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1 MASSACHUSETTS HARMONY,
£j CONSECRATED TO DEMOTION.

g\ IN FOUR PARTS.

I I. An INTRODUCTION to the Rujdiments of MUSIC, by way of Question and Answer.
II. A variety of ufeful LESSONS to exercife the Learner in the ufe of Notes, and for the

Tuning of his Voice.

\ III. A large number of TUNES, adapted to the various Metres and Keys ufually performed , in
Churches. \

IV. A number of PIECES adapted) to particular Hymns, together .with ELEGIAC PIECES,
ODES and ANTHEMS. I

'. NEVER BEFORE PUBLISHED.
DdJgned particularly for the Ufe of the Singing Schools and Mufical Affemblies in the United States.

y
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Id

By WALTER JANES,
A CITIZEN OF MASSACHUSETTS.

jk'Hail, Music! hail, thou forrow-foothing fiund!
'. Propitious boon, to favour'd mortals giv'n

Thou fov'reign balfam for affliction's wouniji,

And joy of the celeftial holts of heav'n.

Sacred to mern'ry let th' aufpicious mom,
When ftars prov'd vocal, and in concert fung,

Roufe us to imitate, with heart and fong,

The praife, which through th' ethereal concave rung.

Puftftiftet) acccrtjing to QW of congreO*.
W^^'^-.^:>"^.^.^^^.^^^**i\*r-*^'' •**S~*?-^r- s~^ *^>"-*?~^\<J~^' ,,

BOSTON:
Pointed by MANNINj?/ & LORING, for .the AUTHOR.~Octo. 1803.
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TO THE PUBLIC.

M.USIC being efteemed an effential part of Divine Worfhip, every attempt to promote it, may
he confidered as an attempt to promote the worfhip of the Deity. That we ought to praife our Divine

Benefa&or, as well as to pray to him* is the dictate of a grateful heart, as well as a precept of Divine Rev-

elation. Though the tenets of religion, profeffed by men, are various, and although each of the different

fe&aries are tenacious of their own, yet they generally agree in praifing their Heavenly King : Hence, in

this exercife of Divine Worfhip, every heart may joyfully unite, and every tongue find fweet employ.

Prompted by thefe fentiments, and the anxious folicitations of his friends, the Author of the following

pages has been induced to offer them to the Public. With due refpett, therefore, to his fellow citizens,

and particularly to thofe, who are profeffedly mailers of mufic, the Author fubmits the merit of his work
to their decifion. He muft do himfelf the juftice, however, to inform them, that the principal part of the

mufic of his own compofition, was written in his years of minority, for the purpofe of gratifying a youth-
ful fancy, without the remoteft idea of its ever being made public. And, that his duties of life have been
in iuch a contracted fphere, that he has been deprived of the advantages of becoming acquainted with the

arts and fciences, particularly that of mathematics, which is fo neceflary in the fcience of mufic.

Without any pretenfions to new difcoveries, the Author contents himfelf with having afforded the pub-
lic a variety of new mufic, with fome improvements in facilitating an acquifltion of the art. The method



IV PREFACE.
he has taken to initiate the beginner, is by qiteftiona and anfwers ; a mode which he flatters himfelf will

greatly alleviate the tafk of an inftruclor, and facilitate the progrefs of the learner. He has ftudied variety,

and to that of his own mufic, has added various pieces of the^ compofition of different gentlemen ; all

which will ftand as they came from the hands of the original compofers. -

Thofe who are difpofed to criticife, may, perhaps, find many inaccuracies in the following work; but

the Author afhires them, that he has inferted no mufic of his own, nor admitted any of others,but what
has been approved of, by thofe who are confidered to be good judges of mufic. If, however, fome errors

have efcaped unnoticed, he hopes the candid obferver will correct the fame, and not too feverely cenfure

what was well intended by
The AUTHOR.

Holland, Sept, 1803.
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THE

J¥la00ac!m0ett0 Harmony

PARTI.
A concise INTRODUCTION to the RUDIMENTS of MUSIC, in five- LESSONS, by way of

QUESTION and ANSWER.

_ .<..<..<..<.-<»<..<-<<s. > ..>..>..
> . >..>..>..>. __

LESSON I.

Ql WlIATis Mufic?

A: An Art, or Science, comlfting of a variety of harmonizing
founds, varioufly arranged, in different Orders, Keys, Times, and
Moods

; and is written by various characters, fome of which are call-

ed Notes.

Qv What an the Notes now ufed in Mufic ?

d* The Semibreve ^2 1 Minim

Crotchet

Quaver

Semiquaver

Demifemiquaver

Q^ What proportion of Time do thefe notes bear to each other ?



V* INTRODUCTION.
A. One Semibreve

contains

Two Minims

Four Crotchets

r :

o ;it Quavers

Sixteen Semiquavers

u
p- p;-g—

!~
.
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S3Choofing Notes

Double ending

Q^_ WAa/ w M/f «A of the Stave ?

i ^

and Clofe or

It is the place whereon murk is written.

Example.

=& 3t

t £
Q^ JF/taf ?'j tht ufe ofthe Ledger lire ?

A. It is added when notes afcend or defcend a line above, or below
the ftave.

Example.

Qj_ //''/A7/ o/Z'W Charatlers are ifed in mttf.c ?

A. The Stave 1 Brace

Ledger line

Cliffs
'

Jtefts

Single Bar

t)cuble Bar

L
f- n- 4 t

T

f

w or

Flat

Sharp
Natural

Repeat

Slur

Hold
Mark of DI/Hnfl-ion

Point of Addition'

Figure ofDimrmTi'oti

b

+ Z5I

*—=e~
Q^ #7w/ w the ufe of a Cliff
A. It is placed at the beginning of the ftaff, to diftingutfh the

parts ;* it ferves, likewife, to (hew what four.d of the general lcale it

reprefents.

Q^ Hoit) many cliffs are iifedin mufic ?

A. Three.

Q^ How do you difliwri/i/l} them If

A. By the names of F Cliff, C Cliff and G Cliff.

Q^ What part is reprefeftted by tl>e F Cliff?

A. The Bafs. It is placed on the fecond line of the ftaff from the

top, and gives it the name F, having the yth degree of found in die

general fcale.

* By parts is meant the natural dsvifiofl ft£ the grncral fcele; viz* Bafs, Cotonsefj

Tenor and Treble. •>*/ Lesson U.

- —



INTRODUCTION, TM

Example.

3k

Q^ What part is reprefented by the C Cliff?

A. The Counter ; being placed on the middle line of the ftaff,

gives it the name C, having the nth degree of found in the general

fcale.

Example. . . '
.

Q^ What is reprefented by the G Cliff?

A. Both Tenor and Treble. It is placed on the fecond line of the

ftaff from the bottom, and gives it the name G. occupying the 8th

degree of found in the general fcale in the Tenor and 15th in the Tre-

ble. >

Example.

I
Qo^ What is the ufe of Rejls in mujic?

A. They fupply the Time in intervals, and denote a paufe as long

as you would be founding the notes which they reprefent.

Q;_ How many rejls are commonly ufedim church niujic ?

At ofx. '

- .. _
'

-
..

Q. Now do you dijlinguifb. them ?

A. By the names of the notes which they reprefent, viz. ; Seim-

brev§ rtft, Minim reft* Crochet reft, &c.

Notes.

Refts.

:d:

e
Examples.

g _£ S£r

Note. A Semibreve reft fills a bar in all modes ef time.

Q^_ What is the ufe of the Single Bar ?

A. It is ufed to divide the Time into equal parts, according to the

Meafure note.*

Example.

s
IK

m s-V

3l

Q^_ What is the ufe of the. Double Bar ?

A. It fhews the end of a ftrain, and generally denotes a repeat.

" Example.. -
;

i egrw~T :F=p

Q^_ What is the ufe of the Brace in mufc ?

A. It connects fuch parts as are ftmg together.

Example.

ES^g^

$m w. fr T is: i

g^Fi w.

* A meafure nete is that which fills a bar, and each bar contain* sates ejr t?

equivalent to it through the tune,
. j|



Vill INTRODUCTION.
Q^_ What is the ufe of the Flat in wufic ?

A. When placed at the left hand of any note, finks the found of it

half a tone.

Example.

5 ±
± b-

t 3
Q^ What is the life of a Sharp ?

