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PREFACE, to the FIFTH Edition;

. e \

THE encouragement which continues to be given to this Work, has induced the Editor to publifj anothi

Edition, which hejiatters himfelf will meet with the approbation of the Performers of Vocal Sacred Harmony.

A number ofGentlemen, who aregoodjudges of Mufick, have been confulted—and no Tunes are inferted butfuc

as have been well recomtnended. Several original pieces of Mufick, and others which have never before bet

publijljed on thisfide the Atlautick, embelli/Jj this Edition.

Through the hurry in which the fourth Edition went through the Prefs, many errors efcaped the obfervation

the Correclor, until the Book was publi/hed ; but the greatefl care has been taken to make this ffth Edition ve.

carrecl, and the Editor hopes it will befoundfo—Several Gentlemen, well acquainted with Mufick, and refpcclable ,

Authors, having infpecled it before publication, and correcled the errors of the Prefs.

The Lovers cfSacred Harmony may ref affur'ea^fhA}
t

d/iaS times' 'e^krji :alf^MAn will bepaid to make this Collefll

truly ufefulandplcafing, and any approved Mufick that may, befir'efentedjbr infertwn,^ any hintsfor tde improveme

cf the work, will be thankfully received by their s and theftubli'ck's very humblefervant,

ISAIAH THOMAS.
Wprcefter, Oachcr, 1794. ^
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THE
Worcefter Colleton of SACRED HARMONY.

PART I.

An INTRODUCTION to the GROUNDS of MUSICK; andRULES for LEARNERS.

M
Of the SCALE ^/"Musical Notes, commcr.ly ca'\

USICK is written on five lines, which, including die fpaces between them, and imi. .

ciaris, aJlave, and are thus placed,

below them, are called by* mufi-

It often happens that notes of mufick afcend above, or defcer.d below, thefe five lines, arid then atjo<: er li > ;; ; ; occasionally added, and is called

the Ledger Line. Notes on the upper ledger line, are called notes in Afu, and diofe on the lower ledger line, are called Doubles.

Thefe lines and fpaces are represented by the firft feven letters of the alphabet, which are placed on the have, according to the«part of mufick
for which it is defigned. The parts of church mufick are commonly four, viz. Trtble, Counter, Tenor, and Bafs. The letters are placed on the
Treble and Tenor ftave in the following order, . .. ~*

G Sol.

Treble and Tenor.
B~

-la.

La.
-Sol.
Va.

-Me.
tau

-*o».
la.

-I.a.

Sot.

- Every part rf mufick has, placed at the beginning of the ftave, what is called a t'ljf, tr a mmlcal character which (hcvts what part of the mu-
;ick is on that ftave—whether Treble, Tenor, Counter, or Bafs.

h R



The Treble and Tenor cliff is the fame. It is always pi ced on G, the lower Ime but one
in the Treble and Tenor Have, and is therefore called the

In Counter the letters on the flave are 'L'-.s placed,

& The fcmfetr cliff, thus

called the C Cliff, belrjg always
{,

Ciuntes.

sol. placed on' that letter, wjOch is the
~

Me. middle line of the Counter Have, and
is now ufed only for this pnrt of urn-

rfa:' fick.

? 67//$ and is thus marked

ft! Bah, the feven letters are thus placed on the ftave, viz.
B Me.

a- l«. The third and laft cliff is the F Cliff, ufed on
Fa. ly in Bafs, and always placed on F, the u^er

larked, is

sol. line but one in the i>«/j ftave, and is thus mark-

Me.

Fa.E fa.

If either of the cliffs be moved to an her 'inc or fpac. . :he letters in cue order before placed, mull all move with it ; but in modern compoft-

tiors of mv.fick, this leldv^m ore

Although there are more tha

repeated, and they always keep

lines and Spaces.

All notes of mnfick which rerref

note, and when that is found, tht nt

which me will come again ; as Li !
|

to be named by letters, yet there are but feven letters ufed, every eighth being the fame

G is found, the next letter above is A, the nest B, an i io on, always reckoning both

e—
me,

, in founding of them, by four names only, viz. Me, fa, fcl, la. * Mc, is the leading

ces above are calledfa,fol, la,fa,fol, la ; and thofe below me, la,fol,fa, lu,fol,fa ; after

le of the Treble, or Tenor.
,

1

fol, fa, la, fol, fa, me.

me, fa, fol, la, fa, fol, la,

— • In Cmnrer and Bo/j, after finding me, the other

-g notes are ;iar.ied in the fame orJjr.

* Be tare \u to fpeak the notes plain. Me is commonly wrote mi, but 1 have called it me through the whole. of this Introduction, as it is fo founded. Sound/.?, as infutb-

0 ; la, as in lath ; and/<//, as \afoidhr.

1 would here beg leave to oblerve, that the reafonand origin of ufmg figures at the beginning of rhe ftave to denote the lime, feems to be almoft loft, and they are called

three to two, or three from two," 3 t'j'4—3from £, &«. without fiKmin* any thing more than arbitrary characters, to denote a quicker or flower time. I think it may be of

forne ufe to explain this m uter.

At tirit the rotes, irlteadot the mates of /' mibreve, mitim, crotchet. Sec. were called by the nanww of members, denoting their relative quantities or lengths. Thus a f,mibreve

fceirg called one, a minim was c lied 2, it cro/cbe! 4, a q:/awr fern!}u.ivcr t6, Sec. And ^ means three minims In a bar, J thr*e crotchets ; $, three quavers; ^, tix crotchets
;

•f , fix quavers in a bar ;—and in common time, -J, means two crotchets : And fo of feveral other times which are now little ufed ; as, -rj, y'jt -£' t'sj "t > V> Y5> tn*

Bting the number of notes in a bar, and the lower figure, the nan»> or what kind of nuici they are* (for tie various modes
-.f

timefee juge ten.)
ujiper U^uie dcr^Jt



There arc faid to be but/even natural founds, every eighth found being the fame, and is called an Ofiave ; therefore the'e founds are reprefent>

ed by onlyf-ven letters. The founds are called in muuck Taws, five or them are called whole tones, and two of them fernitones, or half n»i:es.

The fernitones are between 3 and C, and between E and F, as marked in the foregoing example.
Although this is the natural fituationof thefemitones.yet theirplaces on the ftaves,arc very often altered by flats andiharps ; therefore obferve,that

The natural place for me, is, in all parts of muficlc, on that line or fpace of the ftave which is called B :

But if B be flat, jj me is in - - - - - - E If F be lharp % me is in - - - - - - - F
B b and E !? it is in - - - - - - A F #C and C f- it is in - - - - - C
B I?

E \) and A [jit is in - - - - -
v D F and G # it is in - - - G

B [J E [J A [i and D t?
it is in - ' - - - , G F £ C $ G # and D & it is in - . - - - U

As in the following example, vfe.

Me in its

Natural (j Place.

Pi nor, or Treble.

Me, tranfpofcd by Flats. Me, tranfpofed ly Sharps.

B t>.M. Me B & Efat,
in E. Mc in A.

B, E & A flat,

Me in D.

»fe s

B, E, A and D
fat, Me in G.

Yfarp %
Me in F
*—e

—

F & C Jharp,

Me in C.

* "'D
*"

F, C & G Jharp, F, C, G rmd D
Me in G.

J

Jharp, Me in D-

nter. Me. Mr. Me. Me. Mt. Me.

D ,

..

Mc.
*s i

hSzz:

G—~

—

2
r

c - .:0
'

Me.
f"

Me. Me. Me. Me.

#6 e

Mi.

M

* Me.
>&<_ '

. , ...

Me.

Me.

5
^—
Me Me.

'

Me.
—

;

Me.

M O

MP 1 Mt;. ill.

