  Withoutareftiand in this place, it is vnpafsiblein counterpoint fooncr to come in with
bebroughtin the pointinthe eight :and as for the beginning vponafixe, the point Jikewile compel-

without a reft.
Beginning vpé led meto do fo, although I could haue made

afirtinafuge the defcancbegin itotherwife,asthus - == -
tolerstle. ~ forauoiding of the fixt,aliering the leading4 -+ =20 g
part; but thenwoulde not your point haue5 =) --—,...__'

2}

gone throughtothe ends, anfwering toe

ucric notc of the plainefong, for that the

ninthnoteof forcemultbe afourth as you -
fec. Butif youwould fing thedefcane parta-—-- bt [\ S ()
fifteenc notes lower, thenwill it goewellin

Ean:
!
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|
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theeightbelow the plaincfongzand thatnotey— ===~ [—— . o ol
which aboue was a fourth,will falltobe a fift 3~ !_‘—‘ —=%¢55%
vnderthe plainsfongthus : hid) Q);@el@...]_ Rt 'A 4

" thepointlikewife doth exculc all the reft of
the faultes which might beobie@ed aganft———
me.cxceptitbe forfalfe defcant, thatis,two=.

perfe cordsofa kind togetherjorfirch kac._o._
Phi. Youhaue giuen meacompetent rea-

fonsand cheretore I pray you (hew me,in what and how many diftances you may beg:h
our point.

Diftsceswhere Mgz, Inthe vnifon,fourth, fift, fixt and'cighnbut this you roult matke by the waié,
vpanafuge thae

m.y bebegun,

%Mxﬂﬂ
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that when we fpeake of a Fugeor Canon,in the vnifon fift,or cight:it is to be vnderflood, Howthofedi.
from thefirft nore ofthe leading part , asmy leffon may be called two parts inone in the fnces erees

cightth, althoughl did begin vpona fixe. koned.

Phi, Well then, feeing by your wordes I conceiuethe formality of following apoint
witha plainc fong,Iwill try vpon the fame plaine fong what I can do, for the maintenance
of this Fuge. Butnow that I haue feeneit I thinke it impofsible to tinde iny other way then
thatwhich you alreadic haue fet downe on thefe notes.

Ms. Yesthere isanother way if you canfindeit out,

Phi. Ihallneuer leaucbreaking my brainesill L findeit. And loc,hereis a way which
although it do notdriucthe poin quite through as yours did, yet Ithinke it formall,

much compaflc: g,ﬁ
Phi. Forauoidingthe vaifon in the beginning 9222 ZZZ
Ma. Iciswell, andvery hard and almoft im-
pofsible to doe more forthe bringing in of :his% : q
ftudied fo carnettly for it: but can youdo it no otherwife :
Phi. Nomtruth,forwhile I tudied todothat I did, Ithought 1 (hould hauegone mad,
with caftingand deufing, o that [ thinke it impolsible to fetany other way.
Ma, Take the delcantof your owne way, whichwas in the cleuenth, or fourth aboue,
= 51— =¥ ¢| ==| - tkecpe reportbut for five notes,
Q:\E__Q (Uvry l:l:g 2910} 15:1'. ’};his rifeth fiue notes, and the plainefong ti-
feth bucfoure,
6H Ma, Sodidyou inyour example before,although

whichImeant. Bue whydid youprickeitoffo~=~ 18— ¢) - e l
Wherefore Iconwunendy ou,, inthat you haue
E__ e I e ! -F manner goe through to the end, whereas yours did

Ma. Youhaue rightly conceiued the way

point abouc the plamefong the youhaue don,|
and fing it as youdlﬂ begin (bu inthe fift belowe vaderthe plainefong) anditwillin a
you could perceiueitin minc, andnotinyour own s

K 2y QQ[? =1 =21 |} butalthoughi rife fiue notes,yet is it the point. For
ifitwerein Canon, we might notiifc one note higher,nor defcend onencee lower thenche
piaine foug did : butin Fuges wee arenot fo fraighely bound. But thete is aworfe fault in 2;{:‘;5{’1"::‘
itwhich you haue notefpicd which istherifing from thefife to thecight in the feuenth and diflowed in
cight notes: but the point excufechit, although it benotallowedfor any ofthe beftin muficke.
two parts,but in mo parts it might be futfered.

Phi. Twouldnot hauethought there had bin fuchvariety tobe viedvponfo few notes.

Ma, Therebe many things which happen contrary to mens cxpcé‘t_a(ion + thereforeyet
onceagaine,try what you can do vpon this plaine fong, though not witha point, yet with
fome formality or meaning in your way.

Phi Youvlemeas thofe who ride the greathorfes : for hauing firftridden themina
fmall compaffe of ground, theybring them outandride them abroade at pleafure. Bue
loc here is an example vpon the fame behold here bee all your owne notes in

© blacke pricking 5 thereft which bewhite,

be mine: for though you clofe in the eight
below,yetis thedelcant allone.

[ w Jmtesten e gé

I w~

P b X

e -—
notes, Ma, Thisiswellenough, al-
thoghifI perufe mincown firlt leffon
ot Fuge,l (hall finde you a robber,For
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Phi, Tneeuth [did notwillingly rob you, althoughby chance I fell into your cordes.

Ma. Ilikeit all the better.Bue L would counfel you, that you accultome not your felfe
to put in picces of other mens doings among(tyour owne. For by that meanes,the diuer-
fitic of vaines will appeare,and youbc laughedte (m_mc ofthe sellullfor your paines.

Phi. Youlay tiuc,and [willeake heed o: it hereatrer, But I chinke my felfe now reafo-
nably inftrudied in counterpoine. I pray you theretore go torwardto fome other mateer.

Ma, Thereremaineth fome chings in counterpoine which youmultknow before you
goany furcher. The firtt is called More and long,when we make onc note alone,and then
woof thefame kindbound together , and then another alone, as you fee in this leffon.
v dong and thaie, - Phi Nay by your leaue, [will
\.&I\Z'\“ N I\\.i' make oncofeucry fore, and theretore I pray you
- |\_0l "71,—,.;; proceed no turcherytil T hauemade onc of thefe.
e i B B YA Ifyou thinke iwworth themaking do fo;for

if youcan othenwile doc any thing vpon a plaine

= fong, thiswll notbeeha.d fhryou:ia.uodnc it
i twife or threce voon one plaine fong in feuerall
1 waies, w It be tomewhat harder, becaufe thatin

thefewaies there ishietle thife.

Phi. Somewhat, aid you? Thid rather b ¢ made twenty leffons of counterpoint,
then haue made this one miferable way, which notwith:tanding is notto my content-

e i

ment, but [ pray you perufe it YA
0 *’ﬂ

Short &long.

M, Lhisiswelldone, ERTIR
Phi. Therifingtothe twelfith orfife [ do miflike, &
inthefeuenth noic,butexcepe I thould haue taken
your defcant, | hadnoneother (hift, ——
M. Letiego.Long and thore,is when we make 5 - ¢ H
ewonotes tied wogether, and then another of the QX8
Loog % fhore. fame kind alone, contraric to the other example before, thus. [
Phi. Seeing Lmade oneof e other tort,Lwill ===~ = 7|33 = ===
try ;flcr.nmnl\&',conc ofthis alfo, ’ (.)Z\ z\ul‘ \) Q‘Q‘ybl_u—lv
AMa. Youwill findz as litele (hift in this as ing N JOR e Rl N
theother. ad

Phi, Here isaway , but T was faine cither SR
bzgin vpon the fixe, or elfe to haue taken your 3 2|2V 5 Q)
g ol Tt l_\{\-\h\g[iblé?.btgmmne,fm'hcrclmaynoncﬂ.

A D t

Ma. Necebitie hath no law ; and thercfore a
{mall fauic in chis place : but lee this fuffice for
counterpoint,

Phi. Whatfolloweth nexttobe f:oken of ¢
B E\'@i 124l Ma, Themakingof tvo or morenotes for one
2:2‘;""“"@ N 7 Q:!;’;\QNQ of the plaine fong, which (asItold you beforc) is
Dupla. failly tcarimed dupla,andis.when for a femibricfe or note of the plaine fong, we makctwo
miniives, Phi. May younotnow andthen intermingle fome crotchets.

211 Yesasmany as you lift,foyou do notmakeall crotchets.

Phi. Then thinke itisno tnore dupla. Ma. Youfay wwuz, although it fhovid feeme
thacchiskind of dupla is derucd from the truedupla, and the commen guadrupls out of
this. Butto talke of thefe proportions isin this placc out of purpofe: therefore wee will
leane them and returne to the mattor we haue in hand.

Pl Tpray you then fer me downe the generall rules of thishinde of defeznt, thatfo
foone as may be [ may putthem in practife.

M. Vherules of yout cordes, beginning, formality, and fuch like are thefame which
you had in counterpoint : yet by the way , one caucat more I muft giuc you to l:c Obé

cruc:

St -
|§_\,> Sy
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ferued here, that s, that you take nota difcord for tha firft pace of your note, exceptitbe
mbinding manner,but for the laft pare youmay.

Phi 1 pray you make me vnder{tand thatby an example.

Maj, Here briefly yoimay fee, that vpon thefe notes youmay fing thus,

VYW SN | byt et PYINK ot 1A £ A RN A ditord
mEEREEIEE: 31! %ﬁgﬁv HH Adtien,
LI = R - - c pastol
n“-—ﬂ‘__— :r_il;-yi,— . ‘mr thus, na_r_t_/u_ﬂ:_’ i ?n'i?ﬁ;;"ﬁ:
5?5?»:&:. o SR | o e
But in bindiny defeant, you may take adif-  ~--¢ I =T}
cordfor the firftparte of thenote,thus. EE::_iiV égd*x;§x£§
Phi, T will rememberthis: therefore 1 1 or thus.
pray you fer mee a leffon in this kinde of ——lez==
defcant,whereby I may firiuc to imitate Bt ==
you with another of the fame kinde. A=2-0 4% :.Z“S:i\:ﬁ: My |
Mai. Here is one,marke it:and then make one of your owne likeit. .
¥ 4o Phi. Iperceiucbythis, :
% - —}-_— that it is an cafic matcer
) ? _% . = forone thatis well feencin
T $™ counterpoint to attaine in
o o fhort timeto the knowledge
37 1| of this kinde,
-N-9—-0-10ll  Phi. Itis fo. Bur chere

bec many thinges which
atthe firft fight (eeme eafie,which in praQiife are found harder then onc woulde thinke.
But thus much I will thew you,that hee who hath thiskindof defcanting perfely, may
with fmallrouble,quickely becomea goodmufician. . .

Phi. Youwould then conclude,thatthemore paines aretobee takenin it. Butheere s
my way: how doyoulike it

y . USRS J L3
b o R S
|

[

delcant, Buc letvsexamine parei-
cularly cuery note; that you fee-
ing the faultes, may auoydethem .
hereafeer, -0 "'5:( —
Phi. Tpray you doefo, and lcave A
nothing vntouched which any waic inay be obieCled. -
a1 The tirft, fecond, andthirde notes of your leffon aretolerable, butyout fourth
notcis not to be fuffered,becaufe that and the next notefollowing arctwo eightels.
Phi, Thelecond part of the note is a Difeord and theretore it cantiotbee two cightths
feeing they are not both together. .
11, Thoughthey be not both together,yetisthereno concord betweene thems and A dierdcoms
thisyou mult marke that a Diféord comming betweenc two eights,doth not let them to bee mgp:eévgm
twocightes fiill. Likewile,if youfeta Difeord betweene twofifts it letteth themmotto be cords ofone
twofifts flll. Therelore i youwil auoyde the confequenceof perfe cordsofonckind, kiade, skt

v

e

=3l

o e i
bk 1 7 [

you mutt put betwixt them other concords,and not difcords. . . 73&3":3.‘2‘
Phi. rﬁis is more then I would haue beleeued;if another had told it mee: butl praic quence.
you goe on with the reft of the faults, M Ma,




 fick.
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M. Your [eauenth & eightth notes hau i i
¢ cafaule,cofin germaine co thatwhic
had,thoughiit benot thefame. ’ 8 hibeothere
oﬁ[l"/:,.n Tam fure you cannoe fay that they be two cights, forthereis atenth after the fir(t
Afeenling Yeticisveri i
AMenlogor p M. Yetitisverienaught, toalcend ordefeendinthatmanncrto the cight: forthofe
theersitcon. nluu; Crotchets bec but the breaking ofa femibricfe in G /of re ut; which f it were fung
demued, W i i
dend, u c:ol J’b wc;u@ n'sakc o ciglts together afcending: or ithee whofingeththeplaine fong,
v perenervs Would brea ?unus, E:*‘{& (which is athing in common vlc anmongft the fin-
cargd. g‘cr; , nt‘woq d _makc E I_; fiuecightstogether: andasitis, it ought not to bee
vied, clpeciallic, in J8F _Z= two parts: forit is a groffefault Your ninth and ench
no:/cs; arcewocights with the plainc fong: tor a minime rest fet betwixt two eights, kee-
. peth them not from being two eights, becanfeas I faide before, there commeth no other
P‘unl:‘c.:::en concord betw xt them : butif it were afemibricfe reftthenwere it tolerablein moreparts
Boo e ;hm;gh xllqrm flwmfﬁ" itis anvnartificiall kinde of defcanting , in the micdle of a leffon to
coude oton- et the plaine fong (inp alo itw ingi intaini i
kmd’l”:’ onc P””d;:m. g ing alonc,except it viere for thebringingin, or maintaining ofapoine
D ethat. uity i ]
contequnce,  Phi. 1prayyou giueme fome examples of thebad manner ofcomming to cighus, fifts
orvifons,that by them [ may in time leame to finde out more s for without examples 1
(hal: many times fall into one andthe felfc fame crror, ’
4a. T hatss truc : and cherefore here be the grofleft faults. Others,by my infirucion and
};:: ;;:;]n;, z:fc;uaucuns,you may 1lca\rrl:c F: ()g:[ur lc:lulrc. Andbecaufe they may heercafeer
n you come to practice bafe delcant, 1 haucfetthem downe firft a
plametong,and chen vader it. bousthe

biudew inmu-
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Phi. Thefe Iwilldiligently keepe in minde :buel pray you how mighe I haue auoided
thofe faults which I haue commiteed in iy leffon?

Ms. Many wayes, aud principally by altring thenote going before that, whereinthe
faulcis commiteed.

Phi. Then T pray you fet down my leffon, correCed after your manner,

Ma. Heereitiswith your faultes amended , and that of yours which was good retaie .

Hjlattee

ned.

Phi, Thisiswell:bueLwil = —218==7 :.“:"|X_Q‘—
make another , that all my 'o}lioxi ¢ i
fiultes may come out at Ihcg.: JIug b

firlt, andfo 1 may haue the ™
more time to mend them. %:~

Ma. Docfo: fortherules
& pradiceioyned together,
will makeyou both certaine
and quick in your fight.

Phi, Here is onczand as you didinthe other, I pray you (hew methe faults atlength.
Ma, The begin-

iou B TTISYC Ta =TT 3l ning of yourdefcant
Enar e
Ei 2 { QYT TR LTI TR TR E T S noteis tolerable,buc
might haue beene
| i madcb be(:lr,
A 0 A | Phi. May [ not
P :.'?:9 :Q:g@:l‘: Jamyuenl :E:%—I~6~e jtouch adifcord, paf~
- fing inchacorder?

s, Youmay,anditisvapoffible to afcend or defcendin continuall dedudl ion,without )
adifcord:butthie leffe offenceyougiucin the difcord,the betteritis 5 andthe fhoreer while (f": z’l:f;z:l:g
you ftayvponthe difcord,theleflc offence you giue. Therefore, ifyou had feta pricke af noe,
ter the Minime, and made your two Crotchets, two Quauers, it
had beene better,asthus: =
Yournext notehad the fame fault, for that you ttayed a whole ;-
Minime in the fourth,which you fec I haue mendeds making the -+ 2
laft Minime of your third note a Crotchet,and feteing aprick after
the fieft, Your fift fixt,and feaucnth notes,be wilde and vnformall for that vnformallskip-

pingis condemned in chis kinde of finging : butifyouhad made it thus, ithad beene good Wild skipping
' condemoed in

3

and formall. o

Phi. Wherein did you mif- :$:$ deleaa
likemy Clofe2 forIfee you hauc ~1 4
altered italfo. E:L’-

Ma. Becaufe youhaue ftayed St:ay:fbdm
inthe note beforcit,awhole fe- H | PPioria
mibriefe together. For, sf your E—
defcant fhouldbee ftirringinany M5 q| =Q=22 et (SO o e 1

place,itfhouldbe in thenote be- .
fore theclofe. As for thisway, if aMufician (houldfeeit, hee would fay it hanigethtoo
muchin theclole. Alfo you haucrifento the cight: whichis all onc, asifyou hadclofed

belowa,in the note from whence you fled.
M2 PAL,



Bad 1aking cf
dite rdsinchis
kindof acfcant

example beg.

{ The forraes
fered,

Sz The fecond part.

24i. 1pray you before you goe any furcheryto fet mee fome waies of difcords pafsing,
alcendingand defcending,and how they maybeallowable,and how difallowable.

M. Although you might,by the example whichIfhewed you before, conceiuethe
nature of a palsing note: yetto farisfic your defire, L will fet downe fuch as might occuc
vponthisplainclong : butin forme of a Fuge, thatyou may perceine howitisallowable
ordifallowable in Fuge. Andbecaufe weewill haue the beft laft, I will hewe you two
wayes, which though others haue vied them, yetare noway tollerable s for itisvnpof-
(ibletotake adifcord worle, thenin them youmay heere feefet dowae; which I haue of

)

————— ———

v Q a z Q‘{ é o) ———— —
e 99 ¢

purpofe fought out for you,that you may (hunne them and fuch like hecreafter. Yet fome,
morevpon theirowncopinion than aniereafon , haucnot fpared to praife them for cx-
cellent. Butif they orany man elfe, can deuifetomake them falfer, thenwill [yeeldto
them,andbee content to beeefteemed ignorantin iny profefsion, Butlpray you perufe
them,

Phi, Ttmaybe there is Arcin this whichI cannot perceiue: but I thinke it goeth but
vnpleafingly to the eare,fpecially in thetwo not:s next before the clofe.

Ma. 1findenomore Artinit,then you perceined pleafure to theeare,And I doubt nor,
ifyouyour felfe fhould examine it, you would finde matter cnough without a Tutor, to
condemneit: as forthefirft, there are fourc notes thatmight bee eafily amendedwitha
pricke, aleering fome of theirlength, by theobferuation whichI gauc you before. But
as for the placewhich lz'ou haue already cenfured, if all the Maifters and Schollets in the

world (hould lay theirheads together, it were impofsible to make it worfe, Butif ichad
beene thus,

S

“wv

it
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)
gl X\ w7yt g \)

e e K v

ithad beenetolerabler andyou mayfeewith what lictle alteration itis made better, from
thebeginning to the end, not caking away any of the former notes, exceptthatvnformall
clofe,which no mans carcs could hauc endurcd: yet as I tolde you before,thebeft manner
ofclofing is in Cadence.

Phi. InCadencethercis little fhift or varicty:and therefore it fhould feeme not fo often
to be vieo,for auoidingof tedioufneffe.,

Ma. 1findeno betrer word to fay after a good prayer,then Amensnor nobetterclofe o
fetafteragood peecc of defcant , tlien aCadence : yetif you thinke you will not (ay as moft
voices doe,youmay vfe your difcretion,and fay,So beit,for variety. Heere isalfo another
way,which tor badnefle will giuc place tonouc other, .

. Phi,
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Other exame
ples of difcord
cull taken

Phi, What 2 Willnotthe Fuge excufethis,fecing it fingethin amanner euery noteof

the plaincfong 2

Ma, No.

Phi. Forwhatcaufe?

Ma, Becaufe it both taketh fuch bad allowances as are not permitted:and likewife the
point might hauc beenc becter brought in chus;

point, &follow
noncatall,then

= I e R SRRl

wNow

for the pointes -~ T —_
fake, to make ) T
fuch har(h vo- 1=9—9 $—x5
lefant mufick:
for mufick was deuifed to content and not offend the care,
A Andasfortheothertwo, asthereisno

iy

~An

;"‘ ~=tlt=1lz meansof euil taking of difcords, which

—? ?0 £7‘-4- +—-|—{i youhauenotinthem (and therforebe~

fm S X Sl b 4 §§{t canfe [ thinke I haue fome authoritic 0«
o ueryou, L willhaue you alogether to
— abltain from thevie ofthem) o in thefe
other two,, thereis no way of well ta~
king a difcord, lacking, both for Fuge,
and for binding delcant; in thacitis v
polﬁblc totakethem truly onthis plaine fong, othcrwilq then 1 haue fet them downe for
you,forin thembe allthe allowances : aud befides, thefirft of thean fingeth euerynote of
the plaine fong.

Phi. Tthanke you hartily forthem : and I meaneby the graceof God, tokeepethem fo
inmemorie,thatwhenfoeuer Thaue any vieof them,I may haue themready.

Ma, Trythento make another way formall without aFuge

Phi, Heereis one,although Ibe doubtfull how to thinke of itmy felfe, and therefore L
long to hearc your opinion.
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34 The fecond part.
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Ms. My ofinion is,that thehalfeofitis tolerable: the other halfe T mifli
P/:i. lﬁysfppeé‘(cdfo much before, that the latter halfe would pleate you, though the firft
fe didnot.

halﬁz IYI::mc deceiued: for the firft halfe liketh me better then the [acer. . .
Phi. How can that be,fecing the latterkeepeth point in fome forewith the plaine fong:
s, But youfall as the plaine fong doth, il eeliing one tale withoutvarieric. Butit you

would maintame a point,you muft goe to worke thus :
b % o
XYY
I

___._ll

Butwithall you muk eake this caueat, that you take not aboue one Minimereft, or three
vpon the grcateﬂcxucmincolyourpointin woparts (forthatin longrefting, lhghar-
ngom'c feemeth bare)ard the odderelt giucth anvnfpeakeble grace tothe point (asforan
! Anod telt thr ¢ en number of refts, few ornonc vlc them in this kinde of defcanting) butitis fuppofed,

that whenaminkeepethlony filence,andthen beginneth to fpeake, hee will fpeake tothe
purpofe: foin refting,youlct the other goc before, that yon may the beteer follow himac

our cafe andpleafure. ' N
y Phi. Hcrc?s away which I haue beaten out,wherein I hauc done what I could to main

taine the point.

=3 I$:‘§“r‘ §—: i dim
M. You haue main- _<F§£‘Hi¥ tk “i'l":]f‘
wained yourpoint indeed; F-13—|-B===<i-f-1-—113
butafterfuch amanner,as ™
no body will commend: H=——
fonhef;(tcrlmlfeof your E :
leffon is the fame thae JZQ7C
was, withouta- . . )

r);;lallrxfrrﬁion,?auinglhaxto makeit fill vp the whole lin'iccf(hcplalnc fong (whichhath
wo notes more then were before)you haue fet it downin longer notes. Burby caftinga-
way thofe two notes from the plaine fong, youmay fing your firlt halfe,twice afterone
manner,as inthisexample you may [ce.

At

———

-

1l

And therefore though this
~=—t==|F=H way bee true, yer would I
—¥§¥i ; i haueyoutoabftain from the
i__.._ ZQl| vleofit, becaulcin fofimall

boundes and fhort fpaceitis
“ odious to repeate one thing

twice,
Phi. Wellthen, [willre
member not to take the famne
icein oneleffon: butwhen Imadeit,I didnot lookeinto it fonarrowly : yeel

:ll:[:fl:: ::;V:I}‘xifc‘l\:raies I doe well enough vxldcrﬁ;nd the nature of this kind of defcant:cher-
fore proceede o that which you think moft mecttobe learned next, »

The fecond part. 85

Ma, Beforeyou proceedeto any otherthing, I would haueyoumake fome morelef-
fons inchis kinde, thatyou may thereby bee the more readie in the praice of your pre-
cepts: forthat this way of maintaining a pointor Fuge, commeth as much by veashy
rule, o 3
Phi. Tmay at all times make waics enough , fecing I haue the order how todoe them,
andknowe the molt faults which are to be thunned:therefore if you pleafe, I pedy proceed
to fome other mareer,which you thinke moft requifite. :
Ma, Now fecing (asyoufay) youvnderftandthis kinde of defcant,andknowehow to
follow or maintaine a point,it followeth to leame how to reuertic,
Phi. What doe you call the reucrting of a poine » ,
M. Thereuerting of a point(which allo we terme areuert)is,whenapoint is made ti- w4 ceuen
fing or falling,and then turned to goe the contrary way,as many notes asicdidthe firft, . '
rhi. “Thatwould be better vade: ftoodeby an exampic then by words, and therefore I
pray you giuc me onc.
AMa, Hereis oneymarkitwell andftudy to imitate .
:"_%.& ' *rkj 3 1% 33T TITNe i'k:":g : ::g
B 18y 2= ji;ﬁ%i}gﬁi _i-ikx ‘l ix
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Phi. Thisway argueth maiftric : and in my opinion, he who can doeitat che firft fighe,
needethnotte (tand telling his cordes. .
Mas. Thais truc indeede ; but doe you fee how the point s reuerted? P
Phi. Yesvery well:for from your firft notetill the middle of your ife,your poing is con-
tained; andthen in the middleof yourfift note youreucreit, caufing itafcend as manic
notesas itdelcended before,and fo defcend where it afcended before.
Ma, Youhauve wellperceiued thetrue making ofthis way : butl pray makeoncof your
owne,that your pratice may firetch as farre as your fpeculation, . .
Phi. Lohereisonc: How.doc you like it :

ot
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24, Lthinke it is fatallto you,to haue thefe wilde poings of vnformall skippings{Which Faliag from
Tpray you learnc tolcaue) ‘otlicrwaiesyour firlt flue nofes bec tofegable, it your ift note (et « the
you begin yourt reuert well:buc in your feayenth and ¢ighuh notes, you fall froui dic'thic- aca.
tenth or fixt,to theeighuth or vnilon whichiwasgpe o 3{; faulesIcondemnied, _it_p yout

firftleffon of Counterpoint: the reft of your defcantis paffable. Biit I muft ddmonifh
you,thatin makirg reucrts, youchogfefuch points 35 may bee caffli driuen thofoughto
theend, without wrefting changing of notes, orpofnts in harfh cordes, which ¢annot
bezdone perfectlic well, without great forefight of thenotes which areto coié dfter,
Thercfore I wouldwithyou, before you fet downe anie point, diligentlic to confider

your
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your plaine fong, te fee what pointes will aptlictagree with the nature of it, forthat
vpon one groundor plainefong,innumcrable waics may bee made , but many better
thenother,

1hi. Then for awriall that haue rightly conceiued your meaning, I will make ano-
therway reuerted, thacthen we may go forward with other mateers,

214, Dofo,buttake heed of forgetting yourrules.

phi. T amina betcer opinion of the goodnefle of mine owne memorie, then to doe
fosbu I pray you perufe this way:if therebe init any fenfible groffe faule, (hew it mec.
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1. Allthisis fufferable, except your feuenth and cight notes,wherein you fall fio
Bfabmigofs vt,and fo vnformallyto Bfs bmibacke againe, thus; 7} 5=~ -1
which though it be better then that which [ condemned ntheClofe 1 ££* =
of your firftleffon of Counterpoint, yetis it of the fame nature and0= 28§ o

T £—~ naught: butyoumayin continuall dedu@ion,alcend from mi to fa thus,
;:t I know you will make the point your excufe, but (asl tolde you betore)

©= == ] would rather haue begun againe and taken anew point, then | would

Blab o thisp haue committed fo groffeafaule : asfor therelt of your leffon it is tolerable. Nowe [

toffavecon-
deromed,

Baledelcant.

A ciueatfor
thefightot
curds vnder
theplainfong.

hope by the preceptswhichl haue alreadic giuen i'ou, in your examples goiny befoie,
you may conceiu¢ the nature of treble defcic: itfolloweth to fhew you how to make bale

defcant.

Phi. Whatis Bafe defcant ? :

a1t is that kind of defeantingwhere yowr fight of taking and vfing yowr cordes muft

be vnder the plainfong. '

Phi.What rules are tobe obferued in bafe defeant?

Ma, The fame whichwere in treble defcant-but you muft take heedthat your cordes
deceincyounotfor thatwhich aboue your plainelong wasa third, will bee vnder your
plainefongafixt:and that which aboue your plainfong was afoutth,will bec vnder your

laincfong a fift : and which aboue was 3 ife,willvader the plainefong be a fourth : and
ra(tly, that w bich abone your plaincfong was a fixt, will vnderit beathird.Andfolike-
wifcinyour difcords, hat which abouc your plaincfong was afecond,willbevnderita
“feuenth, and thatwhichaboue the plainefong was a feucnth,will be vader the plaincfong
afecond. ’ .

Phi. Butindefeanting] was taught toreckonmy cords from the plainfong or ground,

Ma. Thatis true:butin bafe defcantthe bafe s the ground, although wee are bound
tofccitvponghe plaiefong: for your plarefong is as 1t were your theme,and your del-
cant (gither bafcor trtble) at it'were yook declamation: and cither youmay reckon

our cordes from your bale vpwardes, or fromthe plaincfon downcwarde, whichyou
jittForasitistwenti¢ ilesby accouhtfrom LO,ndOn to Ware,foisit twentic frd Ware

to London, - ‘
Phi. 1 pray youfettic an example of bafe defcans.

. Here i :
Ma cis onc. ', PH..

The fceond pare. 87

s

o |
E“‘“ B s

e e e e e Qv% 0 Q. ——

e

S

: | i -.* 6 = — ) o L. -
- "Phi. T thinke it (hall be no hard matter for me to imitate this.

Ma, Sctdowne your way,and thenIwill cell youh | i
Phi. Hercitis,and ehinke it fhall neede Eli!¥illlc ::nvclailo)::u haue doneit

#Ma, Conccitc of theif -j~= - =~ — .
owne fufficiencic hatho 5:*-0 - -
Wi ) = — || — = =13
uctthrowne many , whoJZ3% -; g—o-'-o--i.e_ =3 fV Ko rowry o

otherwife wounlde haue =
t e

proued excellent! Thete 5 === 1 TF=T ==}~ TI | I
fore n any cafe , neuer=;J J{;? {6‘1#’ 6:&'}1{ stk -%
thinke o well of your=. oot ) e I X A4 A _9!%

felfe,butletother men pragle you, if yoube prayfeworthic : :hcnm:y you iuftly ke

itto yourfelfc,fo it be done with moderation and withoue arr i
. . . N A "
PZ - Lwill:but whercin doe you condemne my way.2 ot
M. Inthofe things wherein Tdidnot thinke you thouldhaue erred, For in the be-
ginning of your foutth note, you take a difcord for the firft par’,and notin binding wife:
your other faults aie not fo groffe, and yet muft they be cold, - ’ g
Phi. In whatnotes be they 2 ERE
s, In the foure notes going beforetheclofe : for the def Id b
becene more fRirring:and by seafon it hangs fo much, I St nog cannot grearly comend
it, al(h'ou‘%l itbetruein lhye'éordcs. iomeh dfn_lé:,t}o,rcannot grearly comend
:A/u. 'lh"“I‘:? Isnfot(lmbindlngdtféam-gdodk‘ ‘ * N
‘Ma. Thatkind of binding with concords isnot fo good indi i
mixt wul.\ difcordes:but hcre is yourowneway with a litcle a:ll:c':l;ﬂ;: tl::lcl;lgl:c?t::h e
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i Ahisie fhewt ' »
hi. This is the courfe of the world ,that where wee thi
wefurthe(t oftfrom our purpofe. And I thougheverely, i::ﬁi;::crzr&;%;;(:g:;l:
ni¢ fault found in my way, it fhould haue beenfo fmall that it fhould not haue bin worth
the (peakingof. But when wee haue alittle,we ﬂraigh': iliiaginc(hdt ec haueall,when
Godknowcs the leaft part of that whichweknow ok, s more then all we know. Thete-
forc 1 pray youyctfee me another examples tha éonﬁdcring it with your other, Ima
morcclecrely percciue the artificiall compofition of them both. ’ y
‘Ma, Hercbetwo,choof: which of them you thinke beft,and imitatcir.
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Phi. Iisnot for me to { o v
iudge or cenfure your He——=f—|=gy-=|—— A4S 8 DY N
workes, for I wasfofarre I et e e'-Q‘e- Q L L

dathed in - my Ia(; way . : ' Foard—tt
which I thought fo ex- -z ¥ 1t = Hziad o=y
Ecedinggood)%hml'darc PERE }i%i ‘5% %i %% x}l?'!‘%é -
neuer creditc mine owne goalun i Rl _::‘lii__. o
iudgement heereafter.But . L )
yee I pray youwhy haueyou lefc out the (Harpé cliffe before yourfixt note inthe plaine
fong ofyourfecondway. - ‘ s )
Teewee  Ma. Althoughthedefcant beerue(ifthe fharpe cliffe were there)yeaand paffablewith
moftiuttTadge manie,yet let your care be iudge,how farre different the ayre of the defeant (the plainfong
llmatcke. being Aat)is from itfelfe,when the plainfongis tharp. And therefore, becaufe I thought
it beteer flac then (harpe, 1 haue fecit 8at. Butitany man like the other way better, lechim
vlchis diferetion.
Phi, Itis not for me to difallow your opinion: but what refts for me to do nexc?
s, By working we become workemens therefore once againe fet down a way of ilris
kindeofdefcant, - o !
Phi. Thatwas my intended purpofcbefore, and therefore heere s one,and I pray you
cenfure it without anic flaueric.. - ‘
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s, Thisisveric well,and r}p,v;r Ifecyoubegintaconcciue the naturc of bafe defcanes .

whereforehere s yet another yyay;ofwhich kinde I would haue you make one.
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Phi. This isapointrenerted, and (cobeplaine) [defpaire for cuer doingthe like.
M. Yettry,and I doubtnot but with labour you may oucrcome greater difficulties.
Phi. Heteisaway, I prayyouhow likeyou it?
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The fecond part. - 89

Ma. [ perceiue by this way,thacif you will bee carcfull and pracife,cenfuring your

- owne dooinges with indgement, you nzede few more inftructions for theic waies: ther-
" foiemycounfellis, that whea you hauemade any thinge, you perufeir, and correct it

the fecond and third time before you leaue it. But now fecing you knowe the rules of
finging one pa:taboue or vader the plainefong:it followeth, to (heweyouhow to make
more parts. But before wee come to that, It (hew you thofe things which of olde
were iaught beforethey came to fing two parts:and it thall bec enoughro fet you a waie
of eucry enc of them, tharyou may feethe magper of making of theny for the allowan-
cesand delcanting be th.cfa.ne which werebefore: fochathee who can doe that which
you haue alreadic done,may eafily dothemaall, The fitltis called crotchet, minime,8¢
crochiet, crotchet,minimeand crocchet,becaufe the notes were difpofed fo,as you may
fecin this example,

A e

Uy oy s ol
"This way in cuciy note commeth cucn,in time of ftroke,

Thefecond is called Minime and Crotchet, becaufe there come a
minime and acrotchet fucceffiucly through to theend:this afcertwo
notes commmeth cuen in the iroke, and inthe third likewife, and fo in
courfe againc to the cnd,as here you may fec.

;%I %%&}ii?‘ﬂ% = ____m;zeﬁ;

The lm‘ﬁ;‘a:inuﬁlg wa;; in nvoiﬁa?cl;cts andaminime,butodded l;y;';:?t,- fothac it
neuer commeth cuen till the clofe,thus.
A AN .
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90 The fecond part.

The fourth waic driuctha crotchet reft throughout awhole leffon all of minims , fo that
itneucr commeth cuen tillthe end, thus;

e emeemin )

=iz o et

Andin thefe waies you may nake infinite varictie,altering fome note,or criving it tho-
rough others,or by fome reft driuen,or making your plaincfong figuration.

Phi. WhatisFiguration?