A. When placed before a note, raifes the found of it half a tone.

Example.

12 -£- ~%k& 1
Note i. In the following work the flat and fharp have influence only on the

particular note before which it is placed.

Note a. Both flats and fharps are often ufed to tranfpofe the me from its natu-

ral place. For their various examples, See Lesson IV,

Q^ What is the ufe of the Natural ?

A. When placed at the left hand of any note made flat or fharp,

reficres it to its natural found.

Example.

Q^_ Is there not fome other ufefor this charafter in mufic ?

A. There is. It ferves to reftore the me to its natural place, hav?

ing previoufly been tranfpofed by flats or fnarps, by adding, through-

out the parts, as many natlirals as there were flats or fharps at the

beginning of the ftrain. J|ut, where not fo many naturals are added
as there are flats or fharps kit the beginning, they affe& ©aly'thbfe

whereon they are fet, the reft remain in full force.

MeinD.
Example.

Me in F. Me natural.

iSISi^i
*

—

$&m
l#r

ap=
jEjpEpJfEgEfjS^-irer^P

Q^_ What is the ufe of a Repeat ?

A. It fhews what part of the tune is to be fung twice.

Example.

Q^_ What is the ufe .of a Slur ?

A. It includes fuch notes as are fung to one fyllable.

IT,-SAMPLE.

A.

the fky.To rife above

What is the ufe of the Hold ?

Being placed over any note, implies a continuation of found
beyond its uiual length ;* and when it' is placed over a double bar,

denotes a reft -•

•

* As the propriety of the ufe of this character has been difputed by many, os it

does not determine the time of continuation, I have though* proper to direct, ir

book, tliat oris third ke added," to' the time of the note ovsr which it is placed, and
that the note be beat one. third flower. When placed over * d<?«bk fer, oi ;

a ftfain, the part* are to reft the time of one fecond.
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n\

Example.

£
To
1 i

n
W=& 1

dwell, to dwell upon

Q^ What is the ufe of the Mark of Diflhaion ?

A. It implies a diflinct and emphatical pronunciation.

Example.
! f I

the found.

£EE£
&

Q^_ What is the ufe of Choofmg Notes ?

A. They furnifh a greater variety in the mufic, as they may all be
fung at the fame time> by different voices.

Example.

^Si!i^e^
321
-Q-

Q^_ What is the ufe of the Point of Addition ?

A. Being placed at the right of any note, adds to the found half

its original length, i. e. a pointed femibreve is equal to three minims,
a pointed minim to three crotchets, &c.

Example.
! I

IOj :di

jEzzftzzft'

Q^_ What it the ufe of the Diminution Figure ? *

A. It reduces the time of three notes to two of the fame kind.

Example.

— I- W.

:p:
•fcumki

±1
.eaiDs'-

Q^ What is the ufe of a Double Ending P

A. It denotes a repeat, and fhows that the note or notes under fig-

ure l, are fung before repeating, and thofe under figure 2, after, omit-

ting thofe under figure i ; but if connected with a flur, they are both

to be fung after repeating.

Example.

I £
Q-Z

Q^ What is the ufe of the Clofe ?

A. It fhows the end of the compofition.

Example.

I *
JL

W-.

M. H, B



INTRODUCTION.
LESS

, . Of the General

Q^ What is underjlood Ly the general Scale ofMufic ?

A. It ihows die natural order and correfponding founds of the fev-

eral parts into which it is divided, viz. Bafs, Tenor, Counter and Tre-

ble ; and contains three Ottaves, one above another, with their refpec-

tive notes, Sol, La, Me, Fa, Sol, La, Fa, Sol ; diftinguifhed by the

firft feven letters of the alphabet, in the following order ; G fol, A la,

B me, C fa, D fol, E la, F fa, G fol ; and after afcending to the eighth

letter, or note, the fame order is repeated. See the Examples.
General Scale.

O N II.

Scale of Music.

Q. How are the letters placed in the BafsJlaff?
A. In the following order, viz. : beginning with G on the lower

line ; A, on the lower fpace, &c. : countingup both lines and fpaces

(ill you come to G again.

ExAMPLE.
B

-A
G
-F
E
D
C
-B
A
-G

me.
la.

fol.

fa.

la.

fol.

fa.

me.
la.

fol.

Q^_ How are the letters placed in the Tenor and TrebleJlaff ?

A. In the fame order as in the Bafs, beginning with D, uvthe fpace

below the lower line.

Example.

$

G fol.

F fa.

E la.

D fol.

C fa.

JB me.

G
F

la.

foi.

fa.

-E la.

D ful.

Q^ How are the letters placed in the CounterJlaff?

A- In the fame order as in the other parts, beginning with E, in

the fpace below the lower line.

Example.
la.

fol.

fa.

la.

fol.

fa.

me.
la.

fol.

fa.

la.

Note. The reafon why the lower line in the bafs takes the name of G, the fpace

below the lower line in the tenor and treble that of D, and the fpace bclcw the

lower line in the counter E, is becaufe the F, C and C cliits place them there.

ii i imm



Q^ What is a Key in Mufic ?

A. It is the principal letter, or note, from which a piece of mufic

is compofed, containing the air of the tune, it being the foundation of

all the other parts, and is always found in the laft note of the Bafs.

Q^ How many Keys are there in Mufic ?

A. There are but two natural keys, viz. , A, or la, the minor, or

flat key, having the Minor 3d, 6th and 7th above its key not ; and C,

or fa, the Major or (harp key, having the major 3d, 6th and 7th, above

the key note.

Examples.
Minor key. Minor 3d. Minor 6th. Minor 7th.

INTRODUCTION.
LESSON III.

Of the Keys in Music.
Major key. Major 3d.

XI

8 femi-tones. 10 femi- tones.

1

-©
X
7.

S3ESS5
i

11 femi-toiaes.fa. 4 femi-tones. 9 femi-tones

Note. The fharp key is always half a tone higher or fharper in its firft 3d,

6th and 7th, than the flat.

Q^ Can thefe two keys be removedfrom their naturalplace by any artifi-

cial charaBers ?

A. By placing either flats, or (harps, at the beginning of the ftaff,

removes the Me from its natural place ; confequently, the key removes
with it, it being always the firft note above me, or the firft below

;

yet they retain the fame proportion of found to each other when re-

moved, as in the two natural keys. For their various examples, See

Lesson IV.

..«..<..<..<.<..<..<..<..«.«..<. •>-»••>••>•>•*•>>•>••>>•

Q;_ What is Tranfpofition ?

A. It is the removing of the me from its natural place, by flats or
(harps ; thus producing fyftems for a greater variety of airs, and yet
keeping the notes within the compafs of the voice, according to the key
note.

Q;_ How is the me tranfpofcd byfats ?

A. Every flat added to the beginning of a ftaff, removes the me a
fourth above, or a fifth below the place where it laft ftood.

LESSON IV.

Of Transposition.

Q^_ Hott$ is the me tranfpofed byfharps ?

A. Every (harp added to the beginning of a ftaff, removes the me
a fifth above, or a fourth below the place where it laft ftood.

- Note i. Flats or fbarps may ferve the fame purpofe in the middle, or any
part of a tune, as at the beginning, when added throughout the parts.

Note a. Me is the leading note, guiding all the others, both above and below.

Q. Where is the natural placefor me P

It is on that line or fpace in the ftaff, called B.
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511 INTRODUCTION.
Example,

JlZL I I
Q;_ IfB beflat, where is me ?

A. Me is on E.

Example.

j£2L .o: i
zzn:

Q^ I/B and Ebejat,-
A. Me is on A.

Example.

?E=v m
Q^ IfB,E and A, befat,-

A. Me is on D.
Example.

^3
fefc * Ik m

0^ I/B,Et A and D bejat,-

Me is on G.M Example.

^

i

1

1

^^Ejafea

Q^_ IfF bejharp, where is me ?

A. Me is in F.

Example.

3Em—e-m 3: §
n:

Q^ IfFandCbeJharp,-
A. Me is in C.

Example.

:«J.r Esnsr i jfe "O"
3. sI -m:

m-

Q^ IfF,CandGbefharp,-
A. Me is in G.

ZEE B
W.
-m- f

Example.