W : —e-

When B is flatted it makes a whole tone between P and C, and leaves only half a. tone between E and F, confequently but half a tone between
and G. The rcafon of this is the alteration cf me

;
for, find me where you will, the notes above, are called as before obferved.fa,fol, la, &c. and

la,Jcl, fa, &c. and the two fernitones are always found between me andfa, and la andfa.
A diitmdlion lhould always be made between the two fc.unds of B-me and C/a: Many are apt to ftrike JS-me as high as C-fa in fnarp keyed
ncf, which injures the cornpwlitiorki

* The



The NAMES and MEASURES of the NOTES ufed in MUSICS, with their RESTS.

KOTES.—
Rests.£

i.

Scmihreve,

i Bar.

2.

Minim,

i Bar.

3-

Crotchet,

£Bar.

4-

Quaver.

I- Bar.

semiquaver.

i\ Bar.

6.

Dcmifemiqvaver.

^Bar.
r wr-—-rr

The following Scale will fhew at one View the Proportion one Note

bears to another.

. 3 Semibreve

4

—
PZ|

Contains

Minims.

Crotchets

is
miquavers.

ExPLANAT I®N Of //fe SCALE.

THIS Scale comprehends the fix nvrfical noter, with their re.ls,

• and the proportion they bear to each other.

1. The Semibreve,0 is now the longeft note ufed in mufick, though
anciently it was the IT fliorteft. It is the rueaUire note, and guideth all

others.

2. The Minim, F is but half the length of the femibreve, and has a
tail to it. —

3. The Crotchet P_ is but half the length cf the minim, and has a
black head. p

4. The Quaver t is btit half the length of the crotchet, having one
turn to its tail, B which is crooked, fometimes one way and fome-

times another, as thus,

t

... s NL—1 rh H -• 1 1

5. Thefemhjtutvcr U is half the length ofthe quaver, having/wo turns t»

its tail, which turns i* are crooked as variouily as that of the quaver.

6. The Dem'tfemiqucn'er S is half the length ofthe femiquaver, and has
three turns to its tail, fc? crooked like thofe of the femiquaver.

notes

Thefe notes are founded fometimes quicker, and fometimes flower, according to the feveral moods of ti-.ne hereafter to be explained ; the
te* of theiafelves always 6ear the fame proportion to each other, whatever the time may be. All



All Rtjh rwrr-

T" are notes of filence, which fignify that you mufl: reft, or keep fdent, fo long time as it takes to found the
. „

'

, «j q—^— notes they reprcfent : Excepting the Sem:!>reve Re//, which is called the Bar R<fi, always filling a bar, let

the mcod of time be what it may.
Rejls alio help to fill bars at the beginning and cn-s of tunes

Befides thcfe,refts there are others^ made ui'e of in inftruruental mufick, which are as follow

a Bars. 4Bai

Of other CHARACTERS ufed in MUSICK, and their USES.

8 Bjrs.

Point of
Addition

I. r~T^ HE Point cfsldaition, fet at the right hand of any note, adds to the.time of that note halfas much as frfTffiETpP'*'
-t '$'%.'

\

'&'r
V-ffi

S
akp-

JL was before. When this point is fet to a femibreve, it is as long as three minims, &c. as for examp^-j^j^LLjriC t&pi

2. A Figure of 3, or Diminution, fet over or under any three notes, fhews that they muft be reduced to die time of two notes of the fame kind, as

for example,
^ which fiiews that when diis figure is fet over three crotchets, they mult be fung in the time of t/ne minim, and

—

p

^p—ef^Q
quavers, with this figure, in the time cf one crotchet.

3. A Flat
t>

is a mark of Depre/fton, and caufeth any note before which it is placed to be founded ha'f a tone lower than if tfce flat was not there ;

and when a flat is fet at the beginning of a ftave, it has the influence of Jlatiing all fuoh notes as happen to be on that line or {pace through .the

whole ftrain, unlefs regulated by the intervention of fliarps, or naturals, which anfwer only for thofe notes where thole naturals or fliarps are

placed, and refpeel the tone of thofe notes only, but do not alter their names.

4. A Sharp $ is a mark of Elevation, juft the reverfe of the flat, and railes all the notes before which it is placed, halfa ton; higher : If fet at the

beginning of a ftave, it lharpens, or railes every note on that line or fpace throughout the ftrain, except contradicted by flats or naturals.

5. A matured \ is a mark of Rejloralion, which being fet before any note, that was made fiat, or iharp, at the beginning of a ftave, reftcres- it t»

•7 I—7~~~T Here you may fee that B is made Sat at the beginning cf a ftave, but the note which

s— -fefS—P~ ftands on B muil be lung as if there had been no flat there, becauie it is reiloiod by
-————p—P— theNatwalplaced before it. 6. A

its former natural tone, as f<jr example, •



6. A or Tie, links any number of notes together
~~

1LA-1 T̂
rxhkh fhould be fung to feu fyliable, * as for example, EEzi

rai - le

7. A Dircfl, -v.- is placed only at the end of lines, to dircc> the per-

former to the place of die firft note, in tha next hne.

8. A Bcr
to the measure

9. A Double Bar

J is ufed to divide the mufick according
I note, into equal parts.

mews the end of a ftrain, and in modern mufick,

is commonly preceded by a Repeat.

lo. A Repeal :S: ibews that a part of the tune is to be fung twice, begin-

ning the fecond time of tinging, at the note over which it is placed, and
ending a the next Doulle Bar, or Clofe : Therefore having fung that

j>ai t once you mull immediately fiitg it again.

j 1. A Shale, tr. or Trill, is or ought to be placed ever any note

that

'* In finp.ira Hurred notr* in worjs, £reat care fhould be taken to prcnour.ce
#
the words

*proyt ri), fcr «hich puruofr cbfcrve thefe directions : Keep your lips and teeth afun-
-dei irom t!ie be{. inuine the end of the flur, warble the notes in your throat, Aiding

tafily from on e found to another, witnoutany kind of hitch or jolt, (
a h ich is too of-

-»•-« rrafriled) and if poi'.-.bie do not ftop 10 t..ke breath until you you have done; och-
er.vil'e you break the flur and Ipoil the pi onuncia tion.

tint fhaken, fomething like the following

This is called one of the graces m mu-
fick ; but unlefs it is well done, it had

•tawk.i*r better be unattempted by the perform-

er, and fung plain. Note* may fometimes be graced, but not difgraced.

Obferve that a note cannot be fhaken without breaking of it to pieces,

as in the example : See the minim marked with a tr. and the example
how to perform it.

1 2. A Double Ending, fhewn by the figures 1 2 fet over notes at th<

cloie erf a tune, when there is a repeat, thus,^S; *'rt Ex 1

informs the finger, that the note under fi-

gure I, is fung before the repeat, and the

note under 2 muff be fung the fccorul time,

omitting the note under figure r. But if

the notes are tied, asin the fecond example,

then both notes are fung the fecond time.*'

1 3. Such notes as h:ive Marks ofDifiihc7'h'> placed over or under them,

[
• 1 ., fhould be founded very diitincl,and with fomeemphafis,

1 1 > 14. A Clofe.

to be ended

1— is two, three, or four bars to-

|J-
gether, which lhew the tune

Of the -various MOODS TIME ufed in PSALMODY.
~f^T INE differentMoods of Time are nowufed in Pfalmody,ytft.'r of v hkhare called Common Tbnt, viz. Adagio,

JL l^rgOj Allegro, and i, 4, era Fours, and are thus characterized at the beginning of tunes or (trains, viz. Zl
nni -

Thefe four are called common time, becaufe they are meafured by even numbers, as 2,4, 8, &c. Adagio, lIlZZizEizJv^iQZ
denotes a very Cow movement : It has a femibreve for its meafure note ;

every bar containing that or other
T,7~T

—

EMir~*om7
r.otes or refts amounting to the fame quantity of time ; fo in the example following, a femibreve fills thefrfl
ha-; xh?.fecond bar is filled by four crotchets ; the third bar by a femibreve reft. In order to give thefe notes and rcfts their proper regular

time,

E5:



11

time, a motion of die banc! is necenary, which is calling Beating of Time ; every motion Or fwing of the hand, is called a Beat. This mood
has four beats in a bar, which fhould be beaten two down, and two up, in the following manner, Masj*-}, »y l, 4: 3 '

l

j_
2

' 3> +
i^V^?, lightly ftrjke the ends of your fingers : Secondly, the heel of your hand : Thirdly, raife your

hand a little, and fhut it partly up : Fourthly, raife k Hill higher, and throw it epen at the fame
time; whicb completes the bar. It is belt to didinguhh the third motion from the fourth, by
fhutting or opening the hand.