Ma. When you fing one note of the plainefong long,and another (hort, andyet both
pricktin onc forme. Or making your plaincfong as your defcant notes, and fo making
vponit, o thendriuing fome note ot reftchrough your plaincfong, making itewo long,
threelong,&c. Or three minimes, fiuc minimes, or fo foorth, two minimes anda cros-
chet, three minimes and a crotchet , fiue minimes and a crotcher, &c. with infinite
more, as mens innentions (hall beft like : foras fomanic men {0 many mindes,fo their
inuentions will bee dwers, and diuerfly inclined.Thetift wayis called 7ripla, when for
onenoteof the plaincfong,they make threeblacke minimes thus 5

~AA ; -9 "3

P i R

=2 UG oo :

o 1 "\;{:—-— —{'though(asT tolde youbefore) thisbeenot thetrue tripla, yet
QI' X* %\6 haue 1 fetit downe vato you in this place, that you might knowe
E:I.-.’\::_.._A._ Z |Inot only thar whichis righe, but alfo that which others ctlce-
med right. And thercfore Jikewife haue I fexdownethe pro.
- ~|—}'portions following, notaccording asit ought to becin reafon,
~1 but to contentwranglers, who Tknow will at cuerie lictle oner-
|01 fight, take occafion tobackebite anddetract from that which
they cannot difproue, 1 knowe they will excufc themfelues with thatnew inueation of
T7iplatothefemibriefe, andtripla to the minime, andthat thatkinde of friplawhich is
tripla’to the minime,muft be prickt in minimes, andtheother in femibrictes, Bue in
that inuention they ouer(hoote themfelues,feeingitis grounded vpon cultome, and not
vponreafon. They will replic andfaie, the Jtalians haue viedit:that I graune,butnotin
that order aswee doc. For when they marke wiplaof thrce minimes for aftroke, they
doemoft vfually fet thefenumbersbeforeit 22 which is the truc marking of Se/quial-
tera,and thele three minimesare true fefquialtera wticlfe. But you thallneuer finde in
any of their workes a minime fet dowsie for the time of ablacke femibricfe anda Crot-
chet,or three clacke minimes, which all our Compofets both for voyces and inftru-
ments doe moft commonhe vle, It is ttue that Zaccone in the fecond book and 38. chap-

ter of pra@ife of muficke,doth allow a minime for a froke inthe more prolation, and
proo-

The fecond part. ot

proueth it out of Palestina, butthatis notwhen the fong is marked with proportionate

numbers ; buc when all the partes haue the le@e prolation, and oneonely pare hath the

mote, inwhich'cafe the pare fo marked, containcth Augmentation as | faide before : fa thesift part
and fo iseucrie minime of the moreprolation worth alemibriefc of theleffe . Bur let

cucric one vic hisdifcretion: itis cnough for metolet youfee that I haue fayde nothing

without reafonand that it hath beene no fmall coyle for mee tofecke outthe authoritics

of fomanicfamous and excellentmen, forthe confirmation of that, whichfome will

thinke fcarce worth the making mention of. Quadrupla and 2uintupla,they denomi-

ted afeer the number of blacke minimes fee for anote of theplainfong,as in thefeexam-

ples youmay fee.
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Andfofoorth fextupla, (eptupla, and intinite more whicti it will bee fiperfluous toferte
downe in this place. Butifyouthinke youwouldconfider of them alo, youmay finde -
lhf:m inmy Chriftes Croffe fecdowne before:Sefquialteraand f¢[quitertia, they deno-
alter the number of blacke femibriefes (et for onenots of the plainefong, as in
thefetwo following:
Here




The fecond part, | The fecond part. 93

Ma. Thisis much,and fo muchas ont (hall hardly finde anic otherway to becfung
inthis manner vpon this ground: for canfecbut onc other waie befides thar, which is

e e

Sefquialtea,

‘Here they fctdowne certaine obléruarion;, which they ' N . - 5;,«;\\—-

iz gﬁgﬁiﬁ; SigiIiEE

‘termed inductions, as here youdeein the fiftewo barres
‘Sefquialtra perfet ¢ thatthey called the indu@ion to o 9
_nine,totwo,whichis Quadrupla Sefquialtra.In thechird t:;i
=2z barre you haue broken fefguialtra, & the seit to the ende F—=8
i={iis Quadrupla fefquialtra, or as they termed it, nine to

whatthey be,

Tuduttionsad ~F FEF @ L —11— i

o $ .
but 1 didnot meane that you (hould hauic made yout srebblein counterpoing,but in def~

ol d cueri holesiscalieddil
= — |8} two, aud cuerie proportion whole,iscalicd the Indudio hus:
-y . . . . . . cantmanner,asyour bafcdcfcant was, thus: -
to thatwhich it maketh being broken. As tripla eing broken in the more prolation will 4 ner,asyou Y e ;...... | ,«.-.._g. &=
Ui 1ok Asuvaaiut S8 A0
_sﬁ-.;%: o, g
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make Nonupla ardfo tripla the Indu@ion to Aomupla:Orin theleffe prolacion wil make é*%ii;i iy g i -¥¥¥g: E* £
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Jéxtuplaandfois the indu@ionto fextupla : buclet this fuffice.t followeth to fhew you PRRBYLIN W § :

o : : : -
Sefquitertia, whereof here is an example, ‘ i

L
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¢ ‘I? Therebe many other proportions (where- 0—|— \ ¥ Lo
-1} of you haueexamples in my Chrifts croffe —>
Scfquitertia, =2 —— g —1} betore) which hcrcb:x;m fce downe, and . s :
43 many you may fc¢ elfewheie. Alfo you s T (0 — b =
- your);c);lc mayydcuifcinﬁni:c more, wlz,ich Z T%:.; == v gt*__ %]'”;éi'. i
may be both artificialland delighttull-and ) ~— =R L b &= VT
Y — Q] thetefore I will leaveto fpeake any more . Pk, Ldid liilnconcciud your mesning, will now that you have explained it byancz-

. . . of them at this ume:forherc be manico- ample: andtherefora L will feewhat I can d6e- to countetfalcit,althoughin my opinion
therthingeswhich men haue deuifed vpon thefe wayes, whichit one would parricular. itbehard tomake. i : :

lic deduce, hee might write all his life time and neucr make anend,as Jokn Spataro of Bo- Ma. Itisnohard maer:for youare :wt‘ ticdwhen ‘your bala fingath afemibriefe or
logna did,who wrote a whole great booke, containing nothing clfe but the manner of an ot.}'uno(e tcfingone of the fameleogth , butyou may breakeyour notes at your
Two pansvp- finging Sefguialtra proportion, Butto retume toour interrupted purpole, of making - lzafur; andfing what you hifk, fo it be in true cordes to theother two parts 5 but efpeci-
oua plunieng. moie parees then onevpona plainefonp: Tahe any of the wayesof bale defcant which . fll fiftes and thirdes intermivgled withfixes,which of all otherhee the fweetelt and
youmade,and make another part, which may ferue for atrebble toiraboue theplaine- mzﬁ fit for three partes. Forin foure or fiueparts youmuft haue more fcope,becaule

fong,beingtrueto hoth, . re parts tobeefuppliéd. And thercfore theeight muttof force be the.afte-
Phi. Yours be beteer and more formall then mine,8 therfore I will take one of yours, there be mote parts PP e 5

i ' nervied. o
A, 1t youliftdofo, . Phi. Wellthenheereis a way,correét ic,and fhew me thie faults I pray you.
Phi. Heteisa way which Lihinkeis true. : [ oo
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The fecond. part.

Ma. Thisiswell. Bur why did you ftand o long before the clofe »
Hanginginthe  Phi. Becaufe Ifawe none otherway tocometoit, o
clote coudem- s, Yes there is hif enough : but why did you ftand (ill with your laft note alfo
,':::L“y pertea fecing there was no neceffitie in thar, For ithad beene much better to haue comedown
cords togither and clofed in the third,tor that it is tedious to clofe with fo many perfect cordes togi-
condemned. ther,and not fo goodinthe ayre:Buchere is another example (which 1 pray you marke

—") ===
ST ZTY %a- —¥—%

S

K i
and confer with mylaft goingbefore) whereby you may learne o haue fome meaning
in your parts to make aunfwerein Fuge. For, if you examine well mine other goin.y
before, you thallfec how the beginning of the trebble leadeth the bafe,and howe i the
thirde note the bafe leadeth thetrebble in the fourth note,and howthe beginningof the
ninth note of the bafe,leadeth the trebblein the fame note and nexc following,

Phi. 1 perceive all that,and now will I examine this whichyou haue fetec downe. Tn
your trebble you tollowe the Fuge of the plainefong, ButI praie you what reafon moued
youtotakea difcord for the fitt part ofyour fourth note (whic{: is the feconde of the
trebble)and then to cakeafharpefor che latter halfe,your note being flat.

fowhat manee 1. Astor the difcord it is taken n binding manner,and as for the (harpe in the bafe
afupe or - forthe flatinthe trebleythe bafebeing aCadence, thenaturethereof requiretha fharpe,
ﬁ.‘: u :I‘,':“_"K:' and et let your eares(or whofe fo eucr ¢lfe) be iudge, fingitand you will like the fharpe
" much beuerthen theflatin my opinion. Yer this yon muft marke by the waie, tha
thu{gh thisbee good in halte anote as here you fee, ‘yetis it intolerable in whole femi-

ricfes.

Phi. This obleruation is neceffaric to be knowne:but as for the reft of your leffon, [
fechow one part leadeth after another : therefore I will fetdowne a w ys which I pray
youcenfure, :

Ma. I doe.not vie when 1 finde any faultes in your leffons to Ieaue them vatold, and
therefore thac proteftation is needlefle.

Phi. Thenhereitis,perufeit,

fitairt
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The fecond part. 9

Ma. Inthis leffon,in the verie beginning, 1 greatly miflike that ryfing from the
fourthto the fife,betweene the plaine fong and the trebble : althoughtheybebothetue " -
to the bafe, yet you mnft haue arcgard chat the partes bee formall bcmixnh:mfcluaarﬁ‘:?ﬂ{:“
wellastothebafe. Nexe, your flanding in one place two whole femibriefes togethet, theSitboh
thatis, irithe latter ende of thethirdenote, all the fourth,and halfe of the fift. Thisdly, pastsalceodiog
your caufing thetrebble ftrike a tharpe cighteh to the bafe, which is afaule much offen-
dingtic cate, thoughnotfo much in fight. Therefore hereafter take heede of euer tou- Loog tanding
chinga fharpecight,cxceptit benaturally in Elami, or 8 fa bmi (for thefe fh: in pa pace con-
Ffsv1,C [ol fsvt,and fuch like,bee wrelted out of their propentics: & although they be :
true and may befuffered, yec would I with you to fhunne them as much as youmay, A tarpe eight
for that itis not altogether fo pleafing in the care, as that which commeth in his owne dilowed.
nature) or at a clofebetwixt two middic partes , and fildome fo, Fourthly,your going . .. o
from F favt to Bfubmi,in thecightthnote:in which faule,you hauebeene now thrife F a v thurpto
taken, Lattly, your olde fault, ftanding (o long before the clofe : all (hcfc'b.e groflefales : Btsbmuthaspe
butherc is your owne way altered in thofe places which I told you did miflike mee, and didtlowed,
which you your fclfe might haue made much better, if youhad beene attentiue to your
matterinhand. Butfuch is the nature of you fchollers,that fo you do much,you care not
howit be done;thoughiit be beteer to make onepoinewell, then twentie naughtic oncs,
needing corrc@lonalmoft in cucric place,

R T

Y

Phi. You blamed my beginning,yethaue you altered
itnothing,fauing thatyou haue fet it cight notes higher
" thenitwas before,

—— X R M. I haucindeede referued your beginning , to lettd
youfee, thatby altering but halfe a note in the plaine:
B fong, it might haue beene made truc as I haue ferce i

éggiﬁ—:& downe.

—HTiy

Phi, What > may you alterthe plainfong fo at your pleafure 2
M. Youmay breake the plaincfong at your pleafure (asyou fhall kniowe heereafter) pectercobeestc
butin this place Laltered that note,becaufe I woiild nox diffoluc your point which was the plancloog
. ca diffeled
goodwiththebate. y” o pois;
o 2. .
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Phi. Butypon what confiderations,and inwhat order may youbreak the plaincfong?

Ma. It would bee out of purpofc to difputc that mater inthis place: but you fhall
know it afcerward ac fill,when I fhall feryou downea rule of breaking any plainefong
whatfocuer.

Phi. 1 will then ceafe at thistime to be more inquificiucthereof - but L wil fee if Ican’
make another way which may content you,fecing my laft prooued {o bad : but now that
Ifceit,| thinke itvnpofsible to findc another way vpon this bafe, anfwering in the Fuge.

Ma. No? Here is one, wherein you haue the point reuerted : butin theende of the

TE

Meetingofthe gwelfth note I hauefet downea kinde of clofing (becaufe of your felfe you coulde not

flat and tharpe

eight condé-
ned.

haue difcerned it) from which I would haueyou altogetherabftaine,for itis anvnplea-
fant harth muficke. Andthoughithath much pleafed diucrs of ourdefcantersin times
paft,and beene receiued as currant amongft others of lareer time : yet hath it euer beene
condemned of the moft skilfull here in England,andfcoffed at among(t ftrangers. For
asthey faic, there can bee nothing falfer (and theit opinion feemeth tomee to bee groun-
dedvpon goodreafon)how cuer it contenterh others., It followethnow to fpeak of two
partes in one.
Phi. What doe youtearme two parts in one?

Definition of  pgq, Ieis when two parts are fomade,asonefingeth eueric note andreft,in the fame

tho partsin
one,

length and orderwhichthe leading part did fing before: But becaufe 1 promifed youto
fet downe away of breaking the plaincfong; before I cometofpeake of two partes in
one, [willgiueyou an cxampleoutof the workes of M. Perfley(wherewithwe wil con-
tentour felues at this prefent, becaufe it had beenc a thing verie tedious, to haue fewe
down fomany examples of this matter,as are euerie where tobe found in the works of M.
Redford M Tallis,Preflan,Hodgis,Thorne,Selbie,and diuers others :wl.cre youhal find
fuchvarictic of breaking of plainfongs, asone not veriewel skilledinmuficke,thould fcic
difcerne any plainfong at all) whereby you may learn to break any plainfong whatlocuer,

Phi. What gencrall ruleshane you for that ?

Ma, Onerule,whichis,cucrto keepe the fubftance of thenote of the plainefong,

Phi, Whatdoe you call keeping the fubftance of anote 2

Ma. When in breaking it,youfing cither your fistt or laft note in the fame key where-
in it ftandeth,or in his cight.

Phi Iprayyouexpliine—~"g=r
that by an example. > g:g EEI- & el
Ma.Here be threeplain—=—-—-— :Z_i*- ; —

fongnotl:s\vhichy(%lmaybrcakc(hus: e
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I baue o_r;cTy“ fet_downe to Mhewe you what thekeeping thefubftance cf your nOlC/is.
Phi,
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Phi. Evndecftand your ineaning:and therfore I pray youfet down that example which
you promifed.
AMa, Hereitis fetdownein pattition,becaufe you (hould the more eafily perceiue the
conucianceof the parts,

— tx b= — 4t~ rgaaxs —~—a—%- Thephinfon,
FESeE=EaboE e =Et R = e
g_ —— o e o = — Saluator muae

f
| a N \ | di, brokenin
- A\ K7 N, wal v, wrwiioyws St diifion, and

. ) :s ! -
ﬁﬁ%ﬁﬁiﬁiﬁz\ﬂiﬁﬁ@ﬁfgg
: =% FHE=E=

ﬂﬁwyw—wiwe—mi+wﬁﬁ

Salnator mundi domine.
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I'have likewife {ce downe the plainafong, thatyou may perceiuethe breaking of eue-

Grea mate- - rie ote,and not that you(hould fing it for a partwith thereft: for che reft are made out

plaintong noc Of it and notvpon it . Andas concerning the defcanting , alihough I cannor commend

the fwccrett it for thebeft in the muficke, yet is it praylc worthic: and though in fome placesit bee

muficke. harfh to the e are,yetis it morc tolerable in this way,then in two parts in one vpon aplain
fong,becaufe that vpon a plainfong thereis more fhife then in chiskinde,

Phi. [ perceiue that this example will ferueme to mere purpofe hereafeer,if I thall
cometotric maitteries, chen atthis imetolearnedefeant. Therclore I will paffeit,and
pray youto go forward with your begun purpofc o two paszesin one,the dcﬁ]x]ﬁtié wher-
of Lhauc had before,

Ata, Thenitfolloweth to declare thekindes thereof, which weediflinguith no other
wayes, then by thediflance of the fitt note of the following part.from the firft of thelea-
dingwhichit ic bea Foureh, the fong or Camonis called tw o parees in one inthe fourth;
if a[uft, in thefife, and (o foorth in other diftances. Buc if the Canon bee in the eight
of thefe, as in thetenth, wvelfthor fo ,then commenlieis the plainefong in the middle
berwixt theleading and following part: veis not that rule fo generali, bue chae you
may ferehe plainefong cither abouc or belo v at your pleafure. And becaule hewhocan
perfectly make two parts vpon a plamefong,may the more eafier binde himfelfe toa rule
whenhe hit,Lwillonly fet vou downe an example of the moft vfuall waies,that you may
by your lelfe put them in practile.

Phi. VWhat: beechere norules to be obferved in ¢! cmaking of two partsin onevpon
aplainelong?

A, Noverelic,in thac the forme of making the Cinons is {omany and diuers waycs
altered, thatno gencrall rule may be gathered: yet in the making of two partsin one in

A notefontwo the tourth if you would haug your following part in the waie of counterpoine to followe

pasinone —withinonenote afeer the other,you mult not afeend two, nor defcend chree. Butif you

inthe fourch. ot end twvo,and afcend three,it will bee well : as in this example "( which becaufe you
fhould the be:ter conceiue, L haue fet downe both plaine and diuided)you may fee.

Thus plaine.

Thisway, fome
rermea Fuge nseps-
darclfvo it is i
the funrth aboue.
Bust of the leadimyg
pare were hiohett,
thenwonld they cull
it i hypodiarellari,
which 1 the fourth
beneatl  cdnd (o
likewife n the other
Aftarces , diapeirse

ts inonc 1 b

oty

The fecandpart. o9

~ Andby the contraric in two partes in onein thefifr, youmay go s many downe to-
gither as you will, butnotvp:and generally or moft commeonly that which was true in
two parts inoncin thefourththe contrariewill bee truc in two partes in one in thefifts
ancxample whereof you hauc i this Canon following : wherein alfo I haue broken the
plainfong of purpofe,ani cavfed it to anfwere in Fuge as a third part tothe others:fothag
you may at your pleafure,fing it broken or whole,for boththe wayes,

«

Pugainepidi
pemes,

e inthe rft '

i s s

it

L
Phi. 1 pray you (if I may befo boldas to interrupt your purpofe)that you will lee meé
triewhat | could doz tomaketwo parts in onein thefift in counterpoint.
Ma. Lam contented: for by making of that,you fl.all prepare the way for your felfeto
thebetter making of the reft,
Phi. Here isthena way,lpray perufcitbut I fearemeyouwil condemne it, becaufe I
havecaunfedthe tebble parttolead,which in your example is contrarie,

—
-

—————— .,.._l__-QAi

! Ma. It is not materiall
which part lead, except you Fugs inbypedia
were inioyned to the contra-*
riezand (ecing you haue done
this (o well plaine,lec mee fee
how you can divideir.
Phi. Thus: and I pray you
perule it,thac I may hear your
opinion of it.
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The fecond part.

Twe partesinone, im the fift.

. ’ . This iswel bro-
Qfjken: &now I will giue
Iyou fome other exam-
ples in the fifc, wherein
~{lyou haue your plainfog
<-+'changed from parte to
o=/ Ipart, firtt in the erebble,
next inthe tenor, laftly

————

Z - " llinthebafe,

—~—==-—il Péi. Ipray youyer
—&—@-— tlgiue me leaucto inter-
that feeing [ haue madea way in the fift, [ may make one in the fourch
alfo:and chen I willinterrupe your fpeechno more.

Mz1. Dolo,if your mind lerue yous

Phi. Hereitis in defcant-wile without counterpoint : for 1 thoughtit too much trou-
ble, ficlt to make it plaincjand then breake ic.

e

Two parts in one, in the fourth.

- ~Aa ~A
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Phi. 1 am the beteer 4~ ¢!
contented: nndrhcrcrorcgi' I
(if you pleafe) you may 1§ O /¥
proceede to thofe wayes |

which youwould Lave fet z~—-~|-
downe before, PLismt

Az, Here they be. As forthe other waies, becaule they be done by plaine fight with-
out rule, I will fet them downe withoutfpeaking any more of them : onely thisby the
waicyou muft note;tha: if your Canon be in the fourch and the lower parclead , it you
fing the leading parcan eighc higher, your Canon will be in Hypodyapente ywhich is the
filebelow:and by che contrarie, it your Canon be in thefift, the lower pare leading, if

youling the leading parcan cighe higher, your Canon will bee in hypediateffaren,, orin
thefourth below.

130 partesin oncin thefift, the plainefong in the trebbie.,
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Another example in the fift the plainfonginthe middeft, . .
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Another example of two partsin onein thefift, the plainfong in the bafe.
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werparecight notes higher, andthe higher partci
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Two partsinone,in the fixt.
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This way in the
fixe (if youfingthe
lower pare cighe
notes higher, and
the higler parte
cight noteslower)
will be in the third
or tenth,and by the
contrary,ifthc Ca~
non beinthetenth,
if you fing the lo-

ghtnotes lower,thenwillyour Canon be

in the fixg,cither abouc or below, according as the leading pare fhallbe.

Tivo partsin oney in the feuent .
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0 The fecond part.

IfyourCanonbecin thefeuenth, the lower part being fung aneight higher, andthe
higher part an eightlowen,it willbe in the ninth:and by the contrarie, if the Canon bec in
theninth,the lower part fungeightnotes higher, andthchigher part cightnotes lower,
willmakeitin thefeuenth,

Twoparts inone,inthe eightth,

e AR N I, Wt S .T._,"T‘?-. -
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The plainfong in the third
bar I hauebroken, to (hun
a liedde harfhne(le in che
defcant : if agy man likeit
7f] betterwhole,heemay fing
itasit was in the Canon
before: for thoughit bee
fomewhat hat(h, yet isic
fufferable,
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Towe partsim one in the ninth,
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Twopartsinone,in the tenth,
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Heereis al(o another wayinche tenth, which the Maifters call per arfin@r thefin, thae
is by rifingand falling: for, when the higherparc afcendeth, the lower part defcendeth
andwhen the lower part afcendeth, the higher part defcendeth. Andthough Ihaue heere
fetitdowp inthe tenth, yermay it be madeinany other diftance you pleafe.

Dua
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Andbccaufe weare cometo fpeak of two partsin onevpan a plainfong.peras fin @ the-
fim, 1 thought goodofet down away madeby M. Bird,which for difficultic in the come

ofition isnotinferior to any which I haue feene:for it is both made per arfin & thefin, &

ikewife the pointor Fuge is reuerted.note fornote:which thing,how hard it is to perform
vpon a plainfong,none can peifectly know but heewho hath ot (hal goabout o doc the
like.And to fpeak vptightly | take the plainfong to be made wich the defcar,for the more
cafic effeting of his purpofe. But in myopinion,, whofocuer (hall goaboutto make fuch
another,vpon any common knowne plainefong or hymne,fhal finde more difficulty then
hee looked for. Andalthough he thould affaie twentic feuerall hymnes or plainfongs for
finding of one tohis purpale, 1 doubt if hee thould any way goc beyond the exqellencic
of the compofitionot this: and therefore I haue fet it downe in partition,
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Dua partesinvna, per avfin & thefin) bis re-| pétite,
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And thus much for Canons of two parts in one: whichthough I haue fer downeat
lengthintwo feuerall parts,yet are they moft commonly pricke both both in ones & here
in England for the moft part without any figne atall, wherc & whentobegin thefollow-
ing pare: which vfe many times caufed diuers good Muficians fitte a whole daic, to
finde oue the following part of aCamon : which being founde (it might bee)was fcant
worth the hearing. But the Freach menand /talians,haue vied a way that though there

Ling ofcunons. wére fourcor fiuc partsin one , yet might icbee perceined and fung acchefirft, and the

manner thereof is this; Of how many pats the Canon is, fomary Clicfes do theyfee
acthe beginning of thever(e, ftill caufing that which ftandeih neerclt vato the muficke,
ferucfor the leading pare, the next xowarﬁcs thelefchand, for the nexc following parte,
andfo confequentlic to thelalt. Butif berweene any two Cliefes youfinde refts, thofe
belong to that pare,which the Clicfe ftanding nextvto them on the left (ide fignificch.

Example,
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Herebe two parts in one in the Diapafon eum diate(faron, ot as we tearmeit,in the ele-
uenth abouc; where youfee firltaC fol favt Clicfe ftandingon the loweftrule, and af-
ter it three minimerefts, Then ftandeth the £ fs vs Clicfe on the fourth rule from below:
andbecaule chat ftandethneereft co thenotes, the bafe (which that cliffe reprefentech)
muft begin, refting a minimerett after the plainfong,and the trebble three minimreftes,
Andleatts outhor Idmiffe in reckoning your paufes or reftes, the note whercupon the
following part muft begin,is marked with this figne 2. It is truc that one of thofe two,
thefigne or therefts, is fuperfluous:but the orderof fetring more cliffes chen one to one
verle,being but of latedeuifed,wasnot vied when the fignewas moftcommon; bue in
ftcad of them , oucr or vnder the fong was written,in what diftance the following parte
was fromleading , and moftcommonly in this manner; Camon in* or * Superiore, or
inferiore. Butto (hun the labour of writing thofe words,thecliffes and reftes haue beene

deuifed, thewing the fame thing. And to the entent youmay thebeteer conceiwe it,

hereis another cxample wherein the trebble beginneth,and the meane followeth with-

in afemibricfe afiex in the Hypcdispente or fif below,
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And thisI thought good to hew you, ot for any curiofitic,which isin it , butfor
theeafineflc and commoditie which it hath becanfe it is betterthen to pricke (0 as to
make oncfit fiue ot fixchoures beating his braines to finde outthe following art, But
fuch hath beene our mannerin many other thinges heretofore,to do thinges blindcly,
and to trouble the wittes of practicioners: whercas by the contrarie, firaungers hane
putall their care how to make thinges plaineand cafilie vnderftood:but of his inough.

‘[lercis alfoa manner of compofition vied amongt the Jzalians, which they call Com- Double defeic

trapunto doppio, or double defcant :andthoughic bee noC:mongltx is it verieneere the
naturcofa Canon : and therefore [ choughtit mecteft to bee handfed in this place, and
itisno other thing,but a certaine kinde of compofition, which being fiingafter diders
fortes,by changing the partes, maketh diuerfe manners of harmony: and is found to
becof two fortes.  The firltis, whentheprincipall(thatjs the thingas dtis firl madc)
andthe replic (that i it which the principaﬂ hauingthe pastes chaunged dooth .make)
arc fung, changing the parees in fuch manncryas the, higheft partmay be made the low-
cft, andthe lowclt paree the higheft, without any charige of motion : that is, if they
went vpwarde at the firlt,they goe alfo vpward when'they arechanged:andif they wene
downcward at the firft, they goc likewife downaward being changed. And this is Jike-
wife of two fortes : forif they haue the fame motions beiny changcﬁ, they cither keepe
thefame names of the notes whichwere before, “otraléér them - if they keépé xhéfame
names,the replie fingeth the highparcofthe principatiA fift lower; and the Iowet pare
ancight higher : and if it alter the names'of ehenotes,thehigher parcof the principall is
fung in the replie a tenth lower,and the lower parean eight highers :
‘Thefecondkinde of doubledefcant, iswhenthe partschanged, thehighetinthe
lower, go by contraric motions : that is, if they bothalceade beforay beeing ‘chdanged

we may not put inthe principall a fixt, becaufe’in the replicit will make adifoed : no_r.fi;}:;(‘::‘":';;“

may wee putthe partes of thefong fo farie afunder, as topaflea twelfth, INGr thay we double defcant,

cuer caufethe higher partccome vder thelower, northe lower abouc thehigher , be-
caufe both tholenotes which pafle the wwvelfth, and alfo thofe which makethelawer
part come aboue the higher in thereplie,willmake difcords, Weemay not allo puin

theprincipall a Cadence,wi cecin the feuenth is taken, becaufc that in thic replic “ic will
" notduewcell. W cemay vene well vic the Cadence wherein the fecond or foureh is taken,

becavfe in the replic they will caufe vrie good effectes. . Wee mufk not aifo piit in the
principallaflac tenth,after which fullowethan cight, ot awwelfth (aflatte tenthis when
the higheft noic of the tenth is flat,as from D folre to F fa st in alte Aatte o8 fromGams
ut,to B fa bmi facjuor a flatthirdbetore an vifon, oraltift whenthe parts go by cone
wraric motions : becaule if they befo putin the principalj,there will follow Tritonss ot
fallefourth inthereplic Notealfo,that cuerie twelfthin the principallwill beein the re-
plicanvufon: and cuerie fiftan cight,& all thele rules muft Zc exa@lie kepuin the prine
cipall,clie wil not thereplie be without fault.Note alfo that if youwill clofe witlj a Ca-
dice,youmuftof necefliieend cither your principal o replic, in the fift or twelfthywhich
alfo happencth inthe Cadencesyin what placé focuer of thefong they bee , and betweene
theparts willbeheard the relation of a Tritonss or falicfourth: but thacwillbee a fimall
matter,if the rett of the compofition bee duely ordered, as you may perceiue in this ex-
ample. P2

. . ; R
they delcend: or if they delcende before,they afcend being changed, Thercfore, when ,e',’l';fl'ﬁlbgj,"’_‘

weecompof in the fitlt manner, which keepeth the fame notions 4nd thefamenames, poliuons of the
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The l:ig/;r partofthe principall.
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The lower part of the principall,

P

ELYaEein

Bl h e

e

Now change the higher pin:xh‘aising itlowerby a fift, andchelower part higher by an
¢ight,and fo(hall you Eaue the reply chus:

e
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the higher partyof the replic. -
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the lower part of the replie.
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The fecond part, toy

Aud this is called double defcant in the twelfe: but if wee wouldedpofein the fecond

kind (thatis in it, which in the replic keepeth the fame motions,but riot the f4me names Caueats for

whichwere in the principall) we muft not put in any cafe two cordesof one kinde togi-
ther in the principall: as two thirdes, or two fixes, and fuch likey: although the one

bee great or tharpe, and the othee fimall or flae : nor may wee put Cadences without a firlt kinde of
difcord . The fixt likewifein this kindemay bee vicd,if (asI fiide beforc) you put rioe é‘;:’tblc def-

wwo of them cogether:alfo if you lit,the partes may one goe thorough another, that is,
the lower may goeaboue the higher,and the highervader the lower,but with this cancar,
that when they beefo mingled, you make them no further diftant then a thirde, becaufe
thacwhen they remainein their owne boundes,they may be ditant a twelfih one (rdin
another . Indcede wee might goe further afunder :bue though we did make them fo farre
diftant,yet might wee notin any cafe put a thireeenth,, for it will bee falfe indic replic :
thereforeitis beft not to paffe ti‘;c twelfth,and tokeepe the rules which I have ginen, and
dikewife to caufe the muficke ({o farre as pofsiblic may) proceede by degrees, and (hunne
that motion of leaping (becaufe that leaping of the fourch and the fifemay in fome pla-
cesof the replic, ingender a dilcommoditic) which obferuations being exactly kepewill
caufe our delcant go welland formablic, in this manncr:

s R
The higher part of the principall,of the fecond fort of the fir it kind of double defeant.
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_ Thelower part of the prim‘ip)ll of the fecond fort of the firft kind of double defeant.
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And cﬁmging the parts,thatis,fetting therebble lower by acenth, and the lower pare
higherbyan cighe,wee thall havcthe teply thus, o ’ The:
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The higher prtrt of the replle
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the lower ptr.‘ of the replie.
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Andihisis calleddouble defcant into the tenth.
Youmay alfo make thetrebble part parte of the principal an cightth lower,8 the bafe

atenth higher which will doe veric well, becaufe the nature ofthe tuncwil fobee bcnc:_

ebferued,as here you may perceiue,
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the lowe part of the fecond replie.
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AYothefe compofitions n:;‘ghtbc fungof three voices it you i nia partatenth
thelowe partof theprincipall,andin the reply afeuenthvnder the high pare. Is i ue
that the defcantwill notbefo pure as it ougﬁt tobe:andthough it wil be true from falfe
defcant,yetwill there bee vnifons and other allowances which in othet muficke would
fearce be fufferable. Butbecaufeit isfomewhat hard tocompofein this kind,8 to iaue
it come wellinthe replic , Iwill fec youdowne the principall rules how to doic; leauing
theleffe neceffaric obferuations to your owne ftudic. You mufi notthen inaniecale put o
athird oratenth after an cightthwhen the parts of the fong defcend togetlicr:and when R ing

o “"ﬁ

theparts afcend you muft not putafixe after afife, nor atenthafrer a twelleh, efpecially toolhetmo
whenthe high part doth not proceede by degrees; which motion is a litle more tole. double déicit.

rablethen thatwhich is made by leaping. Likewife youmultnot goe from an cight toa
flat tenth, excepe when the high part mooucth by awhole note, and thelower partby
ahalfe note(nor yet trom a third or fifr,to a flatenth by contraric motions, Alfoyou fhal
notmake the trebble parc go from afiit to afharpe third,the bafe tanding fillinor the
bafe to gofrom afiftto aflacchird,or from atwelfth to a flat tenth,the trebble ftanding
thll,becaufe the replic will thereby go againftcherule. In this kind of defcant eueric ten

ot the principal wil bein the replic an cighe, 8¢ cucry third of the principal in the reply wﬂ

- beafiftcenth:butthe compofer mult make boththe principall and the replyrogether; &

fo he(hal committhe feweft crrors,by which meanes yourdefeatie will g;:éd this order:

—j£_ 1: s i i ¢ "\?na’}igﬁ £§ I& Ei-gii

I The Inql: }mrt nf the 4 ?- prma/all *

M
%%%—%:"E% ot =

eSS R D

1 The third parr ada’d to the other twe.

S s
RNt e =

ot e

Eﬁi%gfgiiéi ﬁ% fg ‘;@ﬂgﬁﬁ Tl

[N Jp

EE nﬂ

"}
:
H T

1
1
A
\'A

i (v} O
‘55 _%- t? L_.!._




The fecond part.
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In the fecond kindeof double défcant,wherethe replie hath contrarie motions to
thole which were inthe principall,keeping in the partes the fame diltances, if you pue
u. a0y Cadencesinthe principall, they mit bewithout an J difcorde : and then may you
put them inwhat manaer youlit. But if they hauc any diffonance, in the replie, they
will produce hard effe@s, In this you mayvie the fixt in theprincipall: butinanic cafe
fee not a tenth immediatlie before ancight, nor athird before an vnifon,whenthe pares
defcend together, becaufe it willbee riaughubuc obleruing thic rules,your defcant wil go
wellin this manner,
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Ityou make the highpartlower byammh and the lowe part hlgherbylﬁamdl, yois
fhallhaucthe rcply lhus.
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1 Thefecond part )

Andif youcompofe in this naanner, the parts of the principall may bes f';unwhatdn-
flanceyouwill; yeathoughitwerea hteen becavfeinthe reply it will doa well: butyg
oughtwe not to docfo, Likewile,if youexamine : welltheruled given béfore , andhauea
carcto leauc out foumhmgcs which in fome of the former waics may bee t:kcn youmay
make acompofition in fuch fort,asiemay be fung all the three before faid waics, with great

variety of harmony,as inthis prmcn?alland replics following you may pereeiuc.
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14 The fecond part,

And chat you may the more clearely perceiue the great varictie of this kindesif you ioine
cothelowe part of the principall,or of thechird reply, a high part diftant fromita tenth, or
third : Orif youmakethelowe parthigherby an eight, and putto apartlower thcn’(hc
high partby atenth (becauleicwillcome better) cuery oncofthofe wayes may by them-
felues be fung of threc voyces, asyou faw before in the example of the fecond way of the
firlt kindc of Jouble defcanc. Therebeallo (befidesthete which | haue fhowen you) ma-
nic otherwayes of double delcant, which it weretoo long and cedions to fec downe in this
place, and youyour feife may hereateer by your owne ttudy finde out. Thierefore I will on-
lielet you fee oneway Per arsin & thestn, andfo anende ot double defeant. Itcherefore
you make a Canon per arsin & thesin , without any difcord m binding manner mic, you
that} haue acompoficion infuch (ore,asit may haue areply,wherein thatwhich in che prine
cipallwasthe following pare;may be the leading:as here you fecin this example.

R

A — e =l —

s pyincipal
The principail.
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Thus you fee that thefe wayes of double defcane caric fome difficultie, and thac
theLarde(t ot them allisthe Canon . Bueifthe Canon were madein that manner vppon
aplainefong (Tmeanea plaine fong normade of purpofe for thedefcant, buracommon
plainctong orhymue, fuch asheeretofore haue beenc vied in Churtches)it would be much
harder rodoe. But becaule thefe wayes feruc raher for curiofitic,, thenfor your prefent
inftruction, [wouldcounfaile youto leaucto pradicethem , uill you bec perfeinyour
defcant, andin thofe plaine wayes of Canonwhich Ihauc ferdowne; whichwill (asit
were) leade youby the handto a further knowledge - and whenyou can at the firft fight
fing two partesinoncin chofe kindes vppona plaine fong: then may you pra@ice other
hardwayes > and fpeciallie thofe per arsin & thesin;, which of all other Canons catic
both moft difficultic, and moft maicttic: fo thatIthinke, thatwholo canne vpon anie
plaine fong whatfoeuer, make fiich another way asthac of M. Bird, whichIfhewed you

betore,

The fecond part. ns

betore,may with greatreafon bee tearmed a great maifter inmufick.. But whofocuer can
fingfuch aoncacchefirtt fight, vpon aground, mayboldly vadertaketo makeany Canon
whichin muficke maybe made.  And for your futther encouragement, thus much I may
Doldly affirme,that whofocucr willexercifc himfelfe diligently inthatkinde, may in (hort
time become an exccllent Mufician,bécaufethathec who in it is perfect, inay almoft atthe
firft fight fec whatmay be done vpon any plaine fong.

Andtheflefew wayes vhichy_u haue already feenc,(hat befufficientar this time for your
pretent inftru@ion intwo parts in onc.vpona plaincfong. Forifaman(hould chink to fer
dewnc cuery way,and coc nothingall his life time,but daily inuentvariety,hee (hould lote
his labour:tor any other might come atrer him,and inuentas many others ashe hath done.
Butifyou thinke to imploy any time in making of thofc, I would counfell you diligenty wo
perufe chofe wayes which 1oy louing Maitter (neuer without reuctenceto benanied ot the
Muficians) M. Bird, and M. 4lphonfo in a vertuous contention in louc betwixt themfelucs,
made vpon the plaine fong of Azferere; buracontention, as| faide, inlotic : which cauded
them friuc cucry one to furmount another,without malice cnnic, or back-biting : but by
gecatlabour, ftudie, andpaincs, cach making other Cenforof that which they had done.
Which contention of theits (fpecially withont enuic) canfed them both becon ¢ xecllent
inthatkinde, and winne fuch aname, and gain fuch credir, as wiilneuer perithfo fong as
Mufickendureth, Thercfore, thercisno way readier to cante youbecome parfect, thento
contend with fome onc or other,notin malice (fo o is your contention vpon pafsion, not
for louc of vertue) butin loue.thewing your aducifaricyourworke,andnot fcoring to bee
corre&ed of him,and to amend your fault if he fpeake with reafon :butofthis cnough. To
returne to M. Bird,and M. alphonfo, though cither ofthem made to thenumber of fortie
wayes,andcould haue made infinite more at their pleafure, yethath one nxan, my fricnd 8¢
fellow M.George Waterhonfe, vponthefame plaincion; of Miferere, far variety furpaficd
all,who euer laboured in thatkinde of ftudy. For, he hathaleeady made athoufand wayes
(yeaand though I fhould talk of halfe as many miore, I fhould notbe farre wide of the truth)
cucry one diffcrent and feuerall fromanother. But becaufeIdoe hopevery thortly,that the
fame (ha!l bee publifhed for the benefit of the world, and his owne perpetuall glory; Iwill
ceafe to fpeake any more of them,but onely to admonith you, that whoto will be excellent,
wultboth fpend muchtime in practice, and lookeouer the doings of cther men. Andas
for thofc who ftand fo much in opinion of their owne fuflicicncic,as in refpect of themfelues
they contemmne all other men, Iwill leaue them to their foolifh opin ons - bemg aflured thae
cucry man bur of meane difcretion,will laugh them to fcorne as fooles : imagining thatall
the gifts of God (hoald dic in themfelues, ifthey fhould be taken out of the world. Andas
forfoure parts in o, fixein three,and fuch likc,you may hereafter make them vpon aplais
fong,when you fhall hauc learned to make them without it .