3E
:mE: i

s:

i

i

i
Q^ If F, C, G andD bejharp,

A. Me is in D.
Example.

m Hft£ ^=H=5=^
Note i. Between me and fa, and la and fa, afcending or defcending, are but

h alf-tones, the reft are whole tones.

Note a. The notea above me arc twice fa, fol, la ; and below me, twice la, fol

fa, then comes me again both ways.

i
"-"' *">



INTRODUCTION.
V.

JCUI

Q^_ What is Time in Mufic ?

A. It is the art of measuring and dividing the various notes in

LESSON
Of Time.

IQj_
How many hinds of Time are there ?

A. Three, viz. : Common, Triple and Compound ; which are di-

mufic, into equal parts by Bars, according to the meafure note ; and
j
vided into nine different moods, four of which are Common, three of

is regulated by certain motions or beats with the hand. Triple, and two of Compound.

Of Common Time.

Q^ What is the character to thefrjl mood of common time, and what is

its meafure note} and how many beats does it contain in each bar P

jf. It is the letter C, (j~jrj having a femibreve for its meafure

note, containing four beats to a bar, two down, and two up ; each
beat performed in the time of one fecond.

Example.
•

» 2 3 4- i 2 3 4 X234

w-
I—f--

c ^zs:

d. d. u. u. d. d. u. u. d. d.*u. u.

Q^ What is the characJer of thefecond mood of common time, and what
is its meafure note, &c. ?

A. It is alfo a C, with a bar #) down acrofs it, having a fe-

Note. When the bars are filled principally with minims, t"his mode is freqteentl'

performed with two Beats in a Bar, which is generally noted by the Author.

Qj^ What is the charaSer, &c. to the third mood of common time ?

A' It is a C reverfed, -f^F) or fiJ) having a femibreve for its

meafure note, containing two beats in a bar, one down and one up ;

each beat performed in the time of one fecond.

Epample.
12 i a 12m HE

d. «. d. v. d. u.

Q^ What is the charaSer, Sffc. of the fourth mood of common time ?

mibreve for its meafure note. Beaten in the fame manner as the firft

mood, only a quarter quicker.

Example.12 3 4- 1234-
EE

d, i. u. u. d.
S '421

i
d. u. u.

A. It is the figures 2, 4, (Tr ) having a minim for its meafure

note, containing two beats in a bar, one down, and one up ; four beats

in this mood, are beaten in the time of three in the fecond mood.
Example.

12 I 2 12
-2TT5
4-

d" u.



XIV

Q^_ What is the charader to theJirjl mood of Triple time ?

A. It is the figures 3, 2,
{
^Jhaving a pointed femibreve for its

meafure note, containing three beats in each bar, two down, and one

up, each beat performed in the time of one fecond.

Example.
1 2 3 123 123

NTRODUCTION.
Of Triple Time.

1 2 3

m
Example.

1 23
1H3L

1 23

w jHH
7?

p
:q^

d. d u. d. d. u d. d. u.

Q^ /T#a/ xj the character of thefecond mood of Triple time ?

A. It is the figures 3, 4, ( ^?
J
having a pointed minim for its

meafure note, containing three beats in a bar, beaten in the fame man-
ner as the firft, only a quarter quicker.

Of Compound Time:

Q^_ What is the charader to thefrfl mood of Compound time ?

d. d. u. d. d. u. d. d. u.

(^_ What is the charabler to the third mood of Triple time ?

A. It is the figures 3, 8, (q) having a pointed crotchet for its

meafure note, containing three beats in a bar, beaten the fame as die

fecond mood, only as quick again.

Example.123 1 2 3 1. 2 3

i Pi:M
E

u.

I
d. d. U.

A. It is the figures 6, 4,
(I)

having a pointed femibreve for its

meafure note, which is equal to two pointed minims, or fix crotchets,

containing two beats in a bar, one down, and one up j each beat per-

formed in the time of one fecond.

Example.12 1 2 12

^ m w. 22

u, u. d. u.

Q- What is the charatler to thefecond mood of Compound time &

A. It is the figures 6, 8, /??) having a pointed minim for its

meafure note, which is equal to two pointed crotchets, &c. containing

two beats in a bar, one down, and one up ; four beats in this mood
are performed in the time of three in the firft.

Example.

?ff=;
d.

¥
M
m

ii

d. u.

— -
- MnaoaaMMMa
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THE

J^a00acfnt#etts Harmony

P A R T II.

LESSONS to exercise the LEARNER in the USE of NOTES, and for the TUNING of ins VOICE.

LESSON I.

Tenor and Treble. i \ 1
i

J. GIIeIese^ >, G-Xtt^

Scl, la,

d. d. u. u.

Counter.

me, fa, fol, la, fa, fol. Sol, fa, la, fol, fa, me, la, fol.

1
i
1

tfee
>ZZ3 SEE

Bafs.

Sol, la,

d. d. u. u.

me, fa, fol, la, fa, fol. Sol, fa, la, fol, fa, me, la, fol.

£
i

£ I
a

IJ?.l D-
I G.

Sol, la,

d. d u.u.

me, fa, fol, la, fa, fol. Sol, fa, la, fol, fa, me,
_ A

f
.

.

la, fol.

Si:
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LESSON II.

I
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1-gr -Q.

X
a

i
a

i X

SEs sjCl

22:

x
a

X
a £ X

S 1 I3 e_
Q-h-g-22:

ii &o do si 2a 5c2 f* ^*i ^ <Io<*<> ^e =mi -Fa/• s<>2 ja

X
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LESSON III.

0-@- p p i p
-e-

g££jg
SZE

fe=£

x

PC CE

X

11111111111

X
a

e=©4-P-P
1
» \

P_p:

X

Z5=E @-&
IP^p:

P si B-&

x X
a

S5Z si^^^effi~~i &-& si

MMH OBBMaaHiHHRa«HMI

;

x:- ES^m^i £5
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LESSON IV.

i
1

&=?
-Q-ffi

I F=e :

igyfegiil
WW. 9+P-r-tt-p-*-

SSiSffi
X X X

^B±?^zBE3E3lEXX X1.2 a

1
feilggiE22 e- 22 dJ3Z33&€ E

:n

H-i

HE35
-9- ligg p=@

?s lattp
*££

ft

erftf^ES^^zt

«J

— .<..<•<••<< .<..<..<..<-<-<-.«s»">> >>>> >• >•>•>•>•

LESSON V.

Q

M-
^p^SFFfe
xppnzf

n

t—
S—»-!

nitttt pzp. HH eers

:33Qr23EiiiffgllsSS
'"®""0~

p-p-jf^

I
1

BESi^p
.^=s

-?»-3 S
i I X - X

3:sct:EiEt5E5EE5EEE



XV1U

LESSON VI.

E -r—#-

G—©- £ £ t- £=e^£=£zjLi o-g-I

1 E >n !g_3

"f g -E-»

Gil § G~3
IZvZE

gZM 5ziIEE!^ifcz5zl=pz: G_dz%
m e;

[g SE

E
_f a.

G—
|e K

• G

—

-Q- ^^ES G—

#

B

—

Q- G-@-m
<..<..<..<..<..< <-.<..<..<^..<^^>.. >..>..>..>..>..>»>..>..>..>..>..

LESSON VII.

E £ >-JE f
:cZ2E

D-» :ezs
1L—T-+

1
G—

*

!g_jS

G-#

£
T»-4

EEfzTrg^G—

»

-E_# S-G-^I^eH^E

^s :Gze on
>Z2

gZB
:czg — D—«-

Z-TcZg—F-*.

EEEbEEEE

t3E:
IE

N. B. In the two preceding Leflbns, as well as the firft, both .letters and notes are to be four.de .1 } one beat on each.

MM

^HSIH^HH



A

LESSON VIII.

5£
TT" iis fete e±p sng: MS »

E

ss:
--•-• TffpTffPf ffij^T

EOTfe

XIX

•^G Eg

&1I11I Hi i2

stttsa EEttj:

Sr-M

H-+ife§3
et§g» L -e-

PJ-B

HHf sZc±§±d e-"-3—«-#

fee
'<—

r

ft- -35—]-!-**—

•

.<..<..<..<..< ....<..<..<..<..<..<<^g>> . >..>.>..>.>..>..>..>..>..>..>

LESSON IX.