Largo, the fecond mood in common time, has likewife Vifemibrevc iov it jrdaafore note, and contains notes or reft; to that amount, in each bur..

This alio has four beats to a bar, performed in the fame manner as in Adagio, only one quarter quicker, or four Mats in the time of thret fecoiids.

TLt I f T" t L . i ..

sn—'—4-—

d, d, a, u. d, d, u. u. d, d,

Every bar in this mood of time is performed in the like manner. Each beat Ihould be exaftly one fecond of time.

Where the mufic, in Litrgo, cemfifts chiefly of minims,

fometimes but two beats are given to a b:
r

- d. d. u. u. d. d. a. a. d. u. a. d. «. rt. n.

Allgro, the third common time mood, has alfo afemibreve for its meafure note, and contains notes or re.as to that amount, in each bar ; but has
only two beats to a bar, which are one down, and cue up, allowing one fecond to each beat, as in the example.

*> 2l
"» *• l

j _
2

' Thefourth common time mood, 2, 4, or 2fours, has a minim for its mcafure '• '** * '< »•

— ^
<^~Fl^~"+ ~ }— note, and notes or refts to that amount in each bar ; it has abb two beats —S"—r"—T-^-jfr—f-~— I -

—iJt HZI -ZjZI ~[~Ilj-
~ to a bar, one down, and one up. Four'%£2X% in this time, are performed as Z^ZT;- ZJljZ3zrj~.LIIC : [ Z

~d~u~ "HP JT " ~~ quick as three in Largo, when four beats aie given to thaSnxcoi of time. ~ rf
7„~ ''J.'Z'

~

(See note at the bottom of pag? 6th.

)

The next moods of time in order, are called Triple Time moods, of which there are three, viz. 3 Twm ; 3 Fours ; and 3 Eights*- Thev are
called Triple, became they are meafured by odd numbers, each bar containing either three minims, three crotchets, or three quavers % two of which
mufl be fung with the hand down, and one up. The marks of triple time are thus fet at the beginning of naves, —

—

LZZ^
—£~~~%

• Thefrfl, 3 Twos, contains three minims, or one pointed i'emibreve, or other notes which meafnre eqfuil to them, in a —

—

ZZlZZLZZZj.

bar ; which are rung in the time of three feconds, two beats down, and one up, as in the example. ~i^XXZl*3.~ >. O"
ij. r,yu T,me.i,x, 3. i^z, 3. 1^,3. jj A minim in 3 Twos is performed in the fame time as a crotchet in the firit mood ofcommon time.
" j~~ pyrpTpir t ' ~3SY" .fa0l'-d mood of triple time, 3 fours, contains three crotchets, or other notes or reds equivalent, in a bar,

I P~[i^lF— which has three beats, two down, and the otlier up, one halfquicker than the nrit triple time mood : A crotchet

Example.

in this time is equal to a crotchet in the fecond mood ofcommon time.
i,t.

'
t

,
t, 3 . ,,.^3. 1,

1, The third triple time mood, has thr-e quivers, or one 3-t.r,ycTim-. t% 3
•_ j, j.

"
I? ^" T'T pointed crotchet, or other not r:, or reib, equivalent, in a —

—

'3^"~7*^~^"~^t"~ '^~f' -J'~~
^
~1—j—4—|—LJ X-4——3 bir ; lias alfo three be.its to a bar, but 'die / are perform- Z- iZZZZZ^QX— Z~~ZlZZl~~J

U7 '
. xt,u tU as quick again as in the mood hut -mentioned. d u< a c i v 'T~

'
'

TJiv.'



The two remaining moods are called Compound Moods
;
being compounded of common and triple mcafure ; of common, as the bar is divid-

ed equally*tke fall being equal to the rife ; and of triple, as each half of the bar is threefold. .

The two compound moods are diftingixlhed, at the beginning of ftaves, thus,
5- - :

0
iJi.Gomp. Mood.

Thefirf, 6 Fours, containsfx crotchets in a bar, or other notes or refts equivalent, which are fung in ~/" ' '

T —IZTZZ
the time cf tivb feccnds, and by tiuo equal beats, one down and one up, as in the example following :

—
1

—

-**--p-3~

±1
The frond compound mood, containsJix quavers in a bar ; has alfo two beats to a bar,^ne

t^-F- down and one up. A beat in this mood has the fame time as the feecnd in common tinrep

Of

* Mr. Reid, in t! t a ting of the feveral mocds of time, writes as loliows :
" The figures in the examples placed over the burs fhcw, the number of beats in each bar, and

the letters plaoed under the bars fhev, how they n:uft be heat, viz. the letter d lhews when the hand mult go dwn, aDd th: letter u, when it mult rife up.

The b.:r reft is properly lo cr.llcd, becaufe it is allowed to fill a bar in all moods of time.

Obferve here That the hand falls at the beginning, and riles at the end of *very bar, in all moods of time.

That in the Adagio and Largo moods, a femibreve is four beats, a minim two, a crotchet one, a quaver half, &c.

'J hit in the Allegro and 3, 2, mood;, a femibreve is (wo beats, a minim ore, a crotchet half, &c.

That in the 2, 4 ; 3, 4 ; 3,8, and 6, fc, mood*, a femibreve cannot be ufed, becaule that it will more than fill a bax.

That in 2, 4, and 3, 4, a minim is two beats, a crotchet one, and a quayet hjlf, &c.

Thatin3, £, * heie a minim cannot be ufed, a, crotchet is two be it;, a quaver one, &c.

That in 6, 4, a pointed minim is one heat, crotchets three at a beat, &c. -

That in 6, SS, a pointed crotchet is one beat, quavers three at a beat, &c. -

Obferve alfo.'—1—That in thofe moods cf fime which aie not marked v\ ith figures, a femibreve fills a bar ; but in all thofe rroods which are marked with figures, the upper
figure e.xprefies a certain number of rt tes ol lome kiroi v h ich f 11 a bar, and the under f

; jure lhews how many of that kind of notes aie equal to a femibreve ; lo in the mood
marked •* , the upper figure being ~, flews that three notes cf lcn.e kind will fill a bar in ihat mood, and the under figuie 2, ftiews that tu o c( them are equal to a femibreve ;

no\. two minirr.sare equal to a femibreve, thcrelcre thiee minims 1,11 a bar in that rr.ocd of time. The fame rule holds good with regtiid lo the other moods marked with
figures.

The perfcrning the feveral moods in their proper time, is a nutter v 1 ich fhculd be well attended to : And yet fingers often fail in this point. That fome moods arc quick-
er and feme flower, all agic?, yet fome will Cnt every meed alike, crib nearly alike that the difference is fcarcely perceptible. This, in many pieces, efpecrally in fuch
as change from or.e rr.ood to another, entirely firft rales the defjn of the cc irpofei , and 1 uims the muick. Others again will f.ng all moods too flow : Thi* is fo common that

many perfons w ho profefs to le cood lingers v. ill fcarcely allow it to be an error. It is generally mcft prevalent in thole companies where the fpiiit of mufick is upon the de-
cline, and the fingers grown dull and indifferent about ringing

; they will then drag on heavily through a pic te of mufick, and render it not only a burden to them felves. but
tUf.freeable to all v,hc hear the m. On the other hand, feme may en by beating time too faft ; this eiTor isfometimes found in perfor.s who are j>offeffed of too <vcat a fliare

of
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1 13: rT~, HE feveral parts of a piece of mufick, which are fung together, are fhewn by a Bract, placed at the

^ -r-r; ;— JL beginning of the ftaves, as in the example. If two parts only are fimg together, the brace, or ttun

Bafs. \
-UK—~ZZ1 . perpendicular lines, enclofe the two ftaves ; and if three parts are fung together, then the brace is extended

1
~ ~ to enclofe three, and fo offour.