Phi. Lwill thentake my leane of youfor thistime, till my nexe leifure: ar whichtmel
meanc to learne of you that part of auficke which retteth. And now, becaufeIthinke my
felfe nothing inferiour in knowledge to my brother,I meanc to bring him with me o learn
thatwhich he hath notyet heard.

Ma, Atyourplealure, But I cannotceafc to pray you diligently to practice:for,thaton-
lyisfufficient to makeaperfe@ Mufician.
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The third part of the intro-

ducion to Mulfick, treating ot compofing
or fetting of Songs.

Philomathes the Scholler, Polymathes,

Philsmathes.

Hat new and voaccuftomed paffion , what firange
humour or minde-changing opinion tooke youthis
24 morning (Brother Polymathes) caufing you withe
| oucmaking mee acquainted,focarly bee gone out of
¥ | your chamber? was it fome fit of afeaucr? or (which
§ T rather beleeue) was itthe fight of fome of thofe
faire faces (which you fpied in your yeiter nights
 walke) which haucbanifhedall other lellghts out
of your minde, cauling you thinke the night long,
} and with the day-light, thac cthereby you mighe find
i fomeoccafion of fecing your miftris? orany thing
S¥4) elfc, ] pray you hide itnot from mee:for as hithertol

A haue beene the fecretaric (as you fay) of yout very
thougls : fo it you conceale this, [multehinke chat either your atfection towards me doth
decreatv,orelle you beinto fulpect my fecrecic,

rrol. Youare tooicalous ¢ for I proteft I neucr hid any thing from you concerning ei-
ther youor myfcife: andwhere as you talke of pafsions and minde-changing humours,
thofe fclome trouble men of iy conftitution: and as for a feaner, Tknowe not whatitis »
and as for loue which you would feeme to thruft vpon mie, [cfteemeitas a foolith palsion
entciing m eanpty brames , andnourithed withidle thoughts: and asof !l other thingsT
moftcontemneir; (o doc | elteeme them the greatelt fooles, who bee therewith moft erou.
bled.

Phi. Sofe, brother, you goetofarre : the pure(t complexions are fooneft infeéted,and
the beltwits fooneft caughein loue. Andtoleaue éut infinite examples of others, I could
fechetere you thofe whomyouefteemed chiefe(tin wifedom,Socrates, Plato, Aristotle ,and
ehevery dopge hunlelfe,all fnared in louc:bue chis s out of our purpofe,fhew meetheocea-
fionof thisyour timely departure.

Pol, 1 was informed yefternight, thatMailter Polybins did, for his recreation cueric
morning privacely inhisowne houfe, readealecture of Prolomeyhis greatconftruction:
and remembring that, this morning (thinking the day farther fpentthen in deede it was)
Ihicdmee our, thinking thatif 1 ha§ ftayed for you,[ fhould hauccome fhort : But tomy

no
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The hiird paries Ay
nofmall gelefe [ haveleurited a his houfethat hee is goné to the Viniderfitle tovothrisice
Dodlorinmedicine, > i hite: ) e @i

Phi, Tam forry for that: but wewill repairéthac domageanotherway. -7/
Pol, Ashow? ‘ teste o aglagl
Phi. Employing thofe houres, which wee would haue beftowed in hedring of hirh,in
learning of mufick, SR
Pol.” A goodmotion : for youhaue o well profitedin fo (hort (pace in that art, that the
wotld may fec that both you haue a good mailter,and aquick conceit; SO
Phi, Ifmy wit werelo quick as my mailter is skilfull,1 hould quickly becoma ckcelléns:
buttheday runnech away, (hall we goe? I
Pol. With agood will: what agoadly morningis this, how fwecte isthis funtiéhitic »
clearing the ayre,and banifh:ng the vapours whichthreatned raine, Cnete
Phi.” Youfaytrue.but 1 feare e haveflept fo long,thatmy Maifter will either be gone
about fome bufinefle or then will be o troubled with othér fchollers, that wee fHallhardly
have ime to learne anything of him. Butin good time ; 1fee him‘comming front hiome
with abundle ot papersin his bofome: 1 will falute him, Good miotrow Maifter. - ;
24, Schollcr Philomathes! God giue you good morrow:I meruailed that fince our laft
mecting(which was lo long agoc) Inenerheard any thing of you, . o
Phi. Lhe precepts which at thattime you gaue me,were fo many and diverfe,thatchey
required long time to put thiem in practice: and that hath beenehe caufe of my fo lohiab1
fence from you:butnow I am ¢otne to learnethat whichrefteth,and haucbrought my bro-
ther tobe my fchoole-fellow. ; )
Ma, Heis hartily welcoroe { and now will [ breake off myintended walke, and rétume
tothehoufewithyou, But hath your brother proceeded fofarre asyou Hauedonio s -4

Phi. 1 prayyou askehimflic:for I knowe not whathehath s blI,tbof?;e_-lhwwfiv_hatde- e

fcantwas; | hape heard himfingypon a plaine fong, P

Pol, 1 could hauc both fung vpon a plaine fong,and bagan tofecthrécor foureprrtyibus 1 *

tonopurpofe, becaufc [wai taken frontitby other ftisdhes; fothaeThaueforgoretnchiole
rules which Ihad giuen mee for fetting, thoughl haueriot altogether forgotten my de.
feant, : . A
Ma, Whotaughtyou > 2
Pol. Onemaifler Boslde. .
Ma. 1 haue heard muchialke of that man, dndbecaufe I would ktowe the.trecby the
fruit,{ pray you letmeheare youfing a leflon of defcant.- -
Pol, 1 willif it plealéyouto giue me a plaine fong?. -4

M. Hereisoneifingvponit, T N r————— | R
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ns The third part.

Pel, Twasfotaught:and chiskindeof defcanting,was by my Maifter allowed, and eftce-
med as the beftof all defcant. )

Phi. Whoeuer gauehim hisname, hath either foreknowen his deftinie, ot thenhath
welland patfe@lyread Plato his Cratylus.

Pol. Whyfo? .

Phi. Becaule there bee fuch bolde taking of allowances,as I durltnor haue taken,it I had
feared my Maiftees difpleafure,

M« Why?whercin docyoudifallow them?

Phi. Firltofall,inthe fecond note is taken adilcord forthe firft part of the note, andnot
in the bettmannernorin binding: the like faulcis inthefiftnote. Andas for §hc two notes
betorecheclofz the end of the firltis adifcord to the ground, and the beginning ofthenext
likewifc a difcord:but I remember when I was praticing withyou, you did fet mecaclofe
~an thus, ?hich you did ftl)dhrre condlcmnc as that
S = ———4-§ = ~— I ~H-- (as youfaide) there could not readil beeaworlfe
:;:tﬁ:;:' _%g _{_;ti;é‘,ri;g’é :Enazi,e. And though my brothers bcz notthe ve-
demacd, g —— X Z|i=rie fame, yetisit Cofin germaincroit: for this

defcendclﬁ where his alcendeth | andhis defcen.
e | e~ —— dethwhere thisalcendeth, thatincffeQ they bee
“'9‘6: =T = bothone.
=N A== =01 Pol. Doyou then finde favls with the fieft pare
ofthefecondnote ¢

Phi. Yea,and iuttly. .
Pol. Itisthe fuge of the plaincfong,and the point willexcufethe harfhnefle,and fo e
wifein thefifenote:forfo m(lMaiﬂcn he me, .
Hutveordes P ButIwas taughtotherwife: and rather then I would haue commited fo groffe
sartobetsbea otierfight, [ would haue left oueehe point; although here both the point mighthaue beene
f&:‘* poimes broughtin otherwifc,and thofeoffenceslefi out.

Na. 1 prayyou (good Mailker hl]mtl:.e:) fing anothcrlc(fo_l‘li-. ¥ PO
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The third part. 19

Phi, 1promife you (brother) youare much beholding to Sellingers round for thatbe-
giming of yours,and your ending you haue taken Sefqui-paltryvery right.

Ma, Youmuft not be {o ready cocondemne him for that,fecing ftwasthe fau't of the
time,not of hus fufficiencie, which caufeth him to fing after chat manner: for Lmy felfebe-
inga childe,hauc heard him highly commended who could vpona plaine fong(ing hard
proportions,harh allowances,and Country dauncess andhe who could bringin manieft
otthem,was counted cheiollicft feilowe : but L would faine feeyou (who haue thofe Argus
cies in fpymg faultsin others) make a way of your ownes for, perchance there mugh like-
wilebeahole (astheyfay) found in your owne coate.

Phs. 1 would be athamed of that {pecially haning had fo many good precepts,and pra-
Qicing them fo long,

Pol.” 1pray youthen fecdowncone, thatwe may fecit,

rhi. Hereidis,and 1 feare not your cenfure,

-

ey

The fuge of
thefirltlefon
brought in
vv‘illhnu:bad

Pol. You needenot:bue I pray you Maifter help me,for Ican [pie no fauleinit.

a. Norl,and by this leflon (icholicr Phylomathes) I perceiue that you hauenot beene
idlcathome,

Pol. Indcede now that1haue perufed it, T canuotbutcommend it:for the pointof the
plainc fong is cuery way maintained,and withoutany taking of hatfh cordes.
. Ma, Thatisthe beft manner of defcanting: but (hall [ heare you finga leffon of bale

cfcant
Pol. As many as youlitt, fo you will haue them afecr my fafhion.
Ma, Ttwasfor thatIrequefted it:cherefore fing one,
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120 The third part.

s, The firlt part of your leffon istolerable and good, but theending isnotfo good :
for the end of your ninthnote isadilcord, andvponanother difcord youhaue begun the
tenth;breaking Prifcians head to the very braine:but Iknowe you will gocabout to cxcule
the beginning of your tenth note, in that it is in binding wife: but thoughit be bound,itis
infeteers of rufty yron,not in the chaines of gold; forno care hearingit, but willacche et

Liadingnoex- hearing loatheit - andchough it beethe poine, yet might thepoint have beene as neerely
G e for e followed inthis place, notcaufing fuchoffenceto theeare. And to lecyou fec with what
e, lirtle alteration,you might hauc avoided fo greatan inconuenicnce: herebeall your owre
notes of the fife barre in thevery fame fubttance asyou hadthem, __ o,
though altered fomewhat in time and forme : thereforeif you meane };t?_ % -£
to follow muficke any further, L would wifh you to leaue thofe harth — k=
allowances : but I pray you how did you becom fo ready inthiskinde ™ YT
offinging?

Pol. Ttwould require along difcourfeto fhew youall.

Ma. Tpray you trufle vp that long difcourle info fowe wordes as youmay , and letvs
heareit.

Pol. Bethenattentiue. When [ learned defcant of my maifter Bould, hee fecingmee
fo toward and willing to learne,cucr had mec in his company, and becaufe hee conginual-
lie caried a plaine.fong-booke in his packer, hecanfed me to doc the like: and lowalking
in the ficlds, hee would fing the plaine fong, and caufe meeing che defcant, and whenl
fung not to his contentment,hee would hew mewherein I had crred. There was alfo ano-
ther defcanter, acompanion of my Maifters, whoneuer came inmy Maiflcrs companie
(choughthey were much conuerfant together) but they fell to contention, ftrining who
thou!dbringin the point foonett, and muke hardeft proportions, fo that they thoughe
they had wonne great glory,ifthey had brought in a point fooner, or fung harder propor-
tions,the oucthen ke other : buticwasawolde to heare them wrangle, cuericone de-
fending his owncfor the beft. What> (faiththe one) you keepenot time in your pro-
portions: you fing them falfe (faiththe other) wh.ac propostion is this , faith hee 2 Sefqui-

’VTI*;‘”’-‘]‘“E""PJ/IUJ faith the ather: nay (would the other fay) youling you knowe not what , it fhould
e e muen s fecme you came arclie from a Barbers (hop, where younad * Gregary Walker, or aCur-
qudtitpa- rants plaide inthe newe proportions by them latcly found out, calicd Sefquiblinda, and
3“’1'1“:“‘"‘“‘" Sefqus harken afters fothat ifonevnacquainted with muficke,had ftoode in a comer and
mongitche  heard them, hez would haue fwernethey had beene out of their wittes, o carnelllic did
;”j-:""“"“":mthcy wranglefor atrifle : andintruth Tmy felfe haue thoughe fometime thacthey would
Bl then haue gonc roround buttets with the mateer, for the defcant bookes were made ngels,
anyothers butyet fiftes were no vifiters of cares, andthercforeall parted friendes = bue to fay the
very teuth, this Polyphemus had a verie good fight (fpeciallic for trcbble defcant)bue very
bad veterance, for that his voice wasthe worlt that cuer 1 heard, and though of others
hee wereefteemed verie goodin tha kinde, yetdid none thinke beteer of him then hee
didof himfclfe: for if one had named and asked his opinion of the bett compofers li-
uning atthistime , hee would fay ina vaine gloric of his owne fufficiencie s tufh, tufh
(for thefe were his viuall wordes) hee is a proper man,, but heeis no delcanter, hecisno
defeanter, there is no fluffein him, 1 will not giuc two pianes for him except hechath de-

fcant, .

Phi. What can acompofer be withoue defcant >

Ma. No:butitthouldfeemeby hisfpeech,thatexcepea man beefo drowndin defcant,
¢hat hee can doe nothing elfe in muficke, but wreft and wring in hard points vpon a plaine
fong,they would not cftceme him a defcanter:but chou gh thacbetheCyelops his opinion,
he

‘The third part. T
hemuft giue vsleaue to follow it ifwe lifk: for,we muftnotthinke biighe thet s formally
and atificially pue three fodrc',ﬁue,ﬁke,or'mo;e parts togethar,may athis cyig fing-ont part
vpon aground without great ftudysfor thatfinging cxtcmpore vponh (Hatn fong,isindeed
a peeecof cunning,and very neceffarie to bee perfedtly pralticed of him, whomeancth to

“bea compofer for biiriging of a quick fight: yet s it a great abfutdityfo t6fecke forafight,

astomakeitthe endof cur ftudy, applying it tono othet vfe : forasa kuife or othier inftru-
ment not being dpplicd to the end for which itwas deuifed(as to cur)is: fitable and of
novfe,cucn fois defcantywhich being vied as a help to bring ready fighe infetting of parts,
is profitable:butnot being applicd tothat end, isof iefclfc like a puffc of winde, which be-
ing paft, commeth not againe.VWhich hath beene the reafon that theexcellent Muficians
haue difcStinucd it, although it be vnpdffible for them tp copofe without it :but chey rather
cmploy cheir time in making of fongs,which remiain for the pofterity, then to fing defcanty
which is o longer knowen then the fingers mouth is open expreising it, and for themoft
pactcannot be twifcrepeated inone manuer.

Phi. Thatisteue: butl pray yoir brother proceede with the caufe of your finging of de-
fcantin thatorder. R

Pél, This Palypherus catying fuch name for defcant, 1 thiought itbeR toimitate him:fo
that eucty leffon which Imade,was acounterfet offome of his ; foraalltimes andateue- 5 cyy.iepoice
ric occafion,L would foilt in fome of his points, whichI had/fo pertecly in my head as my be difikedsiis
Pater nofter : and becaufe my Maiter hunfelfe did not diflike that courfe, I continucd ftll badbeea deas
therein : bur whae faid I? dillike iti he did fo much like it, as cuer where heknew or found a- :,'.f.‘.'" L
ny fuchexample,he would write it out for me toimitate it, ’

Ma. | prayyou et dow ntwo or three ofthofeexamples. )

Pdl, Here be fome which he gaue me,as authoritics wherewith to defend minc owne,
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defeant 2

Ezﬁéilid
- Pol. Thefirfkishis owne, the fecond hee wrote

'g:""—'—; :"1‘_&: =12l outof averfe of two partes of an _Agnus Dei, of
"‘—e'lﬁi* - :i- oy !: one Henry Rysbie, and recommended it to mee for
=Y ~=ERIFNZ  afingular goodone; thethird, is of one Piggot :
but thetwolalt I haue forgotten whofe they be,but T haue heard them highly commended
by many,who bore the name of great defcanters.

_ Ms, The Authors were skilfull men for the timeé whereinthey lived s butas for theex-
amples, hee might hauc keptthem all to himfelfe: forthey bee all otone mould, and the
beftftacke naught : therefore leauc imitating of them and fuch like, and in your muficke
fecke to pleafetheeare as much asthew cunning, although it bee greater cunning both to

bepleafed and pleale the care and exprefle the point, then to maintaine the point alone with offence to

the eare.

Pal. Tharistrucindeede: butlecing that fuch mens workes are thus cenfured, I can-
not hope any good of mine owne: and theretore before you proceede to any other pur-
pofe, Lmuft craue your iudgement of aleffon of defcant which Imade long agoe, and in
gglconccitcat thactime, | thoughtitexcellent s but now I feareiewill be found feant paf:

Co

Phi, Ipray youletvs heareit,and thenyou (hall quickly heare mine opinionof it.

Pol. Itwasnctyouropinion which I craued,but our Maiftersiudgement,

Ma. Thenfhew it me,

Pol. Here igis: and [ pray youdeclarcall the faules which you findein it,
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2, Firftehatdifcordtaken for the fisk part of thefecorid mote,isnotgood afaehding in
thatmanner ¢ fecondly the difcord taken for the lat part of the fifc note, and another dif~
cord forthe beginningofthe next,is very harth and naughe : thirdly,the difcordcaken foe
the beginning of the tenth note is naugh; icandall the other notes following are the
fage thing which were in thebeginning without any difference,{auing that they are foute
notes higher:laltly,your clofeyou hauetaké thrice before in thefame leffonsa groffe fault,
in lixreenc notesyto fing one thing fouretimes ouer.

Phi, Twould not haue vied fuch ceremonics to anatomife cuery thing particularly: bue
at aword [ would haue flung itaway,andfaid it was ftark naugh.

Pol, Softiwift: youwho arefoready tofinde faults , I pray youletvs fechow youcan
mendthem,maintaining the point in every noteof the plaine fong as L haue done 2

Phi. Mauy wayeswithout the fuge and with the fuge,cafily thus.
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Pol, Butyou haue remucdthe plain fong into the trebble,and caufedicreft two whole
femibricles.

Phi. Youcannotblamemee for that, feeing I haue ncitheraddedto it, nor pairedfrom
it:and [ ruft when I fing vpon a plainc fong,I may chufe whether [wil fingteebble oxbale
defcant,

Pol, Youfaytrue. Y

Ma, Burwhy haueyou made it in amanner all counterpoine? fecing there was enough
ofother thift.

Phi. Becaufe I faw none other way to expreflc euery note of thic plaine forig.

Ma, But there is another waytoexprefcencry notc of the plaincfong, breakingit bug
very little,and therefore finde it ou. v

Pol. 1tIcan fnde it out before you,I will thinke my felfe the better defcanter.

Phi, Doefo, .

Pol. Faith, T wil lcaue further feeking forit, for I cannot finde i

Phi. Norl.

Pol. 1am glad ofchat:foritwould haue gricued mae if you thould haucfound it out and
notl,

Phi. Youbelike vatothofewho reioice at theaduer(ity of others,though it doc not any
ching proficthemfclucs.

Pol. Notfo:butl am glad thatyou canfee nofurther into amil@tonc then my felfe,and
thereforc Iwill pluckvp my fpitits (which befote were fo much dulled,not by mine owne
fault,but by che fault ofthcmwho taugheme)  and Auderealiquidbreuibss gyrés & car-
ceredignum,becanle Imeanctobe aliguid,

Phi. So you (hall though yoube a Dunce pérpetually,

" Pol, "ThatI denic, asvnpofsible, in thatfenfe as it was fpoken.
Ma, Theferealoningsarenotfor this place,and thexeforcagaine o your leflon of De-

ant. . S
Pol, Wehauc both giuen itonar as not to be found outby vssand thereupon geew our
janc.

-~
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24 The third part.

M. Thenheereitis, though cither of you might haue foundouta greater matter: and
becaufeyou cauclled a his remouingthe plaine fongtothe trebble,hecre Thauefee it (asic

kil

Il

wasbeforc)lowelt:you may alfo vpon this plain fong makea way whercin the defcantmmay
ing cuery note of the ground twice :whichthough it (hew fome fight and maiftry, yee will
notbefofwe et in theeare as others.

Phi, 1 pray you (ic fatisfic my curiofity inthat point and Mhew it vs.

Ma, Heercitis, andthough it goe harfhin the eare, yetbee there not fuch allowances

S
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In taking of difcordes vfed in it as might any way offendé: butthe vnpleafantneffe of it
commeth of the wrefling in of the point.For fecking to repeate the plaine fonig,againe the
mufickeis altered in the aire,feeming s it were another fong:which doth difgrace it fo farre
as nothing tore. And though a man (concciting himfelfen his owne skill, and glorying
inthatheccan decciuethehearer) (houldatehe firft fight fing ucha oneas thisis,, yer a-
nother (tanding by,and perchaunce aberterMufician then hee,not knowing his detenni-
nation, and hearing that vapleal le of che muficke might juftly condemncitas of-
fenfiuctotheeare 5 then woulde thedefcanter alled;se for his detence, thatit were cuerie
note of the plaine fong twice fung ouersand this or fome fuchlike would they thinke afuf-
ficient reafon tomouethem to admitany harfhneffe, or inconuenient in muficke, what
focuer.Which hath beene the caufethat ous muficke intimes paft hath neucr given fuch

contentment o the audicor asthat of later time, becaufe thecompofers of thatage(ma-

king na accoumptoftheayre nor ofkeeping theirkey) followed oncly thatvaine of wre-
fting in much matter infmall boundes: fo that feekingto fhewe cunning in following of
points,they miftthe marke, whereat eucry skilfull Mufician doth chiefely fhoote; which
1s;t0 fhewe cunning with delightfulnefle and pleafure. You may alfomake aleffon of de-

feant,

The third part. 12§

feant,which may befungto two plaine fongs, althoughthe plaine fongs doe not agree
onewith another,which although it feeme very hard to be done at the firlk : yet hajung the
tulcot makingjit,declaredvnto you, itwill fecme as cafie in the making, asto {ing acom-
mon way of defcant.although to fing it atche fieft fight wil be fomwhat harder,becaufeehe
cyemuft be troubled withtwo plaine fongs atonce.

Pol. Thatis {trange fo to fing a pare,as to caufc two other diffonant partsagree.

Ma. Youmiflake my meaning: for boththe plaine fongs muft not bee fung at once:
but [ meanc it there be two plainclongs giuen, to make aleflon which will agree withei-
ther of them, by themlelues,but not with both atonce.

Po!, I prayyou give vsan example of that.

Ma. Heercls the plainefong whereuponwe fung, with another vnder it taken ac all ad-
uentures: ~A

4 ii&x |
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now if you {ing the defcanting parc,itwill betrueto any one of them. )

Pol.” Thisis prety,thereforc I pray you giuc vs the rules which arctobc obfetued inthe
making of ic.

Ma, Haning any twoplaine fongs giuenyou, you mufk confider what cordetheoncof
them s to the other:fo that fthey be in an vaifon,then may your defcant be a 3. 5. 6. 8.%0,
12.0r 5,10 the loweft of them : butif the plaine fongs be diftane by a fecond or ninth,then
muftyour defcantbea 6.ora 13. tothe lowelt of them : moreoucr, ifyour plaine fongs
ftand flill in feconds or ninches, then of force muft your defeant ftand ftill in fixts, becaufe
there is no other fhifts of concord to be had:if your plaine fongsbec diftant by a third,chen
may your defcantbea 5.8.10 12.0r 15.totheloweft: andif your plaine fongs be diftant by
afourth,then may yourdefcant be afixt,3.13.0r t5. tothcloweft otthem: likewife ifyour
plaine fongs be abftencto another, your defcantmay bea 3. or 5. tothe loweftofthem:
butif your plaine fongs be inthe fixe,then may your defeantbean 8.10.15. 0r 17.tothe lo-
weftofchem: lattly,ifyour piaine fongs be diftant afeuenththen may your defcant be only
a twelfih : alfo you muftnote,that ifthe plaine fongs comefrom a fifc toafecond,the lower
partafcending twonotes,and the higher tallingonc (asyoumay fecin the laft note ofthe
fixtbarre, and firftof thefeuenth of the example)then of force muft your defcanefall from
che tenth to the fixe,with the lower plaine fong;,and fromthe fixt to the ift withthe hlghc‘r:
andthough that falling from the fixt to the ite, both parts defcending, be not eolerable in .
other muficks yet in this we muft make a vertue of neceffi.y ,and take fuchallowancesas the;
rulewill afford. ) '

Phi. Thisis well:but our corming hither ac this time was not for defcant: andas for
you (brother) it will be an ealie mateér for youtoleane the vfeoffuch harfh cordes in your
defcant,fo you wil but haucalittle more care not totake thagwhich firlt commethin your
head.

Pol. 1 willanoide themfomuch s can heercafter: butI pray you maifter before wee
proceedeto any other mater,fhall L heare youfing a leffon of bafe delcant?

Ma, Ifitpleafe you, fing the plaine fong.

i
i
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Phi. Hereisaninftruction for vs (brother)to caufc our bafe defe.nt be ftirring,
Pol. 1wouldIconld fo cafily imitatc it as marke ic.

Phi. Butnow (Maifter)you hauc futficiently cxamined my brothier Polymathes, & you
fechchath iight enough:fo that it will be necdlefle to infitt any longer in teaching him de-
fant, therefore L pray you proceede o the declaration of thic reles of feeting,

M. Lhey bee fewe,and eafictochem thathaue deleant for the (ame allowances arc to
be taken:and the fame faules which are to be fhunned in defeane, maft be anotded i fetting
i alfo. And becaufe thefetting oftwo parts is not very farre diltant from finging of defcant,
wewillleauc tofpeake otit, and gocto three pares: and athough thefe precepts of fett.ng
of three parts, will bee in amanner fupesfluous vo you( Philomathes) becaule to make two
paits vpona plainc fong,is morc hard then to make thice parts movoluntaricsyec becaufe
your brother cither hath not praticed thackinde of defcant, or perchance hath not beene
taughthow to practiceit, 1 will fec down thofe rules whichmay [erue him both for defcant
and voluntarie, And therefore to bee bricfe, perute this Tuble, wherein youmayfecallthe
wayes whereby concords may befettogether in three pares 5 andthough Idocin ietalke
offiftcenths and feanenteentbs, yer are thele cordesfeldome to bee caken in thrze parts,cx-
cept ot purpofe you make your fong ot much compafle, and fo you may take what diftan-
cesyouwill; but the beft mannerof compofing three voices , or how many {ocucr, isto
caule the pats goe clofc.

A Table contayning the Cordes which are to bee
vied in the compofition of Songes for
three Poyees.
Ifyourbafe =i O )
bc{ an vai- EQQQ—. Ifyourbafe
lonorS.W i beea third
the teaor, | 2 vnder your |
| then maic | § tenor, the I
3 your alto 7 3. Altws may -
beas.s.6. ¢ beea 5. c.
8.10.12.0r 12. or 13.
15. to the abeuc the
bale, bale,
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ie: thechpht s in three pares feldome to be vied,except inpafsing manncrorat a ¢ 0@'

:::dglcc:ugfc of all olhﬂp clofes the Cadence isthemoft viuall (forwithouta Cadencein

fome onc of the partes, cither with adifcord arwithoutit, it is vnpofsible formallie to

clofc) if you carrie your Cadencein the tenor part,you may clofe all thefe wayes follow-

ingand many others. And as forthofe wayeswhich hereyou fec marked with a flarre

thus *they be pafsing clofes,which we commonly call falfe c}ofcs, being devifed lpthn

afinalend and go on withfowc other purpofe. And thefe Cafsmg.clolu beot twohpdﬂn

the bafe partthat s cither afcending, or delcending, If the pafsing clofe defcend inthe

bafe,itcommethtothe fixt: if itafcend it commethto the tenth or third, as in fome of
thelc examples you may fec.
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If you carrie your Cadence inthe bafe Em,you may clofe with any of thefe wayes fol-
lowingsthe marke ftill (hewing that which it did before:and as concerning the rule which
I tould youlaft before of pafsing clofes, if your bafebee aCadence (as your tenor was be-
fore,notgoing vnder chebafc)then will the rule beecontraric: for whereas before your
bafcin your falfc clofing did defcend to the fixt, now muft your Aleus er Tenor(becaufe
fometime the Tenor is abouethe Aftus) afcend to thefixe or thirteenth and defcend to
thetenthorthird,as heere following you may perceitie,
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Butifyour Cadencebe in the A/t thenmay youchoofe any of thefe waies following
foryour end; the figne ill (hewing the falfe clofe,which may not bevfed at a finall or ful
clofe. And though it hathibeenc our vie intimes paftto end vpon thefixtwith the bafcin
out fongs, andpecially in our Canons : yet is it notto bee viedbut vpon an exeremitie
of Canon,butby thecontrarie to be (huamed as much as may be: and ¢itis almoft

cuery
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Thus much for the cofnppﬁrioly oftthree pares,it followeth to (hew you how to make:
foure:therefore here be two piys,make-in twoother middle partes tothem 4 and make
them foure. o L oy ’

Phi,Nay,fceing YQ“ haue giuenvsa tabldofthece,1 pray you giue vs oucof foure alfp,

Ma. Then(thar I may difcharge my felfeof Biuing you any more rables) here is'one
whichwill ferue youtor the tompofition natonly ot toure parts,but of.liow mang elfeit,
fhall pleafe you:for when yiu cotnpofe ore dien fourc pars, you dé ot put-to any o-
tlrer part, but double fome of thole foure; thatis, you either make twétrebbles or two
meancs,or two tenors,or two bafes: and [ hauekepein the table this orders Fitft to fec
downethe cord which the trebble maketh witlithe repoinexc how far the bafemay be di-
ftant from the tenor:fo thac thefe three parts being o ordtatned,I fet downe what cordes
the 4lto muft be to them to make vp the haxmony perfeé. You muftallo note thagfom-
times you finde fet downe,for the 4lsaymore then one cord:in which cafe she cordes may
feruc not only for the Ao, butallo for fuch other pares as may be added tathe fourgenor
fhal you find the /to fet inan vhi(6 or eighicth with any of the other parts,except in foure.
plices; becaufe chatwheathe other patts haucamongt themfelues the fife and thirde,or
theireights .of necefsitic fuch pargs as hall be-ddded to themglet them bee neuer fo ma-
ny)mult beintheei ghethor vnifan, with fome of the three afore named:therefore take it
and perufe it diligeny. e
U R M
A Table contaiping the viuall cordesfor the

compofition ot fouteor more partes.

| OF THE VNISON.

Ifthe wrebble be 7T an'vifon with theeenor,

and the bafe - :a third vnder the tenor,

your L alts or meanc fhal be afiftorfixc aboucthebale,

but if the bafe be ’ “afifewnderthetenor, -
the Alto (halbe " athird or tenth abouethe bale.

Likewife if the bafe be " afixtvnder thetenor, ST
thenthe A/t may be a3 ortenth aboue the bafe.

Andif thebafebe ~ ~ T Tan'cightvnder thetenor,

theother parts may be ;& 31%.6 10.0r 12.aboue the bafe.
Bucifthebafebe ~ -~ amathvnderthetenor, -

the meane fhall be 3 fiftorowelfth abaucthg bae. -
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Burif the bate be - atwelfth vnder chetenor,
the Altomay bemade a 3.0t 10. abouethe bafe.
Alfo the bafebeing afifteenthvnder thetenor,
the other parts may be 8 3.5.6.10.12,and 13.aboue the bafe.
T OF THE THIRD.
If the trebble be athird with the tenor
and the bale athird vnderjt
the Alto iay be an vnifon or 8. with thepares.
If the bafebe aflixcvnder the tenor, - ]
the A/tus may be athird ortenth aboue the bafe,
Bur if the bafcbe an cightvnder thetenor,
then thea/tas fhallbe afiftar fixe aboue the hafe.
Andthebafe being atenth vnder chetenor, —
thentheparrsmaybe in the vnifonor cighttothe tenoror bafe.
~_____ OF THE FOVRTH, 7~
Whenthetrebble thallbe™ afourth tothe tenor [ —
and the bafe afifevnder the tenor
then the meancfhallbe a3,0r 10,abouethe bafe,
Bucstehebafebe T T arawnderthetenor T T T
the (A/tws (hallbe _____ ano.aboucthcbale
OFTHEFIFT. T
Butif the trebblefhallbe afift aboue the tenor
fand the bafe an eight vnder i
Alto maybe - a3.ortenth abouethe bafe,
Andif the bafebe ™~ afixtvndegtherenor,
the Altus (hall be . an vnifon or8, withthe parts.
) OF THE SIXT,. -
[f the trebblebe afixewith the cenor,
and the bafc afifevnder theenor,
theyt/tus may be - anvnifon or eighe with the parts.
Butif thebalebe - athitdvnderche tenor,
the Altus (hallbe afifcaboue the bafe.
Likewiteif thebalebe” ™" atenthvnder thetenor, i}

likewife(hall __ afiftor12.aboue thebale,
T OFTREEIGHT,
) an 8. withchetenor,
ag.wnderthe tenor, .
23.5.6.10 12.13.aboucthe bafe
a s.vnder thetenor

che meanc likewife(hallbe

I chetrebblebo
and the bafc
the other parts (hall be

$0aifo when the bafe thalibee

the other pates may bee a 3.abouethe bafe.

[Andt thebafe be - an eightvader the tenor -
the other pares thall be a3.5.10.12.aboue chebafe.

Laftly if thebafebe arz.ynder the tenor

rﬁc_parts (hall make . a10,0r 17.aboue thebafe. |

Here bealfo cereaine examples whereby you may percciuc,your bafe ftanding in
keyhow thereR of the parts (being bu(foureyfv R ntoit] e and 1y
wider diftances.

may ftand vtoit;both going clofe and in

The third part.
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1 Laftly, heere be examples of formall clofesin foute,fincand fixeparts: wherein you ? et s 1 -'E o = A0b Oy L{"g IR R

l‘ ) muft note;thacfiuch of them asbe marked with this marke * ferue for middiectofes fuch i - TIY = I;g prtens e i K {m?ﬁ] 4‘
t

asare commonly caker,ac the ende of the firft part of afong: the othet KeeRinall clofes,

whereof fuchas fuddaincclofesbdoanropcrl tolight muficke, as Madrigals Can-

{(onm  Pagins and Galliards, whercina femibricfc will be enoughto Cadence vpon:bu ) ¥3: e [~
iR it youlifh,you may deaw out your Cadence or clo'e to whatlength you will, As for the £ oy i ] NE
Motets and other graue muficke, you muft in them come with more deliberation,inbin- | H o~ il wisiniied Bl S iuonpienioot. o 12 Rl ~dows

dings,and long notes, to theclofe,
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The third pare.
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And though you haue
[ here fomeof cuerie forte of
cloies, yeewillnotl faythat
{heere is the temth part of
thofe which either you your
felfe may deuife hereafier, or

,, may finde in the workes ofo-
Z|: thermen,whé you (hal come
= to perufe them. For if aman
ii would goabout to fet downe
.y cucricclofe,hce might com-
=2 polcinfinit volumes without

-¥:7=7 11 hitting the marke which hee

~"1:(hot at: bue let thefe fiffice
________ F foryour prefent inftru&ion,

'Q: ifor that by thefe you may

==l

findeoutan infinity of other

whichmay bee particular to
yourfelte,

- Phi. Now fecing you

have aboundantlie fatisfied

my defitein thewing vsfuch

profitable tablesand clofes, I pray vou goe forwasrde with that difcoutfe of yours which

1 intesrupred.

Ma,

&
|

The third part.

4. Then (to goe tothematterroundly without 3853R0R Qe NS
circumftances)here betwo parts,make in two mid- VIV VT Y

e e e g e S e s |

143

{1 Generall 1ules

—~290 for fem‘n.

dlc partstothem, andmake them foure, and ofall ==
other cordes leauc not out the fift, the cight, and

the tenth, and lookewhichof thofe two (thatis the —,5:::3:gg§§5— o —

cight or the tenth) commeth nexe to tae trebble -::QO—

A0

S 'S
N

thac fes vppermoft : I

v

A caueat for
thefixe.
How the £t

O\ and fixe may be

both 1(ed to-
ther.

butwheo you putin afixe,then of force muft E

the fife bec lefeout, exceptat a Cadenceor

is the beft manner of clofing, and the onely

clofe wherea difcorde is taken thus; which E;&Z@.‘. (3318

waic of taking the fiftand fixc together.

Phi. 1 chinke | vder(tand that : for proofe
whereof heere bee two other parts to thole E§§ 100, 1%5 8-
whichyou haue fet down.
A n-lo
P
22y ¢

4, Indeed youhaue taken great
paincs about them: for inthefecond
and third notes youhaug taken two

e sare o,

leauing out the tenthinyour fecond "
note in the tenor, for thecightyou
had before betwixt the bafe and treb-
ble, inyour third note you hauea it
Cadenseinyour counter tenor,which
is a thing agaioft nature; for eueric
Cadense is (harpe : but fome may
- = replic tha all thefc three following

<>

v (die

8 the tenoz and bafe Faults :gml.
part, which faulteis commizted by led iathis lat~



Obiclion,

144 The third part.

(the firft whereof hath onelie one Cadence, in

thetrebble, the fecond hath two Cadences to-

gether, the onein the trebble, the other inthe
counter, inthcthird, the meane counter and
tenor Cadenceaallatonce) bee flat Cadences:
which thing though it might require long di-
fputation for folution of many arguments,
which to diuerfe purpofes might bee brought,
yerwill leaue to fpeake any more of it acthis
time,butoncly thac they be all three pafsing clo-
fes,& not of the nature of yours, which is akind
offull orfinall clofe, although itbe comonlyv-
fedboth in pafsing manner in diuers places of
your compofition, andfinally atthe clofe s butif
yourbafe afcend halfanotethus,~ =5y any
ofthe other parts making Sinco- 3 ~——- pa-  ————"_~|'LT
tion which wee abufiuely call a 2”77 Cadence) thenof force muft your Sincopa-
tion be in thatorder,as the firft of the aforehewed examples is: the other two not hauing
that necefsitie bee not in fuch common vie, though being aptly taken, they might in fome
places bebothvied and allowed : but of this too much. Thereforeto returne to the other
faults of your leflon,in your fifc and fixt notes,your bale and counter make twocighs, and
the bale and tenor two fifts, Ikewife in the ninthnote you haue in your tenor parca ﬂl’alpc
cight,which fault I gauc you inyour defcant to te auoided : but if you had made the tenor
parcan eight cothe trebble,ic had beene farre beter: Lattofal , your cleucnth & twelfth
notes betwofifts in the tenor and bafe.