^^^S^I§SEEr3 Prt
I

d:
r: 1&3: -9'

pfeaE^^JE^pi^j °—e—I-.—e-

l^Si s~
:d±EgE533E

iBn>z^
i &i-43im3p3ppp|g P"i^^^^^S



XX

LESSON X.

Hz £w •--f~a~P-r-^

I
*r*r< £^S^ -d-Si

arEmTTTTP^^ =535 t^fez •— I~i

33 ^^^^^fe E £=£Sii^Sigiili5=*

,<.~«..< ..<..<..<..<..<,.<..<-.<-.<<^»>,.>..>..>..>.>..»..>.. )
,..> .. > ..>..

LESSON XI.

^Hiii^^sSLsi^Ki
^^J^g^JP^^^Iji^gfe^S^
ismi

m

++*-& 11— Ba=*-*
ISSH

fr>

Mm J| iiiim i
" m Mii nT r ii i i r 'ff ^ i) r ' «rt<—La-»*Hh

4 i*
r#>

.-Ol
E



XXI

m^m^zzm^m
LESSON XII.

2—m m ZZ.J J~•—*^ e-(»-p-^T~"F-P-P~P3 I
4-* +

£ t P

6 plii|pili!|S^i 21^-fi
>• 3>~ ^ZQOTZ

jz-^-^-i
azs -C,

33
Sri «--

*

1 ffl^aaI^ZgZS SZXZiZ: 'f-eV-
:z££

£.f:±:sTq?;t£:PTi-z
EffiL2IZZ--'—ZI.gJ .

V

..<..<..<..<.«..<..<..< .<..<..<..«g^>.. >..>..>..>..>..>..>..>..>..>..>..

LESSON XIII.

--=m t?
a §eej

9 "& 1*^1 ^-_j
4-

a
„zz1zrizitii
J L

rz

-_iU £z£—A-— " —-
j

®-< HH * Ezg
PEzH^zBEf

©

E^S
£z£za

±:zz^z±:fz3ti!
a

zi
^—

-apzpzjzzjs e^^s^i
£zz::r:£ziLZSz:z:i:^Z£zz:

£zxzt
-^---B

__p_! L- j__L_c;_a,



XXil

LESSON XIV.

UlifPiii F=^
#-# i=£ £ ili^giggElI

30t=*t

^
a—iz^irs E gTrnTrTTrf,i^i^lii^^

:_2sseeS -t §S^g M4» «~ft-rf-f-
*»- *̂

3E

•t-

H ifes#

^aEj:
:a

~«

~N

:a :a
$

'-4-4 a
5: * lt

~
% 4-~

i

IseS

£_£ E WTTml
\fi.

w- & e:ig^s S
^ E

J=E ii*=? iiig^^Hi^^^iiSi



XXU1

LESSON XV.

i 3^^ -}-__

—I" i=r=a m taE:±¥ 31 zzai *
iP*

[Eg— nZ&ZgzE
bffc -}--

9—?^—

•

s:

i
©. ^_:P:_p-ifeto 6ziEZ§ZZZT?

1Z^ZZpEzffZj§
-™s <* Eta s

[zg±i|lz:

EJESzzzf
ZL—Q-4,

ez©: e- *zpzpzj

S^A-i

£&£
g E -@ ZZZrrzzzzfcZGZO

izd: i_

.<..<..<..<..< <..<..< •<..<..<..«^ > ..>..y. >..>.>..>. >.>..>>..>.

LESSON XVI.

:u: fcfeZ5_ I i •fc
_©..& £

3E

£-- c
"P B»

3i #=f ^ (C
m

-9-

K.

9-
-&-

.Q. WZ ML&
&

V* k

EZZZtE

V ^m^MM



XXIV

m
•t-

fe £
*-— ft

:g:

ft-

is--

i
«t.

tezzz:

*
-r

E

6^ ^
£=!»=

-ft-

m -'•j-
fa*

-W— fc- h: ±d^

ft-

-^-
E=E§^ ft"

"ft"

:£—(

**—t?

:c
N-

i
ft-

35

.<••< <..<..<..<..<..<..<.-<..<..<<®>>.>..>.>..>..>..> >..>•>.>..>._
r

I

LESSON XVII.
fa fa fa fa fa fa fa fa fa fa fa fa fa fa^3 ii

±±±
ZEIS— * £ ::a

^

# mp
m̂

-0
-8-

rri r?> n> m f?» m f?> ra •?» ^ fa fa fa fa

0__-B_ n P-T
1
I gz5 :c»-

©ziJzz

m r?> m fa

m 3E: 35
iz:~rzz:sr:r S

<r> r?» r?» r?i f?> i? . m -' ra *s> r?i n

m—ic

—

.jl}I-__jl:—-H.—zi _-i

—

j4_lzil:—.l_.—up

—

l_25-1
11=

Hi
^H».' >



!

m

XXV

LESSON XVIII.

Of Syncopation and Syncope.
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GENERAL OBSERVATIONS.

[The following obfervations on choofing and arranging the

parts, pronunciation, accent, &c. extractedfrom the Union
Harmony, publijhed by Mr. Oliver Holden, are pe-

cidiarly interejiing to every Teacher of mufic, as well as to

individuals who would wiflo to perform with elegance and

eafe.~]

Of Choosing and Arranging the Parts.
EVERY performer mould have that part affigned to him which

he can perform, with the greateft eafe ; otherwife the performance

will be unnatural, and confequently, unpleafing ; no performer

fhould ring a folo, or any other ftrain which belongs to a differ-

ent part, without particular defire. A fchool or choir fhould

have more than one half the vbices on the bafs. Where this is not

practicable, a bafs vidl would be of great fervice, if it be judicioufly

played. It ferves another valuable purpofe alfo, by keeping the voi-

ces on their original pitch, as well as by giving them the proper key,

andpreferving a perfect and uniform tone.

Of Pronunciation.
GOOD pronunciation is one of the firft and principal beauties of

fnging. The mouth fhould be opened freely, but not wide ; either

extreme would deftroy a good tone, and prevent juft expreflion. Ma-
ny fingers who read and fpeak tolerably well, are extremely erroneous

in their manner of pronouncing forne particular words, when they are

fet to mufic ; for inftance, the words reafon, hearken, token, &c. which
have but one accent, are often fung rea-zon, hear-ken, to -ken, which is

very difagreeable and improper. Words which end mple, ble, &c. are

often falfely accented on the laft fyliable, which renders them thus, pel,

lei, Sic. Words ending in j>, with a few exceptions, fhould be pro-

nounced as ending in e, or fhort'/., The / fhould be iilent in walk,

talk, calm, &c. In fine, the belt direction which can be given is this j

let every word .be fung dillinctly, fmoothly, and gracefully, every way
conformably to the belt, rules of fpeaking.

Of Accent,
ACCENT is another very important part of mufic, which is infep-

arably connected with good pronunciation; It is properly an agreea-
ble fwell or force of the voice ; but it is often erroneoufly applied to

the notes, more like marks of distinction than otherwife. Nothing is

more common than falfe accenting, the principal occafion of which
is loud or harfli ringing. Many fingers make two accents on one
note, more particularly on a pointed note in binary time, which
immediately precedes a fuge or repeat, which they break off with
fuch violence, as is truly mocking to a delicate ear. This injudi-

cious practice effectually tends to prevent foft and graceful fmging,

and renders the moft pleafing compofitions difguftful to the audi-

ence. Were it poifible for a performer of common tafte, to hear

himfelf at a diftance, thus violate the niceil rules of harmony, he would
not be guilty of it a fecond time. A pointed note which fills three

fourths of a bar, notwithstanding it includes two bar accents, cannot

confidently receive but one. A femibreve fhould be ftruck foft, gen-

tly fwelled to the centre, and diminifhed to the end. A number of long

notes, driven through bars, fhould be founded/?*// and fmooth to the end.

A chain of notes fhould be fungfoft, keeping the lips and teeth apart

until the flur is fmifhed.

Of Time.
IN beating time, great care is neceffary that the hand do not influ-

ence the voice, by creating mifplaced accents, which is almoft an uni-

verfal error. To prevent this, avoid all violent motion ; the leaft mo-
tion of the hand or finder is fufficient to preferve time. No flrain

'

1

mould be fung any fafter in the quickeft mood of time, than will ad-
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mit of plain, diftinift pronunciation. By hurrying a piece of mufic,

performers are apt to ring harfh and uneven., in confequence of which,

ifche beauty of the fubjedt is obfcured, and confulion introduced. Hence'
.we learn that the fubjec"i and occafion ihould govern the movement.