Of CHUSING NOTES.
NOTES are often fet immediately over each other in the fame flare and bar. only one of which is to be founded by the fame perfon ; the

finger may found which of them he pleafes : If two perfons are ringing the fame part, one of them may take the upper note, and the other
the lower note. .—P—3—.———©———-

*"

Example of chufng Notes. ZliZj^Zr ZZZZtLZIZtZZZJZiHI

Notes fet an eighth below the common Bafs, are called Ground Baf. Reits are oftcn^placed ovti

Of the feveral CONCORDS and DISCORDS, both perfect and imperfeB. [From Tanfur's Royal SjjfeL]

THERE are but four Concords in mufick, viz. Unfon, Third, Fifth, and Sixth- ;
(their Eighths or Grfaves are alio meant.) The Unifon is call-

ed a perfect cord ; and commonly the Fifth is fo called ; but the Fifth may be made imperfetl, if the ccmpofer pleafes.—The Third ar<d

Sixth, are called mperfcQ ; their cords not being fo full, nor fo fweet as ihep<r/iet : But in four parts, the Sixth is often ufed inftead of the Fifth
in ionic certain places, when the Fifth is left out ; fo in effect, there are but thice concords, employed together, in compofuion.

N. B. The meaning, of the word Imperfect, C^nifies, that it wants a femitone of its perfection, to what it does when it is perfect ; for, as the Iffir,

or imperfetl Third, includes but three halftones ; the greater or major Third, includes four half tcr.es, &c. " The
J>f oftentation To enable young fingers and young teachers or mufick to avoid all thefe error*, »r>d to give er,ch mood it? proper time, 1 have added the following directions
lake a leaden ball, the fize whereof it immaterial ; about an inch indiameler is as well as any : Sufpend it by a fmall tight roid in iuch a manner as that it may fyu-g
each way without interruption, arjd tor the feveral moods of time, let the length of the cord from the centre 01 the ball to the p/in or nail fiom which it is fui'pe tided be as fellows :

For the Adagio, Allegro, 3, 2 and 6, 4 mocds, 39-^ Inches.

For the Largo, 3, 4 and 6, 8 moods, ' 22-^
For 2, 4 1

2

T
4
5-

For 3, 8 5#
Then for every fwir.; or vibration of the ball, i. e. every time that it cfofTes the perpendicu'ar line, or place of its natural fituation when at reft, count one beat, and for

ti e different moods of time according to ihe different lengths of the cord as expreffed above. This is fo eafy a way of afcertaining the trueYimefor each moo3,that it is prefumed
ro one who deftgns to be a finger will think it too uiuch trouble to make triaiof it.

1 hefe moods are however, fometimes varied from their true time, by arbitrary words, fuch as quick, flow, &c. being placed over the tune or anthem, in which cafe no
certain rules can be given : The following general directions however may not be arnifs.
When the term flow occurs, let the mufick be performed about one fixth flower thari the true tirne, and when the term very flow occurs, about as much flower ftiH, sndcoft-

trary for tei ms quick and very quick." Q . .



The DiJ"cords, are a Second, a Fourth, and a Seventh, and their Odaves ; though fome times the greater Fourth comes very near to the found of an
imperfect cord, it being the fame in ratio as the minor Fifth. Bat I will fet you

An Example of the federal concords and discords, tblth their octaves under them.

CONCORDS. DISCORDS.

Their OcJaves, or Eighths-

-I. 3- 5- 6. 2. 4- 7-

8 IO I 2 9 1

1

£4

1$ 12 '9 2 0
li d.

2 I

22 2 4 26 -7 23 2 5 ^8

Sec.

N. B. That if a do/V^, or inftrumcnt, could reach to ten thoufand Octaves, they are all counted as one, in nature.

Every Eighth, or Gtlave, contains twelve femitones, theJive whole tones being divided into ftmitnnes, and the two natural femitones, make the
twelve. As in the following example.
An OCTAVE contains

Semitones.

In this fcale of Semitones, the lower line G is made the foundation from which the others are reckoned, and is

therefore called a Unifon, becaufe one and the fame found is a unifon. The right hand column of figures Ihews
the number of femitones between G at the bottom and each of the other letters, both in their natural fitua-

tion, and when made fiat or fharp. Next above G you will find G fharp, or A flat, which is called a flat fe-

cond, containing but one femitone ; the next is A, which is a {harp fecond, containing two femitones ; the next
is B flat, or A fharp, which is a flat third, containing three femitones ; the next is B, which is a fharp third,

containing lour femitones ; the next is C, which is a fourth, containing five femitones, &c. See. The*flat fe-

cond, third, fixlh and feventh, are called leffer feeonds, thirds, &c. and the fharp fecond, third, fourth, fixth and
feventh, are called greater feeonds, thirds, &c. which is the cotiimon difiinftion, and the greater always con-

tains a femitone more than the leffer.

^
Of the KEYS ufeci in Mufick.

^

IN Mufick there are only two natural, or primitive Keys ; one of which is cheerful, and called fharp ; the oth-

er melancholy, and calledflat. C is called the fharp key, and A the flat key. Without the aid of flats and
{harps placed at the beginning of ftaves, no tune can rightly be formed on any other than natural keys. Flats

and (harps placed at the beginning of ftaves tranfpofe B-me, the centre and mailer note, together with all the reft in their order, and by form-
ing what are called artificial leys, bring the fame effeft as the two natural keys. The reafon why the two natural keys are tranfpofed by fiats

and fharps at the beginning of the ftaves, is, to bring them within the compafs of the voice. The laft note in the Bafs is tho key note, and is

immediately above, or below me ; if above, it is a fharp key ; and if below, it is a flat key ; or in plainer terms—all twncs are eiditr on a Jharp

©r aflat key ; if the laft note of the B/afs> or &ey note ' s namedfa, then it is a fharp key ; but if it is name J la then it is a flat key. The key note

can never properly be me, orfah The reafon why one tune is on a (harp, lively key, and another on a flit, melancholy one, is lha£ every third,

lixch and feventh, in the (harp key, is h^lf a tone higher than in the flat key. See the following example of the two key> A



A, the natural FLAT Key

La. la. La. Fa.fa.

Of LEADING NO TES.

THE Appogiatura, or leading note, ferves for the arriving more gracefully to the following note, either rifmg or falling, and muft be dwel*

on according to the length of the note it is made of ; fometinies it is ufed as a preparation to a trill, and is eiprefled by an intermedia*?

note, or notes : As for example. * tr.

N. B. Obferve the little notes are not reckoned in time, and are ^j-rf Z~ZT j T^ZpX-ft'Z.QXI^"
only to be foftly touched, cr founded.

Of TRANSITION.
MR. REED has written fo concifely on Tranfition, that it feems beft to give his own words and example, which arc as fellow?, viz. Tr.*

little notes flurred to the minims muft not be confidered as adding any thing to

the time, the bars being full without them, but only as notes to lead the voice from ^ IZ3-TpiII3I^Zl|ZI|IiriZZIj~^ZZZIZ3ZIIIj IZZZ|:g~

one found to another, and if founded at all, muft be founded as much fofter than the &£ZZZ^ZZZipZ?3ZZpZZg l
~! ^ ~fp~ijr|>

minims as they are fmaller. Tranfition is nothing but Aiding; gracefully from one v -*-h -*-h -*-d -O-
note to another : But fingers fhould be exceedingly careful to deviate as little as

pclliblc from the true found of a note, becaufe in going oft" from the true found thev
will undoubtedly make difcords where the compofer did not defign to have any, and 25

then perhaps the compofition will be defpifed, becaufe the performers are faulty.
" N. B. ' Tranfition, as well as trills, had better be omitted than badly performed."