Pol. Brother, me thinketh your fetting is no better then my defcanting.
Phi. Itwerewellifitwere fogood, for then could I ina moment make it beceer: but I

pray you (Mafter)(hew me how thefe faults may be anoided hercafter, for thatI haue ob-
ferucd your rule cuery wherefaving in thefecond and twelfth notes ia the tenor pare,

| AR S
? i]‘ ——

-3-

=

=

e

L Ma. In chis example youmay fec

_ allyour ouerfights mended.

_g:ﬂ. Pol. Butwhen your bafe and trcb.
,.1: ble docafcendintenths , as in the fift

and fixt note of this cxample, if you

-0 muft not leaue out the fifc and the
V- cight, [ feeno other butit will fall out
A-— - tobcewoeights beewixethe bafe and
counter, & likewife two fifts betwixe
T - thebafcand tenor.
=3

Ma,

The ¢hird part. 144
. Ma, Theu for auoyding of that faule,take chis for a gencrall ruk, that when the bafe
and wrkbble afcend fo in tenthes,then muft the tenor bee the eight to the trebble in the Soluion,with

. rules forurue,
aicending ot

but by the contrarie, if the bafe and trebble defeend in defcadiag.
tenthes,then muft thetenor be the eight to the trebblein
thefisftofthem:  examples

éz&s:a%%\;z%lj

’ Phi. Thefe bee neceffaric good rules and eafiesz— 9 Yy

" ThemiddR
to becvnderltood: bue may you carrie your tenorZEg——— parts may o
part higher then your cunter, as you haue done in2—— ore :;::aug;
e

your example of teths afcending?
Ma. Younay, ’
' phi, Butwhatuceded it fecing you might haue caufed the counter fing thofe notes
which thetenor digand contrariethe tenor thofe which the counter did. )
M. Not for it I had placed the fousth note of the tenor inthe counter,andthe fourth
note of the counter inthetenor, then had thethird and fourth notes heen two fifies be- ﬁ;‘"‘x!‘c‘;f;‘
wwixt the counter and the trebblo, and the fourth and fife notes beene two eightes be- may Gngthae
wweene thetenor and trebble. :’I"*::""‘l :’)‘fn o
Phi. You fay true;and I wasa foole who could not conceiue the reafon xhcrof bc_forc
you told itme:bur whydid you fet che foureh note of the tenor in € /ol fa v, fecingi 1s
afiftand good inthecare?

RN

Mu. Becaufe (although it were fufferable) it werenot ¢suivo om
good to skipvpro.the fife in that manner : butificwere ::eeﬁighuhm
taken defeending then were it veric good thus: ;nf"‘a‘r‘:’:’;";ing

Phi. Thisexamplelike vetic wellfor thefe reafons:for nughe,

(brother) if you matke the artifice of the compofition
you fhallfee that as the trebbleafcendeth fiue notes, fo
the tenor defcendeth five notes likewife,the binding of
the third and fourth notes in the tenor, the bafe afcen-
Z.J| dingfroma fixt toa fift, caufeththat (harpefifeco fhew
11 veriewell in the eare,and it muft needes bee better then
if ithad beenctaken afcendingin the fir(t way as I defired
tohauchad it:lat of all the counter inthe laft foure notes
doth anfivererhe bafe in fuge from the fecond notc to the

‘“—-Ll fift,but now I willerie to make foure partes all of minc

" owneinuention,

vV Pol.



146 The third part.

Pal. Takeheetl ofb&cnking:mi/cim headtfor it you do, T affure you(if T prerciiie it){
i ::;S:;.::: o L AcA o willaugh as hartily at it as you did ae my
Ly (R ARa = QE_ ilengersround, e
. B e =}~ . Phi. 1 feare younot,buc maifter how likg
NPy , youthis? - . B
09200 ox ‘ Mai Well foryour firlt trall:bue why did
: ‘ you not put thefixt, feuenth and cight notés
—--|} of the tenor cight notes higher,and fet herdy
. inthe counterparr, fecing they would haug
3l gone neerer tothe trebble then thateountar
~|: whichyou haue fet downe,
=—{I" Phi,Becaufe I hould haue goneoutof tie
__.,, compaffe of my lines. ce
Ma. ] likeyouwellfor thatreafon: bue if
—{! youhadde iked the otherway fo well, you
- 0+ mighthaug alteredyour cliffes thus -
whereby you (hould both haue had feope ¢-
noughto bring vp your partes, andcanfed 37=)
them to come cloler together, whichw ould '(l 50T
fo much the more haue graced your exam 982
ple: forthe cloferthe pactes goe, the beteer
is the harmony , and when they ftand farre
n qdunder the harmony vanitheth , chere-5Q. &1~
Er\“l! mul .
bechteto tha fore hereafter ftudic fomuchasyoucan to3——-

nwoothermay  make your par e for {0
L beputmbe: your partes goe clofc together, fo
i ¢ waxtthem,

A Qg Iy

——

fhallyouboth (hew moft art,and maikeyourd ——-|.
: compofitons fitteft for the finging of all co-H VYY"
by panies. . -
Phi, Twill: burwhy do you fmile

4a. Letyour brother Polymathes looke—

to that, Ty

Pol. If you have perufed hisleffon fuffici- ——=*=

entlic, I pray you thew it me.

Ma, Hereitis,and Jooke whatyou can fpicin it

Phi. 1 donot chinke there be a fault fo fenfiblein it as thachee may fpieit.

Pol, Bu cither my fight is dafeled, or there brother Ihaueyou by the backe,andthere-

fore I pray you benot offended if Llcruc you with thelame meafure you ferucd me.
" Phi. W hatis the matcer ?

Pol., Do you fcethie fift note of thecenor pare?

Phi. Ldoc.

Pol. W hat corde isitto thebafe?

Dhi. Avcight:buthow then?

Pol. Ergo,lconclude that the next isan cight likewife with thebafe, both defcen-
ding,and{o that you hiue broken Prifcians head: whereforc 1may Zege talionis laghac
incongruity aswell as youmightat vaformalitic: butnow I cry quittance with you.

PAi. Indeede | confelTe you haue duertaken me:but mafter,do you find no other thing
difcommendable inmy leffon o . o

21, Yes: for you hauein the clofing gone out of your key,whichis onc of the groffeft
faulcs which may be commiteed.

Phi. What do you call going outof thekey?

The chird:pare, 17

Ma, 'The leauing of thatkey whegein you did begin,and endlil in anothet,
Phi, VYt faultisinghat2” 8 A N Y 7

; : SRR
Mz, A greatfaule: for edery key Imhapcculia:%aly_rcp[opé__r__'vt;fqlcfclfc fothat ifyou

gocingo another then that wherein you bcgun,y‘puchmic theire of thefong ; which s Goingout of

asmuchas to wrelt athing out of his nature, making the £

the Spanicll bearethe loade, The ppifect kuow!‘tge obthef¢ ajrés (whiclighe antiquiry.
terined 2434} was in fadh eftfmation amoiiglt ihe Jegraed, asthertin they 'péc'cd the pers’
feGion of wufick, asyowmay pereciveat large ’nkhe foutch-booke of Sewerimis Boctins
histuficke: and Glareanns hachwritten aleared booke, which hee tookein hand oncly.
forthe exptanation of thofe iioodess '.and,rhoutglfi the aptc obaugry key- be ditforeng one
from the other,yer fornelone(by 3 #dnder of nay ure)to be ioted to others; I chatifyou
begin yout [ong in Gam ¢, you may-conclude itcither'in Cfawror Dfot vé; and from
thence come againe toGam ut : likewifeifyou begin your fongin D folre, you may end
in Are, andcome agaiiicto D fol re . o Seee
Phi, Haue youno pencrall rule o be giuen for aninftru@ion'torkeeping ofthickey? -
a. Nofor itmult ptdteed only 6fthe indgement of the Coinpofariyct thic Cliirche
mnen for keepingtheir keyes, hauc devifed certatnnotes commonly callgdthegighttunes,
fothut according o theaie whicliIs to be obferued, at that time ificbeginigluch akey,
itmay endin fuch and figh others;as you(hall immediacly anvij.’Aii&heﬁSd(ohbough-
notthe ttue fubftance,yet) (ome thatiow of the ancicnt mods, whercof Boctisiand Glare-,
ansmthaue written fo much, : : : A
Phi. 1pray youfer down thofeeight tuncs:for the ancient medi, I meane by.thegrace,
of God toftudy hereateet. Loy L R
s, Heretheybeinfoute pares,iictenor Rill keeping the plaine fong.

The firff tne, 4" 270 fhe fecond tume,

feipmmeta 2!
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fleleape vponhis Maitter,and g,

is key,a greag

The eight
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1% The third tume. Thefourthtun Phi. Twill infiftno furcher to craue thevfe of them at chis time,but becaufe the day is
i BN X » SR o Qoo L Q é'QQ Q. far fpenc, ] will pray youto go forward with fome other matter,

] o =90~y R i Y it \’Om ' J { My, Then lcaue counterpoint, and make foure parts of minglednotes.

Phi. 1 will.
Pol. Tthinke you will now beware of letting meg take you tardicin fal(e ordse

! e i Phi. You thall not by my good wills
' b N Sy 206553§5 ! A Ma. Paufe your leflon after chat you haue made it,and fo you (hallnot fo often come
! Loy ity l mit firch faules as proceede of ouerfight,

Pol, ‘Thatis trucindeede.,

Phi. 1 pray you (maifter)perufe this leffon, for Ifind no fenfible faulinic.

Pol. 1 pray you thew it meebefore you (hew it to our maifter, thacit may paffe cen-
fures by degrees.

Phi. Twillfo youwill play the Ariffarchnscunningly

1 ! » , . ‘ | Pol, Yca,'a Diegenes if you will,
Y =TT = e gyl — L oZ T rhi. Outhatcondition you fhal haucie,
i :<Q§2§E§-§.QEQOQ_§_QH *&‘D‘Q‘“Q“‘i&ézni“* . I . Ma, And whachaucyou fpied init?
. = SQQ0TRTQQQQ ”“03 Pol. As wuch as he did, whichisiuftnothing,

Ma. Thenlerme hauei,

Thefift tame, Thefixt tune,
et e — e A 5 O 0.0
505:0:000

B

The feuenth tune,

e VT VN Og5o-5-¢—
gg§§§%%%%§sﬁz__ﬁ§g§vﬂ

39

Dol. Hereitis,and it may bee that you may fpic fome informalitie in it, but [will aun-
vl oo | o fm| R e s e i cpeeeim e e g Mg, This leffon is to-
] jl’.iflg !: T‘YLK’ ; ¥ ‘I o i?‘: lerable. b I
. f_‘z&.li »‘I’l—-‘: l [ :f f—f; ;L% ? 6: erable, bue yet there
. M :
— whichIverymuchdi~
Ty Z|0e 3 LR35l flike,and firft chacskip
l' T% Yi- L}f}:r ?%{ %!rk}%_ﬁx: gl pinu)ﬁom the tenth,
ale . ~in f note of l]lcﬁlﬂbﬂ,&‘:e“?;;‘ e
Tt 70058 e 0 5o T oo ae Y- 0-aal fltnoteofthefecond 0
- i'l- ¥'—£]— ¥I:T %£¥ §$1 ¥£I§:Y: gL inthecounter & bafe parin alesging
| | ! 1 ned therennto by any
necefsitic , cither of
: plaine counterpoinc
where cnough of other (hift was to be had:Tknow youmight defend your fclfc with the
Madrigals & Cangonets havefome fuch gwiditic;and thoughit cannot bee difproucd as
falie defcant,ycc would not [ vl it,no more then many other things whichare tobe fofid
reanth to an cightalcending or defeending,andinfinite more faultes which you fhall finde Fault to bez-
by excellent men commiteed fpecially intaking of vaifons which are feldometo beevied v el

4_*953 [ ) fwere for the truccompofition, ~—
- ‘-— bee fome things init
tothe eight inthe 1att syipping from
—-“ L= —=|-L-+—8 part, not beingininy-
fuge or Canon,butin
Authoritics of almoft all the compofers,who atall times & almoft in euerie fong of their
intheir workes , asskipping fro the fixt tothe eighteh, from thefixeeo the vnifon,from a
tation.

——= (k) Y Sorimbind
E-—@QE@%@::‘:*EEE%%%@@,;;{

but i pafsing wilc afcending or defeending,or then for the firft or lacter part of anote;and A note for <
fo awaynot Randing long vponit, where asthey by the contratic will skip vpto it from ingof vei‘oo.
a fixe, third or fift, which (as Itold youbefore) wee calt hitting an vnifon or other cord
onthe facebut they beforethey wil brcak the are of the wanton amorous humorwil chofe
u.% runne inco any inconuenicntin mlnﬁck Ylmfoﬂ:{cr,a?d ycé they haue gotten thename
e T Y WY —mm e | o= Py =y = of mufickemafters through the world by theit Madrigals and quicke inuentions: for you
;;o._.,v,g.h.ﬁ.ﬁ KQEEQ:ZIZQ:QQF 3 }5_5&:9‘“0 ¥ Q@:: i muftvnderftand chat few of them compofe Mottets, whereas by the contrary theymake
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infinite volumes of Mudrigals, Canzonets, and other fuch ayreable muficke, yeathough

he were a Prieft, hee would rather choofcto excellin that wantonand pleaing muficke,
theninthat which properly belongeth to his profeffion:fo much be they by naure inci-
ned to louc,and thereinare they to be commended, for oneMufician amongftthem will
honour andreuerence another,whereas by the contrary,we (iftwo of vs be of one profef-
fion) wil neucr ceale to backbite oncanother fo much as wecan.

Pol.  You play vponthe Homonymie of the word Loue: forin that they be inclined
to luft, therein 1 {ec no reafon why they fhould be commended : but whereas one mu-
fician among(t them will reucrenceand loue another,that isindecde praifeworthic:
andwhereas you iuftly complaine of the hate and backbiting amongft the muficians
of our countrey that knowe to bee moft true,andfpecially inthefeyoung fellowes,
who hauing no more skill thentofing a part of a fong perteitly, andfcarfely that, that
willtake vpon them to cenfure excellent men, andtobackbite them too: but 1 would
notwifh to liue folong as to fee a Sct of bookes of onc of thofe yang yonkers compo-
fitions, wheare fo ready tocondemnc others.

Ma. I perceiuc youare cholericke,but let vs returne to your brothersleffon though
imitation be an excellent thing,yet would I wifhno man {o to imitate as to take what-
focucr his author faith be it good or bad,8¢ as for thefe fcapes thoughin finging they
be quickly oucrpaft(as being committed in Madrigals,Canzonets 8 fuch likelight mu-
ficke & in fmall notes) yet they giue occafion tothe ignorant of committing the fame
inlonger notes,as in Mottets wherethe fault would be morc offenfiue & fooner fpi-
ed. Andcucnasong witha quicke hand playing vpon aninftrument, thewing in vo-
Tuntaricthe agilitie of his fir gers, will by the hatt of his conueiancecloke many fauls,
which if they were ftoade vpon would mightily offend the eare:fo thofe muficians be-
caufe thefaults are quickly ouerpaftias being in fhortnotes, thinke themno faults:buc
yeewemuftlearneto dittinguifh betwixe aninftrument playing diuifion,anda voice
expiefling adittie. And astor the going from thetenthto the eightin this placeafcend-
ing,itthe bafe had defcendedto Gam st ,whereic afcended to G (olre ut, then had ic
beene better, butthole fyric fpirits from whenceyouhadit, wouldratherchoofcto
make a whole new fong then to corre@ one which is already made,althoughneuer fo
litele alteration would haue auoided thatince ience,elfe would they not fuffer fo
many fiftes andeightes paffe in their workes.yeaCroce himfelfe hath let fiucfiftcs to -
gether flip in one ofhis*fonges,andin many of them you fhallfinde two(which wich

«The 17, fong him 13 no faule as it (hould fecm by his vic of them)although the caftwindhauz notyee
afhu ,“,f":{’x blown thatcuftome on thisfideofthe Alpes.But though Croce & diucrle others haue
dngahors. madenofcruple of taking thofefiftes,yet will we leaue to imitate him in that. nor yet
voentie willl take vpon meto faicfomuchas 2Zarlino doth though I thinkeas much, who in
D&t the 29, chapter of the thitd part of his Inflitations of mujick, difcourfing of taking of
fo the 1 8.9. & thofe cords together writcth thussEs #5i dee hauer viguardo che alcuni habbiano voluto
Ty.oi the Lane £y ve il contrario.pin preflo /ur prefuntione,che per ragione alcuna , che loro habbiano ha-
’ wnto,come vediamo nelle lovo compofitionisciciofia che non [i dese imitaye coloro che fan-
o sfacciatamente contra libaowi ;vﬂmm',@’ buoms pracettid'un’ arte & divna feienza,

[enza renderne ragione alena:ma dobbiamo imitay quelliche fono ftati obferuatori des

buoni pracetti,@o- accoftarfi a loro @ abbracciarlicome buonimaeflrizlafciando fempre il

triflo, € pigliandoilbuono: €& questodicoper che fi comme ilvidere v pittura. che

fiadipinta convarijcolori, magiormente dilestal'occhio, di quelloche non farebhe ¢
fulfedepintacon vn folo co.ore: cofi I'ndito maggiormente i diletta © piglia piacere

delle coufonanz e€ delle modulations variate, pofle dal dilsgentiffime compofitore nel-

le fue compofstions, che dellifemplici & nom variate : Which is in Englith; Nor

ought wee to haue any regard though others haue done the contrary, rather vp-

pon a prefumption” then any reafon which they hauc had to doc fo, as

we

;f%
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wee may fes in theic compofitions : although wecought not to imitate them, who doe
without ang (hame goc againt the good rules and precepes of an Asr and aScience with-
ouc gining any reafn for their doings: butwee ough to imirate thofe who haue beene
obfetucrs of thole precepts, ioine vs to them, and embracethem as good Maifters, cuer
leauingehe bad and eaking the good » and this [fay, becaufethat cuen ds a picture pain-
ted with dwiers colours doth more delight the cye to beholde it, then if itwere donebut
with one co'our alone s fo the carcismore delighted, and taketh more pleafure of the
confonants by the diiigent Mufician placed in his compofitions with varictic, then of the
fimple concords pur tgether without any varietic at all. This much Zarlino: yet doe not
1{peakethis nor (cckethis opinion of his, for derogation fromCroce oranyofthofeex-
cellentmen, bucwith as they take greae paines to compofé;fo they willnot thinke much
totakealiwleto corret: and though fome of them doc boldly take thof fifes andeighrs,
yet(hail you hardly finde cither in Mailter Alfonfo (exceptinthatplacewhichl citcdto
you before) urlando Striggio ,Clemens non papa,or any beforethem, nor (hall you reas
dily tinde it m the workes of anie of thofc famous Englith men, who haue beenenothing
inferiourin Arcto any ofthe afore named,as Farefax,Tauerncr Shepherde, Mundy White,
Perfons, M. Birde, and divers others, who neuerthought it greater factledge to fpurne
againftthe Image of a Saintthen to take two perfect cordes of onc kinde rogether; bucif
youchance o finde any fiuch thing in their workes, you may bee bolde toimputeitto the
oucilightof thecopyers : for, copics pafsing from handto hand, a fmall ouctfightcom-
mitted by the firlt Writer,by the fecond will be made worfe, whichwill giue occafion to
the third,to alter much both in the wordsand notes, according as fhall feeme beft rohis
owncindgement,though (God knowes) it will bee farre enough from the meaning ot the
Author : fo that ertors pafsing from hand to hand in written copies,be cafily augmented:
buit for fuch of their works asbe in prine, I dare bee bolde to aftirme that in them no fuch
thingisto befound.

Phi, Youhaue giuen vs a good caucathow to behaue our felues in perufing the works
of other men,and likewife you haue giuenvs a };ood obferuation for comming into a vni-
fon theretore now goc forward with the reft of the faults of my leffon.

M. Thetecond faulewhich1 diflike in i, is in the later end of the fife bar and begin-
ningofthe next,where you ftand in cights; for the counter is an cight tothebale, andthe
tenor ancight to the trebble,which fault is committed by leauing ouc the tenth, but if you
hadcaufed the gounter rifc in thirds with the trebble, ithad beene goodthus, Thethird
B faultof yourleflonisinthe laft note of your feuenth bar, commin,
P—X -’Fl 1 i‘_:_ feom Bf b my 1o F fa nt, alcending inthe tenor paresof which faule
;—i it i —- I told you cnough in your defcant + the like fault of vnformall skip-

~ pingisin thefamenotes ofthe fame bar in the counterpart-and laft-
ly,in the fame counterpart you haue left out the Cadence at the clofe.

Phi. Thatvnformal) fiftwas commiteed, becaufe [would not come ftom the fixr to
thefilt afcending bewweene the tenorand the trebble: but if [had confidered whicrethe
note ftoode, Iwauld rathethaue come from thefixe.to the fift, then haue made itas
itis,

Ma, Thatisnocxcufefor you:for if your parts do not come to your liking, but be for-
cedroskip in that order, you may alter the other parts (as being tied to nothing) forthe
altering ofthe leading pare will much help the thing: fo that fometime one parc inay lead,
and fontime another according as the nature of the mufick or of the point s forall points
willnotbe brought in alike,yet alwaies the mufickis foto be caftasthe point benotoffen~
fiue,being compelled torunncintovnifons. And thercfore when the partshaue (cope e-
nough,the muficke gocth well: butwhenthey be fofcatrered, asthough they lay aloofe, *
fearing to comencere one o another, thenis not the harmonie fo good.

Phi,
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Phi, Thatisvery true indeede: butis not theclofe of the counter a Cadence»

#a. No, fora Cadence muft alwaiesbec bound or thenodde, drivinga finall note
througha greater, whichthe Latines(andthofe who haue of late daics written the Art of
muficke,call Sincopation: for allbinding andhanging vpon notesis called Sincopation,as
this andfuchlike : . . !
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Here bealfo other examples of Sincspation in three parus: which if you confider diligent-
ly, you (hallfinde (befide the Sincopation) alaudable and commendable manncr of cau-
fingyour pars driuc odde,cither afcending or defcending :andifyou cavfe threepartsafa
cend or defcend driuin g.youfhallnot pofsibly doeit afterany other manner then heerc is
fet down. Itis true that you may do it in longer ot (horter notes atyour pleafure, but that
willalter nothingof the fubftance of the marter . Alfo thefe driuings you fhall finde in
many fongs ofthe moftapproucd authors, yet (hall you not fee them otherwifc corded,
cither in mufick for voices or inftruments, then here you may fee,
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Phi. ThisI willboth diligently marke, and carefully

"_biﬁ ondmad|| keepe:butnow Iprayyoufet down my leffon correéted
== %Yxi_x =l afier yourmanner, thatl may the beteer rememberthe
“TZEXESISSITl conre@ion ofthe faults commiteed in it .
s, Here itis, according as you might haue made it

Etggig_ik?gfl without thofe faules:

)

[+ |
Bl <

<]
1+
1+l

o pud
i
AN

et

: T
SR R Ras e RS e
Irlnr-l—wi-ﬁpc’rufc this at leafure : Fur n?v:.(l:‘rozher)l pray youmake aleffonas Lhau
ioi Qice with your fpeculation, - )
dc"ri’f.'"fja'ﬁi'liﬁ::n('ecg,g yoyuwill ?mz laughat tly éxtorsif youfindeany - but racher
t | ay be correted. )
ﬂ‘cl“v}::‘?‘; x]:ilvlvil( ii'};:ln gut ifl cannotficre is onewho fhall fapply that wa;;;.dfo
Pol. 1pray you thenbefilent,for I muft haue deliberation and quictne! 3
Ineuerdocanything. hikevs i henmen
Phi, Youfhallrather thinke vs ftones then men. . .
l’all. Bu:‘(Maiﬂcr) beforel bcgin,[rcmcmberayccccofcompoﬁt;?u ofn?l:x:ig:n;f
Maifter Tasernor inone of hisKiries , which Maifter Bowldand allhis %o Ollzi'n
highly commend forexceeding good;and | would gladly haueyour opinion

Ma, Shew itme: X 2 bal:
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5 “Pol, Xct;it isi‘ Mt AadA ey i le. Iwould[cou}{!fct dow;xc {ucl}a?oxhcr; G here
it Faule in thi Ma. Althou, aitter Taverner-Q 4TV §| 5 N joy s Najumst Phi. Withing will not auailesbut fabricande fabri fimmethercfore neucr leaue pras
‘.: ? uao:..'"‘h ' odd it,Iwould n(g)t imitateit. U}IIJJ ¥-.35?.+-§..k.}:‘- =-$0- l , &ifing: for lhati% in my opinion the readicft wayto mfke fuch another. pra:
) Pol. Forwhatreafons?  1— L S SR S ——— Pol. You fay teue,and therefore [ willtric to bring in the fame point another #ay.
I Ma. Firlt of all , the beginningis™ Phi. I feenotwhat you canmake worth theheating vpon thatpointhauing fuch two
.,ﬁ neither pleafing nor artificial,becauferx= 273 . "X: T }f"""' o { going before you, )
. of that ninth ,ﬁm forche laft partof NI L, ____;%i}_ iig Ma, B not by his words terrified, buthold forward youe detcrmination : f&® byfuch
: thefistt note,& firft of the next,whichH-=-f-L- 1 == < - ’ like contentions you fhall profit more then you looke for.
iy isathing vmol;rable, excep(t th;r(c s . ‘ T Pol, How like you this way ?
M were a fixt to beare itout: for dif-E222F= = ety o ol et . o .
AR cordsarc not to be taken,except thcyéj:i}i\i&g f-’f%} ¥|}r_£;h 3 _¥1%¥£ = ;&'#::::——» ! ’?’ ¥-5-51 M. Verie ll,
4 haue wperfe@ cordes tobeare them —i= S—is E,.,._ z ‘i_, =7 %;az_ngov I ~—fPol.1 prayyou
out: likewife betwixtthe trcl;‘blc :rx}d__ _____ I I . ‘ v S ~%e - ‘c‘:l?avlvh:‘eu‘:::
counter parts, another might cafilyyz—-r-——|— e tot Ny, (S e | e ) g i frE e =l 7=
, be placcj.Allthc reft of the mufick is - —¥-2 -2 :’i—i‘%' f —y =T - by o0 A S . ¥4o-¢ faule,
‘ hatth, & the clole in the counter parg—~—=== == ¥ -~ =1 ===——= (o = i§’$§§1§§}£§§.§:&££1-*_: 3 o{ M Firftofal Fadlusahis
I isboth naughtand ftale, likevnto a‘garmcnt ofa ftrange fathion, which being new put T youbegin vp-
4 | onfor aday or two,willpleafe becaufe of thenouelys but being worne thread bare, will s a dilcordet
i r{ | growe incontempt:and fo this point when the leffon was madebeing a new fathion,was econdly , the
jl, admitted for the raritie,although the defcantwas naughe,, s being onely deuifed to bee P’mb‘_"“f“‘
: foifted in at a clofe amongft many pares,for lack of otherfhift :for though the fong were of mall, and lat-
N tcn or more parts,yetwould thacpoint feruc for one ot roubling any of thereft :but now lic the bafe is
E adaies it is growne in fuch commonvfe,asdiuers wil make noferupleto vieitinfew pares, broughtinout
where asic mightwell enough beleft out, thoughit be very vfuall with our Organifls. “’v‘;ﬁ?“l‘ ﬁtﬁfs
Pol. Thatisvery true: forif you will but oncewalke to Paules Church,you (hall heare commitiedbecaufe of ot caufingthebafe anfivete tothe counterinthe cightoratleal

itthree or foure times at theleaft,inone feruice,if notinoneverfe.

Ma. But ifyoumarke thebeginning of it,you fhall find a fault which euen now Icon- to thetenor but becaulethe enor s inthelowekey,itwere oo loweto cavfe the bafe an-

fwere it inthe cighe,& therfore it had beenbetter in this place to hate broughtin the bafe

. demned in your brothers leffon, Forthe counter is ancightto thetrebble,and the bafe an H ) RSP Lok -
b cigheto the tenor:andas the counter commeth in afierthecrebblefoin the fame mannce n ?ﬁ r "gor.hy bfmgmfg itinCfa vt thecounter beingin D/a folre,you h’“edd“ﬁ‘d‘h‘
wishoutariety,the bafe commeth into the tenor. aire & madc it quitc voformail: foryou muft caufc your fugeanfwere your leading part
. Pol. Thele befufficientrealonsindeede: but how might the pointhaue otherwifc been cither intheiftin the fourh, or inthe cight3fo likewifecucric part to anfwers orher.
b broughein? ' 3 ?\(}mngh lhl; l;“k beeuot gcfncml yetisitthebeft manner of mamnining'poim!c}: »for
SE i . thofe waies of bringing in of fuges inthe third, fixe andeuetic fuch like cordes ough
s, Mauywaies,and thus for ones they fhew great fipht,yet are they vnpleafant andfeldome vfed. ’

(%A

Pol. Sol percciuc, that if 1had fudicd of purpofeto make an euill leffon,I covldnot
haue madea worle then this: therefore once againe I will tric if I canmake one whicht
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e, Themuficke is indecde true:but you haue fecitin Gach akeyas noman would haue
done, cxceptithad beenc tohaue plaid it in on the Organcs with aquier offinging men:
for indeede fuch fhiftes the Organiltes are many times compelled to make for cafe of
thefingers.But fone havie brough it from the Organe, an hauegoneabout to bring
itin common vic of finging with bad fucceffc if they refpect their credite:for rake me any
of theit fonges, fofet downe and you (hall not findeamufician(how perfe& focuerhee
be) ablefro /ol faitright,becaufehe hall cither finga noteinfuchakeyasitis not natu-
rally,as ia in C fob fat, folinbfa bamy,fain Alamire,orthenhe fhal becompelledto
fing onc note in two feucrall keyesin continual dedution,asfa inbfabmiand fain Als
mireimmediatly one after another,which is againft our vericfirftrulc of the {inging out
fixe notes ortuninges » And as for them who haue not practifed thathinde of fonges,the
veric fight of thofe flac cliffes (which ftande at the beginning of theverfe or line likca
paire of fRaires,with great offence to the cic, buc moreto the amafing of the yong finger)
iake them miftcarme theirnotesandfo go cut of tneswhereasbby the contraric if your
fong were prickt inanother k?r 5 any young fchollermighe eafily and perfe@lyfing its
and what can they pofsibly do with fuch a numberof flat bb,which I coulde not as well
bring to paffeby pricking the fonga note hi%hcr 2 laftlyin thelaltnotes of your thirdbac
and furft of the nexe, and likewife in your laft bar you haue committed a grofle ouetfight,
ofleaning out the Cadencefirft inyour Alto, and lafily in the tenor attheveric clofe:
and as for thofe notes which youhauc put in the tenor parcin ficede of the Cadence,
though they be true vnto the patecs, yet would your Cadence in this place haue beene
farre better, for that you cannot formally clofe without a Cadence in fomeone of the
partes,as forthe otheritis an olde flale fafhion of clofing commonlicvfed in the fift parc
to thefc foure (as you fhallknow moreatlarge when I thall thewe you the pradtile of
fiuc partes) but if youwouldfet downc of purpofeto ftudicfor thefinding outof a bad
clofe,you could not'seadily light vpon a worfethen this.
Pol, Then pay you correét thofc faults, retaining that which s fufferable.

Ms, Hereisyourowncwaiealtered innothing butin the Cadences andkey. But here
~A
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youmuft note that your fong becing goucrned with flats itis as vnformall to touch a
fharpecight in Elami,as in thiskey totouchitin Ffa vt, andin both places the fixe
would hane beene much bewier , which would haucbcenean cight tothe trebble,befides
(whichI hadalmoft forgotcen)when cheymake their fonges with thofe flats, they noc
oncly pefler the beginning of cueric verfewith them, butalfo when anote commeth in

any

-
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any place where they fhould bee viedthiey will fet another flatbeforee, fothatof necefs
fiucit muft in one of the places be fupgtfiuous: likewife 1 haue feenc diuersfongeswith
thole threg flats at the beginning of cugric verfe, and notwith(tanding notone note in
fomeofthe places wherethe flatis fet from the beginning of the fongto the ende. But
the (trangers neuer pelter fheirverfe withshofeflats:but if the fong bee naturally flat-they
willfeconc b, at the beginning of theverfes of euerjc patr, and iFthéxc happen ariie ex- .
traordinatieflat or ﬂ;;‘unv:,‘?xcy will]{ﬁlbc figne befgrgit,which riay ferue fof the note
and no moreslikewife if she fong be fha r iftheir happen any extraordinaric dator (harp
they will ignific itas i)gfgre, the figng iill c
dath andfgruomore,, . . TR S i

Pol. ThisTwill remember,but once againel willlecif I can with aleffon pledlc you
avie bettey,and for that eff  praie yay give me {opac point which Imay maintafne.
; Phi, Iwill thew youthatpeece of}auour,if youwill promife ta requite me withéhe like
Aour, . L e e N :
Pol, ] promifc you that you (hall haue he hacdeft jn all mybudget. e
Phi. Lwilldeale more gently with you, sfor here is ope which === =J:
inmy oiw)illion is familiar enough, apdeaicto beeapintaincd, g§¥ ut dos
Pol, Daubt not butmy defcant will beas amiliar.apd;s’:aﬁég.‘_ o =
tobee amended,but I pray youkeepe filence fora licclewhilezelfe™, ™ S
fhall [neucrdoaniegood. . .. ..., .- e e
Phi. 1 pray God ithe good when it comes:for yoy have alreadie madeit Io_ngu\ougf,_‘.

Pol, Becaufe youfaic oy will progesds no further,and now leg meiearc your opinion

AN

e’

S L

£y o

'*;‘:0; s 5}&1'
’rfvﬁu = g
T '-33—‘3:_.-.5.!_:_?:_;.__
Rl
R
8 A i
b i
s el R R

| feruinghytfor thatnote beforewhichic fa- - .




The third part.

Phi, Lcanperceiveno gro[fc faultsin it , exceptthatthe
leading part gocth too farte, before any of the reft followe,
8¢that youhaue made the three fitft pares go too widaindi-
ftance.

Pol. Forthe foone bringing in ofthepoint ,I carenot:
butindeede] feare my Maifters teprehenfion, for the com.*

affe: thercfore Lwill prefently bee out of feare, and (hew it
Eim : [ pray you((ir)fhewme the faultsof this leflon,

Remssanions k.. =l e The firft thing which Idiflikein it, is the widencffe
= :i‘ —1-9-[] & diftance of your parts oncfrom another, forinyour fourth
2 At il 4 barit were an eafie matter to put in two pares betwixe your

: ", tcbbleandmean,andlikewife twoothers betwixt your mean
andrenerstnercfore in any cafehercafeer, take heed of fcatee-

éi ring your parts inthat order, for it maketh the muficke feeme
=3=8=—9—I-==ll wilde: fetondly, inyour fift bar you goe fiom the ik to the
cightinche rebbleand tenor parts : but ifyou had fet thatminime (which (tandethinb
fquare) in D falre,caufing it 1o come vinder the counterpart,ithad beene much betcerand
more formall. Thirdly, inthe feuenth bar, your counter and tetior coine into an vnifou,
whereas itis an cafic matterta putin thee feuerall parts betweene your counter and ¢reb-
ble. Fourthly,in the cight bar yourtenor and bafe goc into an vnifon without any necef-
fitic. Fifly,in the tenth bar all thereft of the pares paufc,while thetenor leadethand be-
ginneth the fuge, which caufeth the muficketofeeme barcandlame. Indeede it it had
beenc at the beginning ofthefecond partof afong,or aftera full clofe the faulc had beene
more excafable:butas itis vied inthis place, it difgraceth the mulickevery much. Sixcly,
the laft note of the fifeeenth bar,and fitt of the next are wwo fifts in the bafe & renor pares.
Lattly,yourclofein therebble part,is fo tale that icis alinoft worme eaten, and gencrally
your ttebble partlicth o aloofe fromthe reft,as though itwerg afraidto come nigh thems
which maketh all the mufick both voformal & vnpleafing: for the mott artificiall form of
compofing is to couch the pans clofe together, fothac nothing may bee either added or
takenaway, without great hinderance to the other parts.

Pol. Mybrother blamedthe beginning, becaufe thgleading partwent fo farre befote
thenext: therefore [ pray you leeme heareyour opinion ofthat matter.

M4, Indeede it istrue,thactheneerer the following part bee vtothe leading,thebet.
terthefuge is percciued,and the moic plainely difcerned,and sherefore did the Muficians
firiue to bring in their points thefooncltthey could : but the continuation of thatneere-
nefle caufed them fall into fuch acommon manner of compofing, that all their points
werebroughtinafter onefort,fo that now there isalmoft no fuge to be found in any book
which hatlnot beene many times vied by others, and thercfore wee mult gue the fuge
fotne more fcopetocom in,and by that meancs we (hal (hew fome variery; w hich cannot
the other way be fhowen,

Pol. Now (Sir) | pray you defire my brother Philomathes to maintainche fame point,
thatI may cenfurchimwith the fame liberty wherwith he cenfured me,for he hath heard
nothing ofall which you haue faid of my leffon.