Of Syncopation.
IT is very difficult to do jnftice to the composition where notes are

driven through bars, and otherwife intei-fere with the natural courfe

of time and accent, without an able inftructor. The common practice

is very injudicious and erroneous. In the 3d mood of common time,

vwhere a minim ftands between two crotchets, it is common to perform
ithem like four crotchets, which deftroys the intention of the author,

;and greatly injures expreffion. Where the firft crotchet and fucceed-
ing minim are flurred together, they fliould be fung as fmooth as poffi-

ble, in order to prevent a fecond accent on the word or fyllable to which
ithey are adapted. The fame precaution is neceffary in all moods of
' time wherever an inflance of this kind occurs.

Of Soft Singing.
IN a fchool, or choir, where foft mufic is fuccefsfuily inculcated, it

would be difficult for an attentive obferver to point out many imper-
fections. Soft nmfic is always accompanied with graceful motion, juft

1
expreffion, proper accent, and captivating harmony. On the other

lhand, harfa finging is attended with convulfive motion, bad pronunci-
ation, misapplied accent, and a difguftful jarring. The latter is too

1
juft a description of the prefent mode of finging, occafioned in a great
meafure by a miftaken idea, which many entertain, that good mufic

1 confifts principally in finging loud ; but"juft the reverfe of this is the
1
cafe. In performing/orto and fortiffimos, the voice Ihould not be ex-
tended beyond its natural elevation ; in performing pianos, the voice
fhould be reduced to as fmall a degree ofVound, as will juft admit of
intelligible pronunciation \ and in all common ftraius a medium fhould
be conftantly obferved, neither fo faint as to dwindle into indifference,
nor fo loud as to admit of a fingle harm found. Such a practice, if

once adopted and purfued, will not fail to arreft the attention and^gain

the approbation of every adequate judge of mufic. A reform in thefe

particulars muft begin with teachers of mufic ; hence the great im •

portance of employing fuch inftruclors, as will, by their example as

well as precept, inculcate foft, fmooth, and graceful fmging. Solos

mould be fung fnfc, high notes clear, but not loud. In finging coun-

ter, great attention is neceffary, that every note be touched foft, and
fmooth, otherwife the counter will predominate, which is very incon-

fiftent with the principles of mufic.

0/~Directory Terms.
A STRICT and conftant adherence to the terms moderato, vhace,

forte, plane, 2cc. will add greatly to the beauty of the performance, and
1

are of as great importance as ony other characters in mufic. No one, it

I

is prefumed, will difpute the neceffity of fuch terms as are occafional-

ly placed over the mufic; yet fingers in general are fo regardlefs of

them, that the effect they are intended to produce on the audience, is

entirely loft-. When the term moderato occurs, the ftrain fhould be

performed at leaft one third part flower. The fam; difference ihould

be obferved in all other terms, particularly in piano. The furprifing

good effedt of fuch a method, if once properly adhered to, will be feeu

by the attention it will command in every audience.

Of Graces and Ornaments.
THE trill, notes of irn»ftion, &c. have not been attended to in the

preceding rules ; it being much better to orm':, thr.a to attempt them
in young fchools. The moft important graces and ornament ot mufic

are natural accomplifhrnents ; it is therefore impoffible to acquire them
mechanically, fo as to add to the real beauty of the mufic. The great-

eft ornament in finging, is a decent, modeft deportment, and a heaft

deeply impreffed with a due reverence for the name and worfiiip of

that infinitely exalted Being, to whom we owe our e-dftence, amj ev£.

ry bleffing, and to whofe praife we fhould ever tune our vojces.



MUSICAL TERMS explained,

/"VlR, the leading part.

Affettuofo, affectionately. ,

Andante. /low and di/linSly.

Andantuio, quicker than Andante.

Choro Grando, grand chorus

^

Can Dolce, with /weetne/s. -

Crefcendo, or Cres. increafing or /fuelling.

Da Capo, clo/e with theJirft/Irain.

Diminuendo, or Dim. to-diminijh the found*

Duetto, two parts together.

Expreffivo, exprejflvely.

Forte, or For. loud andjlrong.

Fortiffimo, or Fortis. louder than Forte*.

Grave, /low ahd/o!emn

.

LanguifTant, in a langui/bing manner*

Masftofo, with maje/ly.

Moderate, or Mod. /lower than the u/ual time.

Mez. natural tone 0/ voice, between Forte and Piano.

Piano, or Pia. /o/t.

Pianiffimo, or Pianis. very /o/t.

Plaintive, mourn/idly.

Solo, one part alone.

Symphony, or Sym. an interlude/or infirumentt*

Vigorofo, with energy \and vigor.

Vivace, in a lively /lyle.
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Mod. Pia.
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Tribulation. S. M. Words by Dr. Watts.
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Doom/day* P. M. Words by Dr. Watts.
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Doomfday continued. 43
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glad, Let all the church be glad.
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Crucifixion. L. M.
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Witt a cheerful zeal, We'll hafte to Zion's hill, We'll hafte to Zion's hill, And thee our vows and honours pay.
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Terror. CM. Words by Dr. Watts.
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Felicity continued.
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Summer's Decline. P. M« 57
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Summer's Decline continued.
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The Voice of Peace, P. M. 65
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T"W'ZW~s ~~"~r"fr ~^t^ 1 \r~&:^^E!^^§^#y^^^ip
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isijiiiigiii

iPi^UfglSiili

SEp S *-=£
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Venseance, &c.^ ii
PEZS —p-—|S~-{—p—jg- ^--

it: is -P~r»
P—#—»—ar-r-l

i^S g£ZS mfeogFF^
faith the Lord.

iMgi
Vengeance receiv'd the dread command, And armed, down Ihe flies; Jefus fubmits t' his

»ie_^
—tHbefar-

Vengeance, &c
btiBpzzB^gg^ ? :cP

33gglliSipglll St-jH:
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?z"E£ 22 giplil



Redemption continued.

trzrzEEEi ^yiiipiiEiE^ M'«:

5qz £
IE:
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Father's hand, And bow* his. head, and dies ! And bows his head, and dies

!
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J7ra*y. C. M. Words by Dr. Watts.
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Lo, what an entertaining fight, Are brethren who agree; Brethren whofe cheerful hearts unite, In. bonds. of piety.
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72 Delight. P. M. Words by Dr. Watts.

Pia.

fe^S
How pleafant 'tis to fee, Kindred and friend* agree ; Each in their proper ftation move,

W-*w:

rF-^mmm=m. ~m:

-1 _. __A._S._„„T__.•{^—pff—EEiEs
I Fzzt: : zqzrtrtfce
xZ ZX Z pij_

And each fulfil their part,

~Z
"

l"T~Z"T~* ITTZZaZ^Z^TZSZI
~--s "" ~,[, • n„ T« P. l__ZX

•e-

SE*Eez-
:i: p. pzpaEzg ^-y-t:

:x£z=
s:

-ft.

• __ ii « i r ^j

iSSSi
For.

:st

£?$=MM ^sj:§::
xzzzz:T

xzzt: --F-Jh^H-^p-p FtF4z^HE-t ^zzzxzzze
&£=

rtzEz=£

:i:z:
-j-SB-

ix:z:

©
-#_JL

-c-1

A.

F-

With fympathizing heart,

f

In all the cares of life and love,

—
-i

In all the

»Hi
of life and love.
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No. 41. Sevens. 73

^::F=p=il^^^^s s*
?^je:|=|=^|=©=J=^==|=^=z

m&& p- -e-x

3
God of mercy, God of love, Hear our fad

_d_.
—•.:i:pz_z

-ms LP -=£::

repentant fong ; Sorrow dwells on ev/ry face

;

EZ i =t
:pz: I

±:
-e—

EK ;a
:5:zzx£:i:s

iil#|z|ii^^iiggii
i F

k^pi^Ep^^iiE|" ĵ|^i^Ei ;m mmmm
i ^EPg^llilli^gig^Pip; -e—

Penitence on ev'ry, tongue. Sorrow dwells, &c.