Of SYNCOPATION.
"

"^TOTES of Syncopation are thofe which are driven out of their proper order in the bar, or driven through it, and require the hand to be

J_%! taken up or put down, while fuch notes are founding. One or two examples follow, which, with the help of the w.after, will fc en be
underftood by the young fingers cf tolerable capacities. Example-;



r6

Examples of Sync/potion.

The Learner may J>"g the Nutetas they Jiand In the following Stave.

4.
HTH-

Ofthe founding the EIGHT NOTES.
r~|~''HGSE learners of pfalmody, who make

X themfelves fumciently acquainted with the

knowledge of the Gamut, and firft: principles of

vocal mufic, may proceed to tune their voices by,

the following n
Great care mult be taken to give every note its true and dilfcinci found, and to obferve the lemitones between me and fa, and la andfa in afcerid-

ing • and alfo betweenfa and la, and fa and me, defcending. Afcer having learned to found the following notes well, they mj.j begin to prac-

tie on plain and eafy mufick.

pip:

CONCLUSION.
THIS part of the work will be concluded with fome obfervations on finging, and general directions to learners, extracled from the American Singing Book,

which are as follows, viz.
" When a tune is well learnt by note it may be fung in words, and every word fhould not onlv be pronunced according to the Ueft rules of grammar, but

fpoken plain and diflinft. Singers often fail in this point, by which means half the beauty of the mufick is .loft, the words not being underftood.
" Notwithstanding all that has been faid or can be faid with regard io graces, the bell way is to fing with eafe and freedom, and without confining yourfclf to any

certain rules for gracing mufick, any further than can be adapted in a natural and eafy manner, there being nothing forced or unnatural in good mufick.—

—

Every finger fhould fing that part which is inoft fuitable to his voice, in which cafe learners fhould Tubmit to the judgment of their mailer. Care fhould be

t.tken, in finging companies, to have the parts properly proportioned ; one half the ftrength of the voices fhould be upon the bd's, the other half divided upon
the other parts. A folo fhould generally be fung fofter, and a chorus which follows a folo, louder than the reft of the mufick. When the words feft, loud,

&c. are placed over the mufick, fome regard fhould be paid to them. When words are repeated in mufick, the flrergth of the voices fhould increafe every

t me they are repeated, and when the mufick is repeated it may be well to fing it louder the fecond time than the firth J,ow notes in die bafs fhould generally

hz founded full, and th'.
1 high notes in any part, not full, but clear. In fuging mufick the ilrcngdi of the voices fhould increafe as the parts fall in, and the

pr'iiiunciatfoa in fijeh caf^s ihould be very diftincl and emphatick." THJi



PART II.

PSALM and HYMN TUNE S.

From the moil approved ancient and modern Authors. Suited to all Metres ufually lung in Churches.

Derby. L. M.



i8 Newport, L. M.

mm?•e-

ziznzczr

I fend the joys ofearthAwav, away ye tempters ofthe mind,Faife as the fmootli deceitful fea,And empty as the whittling wind,Your ftreams were floating
/—N

.

me along Down to the gulf of black defpair, And while I liften'd to ycur fong, Your ftreams had e'en convey'd me there.



Kittery. C. M.

Thy kingdom come,Thy wiGbe done Througnout this eartl ly
HI

*9

Our Father who in heaven art, All hallowed be thy name,
~

44-*-

Sill tl L

—^—f=
4 3m

Thy kingdom come,Thy

a
Thy kingdom come/Thy will be done,Throughout this earthly frame, Our

=3=3: r=tbz=:±—
Thy kingdom oome,Thy wtil be done,Throughoud this earthly frame, Our Father

frame,Our Father who in heaven art,All hallowed be tliy name,Thy, &c

He

EE 3=

will be done,Throughout this earthly. frame, Thy kingdom conae,Thy wiil be done, Throuehout this earihly frame*

Father who in heaven art, All hallowed be thy name, Thy, &c.

Who in, Sec.





Amherft. P. M. 21
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22 Annapolis. C. M.
:S:
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^EEEIE^EjEjEgEE^
:S: Your pious

paifions raife ; :S:Awake ye faints : To praife your king, your fweeteft

EE T I ^ 1—-t
Your vious pleafare while you

Yuur pious pleafure wliile you fine, Increasingpious pleafure wliile you fing, I nc rearing

pleafure while you fi»g in - creafing with the praife, Your pious pleafure while you fing. In - creating with the praife.

f
EE p p p Qs. ft P-

Your pious pleafure while you fing, In - creafing with the praife, la - creaf - ing with the praife.

4—&

fing, In - creafing with the

e=t='
praife, Ytur pious pleafure while you fing, In - creafing with the

33EE^E£B=:+
us f leafuic while you hup, la - ereaf . irtg-#-paife, Yffut pi»us pleafure while you fiRjf,
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Bath. L. M.

e-e--e 51321
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Nature with open volume ftands,To fpread her Maker's praife abroad, And ev'ry labour of his hands, Shews fomething worthy of a Cod.

pi

Colchejler. C. M.
i j~

--e-d- ^4- m
O 'twas joyful found to hear, Our trihes devoutly fay—Up Ifrael to the temple hafte, And keep your feftal day.
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Bethlehem : Or, Chrijlmas Hymn. C. M.
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While fhepherds watch'd their floclcsby night, All feated on the ground, The angel of the Lord came down, And glo - ry
m

3
3Hfe-p'-i^'-d-p-
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The Angel of the Lord came down, And glory (hone a - round,

fhone around. :S: PTlie
r
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The Angel of the

3t

Angel of the Lord came down, And glory /hone a

: « » i
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3E

:S:
The Aie^el of the Lord came down, And glory {hone a round.
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-Ox Th* Angel if the Lord came down, And glory
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fhone, Aud glory fhone^



Bethlehem. Continued. 25

I
Lord came down, And g!ory lhone,

nd, And

1

gio ry, And glo - ry, And glo - ry (hone round.
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Brijiol. L. M.
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Briftol. Continued.— 2 7
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And, &c.
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es to ev' - ry land, The work of an almighty hand.
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Bridgewater. L. M.

':S: He in,&c. And, &c. ^

liin
My foul thy great Creator praife,When cloth 'd in his celeftial rays, He in full majefty appears,And like a robe his glory wears.

:S: He in, Sec.

He in, &c. He in, ice And, &«



28 Britannia. C. M.

Thou g*reat and facred Lord of all, Of life the #jnly fpriag, Cre - a - tor »f unnumber'i worlds, Im - menfie - ly glorious
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Calvary. C. M.

Wythot's that often mount the Ikies, &c

±3E
:S:

My thot's that often mount the (kies, Go fearch, Co fearch the world beneath ; :S:

m
3C

fearchMy thot's that oft - en mount the Ikies, Go
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Where

t ' ^.
~ST~rr~ v~K~i *

"
• •

—
r~ ; r

:S: Where nature all
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Where, &c
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My tJiOt's that oft - ea mount the fkies, Go fearGh the world,Go fearch, &t.

T

eh

Where nature all in ruin lies, Where

/T\ i 2

nature all,Where nature all in ruin lies, And owns, And own:, And o«ns her fov'reign death.

ruin lies, Where, tee.

m
n»ture Ml in ruin lies, in, *c.
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Greenwich. L. M. 33

Lord what a tho'tlWwCtch was I, To mourn and murmur and repine, To fee the wicked plae'd on high, Io pride and robes of honour lhine. .g.

111
I r

J2 Pl

:S:
Bat,

But, O their end, tkeir

But, O their end, their dreadful end Thy f»nctuary taught me fo ; On flipp'ry rocks I fee them ftand, And fi'ry /'-^billows roll below .