Ma. Lwill, Philomathes, letme heare how youcan handle thisfame point.

Phi. How hath my brotherhandled it »

24, Thatfhallbe counfell to you tillwefee yours.

Phi, Thenfhallyouquickly fec mine. Ihaucrubdicoutat lengeh, choughwith much
adoc < here itis,(hew methe faults,

159
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s, Wewill fislt hearewhatyour brotherfaith toit,and
then will I declare minc opinion,

Phi. If hebethe examincr, Iam notafraide of condem-
nation,

Pol, Whar? doeyou thinke I will{pare you?

Phi, Notfo: but Idoubt of your fufficiencieto fpie and

g'iilii ;ii;l. examine thefaults, for they will beevery grofleifyou finde
TTITT®&0 Q0 them.

—%———--— ————— I Pol. Temaybeethatbeforel haue done,youwillthinke
them grofle enough.

: M. Goethen roundly towotke, and hew vs whatyou
2=zl miflikeintheleffon.

bat bewwixe thetenor and counter : Ztems,Tertio, 1 condemne as naugh, the ftanding in
the fixea wholc bricfe togetherinthe third bar in the counter and tenos pats,for though
it be trucand withall other hift enoughto be had,yetbe thofe vnperfe& cords feldome
vicd ofthe skilful,except whenfome perfect cc himmediatly afterth dth
fore being taken butto fweeten the mufick,thoughthey make greatvaricty,they muft not
be holden outin length,and food vpon fo long as others, butlightly touched & fo away;
Befides,in many parts if thefixcbe {g?kood vpon,itwill bethe harder to make good paits
tothem. Jtem, Quarto,) condemne the ftanding in the vnifon awhole femibriefe in the
Laft note of the feuenth barin thetrebbleand counter parts: whers you muft notc thatthe
fault is in the trebble & not in the counter. Latly,I condemnewo ifisin the peaultcand
Jaft notes of the tenth barin the trebble and tenor patts : likewife,that clofe of the enor is
of the anciens block,which is how growen aut of fathionsbecaufeit s thought better,and
morc commendable tocome to acloft deliberately with drawing and binding defcant;
then fofuddainly to clofe,cxcept you hadan ewaue or Amen to fingafierit. How fay you
(Maifter) haue Inotfaid prettily well to my young Maitters leflon?

Ma. Indeedeyouhaue fpiod well , butyet there beetworthinges which have cfcaped
your light.

Y Pol.

Inprimis,] millike thebeginning vponan vnifon, Item]mifliketwodif- Faules jnchs
cordes (that s afccondandafourth) takenboth together afterthe vnifonin the fesor.d leffon Prcce




More faults in
the leflon pre-
cedeir,

160 The third part.

Pol. Temaybe it pafk my skill to perccinethem : bucI pray youwhich be thofe two 2

Ma. ThetakingotaCadencein the endof the fifebarre, and beginning of the nexe,
which mightcithcrhaue beene below in the tenor, or aboue inthegrebble, andisfucha
thing,in aﬁ muficke,as of all other things muft notbee left out,efpeciallic in clofing cither
paffingin the middeftof afong or ending : for though it were butintwo parts,yetwould
it gracethemufickes and the oftneritwere vied, thebereerthefongor leflonwouldbec s
mnch more inmany parts : andin thisplace ithad beene farre beteer to haue leftoue any
cords whatlocuer, l{)cn the Cadence : and though you wouldkeepe all the foure parts as
they be,yetif you fingitin G folre ut, eitherin thetrebble or tenor, itwould make atrue
fift parcto them. TheCadence likewife is left our, whereitmi |t haue beeric takenin
theninth barand counter part, whichif it had beene taken, would haue caufedthe Tenor
to come vp necrer to the counter,and the couiker (0 thetrebble,andhereby fo much the
morchaucgraced the mufick,

Phi. Tt gricuesmethat he (hould hauefound fomany holes in my coate : but itmay be
that hehath beenc taken with fome of thofe fauks himfelfe in his lat leffon, and fo might
the more ealily finde themin mine.

Ma, Youay perufc tus leflon, and fee that,

Pol, Bue (fir) fecing both wee haue tried our skill vpon one point, [pray youtske the
fame point,and make lomething of it which we may imitatc:for | am fure my brother will
beas willingto fecitas L.

Phi, Andmorewilling (if more may be) therefore lot s intreat youto doe i,
Ma. Linlcintreatic will ferue forfuch amatter,and thereforeherc tis,
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Pai. Tn mincopinion,he who can butrightly imitate this one leflon,may be counted
agood Mufician. -
Phi. Whyfo>
Ya




12 The third part.

Pol. Becaule there bee fo many and divers waies of bringingin the fuge thewedinit,
aswould caufé any of my humor bein louewith it: for the pointis bronght in, inthe true
ayresthe paris going {oclofeand formally, thatnothing more artificiallcan bec withed ¢
likewife marke in what mannerany part beginneth,and you (hallfccfome otherreply vp-
on itinthe fame point,citherin fhorter or longer notes:alfo inthe 22.barre when the Te-
nor expicflech the point, thebafe reuertcth it and ata word, [ can comparc it to nothing,
butto awell garnithed garden of moft fweet flowers, which the more itis fearched, thic
more varicty it yeeldeth.

M. You arctoo hyperbolicallin your phralcs, fpeaking not according to skill, but af-
fetion : but in truth it is a moft common point, andno mote then commonly handled:
butifa man would ftudy, hemightvpon itfinde variety enough tofill vpmany theetesof
paper : yea, though itwere giuen to all the Muficians of the world, they mightcompofe
vpon it, andnotonc of their compofitions bee like vito that of another, Andyou thall
finde no point fo well bandied by any man citherCompoferor Organift, but with ftudie
cither he himfelic o fome other might make it much beteer. But of this macr enough:
and I thinke by the leflons & precepts which you hauc already had,you may well cnough
vnderftand the moft vfvall allowances & difallowances in the compofition of foureparts.
It followeth now to Mhew you the pradtice ot fine:therefore (Philomathes) ict me fee what
you can doc at fiue,fecing \ our Brotherhath gonebefore you in foure.

Phi. 1 will: butI pray youwhar generall rules and obfcruations are to bee keptin fiue
parts?
aa, Teangive youno generallrule: but that youmu(t haue acareto canfe your parts
giue place one to another,and aboue all things auoide (tanding in vnifonsfor fecing they
canhardly bee altogether aucided, themorc careisto beetakert in the good vic of thems
which is beft howen in pafsing notes,and in the lft part of a note. Theother rules for cas
fting of the parts and taking of allowances,be the famewhich werein foureparis.

Phi. Gineme leaue then to paufea litde.and I will try my skill :

Ma, Paufe much,andyou fhall doe beteer.

Pol. What? will muchftudy helpe?

1. Toomuch fudy dulleth thevnderftanding: bue when Ibid him paule much, I
willhimto correct often before he leaue.

Pol, Butwhen hee hath once fee down athing right, what ncede him ftudy any more
atthactime

Ma, When he hath once fee down a point, thoughit beright, yet ought hee not toreft
there, but thould rather looke more carncitly how he may bring it more artificiaily abour,

Pol. By thatmcanes heemay fcrapeoutchat whichis good, and bring in thatwhich
willbe worfe,

Ma. Temaybechachewill doe foat the firlt: but afterwards when he hath difcretion to
difcerne the goodnefle of one point aboue another, hee will take the beft and leaue the
worft. Andinthatkinde, the Italiansand other frangers arcgreatly to bee commended,
who taking any point in hand, willnot ftand long vpon it,but will takethe belt of it, and
{oaway to anotherswhereas by thecontrary, wee are fotedious, that of onepointwee will
wake as much as may ferue for awholefong * which though it (hew great Auc in varictie,
yetisitmore then needeth, exceptone wouldtakevpon them to makeawhole fancie of
onc point, And in thatalfo, you fhall finde excellent tantalies both of dafler alfonfo,
Hovatio* ecciandothers. But fuch they feldome compofe, exceptit citherbeeto thewe
cheir varitic at fome odde time,to fec what may bee done vpona poinwithouta Dittic
orattherequeft of fometriend, tofhew the diverfitic of ‘“nd;ly mens veines vponone
fubie&. Audihough the Lawyersfay, thatit were better to fufter ahundred guthy per-
fons
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fonscfcape them to punith one guiltlefs, yetonght amufician tatherblotte out twentie

good points then to fuffer one crmnt paffe in his compofitions vnartificially broughtin,
Phi. L hauzatlength wiefted out a way 11 pray youfir perufc it and correé the faultss
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~ 4=k 9=—F- Mas. You haue
“ﬁii_—_ii ;* wrefted it out in
o KT i—:q deede : as for the
=== faulies they benot 'to
e fomiem s e et} ® be cOMreéted.
F1=2F Phi. What isthe
leflon fo excellent
well contriued?

et e Ma, No: butex-
Y—§=g-=gf| cept you change it

all, you cannot cor-
re&k the fault; which
like vato an_heredi-
taric leprofie in a
mans bodic is vncu-
rable  without the
diffolution of the
whole?

Phi. 1 praie you
) what is the fault.

M. The compaffe:for as it fandeth you fhallhardly finde fiue otdinarie voices to
fing itz and is it no afhame for you,being tould of that fault fo manic times before to fall
into itnow againe: for if you marke your fift bar,you may eafily putthree partes betwixe
your meane and tenor,andin (hcei%h: baryou may put likewife threc partes betweene
your teebble and meane; grofle faults & only commiteed by negligence:your laft notes

of




164 The third pare.

of the ninth bar and firft of the next are twofifts in the trebble, and meane parts, & your
two laftbatres you haue robd out of the capeafe of fome olde Organift : butthat clofe
though it fitche finger asthat the defarmitie whereof may bee hiddcn!:{ flourifh,yetis it
yot [bfferable in compolitions for voices , fecingthere be fuch haifh difcordes taken as
areflat again(t chc rules of muficke.

Phi, Ashow?

Ma, Difcordeagainit difcorde, thatis, thetrebbleandtenorarea difcorde , and the
bate and tenor likewife a difcorde in the latter parc of the fieft femibriefe of thelaft barres
and this faule is committed by breaking thenotes in divilion : but that and many other
fuchclofings hauebeene in two mucheftimation heretofore amongft theveric chicfelt
of our muficians,whercof amongft manic cuill this is onc ol the worft,
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Phs. Whercindoye condemnethis clofe? fecingitis bothin longnotes and likewife
a Cadence. ’

Ma. No man can condemne icin the erebble,counter, or bafe parces: but the Tenoris
2blemifh to the other, and fuch ablemifh asif you will fludic of purpofc to make a bad
partto any others,you could not pofsibly makea worfe:therforedn any caleabftainefrom
itand fuch hke. .

Phi. Sccing the other parts be good,how might the tenor bealtered and made beteer.

Ma. Thus, now et your care beeiudgein thefinging , and you your
felfe willnots} 1 =F==tdenie but that you finde much betterayreand more fulnefle
then was be-A2 Y -—Lforc: you may replieandfay the other was fuller, becaufe
ic did moreo—~ F =& al offende the care, but by that reafon you might likewife
argue thata fong full of falfe defcantis fuller thenthatwhich is made of true cords. Bue

(as L tolde you before)the beft comming to a clofe is in binding wile in long drawing.

notes (as you fee in thefirft of thefc examplesfollowing)and moft chiefely whenafuge
which hath beene n the fame fong handled is drawne out to make the clofe inbinding
wife : asimagine that this point hath inyour fong beene maintained, T - =~
you may drawe it out to make theclofe as you fee in the laft of lhc['ejzfigu—g
examples. (Gt i o
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Phi, 1pray you take thefugeof mylefTon,anid (hew me how itmight haue be.cne'fol.

lowedbeteer,

Me. Manywayes :andthusforone; -

ISEIIES

- Phi. You haue

I eaufed

o

caufed wo fune

drie partes fing the
fame notes in ong

and the felfe fame

]
]

L
KCy G

Ms, That jsno
faule, for you may

make your fong ei-

bt
St

ther of two Trebbles

3
~-ick

Jortwo Means in the

highkey orlow. Ley,

asyou lift,

|

by difcretion , arecitherin the highkey orinthe lowe k
in thehighkey shere is the compaffc of your muficke,with

for cucric parts

S+

hi. What doe

:Lou meane by the
ghkey?

Ja.cyAll fonges

deby the Mufici-

ans,whomakefongs

Forif youmakeyourfong
formeoffesing he clitfes




lhc thlld p‘ re. l ]lc th“ d [)a t. |6 7

i i ili {c rules:therefore Ipray you

DPhi. 1 willby the graccof God diligently obferue thel

qtzg:r::!té—-g’ —Bf—-= %iucvsl‘omcmr)rzcx,lmplcswhich wemay imitate: for how canaworkman worke,who

e s | o 1r had no pateene to mftroct him.

¢ ath hadno ¢ )

g—o——h--E!,-Hq—— ; o )M.r lfymnvu,.ldcmnp.:(:w;l,xhcbcﬂpattcmcsfonhatcffc&nrcrhcworksnfcxccl
Canto. Alo. Tenor & Quinto. Baffo.

leat men,wheiein you may pereeiuchow points arcbrought in: fhchcl\ }?'ny of wln::i: is
when esther the fong beginneth two feucrall points nlntwm:uerayl parces at rn)cg,z lhnc
point forcright and reucreed. And chough your forcright fl)ggs bf: vc;ll( L;“'.'()ll ,yi: .\[r o lcr);
fuch as any man of skillmay inamanner atthe fii (tfight bring ingf hee ui(. | :r h ;|,c
theleading pare fung : but chis way of twoor three feuerall points gnutl;'mbﬂ ) o e
moft artificiall kinde of compoling which hichertohath bCCI'lC inucnted ,:uhcrhz; ] -
tets ot Madrigals,fpecially whenat is mingled with reuerteshecaufe foitmaketh themu-

Butit you would make your fong of twotrebbles,you may.makc the two higheft parts.
both with one cliffe, in which cafe onc of themis called Quinto. 1If the fongbecnot of
wo trebbles, then is the Quinto alwayes of the fame pitch with the tenor:your e ot
ieanc you maymake high or lowe as you lift, fetting the cliffe onthe loweft or fecond
rule. If you make your fong in the low key,or for meanes,then muftyoukeepe thecom-
pafleand fec your cliffe as youfechere :

-0
Hi
Bl
¢ —fe —li—H
b L } ] The highMeane, The low Meane,  ealto.  Tenor. Baffo.
o

The muficians alfo vfe to make fome compofitions for men oncly to fing, in which

|
! : Alto, .

Now muftyou diligently mark, that in which of all thefe compaffes you mal your '
- mulicke, you muft not fufter any part to goe without the compaflcof his rules, excepe
' onenote at the moft aboue ot below withcut it bevpon anextrenntie for the ditties fake
orinnotes taken for Diapafons inthebafe, Jtistrue that the high and lowekeyes come:
both toone pitch, or rather compafle: butyou muft vnderfland thatchofe fonges which
are made for the highkey be made for more life,the other in the low key with morc gra-
vitic and ftaidnefle, fo thatif you fing them in contrarie keyes, they will lofe their grace .
and will be wrefted as it were out of their nawrc:for take an inltrument,asa Lute, Orphu- !
rion,Bandora, or fuch like,being inthe natural pitch,and fetit anotcor twolower, it will l

go much heauier.and duller,and far from thatfpiric which ithad before: muchmerebe-
ing foure noteslower then the naturall pitch.

Likewife take avoice being neuer fogood, and caufe it fing abouc thenaturall reach
jtwill makeanvnpleafing and vafwecre noyfc, difpleafing both the finger becau'e of the
ftraining,and the hearer becaufe of the wildencs ot the found:cven fo, if fonges of the
high key be fung in the low pitch,and they of the low key fung in the high pitch, chough
it will not befo offenfiue as the other,yet will it notbreedefo much contentment in rte
hearer as otherwifgit would do. Likewife,in whatkey foeuer youcompode, letnoryour
paits be fofarre afunderasthacyou may putin any other betwixt them,(as youhaue don

inyour laft leflon) but keepe them clofe together:and it it happen thatthe point caufe e . == $EEYXTeS
themgoe an cight one from theiother (as inthe beginning of my example youmayfce) - X . 3-%%._5121:__.
yet Iétthem come clofe together againe. and aboue all thinges keepe theayreof your : - i A
key (beitin the firlt tune, fecond tune,or other)except you bee by the wordes forced 10

beaic it for the Dittie(as you (hall know hereafter)will compel the author manie times

(
to admit greatablurditics inhis muficke,altering both time, tune, colour, ayreand what V.
focucrclic, which iscommendable,fo hee can cunningly come into his former ayre
againc,
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Pol. Intuth i“hadll;odookci
butnow [ perceinethe meaning o(f:;:})c?:.dlc xamplethadnor erood yourwords

Phi. Andmut cu
thatof other pats?

Ma, No,bur(ucricpmm i
No, ayreplie vpon i : i i
v riocte s m y replie vpor lhcpomt of another: which caufeth verie

monie:: for you fee | :
Point from another,fo that i ghie y n the example that cucric lrmca“chﬂh the
nalowe part;and eqtrarily, beftraighe way

Pal. Now fhew vsan ;
f ¢xampleofa point
AMa. Hereisone, P point teuerted,

Pol. Brother,hercisa leffon worchie the noting,for eucric pare goetha contraricway:
fothar itmay be called arevertreucred, . L
Phi. It is eaficto be vnderftood,but I am aftaid fe wil carry great difficulty in the pradtife.
Pol. The more paines muft be taken in leaming of fubis the time paffech awdy,therfore
1 pray you (Sit)giuc vs anothet example of a forcﬂg'fhtpointwilhout any reuctting,
Ma.” Heic is oné,perufeit:for thelc maintaining of long points,cither foreright or re-
uert arc verie good inMotéts, and allothier kinds of graue muficke,

cric partmaineaine that poinewherewith it did begin,not touching

23
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PhiHerebegoodinftrutions: but in the ninth bar thereis a difcord fo taken, and fo
mixed withdacsand (harps,asI haue not feencany takenin che like order.

Pol.You muft not think but that our mafter hathfome one fecret in compofitio which
is not common to cucrie fcholler:andthough thisfeeme abfurd in our dul & weakiudge-
ment,yct out of doubt our mafter hathnot fet itdownc to vs without iudgement.

Phs. Yetif itwere lawfull for metodeclare minc opinion,itis feant tolerable:

Ma, Itis noconcly tolerablebuc commendable, and o muchche more commenda-
bleasitis farfrom the common and vulgar vaine of clofing:but if you come to perufe the
workes of excellent muficians,you (hall finde many fuch binding®ithe firangeneffe of the
inuention of which,chiefely caufed them o be hadin eftimation among(t the skilfull.

Pal. Youhauc hetherto ginen vs all ourexamples in Motets maner:cherfore I prayyon
giue




The third part,

vpon,but once or twice driven through all the parts,and fomtimes reuerted,and foto the
clofe then taking anot her:and that kind of handling points is moft cReemed in Madrigals
cither of fiue or fixe parts, fpecially when two parts go oneway, 8¢ twoanother way,and
moftcommonly in tenthes or thirdes,as you may fee in my former exiple of fiue parts,of
maintaining two points or more atonce,Likewife the more varictie of points befhewed
inone 5g,the moreisthe Madrigalcflecmed;& withal you muft bring in fine bindings 8
flrange clofes according as the words of your Dittic fhall mouc youzalfo inthefc <6pofi-
tions of fixe parts,you muft haue an cfpeciall care of caufing your parts giueplace one to
another,which you cannot do withoureftings,nor can you (asyou (halknowe moreac
large anon)caufe thé refteil they haue exprefled thac parcof the dittying which they haue
begli:& this is the caufe chat the partsof a Madrigal cither of fiuc or fixe parts gofomtimes
full fomtimes veric fingle, fomtimes inmping together,8 fometimequite contrary waics,
like viito the paffion which they exprefle: for as you fchollers fay that louc is full of hopes
and feares, fo is the Madri gallor loucrs muficke full of dwctfitic of pafsions and ayres.
Phi.Now firbecaufe the dayis far fpent,and  fearcthatyou (hal not haue time cnough
to relate vato vsthofc things which might be defiredfor che fulknowledge of mufick,Iwil
requelt you before you proceede to any other matters, to fpeake lbmc(hmiof Canons.
Ma. I'o fatistic your requelt in fomerefpe@, [ wil (hew youafewe, wherby of vour felfe
youmay learneto find out inore. A Canon thé (as I told you before,fcholles Philomathes)
may be madein any diftace cprehended within the reach of the voice,asthe 3.5.6.7.8.9.
1o.113,0r otheg:but for the compolition of Canons no general rule can be giuen,as thac
whichis performed by plain fight:wherforclwilicfer itto your own ftudy to find outfuch
points asyou (hallchinke meetelt to be followed, & toframe and make them fic foryour
Canon. The Authors victhe Canons in fuch diverfitic thac it were folly to thinke to fee
downe all the formes of them,becaufe they be infinite, and alfo dayly more and more
augmented by diuers: bucmoft commonly they fec fome darkewords by thein, fignify-
ing obfcurely how they are tobe found out and fung,as by chis of Zu/guin you mayfee.

Canon
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Canon,
In gradus vndenos defeendant multiplicantes.
Confimiliquemodo crefeant antipodes vno,
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For hee,feuting down a fongof foure parts, hauing pricke all the other parts at length
fewteth this fox the bafe:and by the word Anh;;adu youmu(t vnderftand pfe’r arfiner E/m:
Jinthough rhc_word multiplicantes be too obfcure a dircétion to fignific that eueric note
multbe fourc times the value of it felfe,as you may perceiuc by this

And lhfmgh this be no Cannonin that fenfe as wecom monly take i, as not being
moreparts inone,yet be thele words a Camon: ifyou defire tofee thereft of the parts at
length,you may findethem in the thitd booke of Glareanus his dodecachordon, Butto
cometo thofeCunons whichin onc part haue fome others concluded,here is onewithout
any Canon in words, compofed by an olde author Petrus Platensis, wherein the begin-
ning of cucric par s fignified with a lewer S, fignifying the higheft or Suprema vox,C.the
Counter, T. Tenor,and B. the bafe: but theende of eueric pﬁrt heefigoified by :h::famc
lewtersinclofed in a femicircle,thos :

C
Butlealt chis which Ihauefpoken may feeme obfeure here isthe refolution of the be-
ginning of cucrie pare,
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Cantus, - " Baffas.
Ofthis kinde and firch like,you hall finde many both of 2,3,4,5.and fixe parts,eucric
wherein l{)c works ot Zufquin,Petyus Platensis,Brumel, & inour time,in the Introducti-
onsof L{a_{elm: and Caluisins withtheit relolutions and rules how tomake them. Ther-
fore Iwill ceafc tofpeake any more of them:but many other Carnons there be with @nig-
matical] words fec by them,which netonly ftrangershauevied, butallo many Englith-
men, and L myfelfe (being as your Maro fayel audas innenta) for exercife didmoke
this croffe without any cliffes,with thefe wordes ftby it -
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Within this crofle
Four: parrs in two
But firft fecke out

here may you finde,
be furc of this:
toknowe my minde,
youmay mifle.

Which is indeed{o obfcure that no man without the Refolution wil find out how it may
befung Thereforc youmultnotechat the Tranfuerfarieor aimes of the croffe containe
& Canenin the twelfth, aboue the which fingeth eucric notc of the bafc a pricke minime
till youcome tothisfigne (f) ** whereitendeth. The Radius orftaffc of the croffe ¢5+
taincthlikewife two parts in one,in the twelfihvnderthe trebble, finging eueric note of it
afemibrictetill it come tothis figne as before ¢ likewife you muft note thatall the parts
begintogetherwithout any refting,as in this Refolution you may fee,
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The Refolutions
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Therebealfofome compofitions whichatliefirftfight will feem veryhardtobe done,
yethauing the rules of the compofition of them deliucred vnto you,they wil feem very eas
ficto be made:as to make two parts in one,to be repeated as oft asyouwill, 8¢ ar euery re-
petition tofall a note : which (Eough itfeeme ftrange, yetitis perl:rmed by taking your -
finall Cadence one note lower then your firft notc was, making yourfirft lgGClOfC, asin
this example by the dire&or you may percei

Canomin E§;$ §~ Ei E;G ,E.:a
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Likewife youmay make cight parts infoure (ot feweror more asyoulift) whichmay -
befung backward and forward,that is,onc beginniing at the beginning of eucty part;and
another at the endigg,and fo fing it quite through,and the rulesto make it be thefe; Make
how many parts you lift ymaking two of akinde(as two trebbles,two tenors,ewocounters,
andtwo bafes)but this caveat you muft haue,thae at the beginning of the fongall the parts
muft begin togecher full,and that you muft not fecany prick inall the fong (for thoisghin
finging the parc forward it will goe well, yetwhenthe other commeth backwatd, itwill
makeadifturbance in the muficke,becaufe the finger will be ina doubtto which fiote the
prick belongeth. For ifhe fhould hold itout with the notewhich it followeth, it would
make an odde number, orthen hemult holditin thattunc wherein the following note is,
making it of that time, as if it follewed thae noge,which would be a gteagabfurdity o feca
prick before thenote,ofwhich it taketh the timie: hauing fo made yourfong, youmuftfce:
one partarthe end of thé other of the fame kinde (astreﬁble aftererebble, bale afterbafe,
8c.)lo that the endof theone be oinedro theendof the ocher: fo (hall your muficke goe

sighe,forwatd andbackwatd,dsthus for exampl
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Refolution. Now hauing difcourfed vnto you the compofition of three, foure, fiuc, and ixe patts, Rues cobe op.
. withthefe fewe waies of Canops and catches s . o terued in ditry-
13as=53 6',‘A Y] It followeth to (hew you how to difpofe your muficke, according tothenature of the 5
- £ o o | o 1 words whichyou are thercinto expreffe : aswhatfocuer mateer it bee which you haucin
p g LA L hand, fuch akinde of muficke muftyou frame to it. Youmuft thercforcifyouhauca graue
' y : . matter,apply a grauc kinde of muficketoit: ifamerry fubicct, you muft make your mu-
o[- OO O - $% =% =5 ficke alfo merrie. For, it willbee agreat abfurditic tovfe afadharmonicto a metrie mat-
=0 -——{—- o= . ter,or a merric harmonie toa fad lamentable or tragicall Dittie. Youmuft then when you
- - would exprefle any word(ignifying hardnefle, cruclty, bitternefle, and other fuch like,
l make the harmoniclike vntoit, thatis, fomewhat harfh and hard, but yet fothatit offend
) *?Rﬁ%vg '| =0-9- If you defire more exam- ! nor, Likewife,when any of your words thall exprefle éomplaint,dolor,repentance; fighs,
T . gklOf this kinde, you may teares,and fuch like, let your harmonic be fad and dolefull:fo chat if you would haue your
- nde onc of Maifter Birds, wuficke fignifie hardneffe,cruelty,or other fuchaffeéts, you muft caufe the pares proceed
+-13 being the laft fong of thole in their motions without the'halte note, “that s, youmuft caufe them proccede by whole
T S F-Ad|og-@=f] LatineMorets, which voder : notes, fharpe thirds, fharpe fixes andfuchlike (whenfpeake of tharpe or flat thitds, and
. B A his8&Maifter Tallis hisname fixes, youmuftvnderffand thattheyoirght to be fo tothe bafe) youmay allovieCaden-
L1 - were publithed. ces bound with the fourch or feuenth, which bcin%iﬁ’longnotcs, will exafperate thehate
— t wonic: butwhen youwould expreffe alamentable pafsion, then'muft you ve morions
-t —1T14¢- - - proceeding by halfenotes. Flat thirds and fla (ixes,which of theirnature are fwe_ete,(gb
JRY_R LY I H-8-L ¢ cially being taken in the true tunc and naturall aire, with difcretion and iudgement: bue
* \ A ARt ] ‘ thofc cords fo taken as [ haug faidebefote, are not théfole and onely caufe of exprefsing
R e A thofe palsions; Lutalfo the motions which the parts mikein fingitig doe greatly Helpe,
=TT ﬁl'ri% - which motions are cither naturall or accidentall. The naturall motions are thofe which
%4 e o B " are naturally made beewixe the keyes', without the miixqure of any a¢cidentall figne ot
= | cord,bee it cither Aaror (harpe:and thefe motions be more malculine;caufing in the fong
S S — more virilitic then thofe accidentall cords which arematked with thefe fignes %.6. which
EFE == . be indeedeaccidentall, and tnake the fong as it were more effemindre & languithing then
:&54 Yol f- the other motions, which make the fong rude & founding: fothat thofé naturallmotions
=TT Iv I Inthismanneralfobethe cx- may lerue to exprefle thole effe@s of cruclty;tyrannic,bitecrnefic,and firch others:& thofe
e e "hf% ches made, making how ma- accidentall motions may fitly expreffe the pafsions of gricfe, weepingzfighes, forrowes,
18800t o1 nypartsyoulit, and fetting fobs,andfuchlike, e
g R 8 L them allafterone,thus: Aaa k " Alfo
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Alfoif the fubieé be light,you muft caufe your mufick go in motions, which carry with
them a celeritic or quicknes of time,as minimes,crotchets & quaucrsafit belamentable,
thenotemult goein (low & heauy motions,as femibreues, brcues & [uc'h like,and of all
this you (hal find examples euery where in the workes of the good muficians.Mor couer,
you tuuft haue acare that whé your matece lignificthafcending,highheaucn, & fuch like,
youmake your mufick afcend: & by the Gurarie where yeur duticfpeaketh of defcending
Towenes,depth,hellig¢ others fuch,you muft make your muficke delcend.Foras it will bee
thought 3 greatabfurditic to talke of heauen & point downward to the carth:fo will itbe
counted great incongruiticif amufician vpon the wordshe alcended into heauen fhould
calfe his mufick defcend,ot by the contraric vpon the defcenfivn thould caufe his mufick
toalcend. We muft alfo hauc a care fo to applie the notes to the words, as infinging there
benobarbarifme cdmitted:that is,that we caufe nofyllablewhich is by narure thoir,be e x
prefled by manicrotes or one long note, nornolong fyllablebeeexprefled withar ore
notc:but in this faule do thepraicioners erre moregroflely,then in any other,foryou (hal
find few fongs whercin the penult fyllables of thefe words,Lominas,dngelus filivs, mira-
euliz gloria,& fuchlike are notexprefledwitha long notc,yea manic times with awhole
doffen ofnotes,3 though one fhouldfpeak of forcic he (huld not fay much amiffe: which
isagroflc barbarifme, & yet might be eafily amended. We muft allo take heed of fepara.
ting any part of a word from another by a reft,as fom dunces haue notflacke to do:yeaone
whofznameis Johannes Cunflaple(an anciétEnglith auchor)hath noconly dinided the fen
tence, but in the verie middle of a word hath made two long refts thus, in a fong of foure
partsvpon thefe words, Neferens virgo mater virum,

Cocemhos e st
E:aﬁtgfa:g’%?ﬁggﬂgﬂ:,gﬁ:é' S = A
Ipfum  regem angelo r4m /‘: s vir go laita  bar,

For thefebe his own notes and werds,v/hichis oneof the greateft abfurdities which[
hauefcene commitied in the dittying of mufick: but to fhew yonin aword the vie of the
refts in the dittic,you may fet a crorchet or minigne reft abouc acoma or cold,butaldger
rett then that of a minime you may not make till the fentence be perfect, Scthenar a full
pointyou may fet whatnumberof sefts you wil. Alfo when you would exprefic fighs,you
wnay vie the crotchetor minime reft at the moft:but aloger thé a minime reft you may not
vle,becgule it wil rather feeme abreath taking then a figh, an exdple wherof you may fee
in averic good fong of Stephamo véturito fiuevoices vpo this ditty quell aura che fpirids
4 Paura mia?for coming to the word/é/piri(that is fighs)he giueth it fuch anawral grace
bybreaking aminime intoacrotchet reft & a crotcher,that the excellency of his iudgmée
in cxprefsing and gracing his dittie,doth therein manifeftly appeare. Laftly,you muft not
makea clofe(cfpecially atull clofe)il thefullfenfe of the wordsbe perfect:fothatkeeping
thefe rules. yeu (hal haue a perfe& agrecment, 8 as it were an harmonical confent betwixe
thenateer and the mufick - and likewife ({ou fhallbe perfectly vnderftoode of the auditor
whatyou fingwhich is onc of the higheft degrees of praifc,whicha mufician indittying ca

auain vato or wifh for.Many other petty obferuatios there be,which of force muft be feft
outin this place,& remited to the difcrecion & goodiudgement of the skilful compofer,
Pol. Now (fir) fecing you haue fo largely difcourfed of framing a fit muficke to the
natre of a ditie,we muft carncftly inweeatyou, (if it be nota thing too troublefome) to
difcourfe vntovs at large all the kinds of muficke,with the obferuations which are tobee
kept in compofing of cucry onc af them,
M. Although by thatwhich haic alreadic thewed you,you mightwith ftudie colle@
the nagure of all kindes of muficke,yetzo cafe you of that paine,1 wil fatisfic yourrequeft

though
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thoughnot at ful,yet with fomany kinds s | can €alto memory:fot it wil be ahard mates
vpon thefuddainto remember them al: & therfore(to go to the mateer roundly,and with-
outcirciittances) Ifay that al mufick for voices(for only of that kinde haue we hitherto
fpoken)is made either for a ditty or without adisty:it it be with a ditty, it s either grane or
light:the grauc ditrics they haue ftil kept in one kind, fo that whatfoeuer mufick be made
vpon it,is comprehended vnder the name of Motet:a Motet is properly a fong made for
the Church cicher vpon fomhymne or Antheme, or fuch like,& lﬁ.‘u name Itaketohave
been giuen to that kind of mufick,inappofition to the other which they callchanh;/er-
mo & we do commonly cal plainfong :for asnothing is more oppofit to flanding & firme
nes then motion,fo did they giue the Motet chat name of mouing,becaufe it is in manner
quight contrarie tothe other,which after fom fore,& in refpe& of the other ftandeth (il
This kind of al others which are made on a ditty,requireth moft art,8 moueth & cavfeth
soft ftrange cffetsin thehearer,being aptly framed for che dittie 8 wel exprefied by the
finger:for it wil draw the auditor(& fpecially the skilful auditor)into a deuout and reuc-
rent kind of confideracid of him for whofe prayfeic was made.But I fec not what pafsions
ormotionsit can ftir vp. being fungas moft men doc cmonlic fing itathatis leaning out
the ditty,& finging oncly thebare note,as itwerca muficke made onely for inftruments,
which wil indccd (hew thenature of the muflck,but neuer carry the fpint and (asit were)
that liucly foule which the ditty giueth:but of this enough.And t return totheexpreffing
ofthe ditty,the maticris now come tothatftarethacchough af6g bencucrfo wel made
ncucr foaptly applyed to the words, yet (hall you hardly findfingersto exprefle it :kﬁ
oughtto be:formott of our Church men,(fo they can criclouder inthe quierthen their
fellowes)care for no morc;whereas by the contrarie,they ought to ftudy how to vov:el &
fing clean,exprefsing their words with deuotion & pafsion,wherby to draw the heareras
itwere inchaines of gold by the cares tothe conlideration of lioly things,But this,for the
moft part,you (hzlfind amGyft themthat let them continue never fo long in thechurch,
yea thonghitwerc twentieyears,they wil neuer fludy to fing betterthen they did the firft
day of their preferment to that place:fo that it (hould feeme that having obtained theli-
uing which they foughe for,they hauelittle or no care at al cither of their owne credit, ot
wel difcharging of that dutic whereby they haue their maintenance. But to returne to our
Motets,if you compofein this kind,you muft caufeyour harmonic to carric a maicty ta-
king difcords 8 bind:ngs fo often.asyou can:but let it be inlong notcs, forthe nature of
it wil notbeare thore notes & quicke motions,which denatate akind of wantonne(Te.