J—-9— iidz-p:+-P
-^~i~T-P--p-r-^=^ r 1 T"i t-^*^—±r e
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a /74 Vienna. L. M. Words by Dr. Watts.
«f-

323lE5r£::r^sa^ -•—»— (^« e^-p
I«rf—— —r I

1 r-
Fly, &c.

gHigigigilgipgjg^plgiii mumi
My refuge is the God of love, Why do toy foes infult and cry j

• Fly

lil^Siii^iiiliii^llllsipJggiii
\T-**-.l3 pzar W.

&-

~^i

I£*-£_£
IE e Fly, &*

ŝ

_. _—_—^ _.

wziuzziiztszwt.
-4.3 i.«. uC

Fly, &c.

HHFHEiEiEEE3SEJE

Siii^^^SiiS^S^^eS^i^^
Fly, &c.

£~t~ttztztz::
t ztrztz::

pzi _ft -£Zft

like a tim'rous trembling- dove, To diftant woods or mountains

A"

iigiiiii^^i
IZ5IZ -e—

*
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No. 42. C. M.

f^j^S^^=0^^.:::rjr:

«#*—

?^i
'-"1 1^

S^Z-T-i^Hiipi -3-

I
&

Come, Lord, and warm each languid heart,

iH
Infpire each lifelefs

intt
-F-

-^^^ill^i^li^gils
tongue ; And

e5E3E2
4»- 1

irp—y:

*^S "i* 3£*

Ci3e:
::x:~ fed
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-i_. ;e
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-&:
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IslZZSE
©•-?-
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H

—
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i

pzze:

-l—

x

—

f

let the :joys of. heav'n impart Their influence to our fong, Their influence to our fong.
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No.W. P.M.

: i. J- 1 _J_* ll_ .* t » _ .. . _ i_ * » l

e-cm afci S^eIeI!

EilES^Ei=PtES^=E3EEEEEfes&EEEEi^S
my foul, th* exalted lay ; Let each enraptured thought obey, And praife th' Almighty Name

:

* Loud.

H—331!111=—=F=—zzztzzzzzzzztzzzzzezzzzr.=ii^^^~p^=^=i.-eZ|^Ze=T=rp:^--r^:
•ffi
—"

—
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1

1 XZZ__LX _3—1IZ_ZZL__ \ Z-Lp—f_.

M—1^—"—1^—~^—=—}=}—

—

z—izzzzqzzz:ziz^z^ziZ3Z^z|z^ZTz:zp:x-zz^i|
•ffi * -t u» :zzz?!zzz±zzz™zzz:v—— ' ""zzzi z:??zz: zzfx:±zzzz^tz±:zz zz zzizxzrztzrtzzLz
xDl X X . I XZZ 1 1 XZZ_4ZX _3—1ZZ_ZZL_. i ZZLjZ uZl.

Lo, heav'n, and earth, and feas, and Ikies, In one melodious concert rife, To fwell th' infpiring theme. Lo, heav'n, and

p
SZ^Z^ZZ^Z|Z^ETEE^Epi^iEp^|iEE^^f^rE^f^|ZE|EE|jSZj

.
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No. 40 continued. 77

mm ESSEJ^EKpE-r# 3|ZfI
-©-=-

ISipi^lPiiiEi^l
mrzzpzzziTZZzzi::©^_ei:

IgjJBliEi^sli^i^gi^glBll ss:

E
earth, and feas, and flcies, In one melodious concert rife, T& fwell th' infpiring theme, To fwell

eililliili
zzzzzszari-©- "EZ_j8...

aH=t*C5=SHEEEH t±:

th^infpiring theme.

^-^-tF:r'^if]^"
1—_zzrpzu

©-=•
zpjHzszrzzizzzrz.

l_-m L L cz. lit:
zzptjzzzi:izjzzzzpzi

p. r_Q0& _.£=£
E £1

-9 :

Ee
SzzzBzzz

Monmouth. C. M.
Air.

r*T r~
JZZSZZ

ic; :-j±^c~ZQ^mt&zz_TZzzizzzi:e nwt fr^pTpisizrdTz:::zrzz-si^zie-aTCzz^pz&3Ezzz^izrz:3ci=:

z§£:pzzzri£^
Eternal Wifdom ! thee we praife t Thee, all' thy creatures fing; With thy great Name, rocks, hills, and feas, And heav'n's high arches ring.

^Pt@..^_ -T-„T-h4=zpzszzi'^^m^^aaaaa^^^^ iffisp
P=^~-

izzz^zritzfcz:-z±zzzzbz±zzzztzfz±:±^:ElE:JL>»_„_.«*j-.J-^»44-i~-ij^li«|i— "|»«

zzEzcmfe|^^z^:r^^zEg^^E=|z^zzr^:



78 Words by Dr, Watts.

I£=T

Aurora. > Z. M.

I^il

pEJEEglE^Eg^l^pSi^ rjrg
Se

:&: gjjg=g
Go«l of the morning, at whofe voice, The cheerful fun makes hafte to rife, And

-e

3

^-ftflilY^WWfWf^fff^mmm
^¥-it±rgEfgEEgE|S^^EEE^gEiEp^p|E!EEgpl

p p—
.' J

±jgz^=gzizgf::

ie:

c^S'rE^ESSE^ESIiilEp^P^
pft- *EEE ilitii: |§gi||||pl;eeeeee=~

like giant, doth rejoice To his journey through the ficies.

\-§=zz£±Ezcz&zz^^^

ozzx'zc ::ti:^-rrrrr-z^jrgr^rr-^EFSEiES^IEE^E^E?*- ^E?Er^EFFEE: lETEEIEEffiEE
:

{^EErEEEEEEJ—£EtS=£E I&S±-t±2=:rr f-F-^f-'g— ^-33 :-4-J^-F~-—:
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Ajiduity. . P. M. 19

iililMPpEliil=iii=ifel^S^ S3 gS-ffi
p- JKH p--^ :~~~:.™:-£zi~P p-y—0~t—P I ".*Zfi~S"~£~ I~5~—»'

Be this my one great bus'nelV here, With holy trembling, ho'y fear;.

IZIZ C.

To make my calling fure ; Thine

p^^^ii^i^&i^Si^.^S^i^^
IMiiiSg EzdEzEzzSL. i£-Jzg|z|!zzzi€zp?:z=qzfc~z|Si^zctiI: zjzzE

zzzzzz-zrz=zzzzzzzzzc:©z^zsz

^ISS^S^IlE^^Efi^^i^lE
P—i"^

:l=iz==p=$=!^

utmoft counfel to fulfil, Thine utmoit counfel- to fulfil, And fuffer all thy righteous willj And to^ the- end tidure

T £_!_*._Jz^zz^zzzzzI^pFzizfc
i=zzzzr:pzJ^

3i:
&1M-4 WM :

:£zpr ii :*=£
t—i—4—(—-i

3E
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80 Knoxville. L. M.
AIR.

e---fFe~ iilslfeigrii &-ZZ& mXM-p.:Sleigh
All glory to thy wondrous Name, Fatherof mercy, God of love; Thus wa exalt the Lord, the Lamb, And thus we praife the heav'nly Dove.

,
. . <~~-\ . O^ <^1___I^._ s-

iSSiis^SgSigss^sSSiiiii^iii^

I^H^IS^^!
Concord. S. M.

f^-'-e-:m±

mqx~t
l A :5^^3i^^^±SaidB*

zd:iiiiStelgi^?iiilg
:m xpspH^i

:±Sffi
:-p~p=:^5:s;

I hear t> voice of wo! 1 hear brother's figh '. Then let my heart with pity flow, With tears of love mine eye.

z$z

ipSifiiliiiiifei^lSii-?^
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Turin. S. M. Words by Dr. Watts. 81
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^zE=tt:i|=r:l~©zl^^EEzz=E:t£.=f:i=z=I::
^ztgrzzzc ief*—

P

61— f—-H f~^ P~

My forrows like a flood, Impatient of reftraint,

x_Z—ztz
—

- _i

:

#=i^zz?Zezlz^Ei:^::t:i;e-
v$zzzxxrzzzzxizzzzizi"zzeiizszxiGzzzzzriiLZiz

Into . thy bofom, O my God,

z%=5- Jh

ri~-:iizzx:z:
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.

zrp:
-rxzDzxzizzpzpdzzzziiirJzzpzczzz i:z!zr:p:i:^zszzzz:T:zzzzzzzz:z3

^EZ4^tE±^El?ZaE5E.E^3|fe|tfZ;fZ^

-*-

-EZZ t-ZLJ
1 • TJ

T"Z~^Tf- -W'TW]

-H-P dZJLFF

T_eZII^

xez4JIT
'IX

Izjzzfz:

-Czr*
_j^_LZZC- .4

|zrE|zs3|"

Pour out a long complaint, In;:> thy bofom, O my God, Pour out a long complaint.
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82
Two Trebles,——— |

-£-5 ja. X,

zSEfzffi:3i=p=:f!z:ifeczfif

:t:

Afcenfion-Day. Sevens.

ijzztzfc^zl^

^r EBB
zfcdz£xf:zti

-Q_

Hail the day that faw him rife,

)

I ps I I Mil —

j

ZQ

zz3:i:
-.—d- |f—p--

-E. J.