EEEEE
-i~ zcz—trri —rh-r

But O their end, their dreadful end, Thy fanctuary taught me fo ; On llipp'ry rocks I fee them ftand, And fiery billows roll below.

f\ ..i i »u»' j jf..i j tl.. r.. ~ xx * . /S_ n: '
» i i r .1 ji > * _ j * r .,0 their end, their dreadful end, Thy fanfluary taught me fo ; On flipp'ry rocks I fee them ftand, And fi'ry diuows ion oeiow.

zfcr

billows roll below.

dreadful end. Thy itnd.ii i . jy taught me fo ;
&c,



34 Greenfield. P. M. :S:

God is our refuge in diftrefs, A prefent help when dangers prefs, In him undaunted we'll con - fide ; :S:

:S:
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Though earth were from her
I 2

Though earth were from her centre toft, And mountains

' »>. iP-f zf-#
2

Though earth were from her centre toft,And mountains in-ihe ocean loft, Torn piecemeal by the roaring tide.

~r

srth were from hercentre :ott,And mountains in the ocean loft, I orn, &c.

3E

1 orn, (fvC.
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centre toft, And mountains in the ocean loft, Torn, &.C.





36 Lenox. P. M.
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Lebanon. C. M. 39

LLl Hp|ZZP[_Ipj - J JLfl.

Lord, what is man, poor feeble man, Born »f the earth at fuft ? H'u life a fhadow, light and vain, Still halting to the ciuft.

£$ffe Marlborough. S. M.

e-t-

Welcome fwect day of red, That faw the Lord arife ; Welcome to this re - viving hresft, And theft rejoicing eves.

:pzp:



40 Manchefter. L. M. Soft

£32

-h-
Let the ill rill trumpet's warlike Toice, Make rocks and hills bis praife rebound. Praife him with harp's melodious noife, And gentle pfaltry's filvtr found.

SEE

5 Us
Let virgin tr«ops foft timbrels bring, And fome with graceful motion danee ; .g.

m :ir.

±

Let iaftrumenti of various firings, With organs

IS:

1
$—ft H



Manchefter. Continued. 4i

r-fi
—P p.—p.

i

With organs join'd Jus praife advance, With, &c.

•———

-

P—P~rP-— 1 * -M-rP-—-tt-P
t WZTZttv

join'd hit praife ad vance, Wrth organs joia'd his praife ad vance, With organs join'd his praife advance.

35 IE & "F-=r-

f i» r—
J M

Wukl^ organs join'J, Uwilh, £7^
J

his praife advance, With organ* joia'd his praife, *c

s; Naples. L. M.

JL
31. Si

Shall the vile race of flefh and blood Contend with their Creator God >

...ore, &c.
PPPP

Shall mortal woims prefume to be More holy, wife or juft than he.

1 2

am :S: Shall mortal , &c. More, &c. More, &c.

SJtall J»or»»l, fcc, Merr,4<c,



42

fc-i

Maryland-, S. M.

And

And muft this body die, This mortal frame decay ? And muft tbefe a&ive limbs of mine Lie roould'ring in tbe clay t

3
4-

And mnfl the.it. active

0-r*

Liemuft thefe active limbs of mine Lie mould'ring in the clay,

r~\ s s A _ r~\ r~^s

X
lira:

Anil m

-J-
IM'.lil

mould' ring in the clay, Lie mould'ring in tiii clay.

:-t—P~

lift thefe active limbs of mnie Lie mould'ring in the clay, Lie mouM'nng In the clay.

And mult thefe active limbs of mine Lie rr.-ould 'ling in the

XZ Ml*

. Jiaaits ef miae Lie mould 'ri»g m «h* clay And mull tfcefe active limbs «f mine Lie, &ci



Third Pfaim Tune. C. M. 43

With rcv'rence_,et the faints^appear,With rev'rence let the faints appear.^

-I

-f- grj"7~~j-f—

With rev'ren»e let the faints the faints appear, And bow before the I.orJ ;

i

With rey'ren«e let the faints appear, With rev'rence let the faints appear, the famts appear, His high commands whh.

Wiih rev'rence let tks taints appear, With rev're.'ice let ;he faints appsar Hjfh:gh comma >ds n tk rtv r ct

I 2

-H- —-j T •

1 .

I

-
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j—

i

•high commands with rev'rence hear, His high commands with rev'rense heal-

,

^liiffifegiiilliil

rev\cn«t hear,

And tremble at his word, A nd tremble at his word.
I 2

^=z:r— i^sli^ -—"TffisiLZ^ijEi^z-T— -z!!k-::t^:~^i!~

AnJ tremble at his word, And tremble at his word, And trerable at his woid.

hear, Hit h>gli commands, His, &c. AnJ tremble at lus *ord, AnJ tremble at h!s «^id,A»d tremble xi *> ,» •• yd.







46 Wbrcefier. Continued.

i +
Zion beliold thy Saviour King,He reigns and triumphs here, Zion, &c

^H=^-r5-^-TPH8-^-
»Tg-»-fr-^T-^i.(

hold thy Saviour King,He reigns and triumphs here, He reigns and triumphs here, Zion behold toy Saviour King, He reiens and triumphs her

- herej Zion behold th y Saviour king he reigns and triumphs here,

King, He, &c. *^ °triumphs here, Zion behold thy Saviotir

Walpole. C. M.
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Oh, if my foul was form-'d for woe, How would I vent my fighs ! Re^~ntance (hould like rivers flow
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Milford. C. M.

It angels l" no a Saviour s birth, It angels lung, &c.

49

i^giiiiiggiipiiigi^

If angels fung a Saviour's birth, It angels, &c. We

If angels lung a Saviour's, Saviour's birth , On that aufpicions morn,

P—p-

If angel* fung a Saviour's birth, If angels, &c, We we'll may imi-

A

1e&#^~iL~
?! g

53

M
We well may iff itate Now he again is born, Now

M

—

he agai i is be>rn,

1
j

l~

I
2"

-g^lP'TT IT'

Wr
e well may imi tate their mirthjNow he again born,

EE

Now he again, Now he again i" born

well may imitate their mirth,We well may imitate their mirth, Now lie again is born,

tate thsir mirth,W'e well may imi Now he again is born, Now he tgain
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Thirtyfourth Pfalm Tune. C. M.

EE If l

The praifes of my 'God (hail

m=rf f
[
f' PfffP-f

[
i

r r
i

r44—hi
I hrough all the changing fcenes of life, in iroubie and in joy,

^ The praifes of my Ged fliall flill,

The praifes of my

I he praifes of my God fliall ftill, The

Uii, The praifes of my God fhall ftill,

-e-

i n irniM
My heart, My heart and

* 3
Cod, The praifes of my God fhall ftill, My heart and tongue employ. My heart and tongue em - pioy.

H=i==tz±
ifcs of my God fliall ftill.
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SL Mcharfs : Or,_PJalm 149. ^g^P. M .

=e=p=iz
51

11EES:
O praife ye the Lord, Prepare your glad vsice, His praife in the great af . fembly to fing : i n

~

22 HH1

our great Cre
TO 1=

- a - tor Let Jfr '

rejoice, And children of Sion Be glad in
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their Kin?.
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5 2 Hundred and Thirtyjixtk Pfahn Tune, P. M.

1
R
1

And [ ca n tr aft nay Lo rd To

Haft thou not giv'n thy word, < To fave rny foul from death

it:

a i o

And I can truft, And I can truft my Lord To

13-1=

And I can trull my Lord, And I c«n truft my Lord To

giili^iiSiiii^^P^llg
And 1 can truft, And I can truft, And

t o~r~~T~^~.-__.-) W
TZ

I'll go and come, Nor fear to

rfi—P"

die, I'll go and^come

keep my mortal breath, .g.

e, Nor fear to die, 'Till \0

I'll ge and come, N»r fear to die, I'll go acd comene, Nor fear to die, 'Till from on high Thou call'ft me home.