This mufick(alamentable cafe)being the chicfeft both for are & veilitieis notwithft-
ding littlc cftecmed, 8¢ in fmal requett with the greateftnumber of thofe whomott highly,
feeme o fauer art,which is the cuufe that the compolers of mufick,who otherwife would
follow thedepth of their skil,in this kinde,are compelled for lacke of Mecenates toputon
another humor,& follow that kindwhereunto they haueneither been broughe vp,nor yet
Sc:(ccpr ‘o much asthey can learne by fecing other mens works in an vaknown tongue)

oe perfectly vnderftand the natuee of it: fuch be the new fangled opinions ofour coun-
nc{y men,whowill highly efteeme whatfoeuer commeth from beyond the feas,& fpecial.
ly fom /¢aly,be it ncuer fo fimple,contemning that which is don at homethoghitbene-
ucr fo excellent.Noris that fault of efteeming fo highly the light muficke particular tovs
in England,but general through the world:which is the caufe that the muficidsin al coiy
sreyes & chicfely in /#aly,haue imployed moft of their ftudics in it-whereupon aleame
man of ourtime writing vponCicerohisdreame of Scipiofaith,that the muficians of this
age, infteed of drawing the minds of men tothe confideration of heauen andheauenly
things,doc by the contraric fet wide open the gates of hell caufingfuchds delightinthe
excrcileof their are umble headlong into perdition,

This much fox Motets,vnder which Icomprehend al graue& fober muficke. The lighe

muficke
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muficke hath beene of fate more deepely diued into,fo thatthere is no vanitic which in it
hath notbeen followed to the fulsbut the beft kind of itis termed Madrigal,aword for the
ctymolagie of which Ican giue noreald :yet vie Meweth thatitis akind ofmuﬁc!(c mnd'c
vp fongs & (Gnets, fuch as Pesyarcha Scmanic Pocrs of our rime haue excelled in. This
kind of mufick were not fo much difallowable,ifthe Pocts who compofe the ditries would
abftaine from fom obfcenities, which all honelt cares abhor,& fometimes from blafphe-
micsto fuch as this,chaltro di teiddions voglio which no mi(at leatt whohath any hope
ot faluaiid)can fing without ébling, Asfor the mufick it is next vato theMoret,the moft
aroficial ,& to men of vaderftanding coft delightfull. It cherefore you w ill copofe in this
kind,you muft poffefs your felf with an amoroushumor(forinno copofitid (hal you prone
admirable except you put on,& poflefle your felf wholy withthatvain whc_nn youcom-
pofe)fothat you muft in your mufick be wauering like the wund,l’omumc vg:uon,(omumc
drooping,fomtime grane & ftaide, otherwhileefleminat,you may maintaine points 'an_d
reuert them,vietriplaes & thew the verie vieermoftof your varietic, & the more varictic
youfhew the better thal you pleafe.In this kind our ageexcelleth,fothatityou wold imi-
tate any, | wold appoint you thefe for guides: Alf5fo Ferrabofco for decp skil,Luca Marezo
forgood ayre & fincinuétion, Horato Vecchi, StephanoV turiy kuggieroGionanelliand
Iohn Croce,with diuers others who are verie good but not fo gencrally goodas thefe. The
fecond degrecof grauitie inthis light muficke is given to Canzonets, thatis h('dc fhore
fongs(wherin littlc art can befhewed being made in ftrains,the beginning of which is fom
pointlightlv touched,& cuery ftran repeated except the middle)whichisincempofiti-
on of the mufick a coiiterfet of the Madrigal.Of the nature ot thele arc the Aeapolitans ot
Canzone a la Napolitana,different from théin nothingfauing inname: fo thatwhofocucr
knoweth the naturc of theone muft needsknow the other alfo: & if you thinke them wor-
thie of your paincs to compofe them,youhaue a pateern of the in Luco Marenzo and 7ohn
Feretti,whoas it fhould feem hath imploied moft of al his ftudy tharway. The laft degree
of gravity (if they haue any atall is givento thewillanelle ot cotitry fongs which are m_ndc
only tor the ditties fakesfor,fothey be aptly fetto expreflethe nature o(f the dity,the copo
fer(though he were neuer fo excellér) wil not ftick to take many perfect cords of onc kind
togctherfor in this kind they thinkitno fault(as being a kind ot keeping decorii)to make
aclownifh mufick to a clownith matee:& though many times the ditty be fine enough,yet
becaule it carieth chatname villanella they take thofe difallowiices,as being good enough
for plow & cart. There is alfo another kind morelight then :llu's ,m‘/luch they tcarm ‘b’JI/(It
or dauncessand are fongs,which being fong to a diiemay likewife be danced:thefc &all
otherkinds ot light mufick fauing the Madysgal are by a general name cqllcd aires. There
be alfo another kindof Ballets, comonly calledfa las thefirit fet of that kind whichI have
feen was made by Gaffaldi:if others hauelabored inthe fame ficld,! knownor:butaflighe
kind of mufick it is,3as Ltakeit devifed to be diced to voices. The flightetkind 9(muﬁck
(+fthey deferuc the name of mufick)are the vinare or drinking longes : foras 1faid before,
thereis no kindof vanitie wherunto they haue not applicd fome mufick orother, as they
baue franed this tobe fung in their drinking:but thatvice beingfo rarc among the Italias
& Spaniards, | ratherchink that mufick to haue bin deuifed by or folf(hCGC_r!]lﬂlns(whO in
fivarmes do flock to the Vniuerfity of Italy) rather then for the ualians rhc(clucs.TI}cr_c'ls
likewife a kind of fongs)which 1had almoft forgoué)called Iujh_mamu,& are al writté in
the Bergamafca language:a wanton & rude kinde of muficke itis. & like ;nongh to cartic
the name of fom notable Curtifan of the Citic of Bergamasfornoman wil dqny that /ufti-
iana is the name of awoman. There be alfo manie other kinds of fongs which the Italids
makcsas Pajferellas 8 Daffamefos witha dittic8 fuch like,which it wold be both tedious
andfuperfiuousto ditatevito you inwords,therfore Lwil leaue to fpeak any more of thé,
& begin to declare voto you thofekinds which they make without ditties, The moft erl 1
- cipa
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cipall 8 chiefeft kind of muficke which is made without a dittie s the fatafie,that is,whé
amuficiantaketh a pointat his pleafiire, 3 wrelteth & h ic as he lit, makingeither

much orlittle of itaccording as thal feem beft in his own conceir.ln this may more artbe
thowne then in any other muficke,becaufe the cBpofer istiedtonothing butthat he may

adde, diminifh,Scalter at his pleafute. And this kind wil bear any allowances what(oeuer
tolerable in other mufick,excepe chaging the ayre & leaving the key,whichin fatafic may

neuer be fufiered. Other things youmay vfe atyour pleafure,as bindings with difcordes,

quick motions, flow motions. proportions,8& what you lift. Lkewife,this kind of muficke

is with thé whopradife infl ofparts ingreatelt vle:but forvoicesit is but fildom

vfed. The nextin gravitie & goodnes vato this is calleda pavane,akind of Raide muficke,
crdained for srauc dauncing,and moft commonly made of three ftraines,whereof cueric pygens.
firaincis plaid or fung twice:a ftraine they make to contain 8.12.0r 16. femibreues asthey

lifk,yet fewer then eight [ haue notfeenc in any pauan.ln this youmay not fo muh infitin
following the point as in a fatafie:buc it (hal be enough to touch it once & fo away tofom
clofe.Alfo in this you muft caft your muficke by foure: fothat if youkeep thatrulcit isno

matter how manic foures you putinyour ftraine:for it wil fall out wel enough in the ends

the are of dancing being come tothar perfe@ion thatcucric reafonable dancer wil make
mcafure of nomealure,fothat itis no greatmatter of what niiber youmake your ftraine.
Afcrcuery pavan wevfually fer a galliard(thatis, akindof mufick made out of the other)

caufing it go by a meafure,which thelearned cal trechaici rationé confiling of along8e
fhore (froke fuccesiucly:for asthe foot trachens confilteth ofone yllable oftwotimes,8c S
anotherof one time,fo s the firft of thefetwo ftrokes double to thelatter:the firfk being in

time ofafemibrefe,and the lareer of a minime, This is alighter andmore ttirring kind of
dauncing then the pauane confifting of the fame number of firaines : & looke howmany

foures of femibreucs you put in the ftrain of your pauan,fo many times fixeminims muft

you put in the (train of your galliard. The Italiansmake theirgalliards (which they tearm
Jalta relly)plain,& frame dittics tothem,which in theit mafcaradoes they ling & dance,

& manie tes without any inflruments at al,but in flead of inftruments they haue Curti-

fans difguifed in mens apparell,who fing and daunce to their owne fonges.The Alman is a

morc heauic daunce then this)ficlic eprefenting the nature of the people,whofe name it “/mene
caticth)fothatno extraordinaric motions are vied in dicing of it.It is made of ftrains,fom

times two, fomtimes three,and euerie firain is made by foure: but you muft mark that the

fourc of the pauan mcafure is in dupla proportié to the fourc of the 4/md meafure;lo thac

as the viuall Pavane cotaineth ina firain the time of (ixteene femibreues, fo the vivall .12

muine containeth the time of eight,8 moft commonly in fhort notes. Like vnto this is the
Fréchbranfle(whichthey cal brdfle fimple)which gocth fomwhatrofider in time thé this:
otherwife §meafurcisal one 1he brile de poictou or brifle doubleis more quick intime, "/
(asbeing in arounde 7ripla)but the firain is longer,cdtaining moft vfially twelue whole

flrokes, Like tothis (buc morelight) be the voltes & courdtes,which being bothof amea- »otees curiies
fure,are notwithftiding danced after fiidric fathions; the volte rifing & leaping, the cow-
rante,trauifing,and running; in which meafure alfo our coiitrey dance is made,thoughit f;;';;;"!
bedancedaficranother forme then any of the former. All thefe bemade in fhraines,cither "
twoor threeas fhalfeem befttothe maker:but thecowrt hathtwicefo muchina ftrain,
as the Englifh country daunce. There be alfo many other kindes of daunces(as hormepypes
Iygges &nfinite morcjwhich I canotnominate vnto youzbut knowing thele,the reit can Divery inea
not but be vnderftood,as being one with fom of thefe which 1 haue already told you.And diverly afte-
as there be ders kinds of mu[%ck,{o willfom mens humors be more inclined e kind Qcdto divers
thento another. Asfomg will be good defcanters & excel indefcat, & yet wilbe butbad 6cke.
compofers,others will be good copofers & but bad defcanters extempore vpon a plaine
fong: fome will excellin compofition of Motets. & being fetor inioyned tomakea Ma-

drigal
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drigal wil beverie far fithe naturc of it likewile fom wil be fopofiefled ‘yirh the Madri-
/ ¢ comparcd with théin thatkind,and yet being enioyned to

compofeamotetor fome fad & heauiec mufick,will befarfr
had in their own veine. Laftly fons wil be fo excellent in por

6 the excellencie which they
inis of voluntatie vpon an ine

frument,as oz would think it vpofsible for him nottobea good copofers8 yet being
inoyned 10 make a fong,wil do itfo fimplic asoncwould thinke a fcholler of one yca‘:c;
pratife might cafily compofe a beuer. And I dare bold! affirme;that lookewhichis hee
who thinketh hitnfelfe the beft defcanter of all his neigh! > rs, clplgyt;gthun tomake buta
{cottifh lygge, he will groffely errein thecrue nature andqualiticofit,

‘Thus l):gﬁc ,you bn‘cfgcly lhc{fe preceptswhich  thinkeneceflary and ﬁxﬁ‘lglcn;) for yfou,
wherby to vaderftand the compofition of 3.4.5.0r mqrcparts,whcrof I might hauefpo-
ken mich more:but cohaue done it withoutbeingtedious vnto you,thatis,to meagreat
doubr,fecing there is no preceptnor ru'e omlucd,w‘hnch may bcany way yroﬁrablcvmro
youinthe praife.Seeing therefore you lacke nothing of perfet muﬁlcmns,l;ux o;xly !;r e
tomake you prompt and quicke in your compofitions, and thac pradtife muft only bee

doneint me,afwell by your felucs aswithme ,andfecing n
itbeft to returne,youto your lodgings,and I to my booke.

ight s alreadic begun, I thinke

Pol, Tomorrow wemult bebuficamaking prouifion for our iovmeyto the Vnua:r-
fitic,fo that we cannot poflibly fec you againe before ourdeparturc:thercfore we mu‘_ a
thistin ¢ both take our leaue of you,and intreateyouthat atcucric conuenient occafion

and your leafure you will let vs heare from you.

Ma, 1 hope before fuch time as you haue fufficicntly ruminated & digefted thofepre-
cepts which I haue giuen you,that youfhall heare from me in anew kindof matter.
7hi, I willnotoncly looke for that,buealfo pray you that wee may hauc fome fonges

which may ferue bothto dircGvs in our compofitions, a
afier urmoreferious ftudics.

nd by finging them recreate vs

i ill I fatisfie this of yours:
a, AsIneuer denicd my {chollersany reafonable requeft,fowill Lf
therefore take thefe lcmllg’s, wherein there be fome graue ,and fome lighe, fome of more
parts,and fome of fewer,and according as you fhall hauc occafionvie themn, i coi
Pal, 1thanke you for them,& ncuer did miferable viurermore carcfully keep his coine

(which ishis only hope and felicitie:tl.en T fhall thicfe.

" If1t were poffiblc to do any thing which might cofiteruaile that which you haue don
fol;ovls ,I\::woulg fhew you the lil):c fauour in doingas much for you- but fince thatis g:l.l
polsible,we canno otherwife requite yourcurtefic then by thankful mindes and dx.m;_n i
seucrences whech (as alifcholicrs do owe vito their mailters)you(hallhauc of l\{rs in u; )
ample manner, as when webegin tobevndutifullwe wifh that the world may know that

we ceafc to behoneft.

i i i ing,that when here-
Ma.Farewe) & theLord of Lords dire@ youina'l _wn(dpm & learning,d h
after you (hal be admiteed to the handling of the weightic affaires of the comol"; \:I’calih:
you may difcreetly and worthily diftharge the offices whereuntoyou (hall be called.

Pol. The fame Lord preferucand dire youin all your
health,which | feare1s alreadie declining,
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A book afier that fimple fort,as 1 thought moft conuenient for the fear-
0 Hus haft thou (gentlaiReader)my bo o‘qn‘:nccbjhc\_ﬁ?g

e phrafes to allure the minde of
h it leltdenicthto be fet

A, the Reader)letthé c6fider th "

 this book hath been toteach m_nﬁd(,mzlclo_ uéce,allo that th
not forthe words. Moreouer,ther is nomi of di

.m‘l:uk for filed fpecehtethoricall (eotécesjthatbeing of all mactars whi

outwith fourifh,buses contented to bedeliuered aftera plaine and comfnon mancr,& that my intéein

e {chollerwil enter in the reading of it for

creti & but wil think hira foolifh who in the precepts of an

ch amancanintreat of, the moft bumble
and
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dwith meft fimplicitic and ic to be handled,and to decke a lowly matter withoftic and fivelling fpeceh, willbee
toput implicitic in plumes of feathers and a Carterin cloth of golde. Butifany manof skill (forby tucn Iloue to be cen.
fured, ing the iniuricsofthe ig and making as little account of them as the moone doth of'the barkingof'a

e
doy:halhhinkc me cither defeuous or fauliy in the neceffaric precepts, let him boldly fet downe inprint fuch things as
1 haue citherlett out or faliely fec downe:which it it be done without railing o1 biting words sgainft me, I wiltnot only take
rnedifgrace, butby the contraricefieeme of it as of a great paod curnesas one as willing to learne that which Tknew nor,
astoinftru@ others of that which I know :for 1am notottiieirmind who enuie the gloric of other men,lut v che contra-
ric giucthemfree courfe to runin the fime ficld of praife which Ihaue done,notfcorning to be taug ke, ormake my profic
oftheir works, (o it be without their praiudice, thinking it praife cnough for meithat Theue binthe firflwho in our tonyue
haueputthe pradtife of innfick in this forme; and that mav fay with Horace, Libera per vacunmpolus viflizua rrinieps, that I
haue brokenthelce forothers.And ifany man thall cawll at my viing of the autherities of other nica, and ik horby to
dilcreditthe booke,lam fofar from thinking that any ditparagement to me,that I rather thinke itagmcater credit.For if in
diuinttie,Law, andother iciences it benotonly tolerable but commendable to cite the withouitiz s of dotor s for confirn:ze
tion of their opinions,why fould it notbee likewife lawfull for me to doe thatin mine Aree vhichthey commonly vie in
theirs,and confirme my oplnion by the authorities of thofe who haue been nolefle famous in muficl.c” then cither Padeg,
Plpiacww, Rartolus ot Baudus, (who haue made fomanic affesride on foote clotties) hanebeene i law. A< for the examples,
they be all mine owne:but fuch of thew as be in controucrted o atres ¢, thoughl was counfaled o take themof « thers, yee
toauoid thewrangling of the ennious Linade them my felle,confirmed by the authortiesof the belt antlors exiane. And
whereas fome may obiedl thacinthe fielt pare there is nothin:: which huth netalreadic beene handizd Ly tone others, i
they would indifferently iudge they might antwerc themfeluss with this faying of the comicail Fect riiuiditivm qu-d von
dittumprins: andinth s mauer thoughThad made it butatase erosflition,yet could I notLaue been iully blamed, fecing
1hauefeedowne fuch matters as haue beene hetherto voknowne tonsany , who otherwife z1e reafanabic zood iruficians:
but fuchas know leatt will be readieftto condemne. Avdtzougn the irlt part of the booke natnawre that it could
nothaue beene fet downe but with thatwhichothers haue doone before, yee thallyou not fin any one booke all thofe
things which there behandled:but hauehad firch an efpeciall care i eolletivg them,thatth. moft ¢ smon things, which
eueriewhere are to be hadbe butflenderly touched Other things which are as necefiaty &rotfo cémon are moie Lirgcly
handled,&all foplainly & afier fotaniiliarafore deliuered,as none (how ignoranttocrer) caniufily complaine of obicri-
tic, Butfomehane beenefofool-fh asto fav that ! haue eimploved much trauellin vaine in fecking out the depthof thofe
moodes andother thingswhich I haue explained,and hane 1.0t flucke to iy that they beinno vie, andthat 1 canwiiteno
morethen they k:ow alreadie Surely what they know alreadie | know not:butifthey account the moodes, lizatures,pricks
of diuifion and alteration,augmentation, diminuticn and proportions, thit ges of rovle, they may as well acceunt .z
whole arteof mufick ofno vic fecing thatin the knowledg: ot them confifteth thie wholc or preatett part of the h
ofprickefong.And although 1t be truc thac the proportions haue not fuch vic inmuficke in (h.\l forme as they bee new y f
but that the practife may be perte withort them, yet feemg they haue beene incommonvie with the muficiaic o torm.:
nme, itisncceffarie for vs to knowthem, ifwe meane to make any proficof theirworks Butthofemen wha thankthey know
enough alreadie, when( God knoweth) they can fcarce fing their parewith the wordes, beclite vtothofe w o hauingonce
fuperficially readthe Tenors of Liteleton or inflinians iflirutes, thinke that they haue perfeét'y learnedthe whole law; and
thenbeing inioyned to difcuffe a cafz,do at length perceiac their owne ignorance,andbeare the hame of their falfely con-
ceiuedopinions, Butto fuchkiad of men do 1 notwrite: for asaman hauing broughtahorfe tothe water canrot ccmpell
him to drink except he lift, fo may Iwrite a booke to fisch aman but cannot compellhimtoreade it: But this difference 1s
betwixtehe horfeand the man, rf;:t thehorfe though hee drinke notwillnotwithftanding returne quietly with bis keeper
totheftable, and.notkicke athim forbringing him foorth: our man by the contrarie will e tonslv not rrad: that which
mightinftructhim, but alfo will backebite and maligne him, who hath for his and otlier smens benefit vndertaken great la-
borand endured muchpaine,more then for any privat eaine or coniqditic in particular redounding to hamfelf.An Lough
in the firft part Thaneboldlic taken that whichin particular I cannot ol llent e to bee mine owiie, yet in the fecond part [
haue abflained from it as much as is pohible: for except the cords ot defcant,and that common 1ule of prohibited confc+
g:tcmeofrcvfcﬂconl:s,(hcrc isnothing iniewhich Uhaue f-ene feedowne in writing by otters. And if inthe Canons [
all feeme to haue too much affeéted breuity, you muft knowe that | haue purpofcly lert t, it flenderly handled,
both becaufe the fcholler may by hisowne fludic become an accomplibed fician, hauing perfc@ly |‘!n(tllcdlhol‘cfcwé
rules which be there fer downe,as alfo becaufe 1do horely looke forthe publication in print,of thofe ncur renough prayfed
trauailes of malter W aterthoufe,whole ﬂnwinp,nndnm!imcu fpringsinthat kind may be fulicienctoquench the thirlt of
themoftinfatiate fchellerwhatfocuer.But if mine of-injonmay be in any eflimation with him, | would counfaile himthat
when he doth publifh his labours,he would fet by cucrie teucrall wav fome words whereby the learned may perceive it to
aCanon,andhow onc of the partsis brought out ofanothes (for many of themwhich Thaue feene be fo intricate as bein
pricktin feuerall bookes one Mall hardly perceiue it to be any Car:on at all) : tomhailhe by his labors both moft benefie his
Countrey in fhewing the iruention of fuchvarictic and reaye moft commendations to himfelte in that hee hath beene the
firlt who hathinuentedir. Andasfor the lat partofthe booke,there 1s nothing: in iewhich is not mine owne :and in thae
placeThauevled (0 ereattacilitiz,as none(how fimple foeuer) but mayarthe tltreading cenceane the eruemeaning of the
wotds: and this haue I fomuch afie@ed,becanfz that parewill be both moft vfial and moft profitabletothe young praQicio-
ners,who (for the moft paitknow no more learning then to write their owne names. Thus haft thou the whole forme ofmy
booke,which ifthou accept in that good meaning wherein it was written,! haue hit the matke which 1 (hot at: it otherwife
accept my good will whowould haue done better it | could. But if thou thinke the whole arte notwaorthy the paines of any
goodwitteorlearning, though [ mightanfwere as Alfonss king of Arazondid to one ot hisCourtiers (who faying that the
knowltdgcgf fciences wasnot requifite in anoble man, the king gaue him onelie thisanfwere queita ¢ voce dunbue mom dum
heomoYetwilnot! take vpd me to {3y fo;but only for remouning of thatopinion,fet downe the nul?mrixizs ot fome of the belt
learned ohunc:ent. mnt:a:!d(o bcg,'mwiuhl’lm,h: inin the feuenth booke of his common wealth doth fo admire muficke
asthac hecalleth ie dwsinoy wedynue a heanenly thing, xo vergiuoy weog T T8 A& Te ug cydle (umiow S
profitablefor the fecking out of thas which is good & hmlnell.AI(o in thefittbooke ofhis lawes he faich that
Bb muficke
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mufickcannot beintreated or taughtwithout the knowledge of all other feiences:which ifitbetrue, how far hath the mus
ficke of that time beenz ditkerent from ours2which by the negligence of the proteflors is almott fallen intothe nature of a
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mechanicall aree,rather then reckoned in amongit other feiences. The next authoritie I may take from drifop/unes: who ponstumuisnmiovnd | N -+ . F-+ 7 1 "
thoughhe many times fcoffe aro:h:r(cicuccs,%'c((cnm:dhemuﬁcke eyHnAoTousEIoLy a perfectknowledge of all fcien. O e e e :E[ mae%& '_1[1'- lv":. 6'¥‘j[: "9‘¥£§é:]:$}§&¥§& . v
cesand difciplines. But the Authorities of Arif yProl & Semerinus Boethi hohauepainefully deliucredthe arte ::‘_‘___, | ____11_ 05'6_ A1) } + o s N
tovs,may be lufticient to cwic the beft wits chinke it worthic their traucl,fpecially of Boethtm:who being by birth noble & . d
mo[lcx\cll:mw:"vcrlejiuI)i«liuilic.l’hi[ulophy,l.,\w,\l.\rhcmAtickcl,i’ﬂclry.lnglmatlcrsof:ﬂ_ue,dldnolwithﬂanding 19 A oppNwn nunun_;oda:wn 3 .-”;lun 3 unujod 2
write morc of muficke then of all the otaer machematical feiences:fo thatitmay be iultly (aid,that if it had not been for him : -+ — 1 —7 t———11]
the knowledge ot mufick had not yet come into our Welterne part of the world; The Grecke tonguc lying asitwere dead — 344 4 ® % ) F
vader the barbarsfme ot the 52¢hes and Hemnes, and maficke buried in the bowels of the Greeke workes of Prolomeus and Ari. -3 *i'i: —'6 . _t: ::i—o—_é _ 13 —&i-%*éz}
floxenus: the one ot which asyechath nener camzcolightbut lies in wrizten copies in fome Bibliothekes of Italy, the other oy PV OXY LY, ¥ Y, ¢V RN % PR SRR B . A A A
hath bzene tet out inprinz but cthe copies are cuerie where o feant and hard to come by,trat many doubt it hee haue been 'f" YVEY | ) .
fetoutorno. An J thetetew aachorities will fera+ to diifwa 1 che difcreet from the afore named opinin,(becaufe few dif. wnawun -out nwop wnaui nep Yty wndw fop wnaw jwop
create menwillhold it} asfor others mwy wiil be fo (elte willed in their opinions, that though aman thould bring all
the argam nes ae baitirities in the wodd dasainitic, verhould hee notperiwade them toleaue it. Bue i P i ot ot = ‘H
any man thall thinke me prolix and tediosis inchis place,l muft for thatpomne craue pardon,and will ——— jt—i "j":}:' T a =
here make anend,withing vato allmen that diferetion as to meafure foto other vl 1) 'S W, " ¥ 3.‘ s
mea as they would be meafured themfelues. o — —“»ll-ltr%;;-_ 1
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ANNOTATIONS

necellary for the vaderftanding
of the Bocke : wherein the eritie of fome of the

preceptes is prooued,and fome arguments,

which to the contraricmight be obicéted,
are refuted,

To the Reader.

Hen1 had ended my booke ,and (howen it (Iro bepery-
fed)eo fome of better skillin letters then my fulte X was by thé
requelted, to giue fome contentment tothe learned, both by
fetting down a reafon why Ihad difagreed from the opintons
of others,as alfo to explaine fomething,whichin the booke it
felfe might fecme obicure. Thaue therctore thought it beft to
fetdowne,in Annotations,fuch things asin the text could not
fo commodioufly be handled,for inzerpting of the continu-
2llcourfe ot the mateer; that both the young beginner fheuld
not be oucrladen with thofe tings, Whichathe firft would
betoo hard tor him to conceiuc :and alfo that they who wege
more skitfulymight haue a reafon for my procecdings.I would
theretore counfel the young fcholler in’' Muficke, not tointan-
pic himfclfe in the reading of thefe notes,tll he haue perfeéily
h‘arncd the booke it felte, oratlcaftthe firlt part thereof ; for
withouc the knowledge of the booke,by reading of them,hee
fhall runne into fuch confufion, ashee fhall not know where to begin or wherc to leauc, But thou
(learned Reader Jifthou find any thing which fhal not be to thy liking, in friendfhip aduertife mee;
lhat} may cithermend ityor fcrape itout And fo [ ende; prote(ting that Emvrrpa[]gm,//trninu ¢f~
enolo . ! '
£ Page.2.ver[26.The feale of Mtuficke )t haue omiteed che definition and diuifion of mufick; be-
cauféthe greatelt [‘url of thofe,for whofe fake the bovke was taken inhand, and who chicflie are
to vle it, bealtogether valearned , or haue not fo tarre proceeded in learning, as to vnderftand
the reafon of a definitionsand alfo becaufe among(t fo many who haue written of muficke,1 knew
not whome to follow in the definition, And therefore I haueleft it toche difcretion of the Rea-
deryto take which he lift ofall thefe which Ifhall fec downe. The moftauncient of which is by Pla-
fofetoutin his Theagesthus, Muficke (faich he) is a knowledge ( for fo interpret the worde oPiac
which in thatplacehe Vﬁ:th{)wlnr:é/ we may rule & comspanie of fingers, or fingers in compantes (or
wire, tor fo the word xagog fignificeh.) Bucinhis Banguer hee giviceh this de mltion./l«[; ficke faith
Zc,i{ a [cience of lowe matters occuvied m harmonie and rythmos, Boetins diltinemihcth,an 1 theori-
callor ipeculatiue muficke he defineth in the firlt chapter ot-the fift booke ot his muficke. Facu/ras,
d-fferentraa azntornm o5 grauium fonorum_ [enfiac ratione perpendens,A facultie confidering the dif
ference of high and lowe’ foundes by fenfc andreafon, eAugufime defineth practicall wficke
(whichis chatwvhich wee haue noiy in hand) Refté modutand: ferentia, Afcience of wel doing by
sime, cunc,or niiber; for i all thefe three is modubands peritea occupicd. Franchinus Ganfurins ctius,
Muficaeft p biliwms (onorum interuallis difiunttorum d fpofiio [enfu ac yatione
confonntiams momfErans. A difpolition of proportionable foundcs divided by apt dittances . fhew-
ing, by fenle and reafon, the agreement in found. Thofe who haue bin fince his time haue doone
itthus, Rite & bene canendi [erentia, A Science of duly and we ll finging,a fcience of finging welin
tuncand number, Ars bene canendi,an Arc ot wel finging. Now Ifuy,lct cueric man foliow'whac
definitionhe hi(t. As for the divifion, Muficke is cither fbeculatine, or oraiticall. Specnlatiue s thar
kinde of mauficke which by Mathematicall helpes,fecketh out the caufes,propertics, and natures of
foundes by chemfelues, & compared with others; proceeding no further, but content with the on-
lie




ThzeAnnotaticns.

lic contemplation of thie Art. Praclicallis that which teacheth al that may be knowne in fongs, ci-
ther for the vaderilanding of other mens,or making of onesowne,and is of three kindes:Diatons-
cum, chromaticum and Enbarmonicum. Diatonicum, is that which is now in vie,& nifeth through-
out the fcale by a whole, nota whole notc and a lefle halfe note (a whole noteis thae which the
Latines callinteger ronus,and 1s that diftance which is beewixt any twonotes , excepemsi and fir
For betwixt i and fals not a full halie note but s lefie then halte'a note by a commazand thetfore

> e e e e e e e

called the leffe halfe note)in thismanaer.
Chromaticum, isthat which rifeth by /eQ
mitomum minus (ot the lefle halfe note)
the greater halfe note,and threc halfe notes,thus:
(the greater halfe note is that diftance whichis betwixt faand mi,———=—
in b fuEms.) Enbarmonicum, is that which rifeth by drefis, diefis,
(diefis isthe halfe of the lefle halfe note ) and ditonsss. But in our/g
muficke, I can piue no example of it,becaufe we hauc no halfe of == -
a lcllc,f:mnaniam:bux thofe who would fhew it, fet downe this example =1
of Enbarmomcum and marke the diefis thus 2€ as iewere the halfe of :he. '0‘ i
apoteme ox greater halfe note,which 1s marked thus x. This figac of the — Q);‘.en v
more halfe note, we now adaies confound with our 4 fquare,or figne of =8
m1in b fal mi,and with good reafon : for when mi is fungin b fa Bt is in thac habitude toa-
lamsire, as the double diefis maketh F faut thatp to Elamistor inboth places the diftance 1s a whole
note. l;ut of this enough:and by this whichisalreadic et downe,it may euidently appeare, that
¢his kind of muficke which is viuall now adayes,is not fully and in cucrie refpect the aacicnt D.a-
tomicums.For it you begin any foure notes,finging v¢ re mi fa,y ou fhal not finde cithera flat ' ea-
mior a fharp in Ffant:lo thatitmufl needsfollow,that itis neither iull diatonscum, nor nght Chre-
munmm.l,ig(cwﬂ'c by thacwhich is faid,it appcarcth. this point which our Organifis vfe
—— gis not right Chromat:ca.buta baftard po:nt patched vp of halfe chroma-
7 2 8™ rcke,and halfe diatonsck, Lafily it appeareth by that whichos faid, thac
——thole Virginals which our valeame. muficians cal Chromas:ca(and fom
—=2alfo G a)be notright ¢k but halfe a:X that
al the chromatica, m. y be exprefled vpon our commior virginals,except
——p—"' for ifyou would thinke that tlic (harp in g /ol re v would £ rue thatturnic,by experi-
- ment you fhall finde thatitis more then halfe » quarter of anotc too low.” But lec
this 9.__.. this fuffice for the kindes of muficke:now tothe pares Praélical. Muficke is divided
—=— into two patts,the firft may be called Elementaric or rudimental,tcaching to know
3 the qualitic and quantitie of notes, & euerie thing clfe belonging to fonges, of what
manuer or kind focuer,  The fecond may be calfed Symaltical, Poetical, uuﬁiﬂm{; treating_of
foundes, concordes,and difcords, and generally of everie thing feruing for the formalland apt fee-
ting together of parts or foundes, for producing of harmonic cither vpon a ground, or voluncary,
ag. ead.ver[.27 #hich we call the Gam)That which we callthe fcale of muficke, or the Gam,
others call the Scale of Guide. for Guido Aretinus, a Monke of the order of S, Bener o Benedstisa-
bout the yeare of our Lord 96o. changed the Greek (calc(v\'hi(h}:nnﬁﬂnl oncl{\ot' 15.keyes,be-
g:nmng:ure,and ¢’|_|d|ng at a /amire) thinking it a thing too tedious,to fay fuch long wordes, as
)
F

f y byp and fuch like & turned theminto Are,b m e fave,&c.& tothe
intent his inuention might the longer remaine and the more eafily be learned of children, hee fra=
med andapplyed his Scale tothe and;m(ini vpon cucric ioynt a [eucrall keye, beginning at the
thumbes ende and defcending on theinfide:then orderly through the loweftioyntes of euery fin=

e, afcending on the little finger,& then vpon the tops of the relt, i1l going about,leteing hus laft

¢y ela vponthe vppecioynt ot the middle finger on the outfide. But tothe ende that euerie one
might know from whence he had the Artjhe fecthis Greek letcer Tgammia,to the beg nning of his
Scale,ferulng for a diapafon to his feuenth letter g.And whereas before hin: the whole ScaFe con=
fifted of foure Tutrachordaor fourthes,{o difpofed as the highefi note of the lower.was the loweft
of the next,except that of mefe, as we {hal know more largely hereafter ke addeda fift Terrachor-
domincluding in the Scale(butnot with fuch art and reafon as the Greeks did ) feauen hexachorda
or deduétions of his fixe notes; caufing that,which before contained but fifteene notes, to contain
ewentle , and {o to fill vpboth thereachof moft voices,andthe iointes of the hand. Some after
him(or he himfelfe)altered his Scalein forime of Organ pipcs, as youfce fetdowne,in the begin-
ning of the Booke.But the Greckes Scale was thus,

Syftema

T he e Annotations.

SyStema harmonicum quindecim chordarsm

in genere diatonico,
Netehyperbolaon,

2304 —
o Paramete hyberbolasn

259

2916 ':“_" Trite fyperboleon

3072 Nete diexengmenon

tonus
|

3456 —
3888 "\ TritedieXeugmenow

(o= \Paramefe
4096 R —

4608 - ‘_’fﬁ -
oaud LYehamos mefon
518 4‘ —_—)
tomes\Dyrhypate mefon
58331 —

Paranete dieZeugmenon

Lo \typate mefom
61 44— —

\“’“"' Lychanes hypatow

6912 —{

o Parhypate hypatom

7776—‘l--—--

onil Hypate hypatos

minus

8192 | —

9216 Droflamb,

For vndcrﬂandingvoal;i:‘l;_thcrc bethree things to‘l‘x <gnﬁ|dﬁr_cd :the names, the numbers, a‘nd
e di . Asto ftnote that they beall } <
the diftances . Astor the names,you muft no gt cyth . ﬂlilﬁ e ke I, e uafxﬂ

ofwhich ischorda, or a (tring. Pro
whereof we fhallftraight know. 3




The ednnotations.

All the feale wasdivided into foure Tetrachordes ot fourths, the loweft of which foure was called
Tetrachordon hypaten, the fourth of principals. The fecond terrachorden me[ﬁn,(hc fourth of middle
ormeanes, The third terrachordon diezexgmenon,the fourth of irings di wfrncd ordifiunét, The
fourth andlaR retracbordon hyperboleon,thic fourth of ftringes exceeding: the lowelt Qring Profa
dambanomene # called afluncd,becaufe itis nouctountcfl‘or ouc of any retrachorde, but was ta-
keninto be a Diapafon to the mefe or middle ficing. The retrachorde of principals or hypaton, be-

inncth in the dittance of’ one note aboue theaffumed firing,containing toute Irings or notes,the

alt of which is Hypare mefon:the tesrachorde of mefon,or meancs, beginneth where the other cn-
ded (fothat one tHring is both the end of the former, and the beginning of the nexe)and containeth
likewifé foure, the Taft wherof is me/e. But the (hinfmmdurdc,\vas o‘7’xwo maner of difpofitions :
for cither it was in the nawurall kind of finging,and then wasit called rerrachordon diez.engmenon y
becaufe the middle firing or mefe,was feparated from'the lowelt (iring of that tetrachorde, by a
whole note.and was not accounted for any of the foure belonging toic.as youmay fec in the feale,
orthen in the flatkind of finging:in which cafe,it was called retr.achorden fynezeny menon, OF [yné-
menon, becaute the mefe was the Jowelt note of that tetrachordesall being named thusymefe, Trite
3 OF [jmexeng s paranete fyaezeng ,and nete fynexeng Bue leaft thefe
ftrange names feeme fitcer to coniure a {piric, thento expreffe che Ace,I haue thoughe good to giue
the names in Englith,

All the names of the Sealein Englifb.

Are, (¢ R Proflambanomene N Principall of principals.
"B mi, ) Iypute bypaton i Subprincipallof puncipals
Cfant, & Parbyp.uue hypaton ! Index of principals.
D folre, ‘ <& Lychanos byparon Principall'of meancs,
ELami, >3 1hpate mefon Subprincipall of meanes, *
Ffint, D3 Parbypate mefon B middle.
Glolvent.|) 5 Lychanos mefon 3 A Index of meancs,
A lamirel“E 0 mefe, L& Y rive [jmezengmenoniNeyr the middlc,
B fa Bomi | i Paramefe J1) Daranese [ynezeng. IT)ird of disiunét,
Clolfant | YR Trite diezengmenon (&4 CNese [ynecengmenom| Denylee of disiundt.
D [afolre, 8 Paranete diezengmens| - i Latt of disiunét,
E lamei. § Nete diezeugmenon ) Third of cxceeding
Flive. i Trite hyperboleon | ortrebble,
G folre ut. % S Paranete hyperboleon | Penultc ot trebbles,
Al mi e L3 Nete hyperboleon : Lait of tiebbles.
| 3 Vete Dp

So much for the names, The numbers fet on the lefe fide,declare the habitude(which wee call pro-
portion) of onc found to another,as for example: the number fee acthe lowelt note 2roflumbuno-
miene, is fcfqui oltawe,to that which is fet before the next: and fefguitertiato that which is fecae Ly-
€hanos bypaton,and o by confideration of thefc numbers,may be gathered the diftice of the found
of theotic from the other : as fequi oftane produceth onc whole note. Then betwixt Proflambane-
mene, and bypatehyparon, is the diltance ot one whole note, Likewife Jequitertrs, produceth a
fourth : therefore ;n/!ﬂmbalmmcm,:md Lychanos hypaton arc a fourth, and o of others, But leaft ic
might feeme tediousyto diide fo many numbers, and fecke ouc the common diuifors for fo many
fractions, both the diftance is fet dowric betwixt cuerie twonotesyandthe confonants are drawne
ontheright fide of the Scale, Thusmuch for the explanation of the table: but what vfe it had, or
how theg did fing, s vucertaine : oncly it appearcth by the names,that they tearmed the keyes of
chelr feale, after the firinges of fome inftrument,which I doubt not is the harpe. And though the
Fricr Zaccone ouc of Franchinus affirme , that the Greekes did fing by cereaine leteers, fignify ing
boti the time that the note isto be holden inlength,and alfo the heigeh and lownefle of the fiyme:
yetbecanfe 1 finde no fuch mateer in Eranchinms %nis Harmonia mfty umentorum (tor his theor:ca
nor Prattica | hauc not feene,nor vaderftand not his arguments) T knowe not what to fay toiit,
Yetthus much I will fay, that fuch charaéters as Boerins fetteth downe, to fignific the firings,do
flot fignific any time :for it is a great controucrfic amongft the learned, i the auntient muficians
had any diuerfitic of notes, but onely the ﬁﬁne of the chord being fet ouer the word:the quantitie
or lenpeh was knowne, by that of the fyllable which ¢ ferued to exprefle, But to returne to Gai-
doesnuention it hath hitherto beene fo viuall as the olde is gone quitc out of mens memorle.And
as for.the Gam, many haue vFon itdeuifed fuch fantaflicall imaginations; as it were ridiculous to
write,as (torfooth) Ldre is filuer, B msi quickfiluer &c.forit were too longto fet downcall, But
itthould feeme, that he who wrote it was cither anAlchymilte,or an Alchymiftes friend. Before an
old treatife of muficke writeen in velam aboue an hundred yeares ago,called Regule Framchonis cf
addisionibus Roberssde Hamlo, thete isa Gam fetdowne thus ;

T b2 ednnotations.