: :_|5ziz_ : :_ _d ieje^lzjz

zfzizggzsfcfzzzE^
z£zEzB|zzEzH:z±z^

Ravifh'd from our wifhful eyes, Chriffc awhile to mortals giv'n, Reafcends his native heav'n

izzz^^EjTgz^:
^1 SB > 3*^i,U J E£

:p:
fc=».T

I*"

Tt l Q~

1z^:

&-4-

& :^_

tzSEEHzzzHzfe

rt—E.J <I.
-f^j

J r—i

t t

ZZ3 ZTZZX-ZZZ'

i_±t.

—

jt_|z±±_t-±t^it:__ 1 £rz.p--P—jLl-4—

* -™**^

=+i-zflza^H8tW*«Ŝ -yw-
Szfc
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—~~rzr—r

—

t *~z—izz~~ ^ t™—rzz~
i—«—r—

:

t sziztztzi—zzz_i—z x~z*zoz

-— i-M-i~!

There the pompous triumph waits, Lift your heads, eternal gates

;

Wide unfold the Radiant fcene, Take the King of glory i

ZK

i i

ZWZZZMZ

:i=fe
-=h I1T

•J r:—sr

gbzizlEzzSifii

-^T- -,T T-^-ST rfjT izi—II
zimEctqizzjEZZzlzHzzEi

:

^igSfcz^feE'le

£^
Zp.T.^.

—

^.JZTp.--Z-j^-pzr^zp.i zzpi£z_z«>z^
;
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^•*f^-^i$f^il^t^^

4fa.M wj^*&Btt&lr(jUfli

TI

'P f%%

P A R T IV.

AIR.

Praife to the Redeemer.

twV%fi¥!' :F— -TPfEP^

-

:FF^:^—

3

Words from Rippon's Collection.

fez
ft-t

f—kaLia
1

'—

I

- JLZ_-
i**—£p—r-;=SI^1

SGe
~T|T-
:stz:

Mighty God, while angels blefs thee, May an infant lifp thy name ? Lord of men as well as angels, Thou art ev'ry creaturt'b theme.

"^1
-&

&zzzzzz&t

y—=r J-

ZHZZ? _dtr—r-p-r-izptizci
|-
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pzzxzpzzzilzzpzirjzzrzzz^zzxtzizzsziizgziipzzz

iiiiiliiliiii^Siiiiiiliiip^iiS

Hi



84 Praife *o the r continued*

i
-*

p_

T^\—~\~1

x zxc3z~ "jin- 3ii

Lord of ev'ry land and nation, Ancient of

"IS^ZZZZl II^q«5Z3^

days! Sounded through the wide creation, Be thy juft and lawful praife.

rjc:3±Hz:z^Bzz^x*
^-<3

z*:

r*
Iz5zt! EEZ?E

l£ £SM iczrz:

-r- V
gzira:

^ffit^s^E^g

II

Andante Duetto.Andante. Duetto. ^

For the grandeur of thy nature, Grand beyond a feraph's thought ! For created works of power, Works with 'ove and kindnefs wrought.

^fjQ Stt,.- —_ llL-a^J -__

|}zzez?:z^ztfIizp:qEziPiizi

zp:
!J^£

I. I «it-

£=—A-
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—
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£E*EJE££££
IpZ£Z£I^D!LZ=!l p-

Praife to the Redeemer continued.

3?33E3
istizEzd^:

liHj ^ .

_r41_„

For thy providence, that governs Through thine empire's wide domain ; Wings an angel, guides a Iparrow; Bleffed be thy gentle reign.

"zzzzzii^zzz'^zdzzz zz:|:|

, -f r- i-«*—

|

§—jS-~Q ~?—r g-a

r ___ "
,.,„...™ —— — p^a-^ _ u _ __ „._„__ __, __

^c ,

f¥TTT"'P"~P'~.g
'~'

-^

E
k

™*r:®z£:zzzzz:iz^zzz
UZiJ.

zzz-_-p_L'-^p_:; z~iEEE^zlizE~m
*r-z

\—

^

:±3Z3zzzizl?znzzii

Sym, Brifk. Chorus.

-_A ĵ : -n-
_i __

Pia.

JZZ-j-g.

Mez. For.

iX^ZSZJLZZZinj

, „tElSfelSis^ii^^^i^SSpSi tfct
\Ll H-B-

&z*tts
ti±£t3f^Mzzizd

=f*fi
~t'~&

&z: eEfaEJ&Zetz^ziEz fcfcazrz**u

SL
Hallelujah, hallelujah,

(M#

1 b*

&E
hallelujah,

JZZI ^zp-£zf|pzgzd|dz±f|

IB
T&' 3ZI

,'_L._ _pt_F4.'—-fl*
•ca——is*!-^ -"—~fesai~*!s*k Kit— '-

i-zje:

£ zhzfi

hallelelujah, amen
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E3 :i:

m^=£:

Praife to the Redeemer continued.
t Grave.

e+i*.
4- ^lallgiy

±3.1
izzzizzzzi

B-B-IPS!
PC

Thought is poor, and poor expreflien ; Who dare "fmg that awful fong.

T

:i

:jzzz

._ i. m 'HmEM
But thy rich, thy free redemDtion, Dark through brightnefs all along

;

JZOZZJE
~tH—M —rrn—ir'~'~~i~'t f—ri':~-

-H
5: i pczzzipzzzimzzfiiigzzcTZZz

^rz±: ~ZX

Tzzzz;zzz:zzjpz

(Itt
Vivace.

zpzz;zzzlz^z?5Zzzz^5^Tzzzzzzqziz^

ZH=Z!
Szt

Brightnefs of the Father's glory, Shall thy praife unutter'd

zzzzzzzzz zxzzz:

:rzz

lie ? Fly, my tongue, fuch guilty filence ! Sing the Lord who came to die.
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:— iy
rzzzl
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Praife to the Redeemer continued. 87

^EifE^SS U«r-@-PS-^ tzzzz:

*»- w — — W Vf *

Did archangels fing thy coming? Did the fhepherds learn their lays? Shame would cover me ungrateful, Should my tongue refufe thy praifel

1 _3_*^_^__^ -jg*jp> ,
Ea-a^3j_^

I
: | >_ Ar—p=

I|_zz^z=g=4^=4^pLz:
f-P-r—

H

j— |—^_

zzzziz^zzzizzzi:iez£zzzzz: i^zEZ-iz^z^z^zzfeiizzzzgzgfEizzzzp

\l

jSfcp^PEg^a

AfFettuofo.
^ __ —-—-EJ mac? ,

WBQ&a*

ffiL-a-t©—2A-liZjZJ.:

-,-7v— izzgr i ZZZZi^zfcxiZ
Cres.

i i— Wh^wT^
3 3--2T3

cthk+r^—3r~3":pz:zSS^M§gE:S=i:
From the higheft throne in glory, To the crofs of deepeft wo ; All to ranfom guilty captives, Flow, my praife, flow, my praife, flow, my praife, forever flow.
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88 PraU V LU L/l l Redeemer continued.
Mez.

i—01

Pia. ^ For. Mez.
_i lint-,—jaq

—

.m—._sa..4s3 _i ^d -__— .—._ 17\—-— ... — -^T Sh-H mT in -1-J-—r^3 f Tg « ^?**fc —I —®- -^- 33
For.