3
I'll go and come, rsor rear

~l© ^st—--l .' li. ——«- 1— — L -—

, N~or fear

© : 3iiSEE
to die, 'Till from on high Thou

I'll go and csisie, Nor fear to

pro::

die^ 'Till front on high



f£5iSSM^filJpilH
:S: Virginia, C. M. 53

Thy words the raging w inds control, And rule the boift'rous deep , Thou malc'ft the flceping billows roll. The rolling billowj fleep, The roiling Si How j deep.

m
rrfrt[-|-1

>s . Norwich. S. M.
t t

My forrows like a flood Impatient of leltraint,

Into thy bofom, O my God,

1—H-M-l—1_( —L
| I

1
I

— N—!* r-r-M-i »

Into thy bofom, O, IntcTthy bofom, O my God, Pour out a long complaint.



Yet God ha.tb. built his church thereon, Yet, &c.

Continued. Columbia. P. M.
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s . Columbia. Continued.
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difcopcert crur plan, Which nothing csn ex - cel. Since fuch a friend ta God we finJ, Adieu to fears of ev'ry kind

:S:
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L. M.

BrightK-ing of glo. - ty dreadful God,Our fpirits bov/ befoie thy feat,To thee we lift an humble tho't,And worlhip at thine awful feet

Sid



Ye fons of men withjoy record,The various wonders of the Lord, And let his pow'r and goodnefs found ,Thro' all your tribes the world around.

Let the high heav'ns your fongs invite,Thofe fpacious fields of brilliant light,Where fun & moon & planets roll, And it a is that glow from pole to pole.



Slow. Mortality. L. M. 57

IBiSE
Death like an over - flowing ftream,Sweeps us away, our life's a dream ; An empty tale, a morning flow'r, Cut down and witlier'd in an hour.

Slow.
Windham. L. M.

Broad is the road that leads to death,And thoufands walk together there,But wildom fhows a narrow path, With here and there a traveller.

telilliiiiSl^gSiigiiiHiil^i
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Madrid. P. M.
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How charmingly founds The word of the Lord, Where witnefs abounds, That, man is reftor'd To
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God -his poi - fef - fion, Dear Jefus in thee, From fin and tranf - greffion For

|rjS=p|»=pzgzzg—P-t-^- t-~—t-t-=; t—P—»~
cv er fet fires
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Berlin. L. M. 59

ta_4_- n,o: 3=

He dies ! He dies ! the

-2r-e

heav'nly lover die3 ! The tidings ftrike a doleful found On my poor heart-ftricg?
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Deep he lies In the cold caverns of the ground. Come faints, and drop a tear or two On the dear bofom of ywjr God,

:S: /O



66 Berlin. Continued.
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Laid in a uJaacc



RuJJia. Continued.

EEs 20
Laid i« a biilancc both appear Light as' i puff of empty air.

Lt:d in a balance both ap - pear Li^ht as a puff of

I
2
.

empty air.

k
iioth appear Light as a puff

empty air, Light as ' a puff ofi in a balance octh appear Light as a puff of

ilililiii

empty

Light as a puff of

L. M.

empty aw.

a:

a

Life is the time to fcrve the Lord.The time t'enfuce the great remrd.And wliUft the lamp holds out to bum,The vikft finner may return

2. i,:
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62 Fortyfixth Pja\m Tune. P. M.

:S: He fends the lab'ring co - -

:S: He fends the lab'ring confcience peace,He fends the lab'ring

He fends the lab'ring confcience peace, He, &c.

The Lord hath eyesto give the blind,The Lord fupports the fink - kig mind, :S:

Uli
He fendsthe lab'ring

nfcience , peace.
/~N I 2

confcience peacf. He helps the rirangcV in- diftrefs
?
The widow and the fatherlefs, And grants the pjfs'ner Sfwfft'' * f rele*afe.
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Sherburne. C. M.

il^Sligilii^iiliiii
63

The angel of the Lord came down, Aod

While Chepherds watch'd their flocks by night, All feated on the ground ? :S: The angel of the Ltird •came down, And glo - ry

-
. :S: The angel of the Lord caine 'down, And giory (hone aioufid, And

The angel of the Lord came downi And- gl - - a - • ry fhone around, Ai\i

glory fhone arpund, And, &c The, &c.

-e-

(hone around,T*nd

I

/-1 . 1 «-

—IN
glp • "ry fhc-na around, The angel of the Lord came down,And glory fhone a - round

53=
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glo - ry •one around,
v

- The, ... i
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^hd,-.<re * • ^

And, &«•.



64 ViBory. L. M.

EEi
W=p-

Me reigns, the Lord the Saviour reiga;, Praife him in evan - gel - ick ftrai»s ; Let the whole etirth in fong; rejoice. And diftant iflands join their voice, And

m 9 '

Slow.

I4i
diftant iflands join their voice. Deep are his counfels and unknown ; But grace & truth fupport his throne : Tho' gloomy cloudt his way furround,



Vtftory. Continued.
1

65

Ht i-

fuftice ii their e • terra] ground. In robes ofjudgment. 1« he to«ies ! Shakes the wide earth and cleaves the tomb*. Shakes the wide carta <

ore him ^ burns de-vour-i«g fiie, The mountains, mouata

:S:

—

h

pnzfccc
1 :S: Before

Before him burns devouring fire, The mountains m:lt, the feas retire. His enemies'with fore diiniay, Fly12

ore hiniburns devouring fire, 'J he Siounuint melt, the feat retire, The, &c.

SliliiS^ilplSi^iiiiSill
fcefuie hi m bums devouring nrt, The, &c. The, Cc,



66

EBEd

ViEiory. Continued
Vivaee.

Then lift your heads ye X*in(s . on high, And

from the fight and fhun the day
;
Fly from the fight and fliun the day ; :S: Then lift your heads, ye faints, on high, And

' ° Then* lift your heads, lift, &cr * W

ificg, ung, ling, fing, fing for, Sec.

rc-XT-i—j-

X4

r„

K33EEte
ng, "for your redemption's nigh. The* Eft your heads, ye faints, on high, And if

* - g, for your redemption's nigh.



ViHory. C. M. 67

—e-

Now (hall my head be lifted " high,

-P-

I

Above my foes around,
iiiiiiSii]
Andfongsof joy and victory Wife

i—'
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•e-
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foun

3Ep
Within thy temples

in thy temples found, ? found,

found, Within thy temples found.

found,

3s

—

:thp

Within thy temples found,

Within thy temples foundiund.

found, Within thy temples found.

Within thy temples foetid.



68 Lifbon. S. M.

Welc

Welcome to this, is.

Welcome fweet day of r«ft,That faw the Lord arife,

zhzzzz

Welcome t» this revivi»g breaft.And thefe re - joic - in; eye9

Welcome, 4rc.

Welcome,&e.

' Africa. C. M
1
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Now fliaJl my inward joy arife,And burft into a foog, Almighty ]GT4_infpires_my hcartjArrd plcafure tunes my tong*c.
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i3£

Twentyfzfth Pfalm Tune. S. M. 6^

I lift my foul to God, My mi ft is in his name, Let not my foes that feek my blood^till triumph in. my fliame,StiIl,&c.

W^/orrf. P. M.

—

Almighty Gud, t» thee be endiefs honors (tone,The undivided Three,And the myfterious One ; Where reafon fails with all her pow'rs,There faith ptevnlr,»nd lore sdorc;.

''iwgr if if'^ ifif'Vyffirii
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Ocean. CM. 75

-rpx-l r^-5 9 1—ft-

Thy works of glory mighty Lord,That rule the boift'rous fea,The Tons of courage (hall record,Who tempt the dang'rous way At thy command ti ejurage (hall record,Who temf

iriiliS
f—^—j£"-r -h*-'—"i

—

fc-

-f-r^ L -t——

—

At

-ft

At thy command, &c.