Yo |Tera [Elamy aturnus
Are, ‘Luna Ffave . Zupiter
B i, IMercurius G fol reut | Mars
Ccfavt, \Venus Alamiré \Sob .
D fol e, Sol B faggmi Venns
Elamis Tupiter folfave || Mercuring
“F favt. Saturnus D lafolre \Luna

GJolrevt. Coclum., Boeting,

i Ttake itto char flent
f, thefe words Marcus Twlling,pointing (‘as T take it)to that moft excel
Allrll‘do::r:lclfllc?}\dc‘ll‘:::lé ot Seipio,where the motions and foundes of all the fpheresare moft fiveet
; fet downe : which whoto liftech to readelet him alfo perufe the notes of Erafimus vppondll i
yla:c where hec taketh vp Gazaroundly for’hisGrcckc tranflation of it : forthere Twllie dog af-
firme, that it isimpoffible that fo great motlons may be mooued without found ; and arcco:;hn%t:
l::(‘il’ neerenefle to the carth,giucth hee euerie onc a found,the lower body ¢ \clowe& 3un a:}.m‘u‘
Glareansis,onc ofthe molllkamlcd:zfoué mesmak c‘c:\\'o arg to y effe@s,g:
f ini 5 the found of the fpheres.
outof cheie cBI‘!I’:: “::-val::d l?;{lie‘scﬁi'th I\cc,’mnchrhc greatelt founds,
The higher celeftiall bodies are the preateft bodics,
Theretore the higheftbodies make the greatcft founds,
th the contraricthus, ) )
Theother pm}flm‘r which moweth fwifte[t giueth the higheft foundy
The In‘;lm' bodies Imjo}u;jd?viﬂ:/(, hehigheftounds
Therefore the bigheft bodies g:ue the highe
TheGreckes haulé :m”({; au}mhkcr cumpmfon of thetimeskeyes,Mufes, and planets thus,

prania Mefe Hypermixolydins Calum flellatums
Palymmia_||Lychanos mefon Myxolydius Saturnus
Eur?rpe Parkypate mefon | Lydiss Tupster
Erato ~__'Hvpate mefon £ Pﬁrzg/u! Mars
Mclpomene | Lychanos hypaton 8'\Dorins Sol,
Terpsichore | Parkypate hypaton Aypolyding yemss
Calliope | Hypate hypaton | [yporhrygins Mercurins
\d,f i mbanomene \Hypodoris Lana,
i CUTTT T Thalia,

terra,

b reafon, though in many otherthinges ithath beene called iuftly Mendex and
?\/nrl‘;:‘!or:.:"gﬂzg"ljf:.;‘;)’:llo;‘ﬂlf‘h 8\lﬁn:n 1mi; '};\x name iﬂgwould)h:ue affirmed;that the Scale is called .

Gun vt trom Gam, which fignificth in Greeke graue, or anticnt: as fqr‘me 1 findeno ﬁlc./gmk;‘\ ‘

i exicon:it they can prouc itchey fhal haue it o

" 'Il’:{g.[}(.;lzrlé u.’b’u}: one 1‘»-':‘:: ».«mdy) It (hould feeme thatatthe fir}, the founde b, was writs
ten asnow itis thus 4. and the fquare b thus | But for ha(t men not being carefull to fee the trokes
mectiut at right angels,jt degeneratedinto — this ﬁﬁurcéand atlengtlicame to bee confounded
with the fignof ¥ potome ot femitonis mains, whidh is~this X Andfome fa]ﬂy Ackme Diefis,
for diefis is the halfe ot Semitonium minss, whofe figne wasmade thus 3¢ But at lcngth, the figne
byignorance was called by the nfmc of the thing fignified,and fo the other fignebeing like yoto
itwas called by the fame name alfo, . .

"’l’:q. cud. wfﬁ' 35, But invfe g{" /ﬂg:‘q) thefe be commonly called Clases _ﬁﬁnau, or ﬁ%‘ncd
Clittes becaute they be fignes forsll fonges,and vfe hath receiued it for a generall rule,not to fecte
them in the fpace,becaufe no Cliffe can bec foformedasto ftand in a fpace and touch no rulc“ ex=
cepethe Belifte, And therelore leaftany fhould doube of their true flanding (asfor examplethe G
chffe,if it (tood in fpace and touched a rule, one mightiyitly doube, whetherthe Author meang
G ('ofrc vtin Bafe, which tandeth in fpace,or G fof re vrin a0 which andeth onthe rule)it hath
been thoughe beft by all the muficiansyto fet then in tule, Indeed I cannot denie, butthat IThau¢
feenc fomc eAre clitfes,and others in the (Pace ; but e hirnindd win facis ver, .




P.,
fed by

Acdihercfore thete plamet

jovar able theonetothe other, howlocuet the notes were named

Tazd verf. 1. asthough the verfewereshe feale)fo it is : and chough no vfuall verfe comprehen d thewhole fedle,yerdothita partiberee
- Forit you put any two vesles together, you fhal hauc cthe whole Gam thus, =—=——— .
. verfe 3 4.1 he three matures of finzing)a propesticof finging is noxhin”——-——el(:,bm the diffcrence of plainefongs cau-
oteqn b f1 2 mi,bauing the halfe note exther aboue er belowe it, g
properics huc not been deuifed for pricktfongyforyou fhalfind no fooginclu.
whichwere {0 containedwere called maturall,

and itmay plaincly be fecae,that thofe three
ded info tmallboundes as totouche no b.
caufe cuery key ot theirfixenotes flood
. As from fol 1e, to clanii , was alwayes a whole

nate,whether one did fing ol 13, orremi, andfo forth of others.If theb. bhad the femitonium vaderit,thenwas it noted b, and was
termcd b mele,or fott 3 1F aboue it then was itnoted thus and termed b.quadratums orb. quarre. In anoldetreatifc called Tratlatme
guatior erimpalinn, 1 finde theferules and veiles, Omae L inCIPIENS 47 ¢. CAIATUE per naturam. in F.[-nIr.mo”r,mx.yngqnltiulk--

th s, Lucric ve begnming in C,is funp by propecchantin F. by b. molle ot flatyio g, by the fquare I or fharpe, thever-!

(es be thefe

C. nathram dat f. b molle nunc tibi fignat,

1w qwoque budurum tw fsmper habet canit

urum.

Wlich if they were no truer in fubilance then they be finc inwords and right in quantitic of fyllables, were notmuchworth. As for

e three themfclues then names beare manifeft witnes , thateiu

ficke hath come to vs from the French. Forst we had had it from

auy otker, | iee noteaton why we might notatwell haue faidthe (quare b.as b. guarre or carre, the fignification becing all one. Inthe

tch- foure priccipals 1 tound a table, containing all
s wh.ch Tihonzht ood to communicate voto theeinEnghth,

¢ notes 10 thefcale ; and by what propertic of finping cucry oneis
-

Tubfab miwne

change becanie s
ouce

T he eAnnotations.

But forthe vaderftanding of it,I nuft fhew you whati by orchaoge. Mutati
s the Ieauing ot one name of'a note and taking anotherin the fanie found,ang is done (faycth the
Author of gwatsor principali)cicher by reafon of \e,or by reafon of the volce. By reafon of

the propetiic,as when you change theol inxﬁ/r:wfinvr,by theand in re by.the 6.& fuch bike
by reaton of the voice when the name is changed,for the alcen(i6 " dor defeenfions fakesas for ex~
ample,in ¢ favr i youtake the note fa,you may rife tothe third,andtall to thefourth, in the due
orderof the fix nokcs, it the propertic leenot. But it you would afcendto the fourth,then of force
mult you change your fasinto v, if you will not fing improperlic,becaufe noman can afcende g
bouc 1a, nor deicend vader veproperly : for i he defcend he muft call v fa. Now in thofekeyes
wherein there is but one notetherc is no change:where two, there is double change,where three
is fextsupla : butal chis mu(t be vonderitood whete thofe three or two notes be all in one founde:for
ifthey be not of one fand,they tall not vider chis cule,forthey be dire&ed by fignes fetby them,
But all mutation cnding in v re mi.iscalled afcending,becaufe they may afeen: furtherthen def-
cend: andall change ending infa /ol la,is called defcending,becaufe they may defcerd further thé
afcend, and thereof came chis verfe:vr re mt ﬁ'andum,dejrgendmr  fa guogue fol la. Butthough, as
1faid, ehcfe chree propertics be found iu plainfong,yet in pricktfong they be but twosthat is,ch‘wt
fharpor flat: for where nature is, there nob. is tom‘xcd.But ityouwould knowe wherby any note
fingeth(that is whether it fing by proj erchant 5 guarre, or bmolle, name the noteand fo come
downeward to ve:example, you would knowe _wherby fol ing fo/re vt fingeth,come downthus
ﬁl{‘.: mlbre m},'fo you find ve'ing fa vs, which is the propertic wi \ercby the folin g fo/ re vs fingeth,
and fo by others,

Pa .g{wr/( 18.By the forme of the note) There werein oldtime foure maners of pricking,oneal
Dlack v hich they tearmed blacke full another ‘which we vfe now which they called blacke voide
the third all sed which they calledred full, the fourth red as oursis blacke, which they called red
void:al which youmay peiceiue thus:—=—— T ER
Butifa whice note (which they called g “€ =S i
blacke voyde) inappened amonge= —ve — -
blacke fuh , it was diminl(hed—=——=" X .
of halfethe value, fo that a munime was but a crotchet and afemibricfe aminime,&c, 1fared
full note were found in blacke pricking, it was diminifhed of afourth part,fothata femibricfewas
but three crotchettes and a Redde minime was but a Crotchette : and thus you may per-
ceiue that they vied their red pricking in allrefpects as we vic ourblacke nowadayes. Bur that
order of pricking is gone out ot vic now,o that wee vic the blacke voides asthey vicdtheirblack
fulles,and the blacke fulles as they vfed the redde fulles, The redde is gone almoft quite out of me-
morie fo thatnone vieit,and tewe knowe what it meancth.Nor doc we pricke any blacke notes
among!l white, except a fenubricfe thus ¢ — inwhichcafe, the femibriefc fo blacke
isamimme and a pricke (though fome E_‘- —— would haueitfungin tripia maner, and
ftand for } ofafemibricfc) andthe blacke B- Y- & minime aCrotchet, asindecde itis. If
‘morc blacke femibricfes or bricfcs be to F-—==+=—"gither, then is there fome proportion,
& moft commonly cither tripla or hemiolix, which s nothing but a rounde
common trplaot f¢fguialtera. As for the aumber of the formes of notes,there were withinthefe
two hundred yeare “but foure,knownc or vied of the Muficiaris: thofe were tie Longe, Bricfc,
Semibricle.and Mimme. The Minime they eftcemed the leaft or Morteft note fingable,andther=
fore indiuifible. Their long wasin three mancrs thatisycither fimplc, double, or triple:a le
Long was a fquare forme, hauinia taile on theright fide hmhging downcor afcending : s double
Long was fo formed s fome at this daic frame their Larges,thatis,as it were compact of 2.longs:
the triple was bigger in quantitic than the double,Of theirvalic we fhall fpeake heseafter. The
mibricfe was at the firft framed like a triangle chus F as iewere the halfe of a btiefe divided by &
diameterthus & but that figure not being comly nor cafic to make, 1t grew aftcrward tothe figure
ofarombe orlofenge thus @, which forme 1t i | retaineth,

The minime was formed asit is 110wv,bue the taile of itthey cuermade afcending,dnd calledie -
Signuns minimitatss in their Creeronian Latine, [heinuention of the minime they afcribe toacer=
taine pricﬂior o he was I know not)in Nawarresor what contric elfe ic was which they tearmed
Nasernia: but the firlt who vied it, was one Phily s de vitriaco,whofe motetes for fom tise were
otal athers beft eReened and wioft vled in the Church, Who inuented the Crotchet,Quauer, and
Semiquauer is vaceraine, Some attuibute the inuention of the Crotchet to the aforenamied Po¥/;
but it ssnot tobe faande in his workes:and befare the faide Philippe) the fmallcftnote vicdwas a
femibricfe, which che Authors of thac time made of ‘twofortes more ot lcfle:for-enc Fri diul-
ded the briete, cicherin chree equall partc\(termlnsthcm  ferwibrscfes)or in two vne;:zl‘ , the

" Lk

P

Eoasy:

gy

\
T

greater whercof was called the more femibreefa(and was in value equalto the vape

other was called the leffe femsibriefe as béing buc hdlfe of the other aforefaid. Y
This Erancho is the moft ancieiit of al thofé whofe works ofpractical muficke hiue cometenn

handcs:one Roberso de Hanlo hath made as it were Commentasics vponbis rules,and rermed

e Aidssiidd
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T he A nnotaticns.

s Additlons, Amongfihe reft when Franchs fetteth downe, that a fquare body hauing ataile com-

ming downe on thc rightfide, is a Long,he faith thus ¢ i tratlumbobeat « parte dexty.s afcenden-

1€ erséta vocatnr vt bic — omsntur enim iftelos ge erelle ad differentiam lomgarum gua funt

refl ey vocantur erefla . “quod vb " er fe eriguntyr , that isif it
'

/

haue ataile on the righe fide proing v;(rv:ml,u |sca|lcfl erettorraifed thus: for thefe
rafedlonges be put for difference from others w hich be nghtandarcrai-) ;"7 fed , be-
caufe wherlocuet they be found, they be raifed halfe anote higher ; a thing which B gy (1 belene
nerthier he himfclfe nor any other, cticr faw in pratlife, The like obferuation he g"—. nnc:h of
the Bricte, it it haue a tagle'on the left fide going vpward. The Large long, brrefe, fermbriefe, t¢ mi-
nime (l.’!i(‘l Glareanus)naue thefe 70. years beene in vfe : fothatreckoning dnw new ard,from (ila-
reams histime,which'was ubout soycares agoryne fhallfind that the greateft antiquitte of ‘out
puickefong, is not abone 130. yeares olde,

Pag, eadverfe cad. andthe mood) By the name of ¢ Vorde were fign:fied many thinps in Mu-
ke, Firft thofe which the leatned call moode s, whi:h afeerward were tearmed by the name of
tmes, Secondly a certaine forme of difpofition of the Church plainfongs in longs and Brenes ex-
amples. Ifaplainefong confifted al of {Ann ¢s, it was called the firfl mood:if of 3 Long & a Briefe
fucceflively st was ¢ nlﬁ'(l the fecond nmnd%(. Thirdly for one of the degrees of mulic k,as when
we fay mood is the dimenfion of Largs and Longs. Andlally, forall the degrees of Muficke, in
whieh fenceis commonly(though kxlﬂ_y)nnghtm all the young Schollers i1 Muficke of our
time : for thofe fignes which we vie, do not fignifie any mood ae nﬁ', but ftretche no further then
ume;lo that more propetly they might call them time perfedtof the mote prolation, & ¢ then mood
peiectef the more prolation,

Pugeead. vorfe 22,7 he reﬂrv( Reflesare o(mol.imlu,zlmis-rixhrrmhcmhl,or notto be
tolde:thiofe which are not to be tofd be alwayes fette before the fong (for what pmpofe wee Mhall
know hereateer)thofe which are tobe told, for two cavfes che efly wercinuented Lto giue fome
leafure to the fingers to take breaths The fecond, thatthe points misht follow uge one vpon
another, atthe more eafe,and to fhew the finger how 1.1ncir mightlctthe other goe before '.im
before hebegantofollow. Some tefles alfo(a the mimme and cro chet teftes) were deuifedy to
auold the harfhnefle of fome difcord, or the following of two perfeét concordstogether,

Buticis to be noted, that the lon ; reft was not alwayes of one forme: for shen the long contai-
ned three Breefes,then did the Longreftreach ouerthree fpaces; but whenthe Long wasimper-
feet, then the Long telt reached but ouer two fpaces as they now vie them,

Pag.ead.verfe 2. Ligatures)  Ligatures were denifed to- the Detties fake, fo that how many
notes ferued tor one fyllable, fo many notes were tied together, Alterwwardsthey were vied in fongs
hauing no dittic, but only forbreuitic of wiiting:but now adayes our fongs Confift ng of fofmall
notes, few Ligatures be thereln vied for minimes,and figuresintime fhorter than mummmer cannot
beetied or cnter in ligature, But that detect imghe be fupplycd by dafhing the fipne of the degree
either with: onc ftroke, or two,and fo caute the L igable fienres ferue to any final quanttic of time
welift.But becaufe in the booke Thaue fpoken noy hing ul‘f»lmknr halfe black ligatures, I thougl
it not amiffe, to fet downe fichas 1 haue found vied by other Authors,and collected by Fricr 2

come, inthe 45, chapeer of the fic booke of pradtife of Muficke, with the retolution of the fame in
othitr comnion notcs,
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Andby theft few the diligent Reader may eafily collet the value og:n orgebwherfonl l:hough:
k{ilperﬂuousm fee downe any more, though infinite more m‘r_ght £ n ‘wouldt' ‘ 'briél‘
Pag.va.verfé 6. Pricks) A pricke isaKinde of Ligature, fo that if you dtica femi
and agmmimc together,you may feta pricke atter the femibriete,and (o you fhal binde then, But
{tis tobe vnderftood,thatic mift be (ganc in notes fanding both in o_rL: k?'r‘tll‘;: wﬂ‘ngnhr prick
augment the value of the note fet befoge ie. Butif'you would tie a femibriete and a minime,or two
minimes together, which ftand not both 1 one key, cthen muft Kou.v(c the formie of fome note li-
able (for as Ttolde you before,the minime and fmaller figures theniit bee ntit li al)lcl) and ',““ke
the figne ot degree, with what diminution is fitcelt for your purpofe: examp e.'ll here 'm- !;\0 nM-
nimes, theone flanding in ALvmire, theotheriv elamss : it you mul nceds have ¢ “‘ﬂll mllg or one
fyllable, ot betied togetherthen may youfetchem down thuss - ":;_nslhnug! they \\t‘:c
femirictes,but dalhiny the ligne ot the time with a troake of . dimnuon t‘u make
them minimes, Buc it youthinke that would not be percemed, L= —then may you kl‘uc
down numbers belore them thus, » which would haue the fame - =—83~ eltect: but it that plea-
fed you no more then the other® chen might you fet them tn cled bricfes with this . onthis ¢
figne before them, wivch were all one matcer wich te 1oy mer, . . !
Page eadoverfe 8o 4 prickeof angmentastan ) Some teanme ita pricke of addition, fome alfo &
ricke of pertection, not much amifie:but that which now is called of our muficians a prick ot pet-
¢tion, is altogether uperfluous and of no vie in mulicke : for aftera lcnnbrh‘! inthe more prola-
tion, they fct a pricke, though a+ ather feanbricte follow it: but thou gh the pricke were away the
feanbricte of it feltew perfect, The Authorof the Treatile De guatuor prineipalibus, fayth thus;
T ikeitfor certrine, thatthe polnt or pricke is et in prickfong for two caufes, thatls eithe for pet- »
feetion er dinlfi-=ns Tike, 2t hough fome haue falfly ‘fu_t the point for other caufes, that s, forim-
perfeetons anid alterations Lake, which is an abutditie to fpeake,But the prick following a note,
willmke it pertedty though of the owne nature it be vapertedt. A!io thepmm 1s putte to divide,
when by eve peectons(fibe tzarmetly the number of three) be dlﬂlugmﬂ‘edl and forany other »
“caule the pomtinmnficke is notee downe, Sothat by thefe his wordes it cuidently nppearetlh ”»
thatin thole dayes (thtis aboretwo hundred yeaves agoe) muficke was not (o farre degencrate
fromtheoricalrealon , asitis now,But thofe who camie afierynot only made foure kinds of pricke:
but alto adided the fite thus, There bee fay they in allyfive kluf‘el_uf'prickcl,l prickeof addition , 2
pricke of angmentat on a pricke of perféction, a pricke of diuifion, and a pricke of alteration, A
pricke of anginentation they defjne,thae which being fetee atier anote, maketh it halfe as muc
lun w14s it washefore: the pricke of Additionthey define, that which being feeaftera femibrief
in the more prolation, it aminime follow,ic cauteth the femibriefe to be three white minimes, A
rrcke ot perte@ion they define, that which being fev after a femibrief in the more rolation,it an
otner iembricfe follow it caufeh the firft to be perfect.The vvlcke of dmifion and aleeratié they
wetine, as they be m my booke,But it e confider rightly,both the prick of Additionyot Au, men-
tarion,and that ofalteranon,, are contained vader that of perfection : forin the lefle prolation
whena femibuefe i ewo mimimes,if ithave a pricke and bethree,then muft ic bee pertect:andin
the more prolition, when two minimes come revwixtevo leimbnietes,orin time perfeét, when
twolemibriefs come betwixe two brieles which be perfectithe lattof the two minimes i matked
with a pricke,and fo is altered to the time of two mimimes:and the latle of the twoe femibriefes is
Iikewite marked with a pricke, and s fung in the time of two fcmlbridcs,whirh isonely done for
perfections fake, that the ternarie number may be olvlm_md yetinfuch cafes of alreration, fom cal
thata poincot dinifion.Forit you dinide the falt fenmbricfe in time perfceY irom the brief follow-
ing, cither muft you make ittwvo femibriefes, or then p(‘rf(‘(?h()ll decarcs: fo thatthe pointofalce-
ration may elther be tearmed a point of perteétion or of divifion . lfm! gthen who would feeme
very expertin muficke.haue fet downe the pointsor pr.cks thlgs: ¢his pric kt(fay(hey) dooth per~
1c&8C g Now ehis pricke ftanding inthis place ~y ‘donh imperfect, Nowe the pricke (fan-
ding ™in this place —~°, takes away the third ~"<¥part , and another pricke which ftandcth
vmfcr the note t.\kcqo» :\w:ylhcnnclu!lc.osI.ecuq and like in all notes, But to refute this
mans opinlon(torwh it or (holieis Tknow not)l neede”, no more then his owne words,for(fath
ht?iflh:pvi(kc {tand thus oat imperfccleth, If thus () gittaketh away the third pare of the
value. Nowe [prage him, - Swhat difference he ma keth betwixt taking away the third
partofthe value, and im‘v(crlcélion? It hefay (ashe muft nceduf;?')ch:mkmg away che‘rhkde
art of thevaluc is to make vaperfectthen 1 fay he hath done amiiffe,to make one point ofimper-
cctlon,and another nfukmg away the third part of a notes value.
Againeyallimperiection is made cither by anote,refle,or colour:but no imperfection is made,by
a pricketherefore our Monke ( or whatfociter he were)hath erred, in making a poine of imperfec-
tion. Andlaftly, all diminution is ﬁ%mﬁcd,clzhrrb the dafhing of the figne of the degree,orby
proportionate numbers,or b a number fette to the igne, or elfe by affcripe oFthg Canon: but
none of thefe isa pricke,thetefore no diminution (for,taking away halfe of the note is dlmlnuﬂonlz
%
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isfignified by a pricke,and therefore nonc of his rules be true fauing the firfk,which is,that a pricke
following ablacke brfefe perfeethic.

Pag.ead.verf.16. tln{? who)thatis Franchinws (:‘uﬁrm,l’mr Aren, Glareanus, andata word
all who cucr wrotc of the Art of Muficke, And thoughthey all agree inthe numbcer and forme of
de; recs, yee fhall you hardly finde two of them tell onc tale for the fignesto know them, For time
anﬁ, ion thereisne ¢ fie, the difficultic refteth in themoodes. But to the ende thae
you maythe more eafily vaderfland their naturc, I haue colleéted fuch rules as were requifice for
that purpofe,and yet could not fo well be handled in the booke, The mood thercfore was figni-
fied two manner of waiesyone by numerall figures,another by paufes or reftes. That waﬁby num-
bers Lhaue handled in my booke, itrefteth tofet downethat way of thewing the mood by paufes.
When they would fignifie the great mood perfect,they did fet downe threclong reftes fogether.
If the lefic mood were ikewife pertect, then did eueryone of thofe long refles take vp threc Ipaces
chus bue ifthe great mood were pertect,and the lefle mood vapericét, then did chey ike
wife fet down three long Reftes,but vaperfect inthis maner: ——and (Imugh this way
bee agreeable both to experience and reafon.yet hath Fruam- hinus Gauforn fet
downc the ligne of tire great mood pertect thusy ~ - of Ethc great moode vn-
il

perfect he fetceth no fign,except oncwould fay that thisis it; - —
torwhen be fets downe zfm moadythere s fuch adathebe- fore 1z, touching allehe fiue
lines. Butone may iuftly doube it that bee the figne of the - mood, orfome fhoke fet at
the beginning of the lines, Buc thac figne which e maketh = of the gicat moode perfeét, thae
doth Peser Aron tetfor the great mood imperiedty if the Jefle mood be peitect. Bue(faith he )This
is notof necetlitie, but according as the compofition fhall fall to be,the lefle mood perfeet not be-
ing ioyned with the great mood impertect. So that when both moodes bee imperfe, thenis the
figne thus ~~- And thus much tor the greatmood. The lefle moode 1s ften confidered and the

reat lete YT "out in which cafe ifthe fmal mood be perfectitisfigmlied thus -1 it it bee vaper-
cit, llltn-»{Li: there no paufe at all fee betore the fong, nor yct any u(u,m\d;l: thac  betoke~
ncth both ~-- moodes viperfect : (o thatic 1s moft manite(t, thac ovr common _ L fignes  which
we vie, haue norefpect to the moodes,but are contained within the boundes of — time and pto-
lation,

Pag.t4.ver10. Inthismoodit is ahwayes imperfelt) Thatis not of neccflitic, for if you Euttc F
pointinthecenter of the circle, then will the prolation be perfedt,and the Large be worth 81, mi-
nimes, and the Long 37, the briefe nine,and the femibriefe chree: fo that moodes greacand fimall,
tune, and prolation, will altogether be perfcét.

Pag.B.verat. Perfect of the more ) This (asTfaid before) ought rather tobe tearmed time per-
fect of the more prolation thenmood perfeét,and yet hath it been receiued by confentof our Eng-
lith praticioners,to inake the Long in it three bricfes, andthe Large thrice fo much, Bue to this
day could ['neucr fee in the workes of any,either ﬂrangcrs or Englithmen,a Long fet for 3. bricfes
with that figng.oxceptithad cithera figurc of three, or three modal refls fetee before it, Zar. vel. 1,
parts3cap. 67. Zacc.ib,2 cap.ig. But to the endthat you may know when the refles be to be told,
andwhenthey (tand only forthe figne of the mood,you nmﬂ)nmkc if they bee fecthus,
in which cafe they arc nottobe lol’ﬂ torthus — = atd then arc they to bee num- N
bred, Likewife you muft make no accompte 7 i whether theybee fet thus

" +)-H
or thus=t|-for Korh thofe bee one thing flxg- Q_LL!- :H‘](

nificng? g;both moods perfect,

Pag.8.ver(.18 .The perfefl of the lefle) This ficft caufed me to doube ofthe certaintic of thofe rules
which being a childe't had learncd:for whereas in this figne I was taught chat cueric Largewas 3,
Longes,and eucric Long three Bricfes, 1finde ncither reafon nor experience to prouc it true,  For
reafon (Tam fure) they can alledge none,except they will vader this figne () comprehende both
mood & time, which they can neucr proue. Yet docthey fo flicke tothcir ~ opinions.thac when
Ito'd fome of them(who had fo fet it downe in their bookes)ot their error, they ftood fiffely to
the defence thereof, with no other arguiment then that it wastrue, But ifthey will reafon by expe-
nience, andregard how it hath beene vled by others,let them looke in the maffe of M. Taserner,
called Glorsat b1 srimiras, where they fhal finde examples enowe to refute their opinion,and con~
firme mine.Butif they thinke maiftcr Tawerner partiall let themlooke in the workes of our Eng-
ih dottors of muficke,as'D Farfax, D.Newton, D. Cooper, D. Kirby,'D. Tie, and diuers other
excellenemen, as Redford, Cornifh, Piggoty #White,and M, Tallss, Butif they will cruk none of all
thefe, hereis one example which was ma&c before any of the aforenamed were borae,
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Andhis Mal! fuffice at this time for the vnder(tanding of the ¢ ted moods. Buttothe ende
thou mayft fee how many wayes the moodes maybe diver(ly ioyned, I haue thought goodto (hew
thee a table, vied by two good muficlansin Gerns.vie,and approucd by Frycr Lowyes Zaccone, la
the 57 chap.of his fecond booke of practife of muficke,

__Drolstion __ Time Small

Mood. :
5 = Strokes, that is meafures.
Perfe® | Perfe@ | perfect 2 7

- Great

e [ O3 | 8127938

_Perfe@ | Perfe@t | imperfett | impefe®[ G 3136 1 18 |93 | 1
_mperfect | _Peric | " perfe@ | petfe® *| O3 |37 |9 |31 [V
dmperte® |- Perfett | imperied | imperte@ | €3 |12 | 673 114"

1
. Pede® [ Imperfel| “perfel [ Tmperieat | o’ﬂ_;s‘["is'l“sa 13T
Perfelt | Imperfe® | imperfea | imperfeet | ¢ 2 24 ]12{6
Amperfedt | Tmperfet [ perfect | imperfed | Oz | 12
lmperfe® | Imperfe@ | Timperfed [ imperfe@t | Ca | |

Perfe | Perfect 1 imperfedt| imperiet | &
Perle® | Imperfed | Tmperfed [ Tmpertel [ (5|
tect | Per ﬁim_crl?& | imperfe® | O | 12

| imperfe@ | impertedd | ¢ |

!_..._ R oy
But by the way youmuft note, that in all Moodes orrather f . [
bythe: 3 i i
; x;)u_}g;:\; m‘rs : l\l\'holi :llrokr, and f?{m""h‘if by cxi(plcs ou:l;af' t : f]{:ﬂf:l:)??l;:;f /;?::};gg,}llfai:‘f:‘h
2 0 auother way of fettin lowno thie d V| i -
fed'by any Muhuan‘. Iwasdc:crminc% to haue p:ﬂ:( :;clfl‘l:‘nhcl:hgfxﬂ}{:&“u}!'m‘ (‘fc"c P':?&‘-
affienicd 10 me that they had een them fo feedown; I ch y Jthe meammar g tiends

he auncient Muficians who groundedall thaif umzlvg:;:gcll to fhew the meaning of them,

downe a particular figne fer cucrie d e S 'E'chlmou, did.commontic fetce
flr‘ccs rlr\cn ;hrgt. thatis, thetwo :it‘:;ﬁ;%tn‘ m:“ K,"Se id ’!h:o‘zb\;‘egil;" r;ﬂ:!‘ ey h‘a)“;?;gél;vl:f & hd:;
i e o S A g
thefe fi ncsbe were et betone o 1 W2 l: ed with a Halle circle,” Therefore, wherelpeuer
il SThe 33ﬁm"m°qd s o there was the greate moade prefedt fignified by the
edby thelat figure of chree. . A:'h:etgogg,'::ﬁc:';{S(‘:f(rl?ui b ofhirce, and time perlect fignifi:

feitandthe feuicof e e uthe i 32y then was the great mood A i
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Butifin allthe fong there were no Large, then did they fet downe the fignes of fuch notes as were
in the fong : fothatuf the circle or femicircle were fetbefore one onely ciler, as a then did it
fignitic the leflemood, and by that reafon that circle now lait fer downe with the binarie
apher tollowing it, fignified the leffe mood perfelt, and time vy crfect, Ifchus G 3 thenwasthe
leife mood vnperfeét and time perfedt, If thus C 2, thenwasboth the lefle moude and time vnpei-
fe4}, and foofothers. Butfince the prolation wasinuented, they haue fet a pointe in the circle ot
halfe circle, to ihew the more prolation, which notwith{tanding altereth nothing in the mood nor
time. But becaule (as Perer Aron fayth) thefe are little vied now at this prefent, [ will fpeake no
more of i, for this will fuffice for the vader(tanding of any fong which fhalibe fo marke: and who=
focuer perfectly vderftandeth and keepeth thae which isalreadic fpoken, wil finde nothing percai=
ning to the moodes tobe hard for him toperceiue, . .

Pag. 1 2,lme g eAngmentation .)Ifthe more prolation be in one part with this figne )and the
lcffe "in the other with this () then is euerie perfeet femibricfof the more prolatié worth ™ three of
the lefle : and cucric voper ~ feétfemibriefe (that is, if ithaue aminime tollowing it ) worth two,
and the minime one . Butif the leffe prolationbe in the other partswith this figne ¢ euerie per-
felt femibriefe of the more prolationis worth fixe of the lefle,and thevnperfcet fe-"~ mbricle
worth foure, and cuerie minime two, asin the example ot /wlio Rinaldi, et at the ende of the firft
pattof the booke alter the proportions, may be perceiued.