._zJ:p__53

Go, return immortal Saviour, Leave thy footftool, take thy throne ; Thence return and reign forever, Be the kingdom all thine own.

.«
;zflz_±3 —r*i—

r

TZ

3=£§$^$eS^&£ HZirL.L_.jj.

rr>

__5zzzpzzzzzzrzz:zzzzzzzzzizzzzzzzzzzxz;zzz
; !z^zzSzdzqzizpzpzfz^z3z±zpzFzzzr±z: :zzpz E§

ig:
*fl—

T"
--& ziz:p::zEffzpz:
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Hallelujah, hallelujah, hallelujah, hallelujah, Ameu.
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Invocationfor Tkankjgivirig* 89
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Ye fons of men, with joy record The various wonderi of the Lord, And let his pow'r and goodnefs found Through all your tribes, the world iround.
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Let the high heav'ns yo ur fongs invite, Thcfe fpacious fields of brilliant light, Where fun, and moon, and planets roll, And ftars that glow from pole to pole.
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90 Invocation continued.
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Sing, earth, in verdant robes arrayM, Its herb and flow'r, its fruit andfliadc; Peopled with life of various forms,
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Fifhes, and fowls, andbeafb, and worms.
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View the broad fea's majeflic plains, And think how wide its Maker
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View the broad fea's majeftic plains, And think how wide its Maker, Maker
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Invocation continue*
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reigns ; That band loteil
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nations joins, And on' eacli wave bis goodnefs fhirtes, And on each ' wave his goodnefs fhines,
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But O ! that brighter world above, Where lives anckfreigns incarnate love
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God's only fon in flefti array'd, For man a bleeding vi<ftim made.
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Invocation continued.
Cres. Vlvac€.

Thither, my foul, with rapture foar ; There, in the land of praife adore, There, in the land of praife adore. This theme demands an angel's tongue, De-
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mands a never-ending fong, Demands, &» Demands, &c. This theme, &c.
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An Ode on the Dijfolution of Time. words original. 93
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Gabriel, the herald of the Ikies, With golden trump, through ether flies, Proclaiming, " Time's no more," Pro-
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Thofe mighty orbs, that flaming roll, Diffufing light from pole to pole, Stand
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Ode continued.
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Clent and adore, Stand filent and adore. That God, whofe breath makes oceans heave, Ana
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fturdy oaks their beds to leave, And fturdy oaks their beds to leave, Blew out the burning fun, Blew out the burning fun.
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Ode continued. 95
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Lo ! earth lies veil'd in difmal gloom, Th' Almighty's palm was nature's tomb, And thus time ceas'd to run, And thus time ceas'd to run
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,96 Ode continued.
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An ELEGY on the Death of Eliphaz Hibbard Bolles, only Son of Mr/Matthew Bolies,

of Afhford, (Conn.) who was inftantly killed by a cart-wheel's rolling over his head, Dec. 30th, 1801 ;

aged 4 years, 6 months.

Treble Solo. Affettuofo.

Dear, lovely youth, fair dew-drop of a day, Juft nouriftYd into life t' emit one ray, Of momentary bloom
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98 Elegy continued.

m^^^^ s_I *ZZX_L i£ 33L

mem'ry'* page we date the fatal hour That bears thee to the tomb
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That bears thee to the tomb I
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Short was thy triumph in thefc fcenes below;- Quick was thy exit from this world of woe,
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Elegy continued.
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To yoa celeftial plains, V7here love, where peace, where harmony abounds,
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Elegy continued.
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Elegy continued. 01
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clay, How he left this houfe of clay.
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Elegy continued.
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Beat Minims.
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Elegy continued.

Next behold him foftly fleeping, Free from trouble, fweet relief j Free from trouble
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104 Elegy continued.
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O ye mourners! ceafe to languish; Dry your tears, retrain your grief; Afk of God to
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Anthem for Dedication. 105
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habitation for our God, A~" dwelling for th' Eternal Mind, Amongft the fons of flsfh and blood ?
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106 Anthem continued.
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The God of Jacob
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Anthem continued,
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Here will 1 fix my gracious throne, Here will I fix my gracious throne, And reign forever, reign for-
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Anthem continued.
Two Trebles.

Here will I meet the hungry poor, And fill their fouls with living bread, And fill their fouls with living bread.

Tenor and Treble,
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Sinners that wait before my door, With fweet provifion fhall be fed, With fweet provifion fhall be fed.
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Anthem continued.
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110 Anthem continued.
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reign, And Zion triumph, Zion triumph in her King, And Zion triumph in her King.
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Old hoary Winter now has ceas'd his. raging, And all his ftorms and blafts are hufh'd in
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112 Ode on Spring continued.

I

n.
See how the mild and vernal clouds come floating

On the foft ether, charg'd with copious fhowers
;

Balmy and gentle they diftil in plenty,

All hearts rejoicing.

nr.
Bright Phoebus from his long exiles returning,

Viiits the earth with beams benign and cheering,

Shedding his bleffirgs, with a rich profufion,

On plains and vallies.

IV.

See how the vales and meado\vs (land array'd,

Cloth'd in azure and bedeck'd with flowers,

Cowflips and daifies, with the purple violet,

,

Blooming with fragrance,

V.
See all the trees put on their leafy honours,

Waving with grandeur, and the gentle zephyrs

Floating with fweetnefs, fanning all their branches

With gentle breezes.

VI.

Hark ! how the groves refound with cheerful mufic :

Hark ! the fweet fongfters'on the boughs, rejoicing,

Tuning their voices with melodious accents,

In fweeteft chorus.

VIL
All nature faille's amid the gay creation,

When fuch bright fcenes of beauty now approaches :

The loves and graces in their fofteft accents

Breath forth fweet mufic.

VIII.
If fuch delights from the gay decorations

Of fmiling fpring, and a few op'ning flowers,

Whofe fhort-liv'd glories foon afe gone and blafted,

Their beaaty fading

:

IX.
Say then, Urania, and fing forth the grandeur
Of Spring immortal, when the great archangel
With his fhrill trumpet burfts the gloomy maniions

Of the redeemed.

X.
Then the vile body, which for many ages

Has flept in filence, turn'd to foul corruption,

Quick as a thought awakes to life eternal,

Sparkling with brightnefs.

XI.
Then fhall the mortal put on the immortal,

Cloth'd in white robes they fhall afcend to Jefus,

Where he in triumph on his throne of glory

Bids a fweet welcome.

XII.
Hark ! how the grand celeftial chorus echoes

Through the wide arch, when all the mighty feraphs

With golden harps, in accents fo melodious

Shout the Redeemer.



IHI H^BBWHB

AIR.

~e

An Anthemfor Thank/giving* 113

-—»©—r-^-—-^—

!

a
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Come, let us fmg a new made fong unto the Lord ;
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rock of our falvation, the rock of our falvation. Amen, amen, amen, and amen.
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Blow up the trumpet in the new moon, on the time
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Hallelujah, praife the Lord.
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make his praifes glorious
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and for our confolation, hath purchas'd us falvation, hath purchas'd us falvation.
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Let the heav'ns rejoice*, and let the earth be glad, let the earth be glad, let the earth be glad,
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nigh them that fear him, that glory may dwell in our land. Hallelujah, hallelujah, hallelujah, praife the Lord.
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Anthem continued.
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Rife, rife, rife O earth ! and join their lays, And fweetly echo, echo,
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124 Anthem continued.

Higfe^i
Look down with fmiling love, Accept the feeble tribute which we bring, Accept the feeble tribute which we bring.
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ERRATA,
*<»ge 33. ad tenor ftave, ad bar, for a crotchet on G infert a crotchet on A.

ibid, in the word3, for the day infert this day.
37, ift tenor ftave, 9th bar, for a crotchet on G infert a crotchet on A.
39> *d tenor ftave, rftbar, for a crotchet on C infert a crotchet on B.
j6, ift treble ftave, 8th bar, for the ad erot«het on F infert a efottbet on D,

Page 56, for the feeond mood of common time infert the third mood of common
time.

62, ad tenor ftave, 3d bar, for the crotchet on D, infert a crotchet on C
74, ift tenor ftave, 6th bar, for the pointed femicniaver and quaver, infert a

pointed quaver and a iiemiquaver.
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