Pag 2=ver[1 8, Proportionss) When any two things of onekind, as two numbers, twolines,
criuch Iike ate compared together,cach of thofe twothinges (o compated, s of the Greekes called
‘e, which Bozrimsineery eeethin Latine 7 erminng,io Enghfh wehaveno proper worde to fig
niticit. But fome keepe the Latin,and cal it Terme : aud thatcomparifon ot thofe two things is cal -
led of the Greeks Adyog xcet oxéoig,thatisas the Latins (ay, Rutio & habitudo in Englifh we hauz no
wordto expreffz thofe two, But hitherto we haue abufiuely taken the worde pioportion in that
fenfe . What proportionis wee fhall know hereafter : butwith what Engl thworde focuerwee ex-
preflethofe vatio and hab tudo, they ﬁ%uiﬁc this, how one terme is in quantitie to another:asit you
compare 2, & 6 together, and confider how they are one toanother,there il bee two termes
the filt three,and the latter fixe, and that comparifonand as it were refpectof the one vato the
other, is that rarro & babsndo, whieh wee fpake of, Now thefe thingswhich are comparedtoge-
tl eryare cither xquall one to another, as fiue to fiue, an elle to an elle, an aker to an aker,&c. & then
isiccalled egualitatss ratio, refpect ot zqualitie, which wee falfly tearme proportion of xquality,or
thenvnxquallas three to fixe, a handbredth to atoot &c. in which cafeitis called imequlss, or im-
aqualitarss razto . Now this refpectof equalitie is fimple,and alwayes one, butthacot inzqualitie
1s manifold :whercforeitis diutded intomany kindes,of whichfome the Greckes terme mfhoyo
and otherfome imiAcyx, Thote kindes they tearme wedhoya, wherein the greater termeis come
paredto the lfleyas fix tothree, which of the latebarbarous writers, istearmed proportion of the
greaterinxquahiie :and by the contrarie,thefc kindes they tearme umhoye, wi.crethe lefle terme
is compared co the greater, as 4. to fix, which they tearme the lefleinzqualitic. OF eache of thefle
two kinds there be found fue jpecies or formes, thrce fimple and two compound. The fimple pro-
log.s ax muls plex fuperparticular,and fisperpartsent comp d. Prolng.s at mult:plex fuperparticu-
lar G mnlyiplex [uperpartient.  Multiplex ratio,is when the greater teime doth {o containe thelefle,
as nothing wanteth or aboundeth,as ten and fiue : for ten doth twice containe fiue precitely and no
more nor lefle, ot which kinde there bee many formes. For when the greater conuaineth'the leffe
twife, thenisit called Duplaratio, it thiife triplaif foure tines guadrupla, and foinfinitely . Super-
particulsris ratio,which the (;ICCI(I call emucpicg,is whea the preates terme contaneth the leffe
once with fome one parc oucrawhich one pare,itic be the halfe of the ieffer terme,then is the refpect
of the greaterto the lefler called fifguiplex’, anl fefguialieraratio, as thice totwo. It itbe the xird
paxt, itiscalled fefgmirertiajas fourctothree it it bee the fourth pareitis called [e/guignarta,as fiue
to toure, and (o ot others, Superpartiens which thelcarned called eniusei Asyor, 15 when the grea-
ter terme containeth the leflc once,and fome pastes befides, as fiue doth comprehend three once,
and morcouer twothird patts of 3, which arc two vnities, for the vintic is the thirde partof three :
and ten comprehendeth fix once,andbefides two third paresof 6,for 2 isthe third pareof fixe: in
which cafeit is called rasio fuperbipartiens tertias,and fo ot others according to the number and
names of the partes which it containcth . CAMwlisplex fuperparticulareyis when the greater terme
comprehendeth the lefle more then once,and befides fome one pate of 1t:as 9 to 4, is dapla Jefqni-
guarta,becaufe it containeth ittwife, and morcouer,one fourt |Fm ofit, Likewife7 15 t0 2. 2ria
plafefqualteraythat ismultiplex,becsulcit containeth 2 often, thac isthrice: and fupsrparticutar,
becaulc it hath alfo a halfe of two : that Isone, and fo ot others : for of thiskinde there beas many
formesas of the fimple kindes mwlesplex and fuperparticular . Mulisple partiens, is cafilie
knowen I_?: the name,example 14to 5. is mmlesplex: fu partiens. P ccaufe 1t contai:
neth ¢ twile, and ﬁr{mp‘nm’t. becaufeit hath foure At partsmore,and (0 1420 5 1s dupla fupergua-
dripartiens quint as, tor of this kindthere be fo many formes as of mulriplex and fuperpart.ens . Thus
you fce thattwo termes compared togetheryc i , habitxdoyefpelle, or how clfe youliflg
to tearme it. But ifthe termes be more then ewo, and betwixtthem one refpeé or more, then doc
the Greekes by the fame viord Adyes, tearme it svahoyla,the Latines call ic Proporrio, anddefine
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itchus, Proportio effrationsm fimilitndo. And eAriftorle in the fift booke of his Morals, ad NV.comachay
defincth 1t Rationun agualitas: as for example. Let there be three numbers, wherofthe firft hath double
sefpeét to the fecond, and the fecond double refpeét to the third thus, 12,6, 3.thelc or any fuch like make
proportionor Analogre. The Arichmeticians fet downe in their bookes many kinds ot proporzions bue
we will touch but thofe thrce which arc fo common cueric wherein the workes of tholc chicte Philofo-
phers Plato and Ariftotle, and be thefe, Geomztrical, Avithmetical, and Harmon cal.Geomet icalpro-
portion (which properly is proportion) is that which two or more zquall habitsdes do make,as I fhewed
you cuen now,and iscither conruntt or difiuntt. Coninntt proportion ,is when the middle terme is twice
taken thus, as 16to 8,{o are 8 to 4,and 4 t0 2, and 2 to 1, for here is cuery where doublc habitude. D/
unttproportion, is when the miZJIc terines be but once taken thus, as16 08, fo 6 to 3. Arithmeticall
proportion_is when betweene two or more termes isthe fame,not habitude but difference, asitisin the
naturall difpofition of numbersthus,1,3,3,4,5 : for here cucry terme Paﬂ‘c!h other,by onconly orchus,
1,4,6,8,10,12, where cucrie number paffeth other,by two,orany fuchlike. But /farmonscall proportion
is that,which ncither is madc of kqual habirudesynor of the like difteréces:but when the greateft ofthree
termesis {0 to the Icaft as thie difterences of the greatefl & middle termesyis tothe difterence of the mid-
dle andlealt ple. Here be three 3, whercof the fitlk two arcin fefguialtera ha-
bitude, and the lattertwo arc in fé/guitertia : you fe here is neither like habitude, novthe fame difteren-
ces for foure is more then three by one,and fix is more thenfoure by two:but take the difference beewixe
fixand foure, which is two,and the difference of 4, and 3,whichis 1,and compare the differences toge-
ther, you (hall find twoto1.as 6 is to 3 thatisdupla habitude, And thisis called harmonicall proportis,
becaufeitc h the habitudes of the Conf amonge(t themfelues: as, Ler there bee three
lines taken for as many ftringes or Organ-pipes,let the firlt be fix foot long, the fegond foure, the thirde
three:that of fixe wil be adrapafon or cight to that of threesand that of foure wil beadiapente o filt aboue
thatof fixe, thus:

Thus you fee what proportionis, and

« that proportion is not properlic taken
in that fenfe wherem it is vied in the

[\ booke: yet was I conlirained to vic that
word forlacke of a better. Onc whofe

booke camc lately from the prefle, cals
ledthe Pathwaie to Chuficke, fetung
downe the proportions. calleth them a
great proportion of incqualitic,& a lefle
¢ proportion of inequalitie : and a_little
+ after treating of Dupla,he fetteth downe
\ words which hee hath tranflated out of
Lofsins hisMuficke,but it fcemeth hee
\ hath notvnderltood too well,for (faith
4 ] ¢ hc) dupla is that which taketh from al
notes and refts the halfe value, &c. and

6 4, giucth thisexamplc:

: oL S

ut tlc  mifls  slof

—f|But _if he had vn.
5 derfloode what he
=i

Z ¢ A=
t{;'tz penﬂ st :%Ei %i fayde , hee would

ncuer haue fette
E:::'::' _—Eexamplc , or clie

downe this for an
he hath not know-

en what 2 minime

c[ia ason
or a crotchet is,

Bue if T might, T would aske him of what length he maketh eueric note of the plainefong?! knowe he
will anfwere of a femibricfe time, Then if your plainfong be of a femibrief: time, how will two minimes
being diminilhed, make vpthe time of a whole femibricf ? a minime in dupla proportien being but 2

T U ¢rotchet,
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Crotchet. O but(faith he)the plainfong note is likewife diminithed,é fo the diminifhed minims will
make vp the time of adiminifhed femibriet. But then how wil one barre of your partition makevpa
ful (troke” fecing in the lefle prolation a minime 15 neuer taken for a whole firoke.” Agoin,no diminu-
tion is euer known but where the fignes of diminution are fee by the note<:& excent you fet the num-
bersin bath pares,diminution wil not be in both rans, Butto conclude,he whofet down that exam-
ple, either knew not swhat dwpla was, or then voderftaod not what he himfelt faid,wduch appeareth in
many other places of his baok : as for example in the tenth pa?t (leauing outthc leate of the title ) A
perfell /bmn};f:mh he) contamneth adiffance of twoperfelt founds, What would he fay by this 2inmine
opintd he would fay, A gerfell fecond contumeth a oflurce of twwoper fefl founds. YerTknow not what
hemeancth by a perfelt found: lor any found is periect not compared to another: and thogh it were
compared to another,yetis the found perfect, though it be nota perfect confonant tothe other, But
our mafler who hewes fitch Pathyraies to muficke, would fay this, A perfelt fecord contameth arhole
note(or asthe Latines tearnit integer tontsc)as from vt to re,is awhole vote,c ¢. In the beginning of the
next page,he faith , An vrperfetl fecond a ﬁ:m{é akalfe : but I pray you good M, Gurde of the Path-
wu-,ll\mv canyou make that a found(for fo youinterpret the word romus Jand a half, which is not fula
halt found or halfa romise? But if you had voderftcod what you faid you would haue faid thus: A» vn-
perfett fecond contemethbus alefs hail note,as is ener betwrxct ms and fa. Alto defimng what diareffiiron,

oratourthis,he faith,a fowrth is the d flance of the vorce by a fourth. Andlikewite,a fift the d-flarce of

the voice by afifr.Notable definitions:asin the play, the page asking | is Malter v hata Poet was he,
aftera grear panfeand long fludie anfivered that it wasa Poer, 1-kewile, gining the definition ofa
note, he faith it 15 a /i Mﬂ/btnmg the lowdneffe or flilneffe of the voyce: butthele belight faults to thofe
which follow after . fﬂlll\c Ligaturesare fet down falfe,and comming to (peak of the Meands or dle-
grees of Mufick.he makethno mentionat all of the kefs mood. And defining ume he faith e 5s a for-
mal qitantiry of fermbricft ;meafuring thens by thres or by o - and prolation he calleth a formal guantsty
of mumsmes and fernbriofes: and fhewing ume petfeet of the lefs prolation, he fetteth it down thus:
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Andin the imperfe& ofthe more prolation,he maketh two minims to the fermibricf. But Tam a'moft
out of my purpofe,following onc ?utm vencere wrglerim € a quo atteri fordidum Vor it youre adlis
book yol may fay by it,as a great Poctof our tine faid by anothers,/rx eft 17 tstapag nafanal bro,
What fayd | 2247 Take away two or thice feales which are filched out of Besrbufinsyand fill vp the
three fit l{ pages of the book,you fhal not finde onc fidein all the book witheut fome grofle errour ot
other.For as he fetteth down'his dup/a,fo doth he all his other proportions,gining true definitions &
falte cxamples the example flillimporting the contrarie to that which wasaid in the de finition,But
this is the World; Euceric one will take vpon himto writesand teach others, none hauing more need
of teaching then himfelfe. And astor him of whom we haue fpoken fo muchyone partof his book
he ftole out of Bewrbufinsy another out of L![/rw,}wrucmng the fenfe of Lofsmes his wordes, and gi-
wing examples flat to the contrarie,of that which Lofsites faith, And the lalt part of his booke tica-
ting of Defcanty he tooke verbatim out of an old wiitté book which Ihaue, Butit (Lould feemythat
whatfocucror whofocuer he was, that gaueit to the prefle, was not the Author of it lumtelfe, elfe
would hehaue fet hisname toityor then hee was afhamed of his labour.

P(q.:;.whj..‘o. Daplay 1 cannotimagine how the teack ers(which thefe jo, oryo,years alt
haue taupht)fhuld fo tar hauefirayed rom the truth as for no reafon tocal that common fortof Mu-
fick,which is inthe time vnperteét of the lefie prolation dnp/n,nuhal itis in duplu proportion,cxcept
they would fay,that any twoto one isdup/a:v\{:uh none (at Icalt whoisin his right wits)wil afficase,
For when proportion issthen mufl the things compared be of one kind:as onc akcr totwo akersisin
[nbawpla lwmpnmon&'c. So when you fee dupla fet dow ne,you muft fing cucric note fo fafte againe
asitwas betore, Glareanus giucththis example of dupla,0utof Franchinms : which becaufe it hath
fome difficultic, I thought good to fet downe and explainic in this place.
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The figneat the beginning (hewethtime perfect, fo that eucric bricfe not hauing a femibriefafteritts
three femibricfes,& fo being diminifhed ot halfe their value in dupla proportion,arc but three minimes
apeecc :thofe briefes which in dup/a haue a femibriet following thé,are fung but in titne of one femi-
bricfe: the figne of imperfet ume coming in afeer the proportion Jcﬂroyc(h it,but thefe numbers +
being the notes of dup/a habitude, followi hin foure notes make vp the pruportion againc:but »
inthe lateer dwp/a,you muft mark that the dimimihed briefe isleffe by a whole minime thé itwas in the
former,becaule the firll tollowed t.me perfest,and the halfe of a brict in time perfeétis thice minimsy
the lateer followed time impertect,and the hal'e ota bricf in time vnperfeét,is a fenubrniete or twomi-
mimes. Likewife you mult note,that when dupla or any other proportionis in all the paits alikethen
cantnotbe called proportion,feeing there 1s no comparifon o? notes togethcr,according to anyim-
paritic of numbers,

Pag.29.ver(:3. Tripla) This is the common hackney horfe of al the Compofers which is of fo many
kindes as there be manets ot prickmg, fonctimes al in black notes,fomtimes all n white notes,fome-
times mingled,fometimes in briefes, fomtimes al i femibrictes,& yet all one meatire,But one thing 1
miflike(though it be in common vie with vs al chat is, when we call that rriplawhercin all the voices
goe togetherinane time with the {hoke ot fefguialteri time, or three minimes for a (troke; for thatis
no n‘l’Zl,blll asitwere a fefquinitera compated toa fefquialtera : and whereas wee commonly make
srapla with three mmimes for a trokewe contound ic wich fefguialtera. Lattly , true evipie maketh
thice Semibrietes or their value in other notes to the time ot one femibriete, whereot Glareanns gi-
ueth this exampic out ol Coclens.

Bue this Triplais double as fwift In froke as our comin.on tripls of three minims;which th
vied & (il doc vlc.f:t am not 1 able to defend it by reafo:(o that ifany man would chage before me, I

ough I haue

wouldikewife willingly change,but of my [elte lam loth to breake a receiued cuftome. But one may
aske meyil our common triplabe not a proportion,what it 1521 wil anfwere out of Glarewnms that it fec-
mieth to be akind of perfection flonrithed by Are,& ditferent from the auncicnt and firlt kind of order.
becaule in it, both imperfetion and aleerat:on h-ue thc.And by this,which indupls & triplais (poz
kenymay allother things cdeerning proportis ot {r be cafily v (tood:therfore one word
of [efquraltera,and then an ende of this firflt pare,
Pug.3sverfe 9.Sefquialtera) Sefyn-altera is a mufical proportion, wherin three notes are fiing in the
time of twool the fame kindyor ratherthus: Sefgntafiera,isa kind of mufical diminution, wherein 3,
fenubricfes or their value mother notes are fungs for two fokes. But you may obie and fay. Jfthat be
e fefguinitera,what difference doyou make betwixt it and the more prolation#Only this,that in the'
more prolation,a pertect fennbricte maketh vp a whole froke and hkewife the value of a femibriefes
butinfefguinttera the value of afemibricte and a halfe doe bue make onc firoke,and a femibrief of it
felte neuer maketha (hoke, And by this:cappearcth,that our common tripla of three minims is falfe,
which is confounded both with tlic more prolation and fefgualtera. Theretore take that for a fure &
infallible rule which Thaue fet down in iy bookythat in sl mufical proportiss the vpper misber fignifierh
the fembraef,and the lower the flycke; fo thatil the proportic be noted thus 3 three femibriefs or the vae
lucof three femibricts mult go to vvo frokes, bug if thus sthen mult e wo *femibricfes or their value
make three wholce thokes, Andleetius finllice for the protportions. As for Sefqmitert:a,fe[quignarta 8
fuchlike, it were folly wo make many words of thé, feeing they be altogether out of vie, & itis a mac-
teralmolt impoflible to inake fiveet mulick in that kithc(nfeﬁ/u:lenmoncohhc hardeft propor-
ons which can be vied, & caneth much more ditficulty (hG{éﬁuiqwrM,bccanfc itiscaficrcodiutde a
fewibricfinto fouic aquall parts,then into threc:nor haue [ cuer feene an cxample ot true jefguitertia
faumg one,which Lofinus giucth for an example.and pricketh it in Longs,making thé bue thre.e firoks
a-peece,and the brictes one and a halfe: in fewibrictes icis vety hard, 8 almoft impoffible tovfe it,but
according to our manner of finging,ifone pare ﬁngk[ef s4ialeera in Crotchets, & another fing Qua-
uersin the leffe prolationywhereofeight go to a ftrol c,:lhen wouldwe fay that thac were eight to fixe,

which f¢ I[;{?]mmnm
ButifIfhould goabout to fay al that may be fpoken of the proportions, I might be accounted ona
whd
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who knew not how to employ my time:and therfore Iwil conclude with one word,that propert

of multspheitie might be had & vled in any kind without great fcruple or oftence:bue th:r&‘}g;n':::::
ticw'ars & [uperpartients carry %rea: difficulty,& haue creptinto mufick I know nor how:bu it fhiold
feem,that 1t was by meanes of the Defedters,who ftriving to fing harder wayesvpo a plainfong then
their fellowes,broght in that which neitl:er could lealc thie cars of other men,nor could by thefelucs
be defended by reafon.Here was I detcimined to f;au: made an end:but foin more curious thendit~
crect,compelicd me to (peak fome words morc, 8 to piuc a reaton whyafterthe proporerons Thaue
faid noting of the indutions. And therfore to be bncf,huy thatall which they can fay of thete snduc-
troms,is nothing but meer foolithnelle,gi> comenta otiofornm hominum qui nihil atwud agunt nifive mue~
niant quorssdom otso negotisfivideantwr, Yetl marucl,thata thing wich neither is of any vie,noryet
canbe prooued by any reafon,huld fo much be flood + pon by them,who take vpon thetoteach the
youth now adayes, But yet to refute it | need noother argument then this,chat not any one of thé who
teachit.deliueccth it as another doth.But to be plain,tholc induét:ans be no other thing (as I faide in
my book p.eg.92.ver.7)but that number which any greater notes broké in tmaller do make:as tos ¢
ample(though - heir opinions be falfc) fe/quraltera or prick femibricfe is the inauttion to thelr 1ripla
for fing your f¢(gutaltera in minimes, & you (hal findthree of them to a firoke. Likewife, breake e
ther your ¢riplsof three minims or your pricke femibriefe into crotchets, & fo fhalthe prick fembr:ef
be the inductic to fexrmpleasthey fay:bur thisis fo falfe as whatis tal(c{l:for in whatfoeuer notes you

fing fefguialrera it is alwayes fefguraitera,becaufe the value of a femibrict & a half doth ahwaies make

a ﬁi tt:oke.Break eruc griplam minimes it wil make thew fexenpla: makeicin crotchets, ie will make

their duodecupla,8c this ic which they cal their inductions;wh:ch it fhalbe congh for the fehollerio
vderfland when he heareth them named:for no muficia if e can bue breaka note ean miffe the true
vie of thé.Itrelteth now to giue a reafon why 1 haue placedthat tabie of proportionsin my book,fec-
ingitbclongeth no more tomufick,then any other pare of Arith.metick doth( Arichmeticke you muft
nottake here :nthatiéce as it 1s commonly for the Artot calculatio,butas it 1s taken by Ewelrde, N
comachws, Boctins & others jbut the reafon why Hee ic there,wes to help the vadet(tanding of wany
yong practicioners, vho though chcy fee a fong marked with numbersas thus for cxample)yet doe
they ot know \\'iutFmportion thatis.And thertore it they doe but look vponthe niibers,8 marke
the concourle of the fines in clofing them,they (hal there piainiy find tet down, what relation one of
thofe numbers hath to another.

Upon the /ccond Part.

Pug.70,927,22.The warae of d-feant) This part is the fece 1A member of our divifié of pra@ical mu-
ficke,which may b. properly tearmed frnvactical poct:call or effet! ue: and though I dare notaflirme
that this part wvas In vie with the maficids of the leamed age of Prelvincrnsyor yet ofthatot Boetius:yet
may Twith ‘omreafon fay,that it is more auncient then prickfong & only by reafG of the name which
is comtr.ar-euto an ltalian Woud demifed fince the Gorhes Jid oucrun ety % chiaged the Latine tongue
into thut barbantin which they now vic.As for the wordit fclt,itwas at thattime fitenough to expres
the thing figaified becaule no dwerfity o'notes being vied,the muficias in flead of notes did fet down
their maficke in plame pricks or points:but afterwards that cuffome being, altered by the dtuefitic of
formes ofnotes.yct the nameis recainied among(t them in the former fignificat:d,thogh amongftvs ic
be reftrained frd the gencrahity,to fignific that fpecies orkind,which ot al others isthe moft fimple&
plain,&in ftead of it we hauz viirped the name ot defcant.  Alloby continuance of time, thzt name
isallo d-gencrated into another fignification,& for 1t we vie ths word e:1ing ot cdpofing. Burto leaue
[erting & compofing & come to the matter which now wearc tointreat of,the word defcant fignifieth
inour mnguc,t\lc form of fetung together of fiidry voices or concards for producing of harmony:8& a
mufician ifhe hear afong fung o nuflike it,he wil fay the ‘Defeir is naueht. Butin this Gignification
itisfeldome vfed & the moft comon fignification w hich it harh,is the (inging e répore vpon a plain
fang: in which fence there is none(who hath taftedche filt elements of nufick )but ynderfadeth i,
When defcant did begin by whom and where it was inucnted is vacertain, for it is a great cétroucrfic
among(t che learned if it were kaown to the antiquitie,or no.And dwers do bring argumeéts toproue,
andothersto difprouc the antiquity ofie:& for difprouing of ir,they fay that in a Ithe works ofthem’
who hau= written of mulick betore Franchinusythere is no mention of any more parts thé one,& thae
if any did (ing o tire harpe(wkich was their moft vfual inflruméththey fung the tame which they plai-
ed Bu:thofe who would atfirme that the ancients knew it,fay:That if they did not know it, to what
ende ferucd all thofe long an. tedious difcourfes & difputations ofthe confonants wherein the moft
partoftacit works are confumed?But whether they knew itor not this I will fay,that they had it not
in halt tiae varietie whercin we now haucic though we read of much more firange effeétes of cheic
muficke then of outs,

Pag.cad,ver[i29 Inrernalls or diffances both Concords ¢ Difcords)As for the Confonits or ¢Scords,
1donotthunk thatany ofthofe which we cal vnpetfect chords, were cither in vie or a:knowl«l‘;‘

T e e A nnotations.

for Confonants,in the timeof thofe who profefled mufick before Guido Avretinus, or of Guido himfelfe,
Boethius fetting downe the harmonicall proportions and the Confonants which arife of them, talkethof
quadrnpla, triplay dupla, [efquialtera, and fe/quitertia, which make d;fdn}gn]‘on, diapente cum di‘l’y””’ dia.
Rafor, diapente, and diateffaron, ot as we lay,a fifieenth, avwelfeh, an eightth,a fift,anda fourth . But why
they fhould make disteffaron a Confonant, fecing it mightily offendcth the carc, 1 fee noreafon, except
they would make that Geometricall sule of paralell linestruc'in confonants of muficke: Que fant vnice
cldempnrnllrl‘l,/idnt ctsam nter [eparallele , and fomake thofe founds which to onc and the felfe fame
ate confonants, to be likewile confonants amongft themfclues . Bueif any man would askemea reafon
why fome of thofe confonants which we vicare called perfedty and othertome voperfeét; lcangiuehim
noreafon, except that our age hath tearmed thofe Confonants perfect, which hauc beene ih continuall
vie fince muficke began: the others they tearne va perfect, becaufc they leaue, in the minde ot the skil-
full hearer, a defire of comming toa pertectchord, ‘And itis aridiculous reafon which fome haue giuen,
that thefe be vperfeét chords, becaufe you may notbegin nor end vpon them . But it onc fhonld aske
why you may not begin nor end vpou them, 1fec no reafon whichmightbe giuen exceptthis, thatthey ;t
be viperfec chords: fo thatin mine opinion, itis a berterreafonto my,Wcu may not begin norend vpon i
them, becaufe they be vaperfect chords; then to fay that they be vapertect, becaufe you may not begin
norend vpon them . And ifthe cuftome ‘ofmuficians (hould fuffer it to come in practice, tobegin andend !
vponthem, fhould they then become perfect chords? Noverily . Forl can fhew many fongs compofed A
by excellent men(‘as Orlanco de Laffies, M. 1white, and others) which begin vpon the fixtz andasfor the
third, it was neier counted any fault, cither to begin orend vponit: and yet will not any man fay, that |
the thirdisa perfect chord. Butitmine opinion might pafle for areafon, 1 would fay thatall founds con- |
tained n habitude of multiplicity, or fuperparticularity, wese of the olde muficiansefteemed confonants:
which was the caufe , thatthey made the diateffaron a Confonant, although it were haifh inthe eare,
“The ronns or whole note is indéed comprehended vader fuperparticular habitude, that is fefquiot tass:but
it they counted the beginning of confonance, and nota confonant it felfe . The fefguironiss, ditonss fems- ¢
stoninm camdiapente, and tonss cum drapente (thatis, ourflac and fharpe thirds and fixes) they did not -
fteeine confonants, becauie they werenot inhabitude of multiplicity or fuperparticularity, bue vader fu-
perparticnts: the firft and fecond betweenc fefguitertia and fefquignarta, the third and fourth betweene
fefquialceraand dupla . Butof this mater enotigh inthis place: if'any dcfire moic of i, let him readthe
third booke of Jacobus Faber fiapulenfis his mul%ckc, thefecond part ot Zarlino his harmonicall inflicuti-
ons, and Franchinus his H, i inff orum. As for finging vpon a plainc fong, ithath beenc,int
times palt in England (as cuery man knoweth) and is at this day inother places, the greateft parcof the
viuall muficke which i any churchesis fung . Which indcede caufeth me to maruellhow menacqnains
ted with muficke,can delight to heare fisch confufion as of force muft be amonglt fo many finging ex-
tempore, But fome haue Roodcinan opinion which tome feemeth not very probable, that s, thae men
sccuftomed to defcanting will fing togetherypon a plaine fong,, without finging cither falfc chordsor
forbidden defeant onc to another: which till I fec [wirl cuerthhﬁ(c vpoffible._For though thiey fhould
allbe moft excellent men, and cucry one of their leflons by it felfe ncuer fo well francd for the ground,
yetisitvnpollible for them to betruc one to another, except one man fhould caufe all the reft fingthe 4
Tame which he fung beforc thern : and fo indeede (ifhe haue ftudicd the Canon betore hand) they fhalla- ;
rec without errors : elfe fhall they ncuer doc it- Itis alto to be vadeittood, that whenthey did (ing vpon
their plainfongs, he who fungthe ground would fing ic a fixt vnderthetrue pitche, and fometimes would
breake fome notes in diuifion, which they did fot the more formall comming to their clofes : but euery
clofe (by the clofe in this place, you mul vaderftand the note which ferued for the laft fyilable of cuery
verfe intheir hyimnes) hemult fing inthat tune asit (tandeth, or then inthe aight below :"and this kinde
offinging was called in Italy Falfo bardone, andin England a Faburden : whereol here is ancxample, firft
the plainc fong, and then the Fa burden,
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And chough this be pricke a third aboue the plaine fong , yet wasit alwaics fung vnder the plaine fong,
Other things handled in this part of the booke, are of themfelues cafily tobe vnderftood, Therefore
will ceafe to fpeake any more of them, and proceede to the explanatiou of other things as yet vntou-

ched,
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Upon the third pare,

Page 147, verfe 17, The eight tunes) The tunes (whichare alfo called mods woufics) the pralicioners
do define, to be arude whereby the melode of euery fong 1s diretled Now thele tunes arif@ out ofthe tunes of
the eight, according to the diuetfity ot leteing che hicand tourth together; for the fourth may be fetin the
eight, either abouc the fire, whichis the harmonicall diuifion or mcdiuinn‘(ns they tearme it)ot the ci he,
orvaderthe fife, whichis the Arichmeticail wediation: and feesng there be feaven kindes of cights, it fol-
loweth thatthere be 1.4 feuerall nes, cuery cight making two.” But ofthele fourteene (faith Glareanms)
the mufivians o ‘our a acknowledge bue eight thongh they vie thirteene,fome of which are it more vie,
and fome Iefle viuall hen o¥iers, And dhede eiphewhich théy acknowledge, they neither diftingmfh tru.
e, nor ‘et dossne pledtly, but pefinbe vato them cereaing rales which are neither generally nor to the
purpofe:bucfucl b they isthis. Some tunes (fay they) arcof the odde number, as

! be, die clicctol themi l
the i, thire,Aiteand ruenth s ethars of dhe eu wmber: as dhe fecond, tourth, fixe and cight : the odde
i

the lieitasythe enen' Plipsles Totheantentas they pine more liberty o afcending then tothe
& | Pl ek handmore liberey o detcending then lluy,.uconhngwlhibvcm‘,
i Pl decenioren o, fed fiaondeve sarlt modns epar,
i Allotorthe buiet heling ot tine feaolle 1s memory, they haue deuifed thefe verfes following.

evot vt cff antestus, o alium
o 1.t lrap.fon
ity alli's
Cratesies ool alis g
el nd s iz fron,
worc fextam,
. ahrs, ic followeth toknow which tuses each kind
ofdiapaton doth mahe, 1755 therc e o be tenfoo dy thatone aghchaving but one diapente or fite, it
foil nweth, that o wdiapaniematt b commen, worvoanes, the lowdtkey of which diapente ougtht to
bethe tin 1} hey éthem Lo, s aliow be noted,that cacry . ent.tinny o awhole (-ig[ln abouc the fi-
nail hey,aadthctie 22 may gobutaliftaboucisbutitinay o afourdyvnserit,asii the verfes now
feedownzis imamtelt.So then the frft cune 1 tomafulvetod/u /uT)t,lm fitebeing homd folve to A lar:s
re The fecond tunc is from A Lamiveto Avre,the e bemng ehe fame whidh was bebore, the loweft key of
wiidhis common finallto boch, In ke manncrythe durd cunc is from ¢ ams to e b mi,and the fourth from
bhabmito smithe diapente from e lamito b fi & being common o body, Now for the difcerning of
thete tunes™one fion another,they make three waies the be. pinning, middle, & end:: and tor the beyin-
Y ning iy they,cucry fong: which about the beginning rifeth a ktt abouc the finall key , isof an autenticall
e funcaaticnicnot vato the fitdhicis aplagall, And for the middle,cuery fong(fay they) which in dhe middle
i hathn cightaboue the finall keyy1s ofan astentscat/ wine : if not it isaplegall . Andas for the end, the
giuc thiswale,chateucry fong ¢ which is not tranfpoled) ending in G folre vy with the (hai peind fabmi,
150 the feuenth o cightch nesn ffe v ofthe fitcor fixe cune, i e 4t mr of the third or fourth tune,in dfo/
rersofthe fill or fecondune. Andchus much for the cight tuncs, as they be commonty taught, Bue
Olwrennsbiokicthe yee for others to follow him into urther fpeculation and perfect knowledge of
thelecunes oimods, andtor the meanesto difcerne one from another of them, he faith thus, The tunes or
modonigicr(wlachthe Greeke writers calldmiar, fometimes allo srenaiiwre) are dithinguithed no o=
thanafe then the kindes of the dapaton or aight from which they atife, are diftinguilhed, and other
Kindesof enghes are diftingnithed no otherwite then according to the place of thehalfe notesor femiro-
nicconteined intheam, ay all tie kindeeotother confonants arc dithnguihed, Form the disteffaron there
befoure found andth: ee ditlances (that isewo wiole notesand one lefle halfe note) theretore there
be thiec swhicre the haitenote may tand . Foreieheritis i themiddle place, hauing awlole note
ey s foproducct ehe finft kind of diaccttarony as fiom Ave, todfolre, or
wolipiv e hasing both che whole notes aouc it, producing the fecond kind of
omyasitont = s oe e, orthenis inthe highett placey hauing both the whole notes vinder
el cate i " produceds the third and Laftkinde of diaceflaron, as rome favt toef fu ve: fo that
shitanecs any confonant hath fomany kindes of that confonant there muftbe, becaufe the
fndanary of the places : and therefore diapente haning fiue founds and foure diftances
Cnore) there mutt e toure kindes of diapente: thefirlt fiomd fol re
elamitob frbmiy the third fom Fla vt toc fol fae, the fourth and laft,
ycu [1oceedtomake ary moie,the fift wil be the fame with the firft,hauin,
the bl ncte mihe cond plice Fombelow, Now the dmpaéhm‘umcininp both lhcdmprnrc&dim (=
faonsecn 2l pottiecomictionof them together, it muftiollow that there be asmany kinds of diae
weetner whihvisteven s Thercfore it s manifett that our practicioncrs haue erredin
s fepanoep the natuee of the cight trom that of the firft . fecitrg they haue both one
knd ot bparonghough dinded afteranother mannerinthe laft then in dhe firlt, Bueif they will feparate
the cight fiom the firtl; Mecaufe in the cight the tourthiis lowelt, which inthe firft washigheft; then of
force il they divideail the other forts of the diapaton,likewile, aftertwo manners: by which meanes,
thers wall anifetourteenc Kindes of fonaes, tunes, o zods, Andto beginac che firft kind o diapaton (that
is

1, hhe

Nowthe.t tun potihhadio iy,

Fadonordne
(Charis chiee

1

o

K
4

T he eAnnotasions. - I

, i it i i che fourth loweft & the fift higheft,
i Limire)if you diuide it Arichmeticaly,thatis, ifyou fet the fourth ift b
:f‘ﬁ?h,::ﬁ}?u‘ﬁ/\m’fn)llc cyompaﬂ‘e of our ﬁl'cn;l{d mdﬂoc;d or uI'IM,IEhoﬁhI 1‘:1 :]ec (S‘c; f:';llln vcvi:::‘ Z‘fzp{tl;’:‘::;z ;II:(:E
i dis called by thé Hypedorins : alfo f you d
WhO':varl‘Imtl:\;(toi:c l;c"t]:h:l}i(t lowelt, &yzhc fourth higheft,you l{nl haue the complnﬂc oflh;t l(;lmcv;hl:]l:
lmh:l:ncic{n,u had for their ninch,and was called «oliusythonigh the latter age woéx d n'o: ac (':1 ow “%‘w-
for one of the number of theirs, Thus gpq ‘_[cc tlﬁat K_l'l‘c hrﬂd k:x?«;ic o‘!l ::]:‘c f:;rﬁn 1( E:;g ol;g:;’x 41’ (“a‘:lthme‘t secor
ding to two formes, ofinediation or diuifion-Butil }:‘m‘l lf e the fecond kind of “a;xhe PRSI
ou hall haue thar tune which the later age tearme d the fourth, i as the fecond,cal
sbueif i harmonically,fetting the fif lowett, you
S St (J‘lmlc 1:for ifyouroynfgmito F favr, youdhal not mak. a ful fifc.
AT AT Ty s mc&c; i‘on yo” nyl qwhich is mo'rcbya great halfe note then
B e L al :Il"n"' ”ll’;u'ml of muficke)in which you may not-ake
afourch. And becaude this divifionis fal(e in the diatonicall | 1 Jinihich you may not v ake
ink is tune whie alled hypersolins arifing of it was reie&ed. Ifyou
TR P A I cally,you (hal haue the cpaffc & effential bounds of the
B i crcors e Iypa m‘mtlf y’y?li d izharmonicapll yeu fhallhaue the ancient
fixe tune, which the ancicats named hypolydins :1 yt;‘l_l u‘xfc ieharmonical z)’unhkind o oD o
Towicus ot Lafhus,for both thole names fignific onc ¢ ing1f you | ! tdiep 166D to d
i i itwi ight tune,which is the ancient byperiaftins ot hypomixolyd
Ql‘zt:l'c‘;?lmi I};'vl;u\:'\l"':g(g:ﬁﬂg;;?ll:flzlg)‘cicnz Jor:m,((/yfamgus :ind'ﬁc%omp‘cndcdc m ;h:‘v;r‘r‘:;;:\c;l:; Tt ‘ﬁ\‘:
i p t kil n Elams to Elami, bee dwided arichmets y
Philofophers.I the it Kind ofdies. xom ttheirs,though it be our tenth indeed,and the ancient hypoe-
which ourage wiil acknow!cdﬁ_e for nonc of theirs,thoug  senshindecd,andthe ancient bypae
i i ically divided,it maketh our third tune,8 theolde phrygens, | "
ﬂl{‘ﬁ’eb;i:" gcbjif:ia(lr::ﬂ[:::l::n};rically itwil produceareiected mood,becaufe {mzx F/az tobfa b‘"’",“o :
? jtonss \f’ilicl\ diftanceis not receiucd in the diatonical kind: & as for tl)g flatin f"‘E':] iy 1t \\4:&] r:m
';mmc’d in diatontcall muficke,no more then the tharpe in £ 1 ve:which is a m.ﬂ(B certain argum e
:ﬁat this muficke which we now vfe,is not ténc ;lll‘lc dmon/al(lm } qo;nny/{zﬁzmﬁlgI;.m;ltrl?cga;':::i(:l;“o[;;;w
i iphts. «t kipd be dwided harmonically , it is cur 1d th ‘.
Ill,lﬁl(i’ln ‘:'; d:;nﬂﬁ:::lsc tll:ctailfci::(h ‘I\‘iml otd:ap.(which ts from G ro garithmetically it will l"lukckd'lc an;:l
c:t l:};niagrrm or hypoiaffins( for both thofc are ouc)liul ifyou «Ll!n:jlc lt(;a;?,:’:(l)f,ﬂ{ﬁ‘;:; E:?cr;l‘l“::ni:
i colydinss. Thus you fee that cucric kind of diap. :
ormo “:i“c'ce;ct:‘etz;:gl(?;:)zﬁ‘&[’fi;:’;ind‘:, v{hlch make but one a pecce,fo thatnow ther mutt be tw clulc
:ﬁ:;‘:gt;;ﬂy cir?h( Now for the vfe of them (fpecially in (lcnofgs :n;d lmgcim; vs,vsvh:;:l;:’;l:‘(clélwl\:l:‘cos
Ficis i emfcluc: -
i be vnderft. od,that they be vfed cither fimply by ¢ s oF oy
:)hccf:sp::cjlll)l;/l‘l)lirnllsl{ﬁm:(Yomczimc: x‘hcy fill f{l tllclrﬁoxi\raffc:l‘(t'ln:“u;c: ﬂ(‘l’;{)g(c’::‘s:)f;l u-,l‘n:lii [:r::‘c"v“n:c
¢ i autcnticall tunes, the church mufick do 1 v -
:il::cr’:lﬁﬁicncf]l'gr?(l)l:\llc‘(';t!::‘cy?:cdxf\g:lno(l commonly in t&\c ffiirfﬂband (; ule'mh (un&stiz;l:f]:l:::l(l:;t}:]l:::};c]:h
i ta halfenote,Bu -
fometimes two whole notes vnder the finall key,&inthe fift but a ha POy he oy in Pl
(t Ky of the file (which isthe higliclt ot the plag
all tunes, they cake a note aboue the highel { histhe higlictt of ¢ c plagal Josin che
and fourth,they cake buthalfe a note,though filaome it nd, 3
<‘:r[x:l1‘1(<l>::ll§li‘x:,:ncf?:u‘;tjﬁng\mf any rm;ﬁ d};cxcced :h‘;: cl:)m :“(Ilc;‘t,ff a (uf}l:,&htll:)tc;!;:)f‘ ltc\; ﬁm‘fﬁ :'}:;
whi be thus i the firlt and fecond,the third & fourth, 8:c. an aute )
;:f;lx:: \c\,“,;}c.’; islﬁga';;'l‘,.:{m; plagals ortwo autcrluical,smymi’d (okge!(llcé,-ls ) (h&g‘ i:%acllr;;‘ ?::lrl::s ll: :.s na(l,;
3 i i t downe A
foto be vadertoodchat thofe examples which 1 haue in my booke fe i cight tancs.be not
i ¢ fuallmoodes, butthe formesot giuing the t
the true and cflentiall formes of the eight tunes orv des, e or o g he funcs to
i s i hurches,which the churchmen(talfly)belecue to be the t ) -
2:!3: 5&1::‘:;;?:;;;]&;%::5 31 fome vnpcr.lf& mooj,ﬂo‘pc (:fr}:c:x‘ ‘(li:,l‘lg?c (l\:‘l :r‘(‘n’cc cﬁg;ﬁ'?rfc:r‘.ﬁ ll::’fg:
And thus much for the ewelue tunes,which if any man defire to fp7 e e 2 &
i t Glareanus hisdodecachordon, the foutth booke of Zuccone, his pi " s
:2:::1?;:5?;%&?/::;:Ii’s‘;u:rmonicall inlHni’ricnsd.wllicrcdh;:cr nlhay"(:\x:‘slr‘lf&lxl“lfirlc‘ ;‘l.(\ ‘t;;& ‘fﬁ; S:l:l:o:::z
‘s whicl is fet downe,he may vnderftand eafily all wi ,
E:l\xi):c:::li'}zljfﬁhg::;l‘:insc; of ob(cu’xitic.Se{mg(hcreforc tusthes difcourfe will bee fuperfluous, 1 will
heere make an ende. . 33
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