3i|
At thy command the

-ft ft

winds arife,And fwell the tow'ring waves,And fwell the tow'ring waves,

EEiT
thy command, Sec

±

The men aftonilh'd mount the Ikies,And fink in ga^i-og gra\;s.

^-v-~^ T^V^rT-

4_:

—e-

wif.db a-ile-,Ani fwcll the ww'rinx v.» »es,The men, £;c



76 All Saints New.

it
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—I-m PtrfeT-Pr^ iwm
Oh ! if my Lord would come and meet My foul mould ftretch her wings in hafte, Ply Fearlefs thr»' death's iron gate-, Nor feel the terrors

j

":S: Jtfus"«ii make a dyirTg bed, feel ^ faft a^^^w^^pi U a ra are, Whitman hi» breaft I

llllPlllllllIs^Siliiiiliilli
Jefai can make a dyiuf bed, ¥eel f»ft as doway pillars.- are, While

I
as tee paft.

^
Jefus can make a dying bed, Feel foft as downy pillars are, While an hii breaft I lean my head, And

, Ic-fufc o«ii make a <fyi«g btH, Ft:«t /bit as dow«y pillars are, While on hit b#etft J lean iwr hs=d, /!»d



77/!// Saints New. Continued.

I Jean, While on liis breaft I lean, I lean my head, And breathe my lite, And brsathe out fweetly theie, And breathe, And breathe my

on his breaft I lean my head. I lean my head, And breathe, And breathe, And breathe, And breathe my lite, And breathe my

breathe my life out fweetly there. While on hisbieaft I lean, I lean my head, And breathe my life out fweetly there, And breatfte r.iy

" " " " " "
" "S
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breatke my life out fweetly there. While on his breaft I lean, I lean my head, And breathe, And breathe, Aru breach-* my

Thirtythird Pfalm Time. C. M.

r
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Life out fweetly there.
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75 Thirlythird Pfahn Tune. Continued.

g His mercy and his righteoufnefs,

tlword, How holy juft and true. :S:

liiiiiii

mm
/ \ 2

And of grace, &c.

Si
Let heav'n & earth proclaim : Hisworks of nature & of grace Reveal hiswond'rous name.

, ^-^j

O/ti Hundred. L. M.

iiliigiiiSSiiiiis

Be thou, O God, exaited high ; And, as thy glory fills the Iky, So let it be on earth difplay'd, 'Till thou art here, as there ob^y'd.
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8o Poland. C. M.
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A P P END I X.
CONTAINING,

A Number ofPSALM TUNES, and other PIECES of SACRED VOCAL MUSICK.
Several of which were compofed by eminent European Authors.

Doxology.

BeEE

lllglillfit . _!_'_

T ..
Now unto the King Eternal, Immo W , Invifibj*, the on - ly wife God, be Honor, and Glory, thro' JeiusChrift forever,and ever Amen.



82

J 1-

wzjrJtzzzx

Amjterdam.

Rife, my fowl, and ftretch thy v.'ings,Thy better portion trace,Rife from tranfi - tory things,Tow'rds heav'n thy native place

ggzf:

zzztiizitzz

wzzjzizzz...
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piTJipiiiitllillP

1—r-+;n
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nin,and moon and ftars decay, Time fliall foon this earth remove, Rife, my foul, and haftc away, To feats prepar'd above.

ztftifzViCpzei: ezz:z:rzzjzz::pffzz:Tizzzu|:T



Falmouth.
Soft.

83

Lord >ve come before thee now, At thy feet we humbly bow ! O ! do- not our ' fuit difdain, Shall we feek the Lord in vain. Lord or<

ZT is
ZZ±4

e-

thee our fouls de - pend, In companion now defcend; Fill our hearts with thy rich grace.Tune our lips to fingthy praife/Tune our Lips to fing thy praifc

Loud, Soft. Lo.ld.





Denmark. Continued. 93



94 Funeral Hymn. C. M.
Moderate Pia.

Why do we mourn, de parting friends, Or fhake at death's a - larms, "Tis but the voice that

^-XT J_-e- /ifr_K :p_ _tz—i x_ _q_j^T_q_q_qzzrzi:

—

^ «:

—

fends, To call them to his arJe , . fat fends, 'Trs but the ¥oice that Jefus fends,'Tis btft the voice that Jefur? fends, To call them to his arms.
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Anthem. Continued.
:S: ^

99

gitts, to nun,
l^l^fe^illll^llillilgil

^i :S:lhineail the glory', man's the boundlefs blifs. :S:

ff, nun's the botindlefs bias. :S: ^ 6* -' fr-Thfne all the glory, man's the boundlefs bids,

Leverett Street. C

iliiiiigifeli
When thy mercies O my God,My rifing foulfurveys; Tranfported

i



lOO
Air. Siow.

Hotham.

isiiiiiSS^^iiifegsgiSiiBiSi
:H:f

Jeiu, lover of my foul,Let me to thy bofom fly, W h-'.e the nearer waters roll, While the tempeft {till is nigh. Hide mc O myHide me O my

iilSiiiiiSiSSSiSliffiiSilSSiiiiii!

Saviour hide, 'Till the florin of life is paft, Safe into the haven guide, O receive, O receive, O receive nyv foul at laft
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102 Northfidd. C. M. Words from Lock Hofprtal.-

2*± iHl
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Plung'dina gulf of dark defpair, We wretched wretched mortals lay,Without one cheerful beam of hope, Or Ipark of ghmm'ring day.
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Grave.
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l_x- m-ls-j—m-^ux-x- ^ .j ;_xl—xl__t_x. ,» i __i_x_-l_4_x_.
With pit'ying eyes the Prince of grace, Beheld our helplefs helplefs grieT, He faw, and 6 amazing love,He came to our relitf.Down from th<
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Boyljlon. Continued. LoucL
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lading throne,And as his kingdom grows, Frefli honours Thall a - dorn his crown, Frefli honours ftiall adorn his crown,And (hame confound his foes.
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io8 Habakkuk. Continued.

go, And bafely to the tempter yield r No, in the in ength of Jefus, no ! 1 never will give up my (hield,Altho' the vine its fruit deny, Altho' the olive yield no oil, The with'ring



Bind Kings with Chains* From nuim 149. 10a

[An occnjionul ANTHEM, dedicated to the Singing Societies of Neivburtport, by their humble fecvaift HANS GRAM
Ci,arlestown, October, 1794.



1 iO
Forte. Forte.

Anthem. Continued.

IVaife >clhe Lord,fiag unto^ the Lord a new fonsr,^
' »-r *-»~F—*"r-mr---*S*=»-

'

praiie ye the Lord,

in ,i ^u .u,. ., 6 - r>) praife ye the Lord,

iiiiiiiiiiiii^^^iiiiffiigiiii
^ and his praiie in the congregation of the fa'mts, praife ye the Lord,

Tenors.) AFFECT UOSO.( 2 Tenors.; AFrlLUi UUbU.

Let Ifrael rejoice in h^m, that made him, let the children of Zion he v>vful in their Icing, let them praife his name in the dance.—s*———^—,/-^-^T -fl-1i 1 ^ -r»— at

—
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(2 Trebles.)
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AnlJicm, Continued.

(2 Tenors and Bafs.)
Forte.

t ^zg^jr^^

Mil

(2 Trebles.)

Let them fing praifes to him, with the timbrel and the harp, with the harp, let them fingpraifes to him with the timbrel and the harp, with tie harp,
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with th
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Ligato. _0. ™ Pi;i.

tim t>rel and the ha

lfrael rejoice, Let lfrael rejoice in him that made him,
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let the chil drea of Zion be yoyful in their King.



l 1 2 Anthem, Continued.
(Voce folo.5 LARGO RECTTATIVO,

( Injtrumcmc.) For tKe Lord takt »h plcsfure in his people, he will beautify tKe meek vith falvatior., let the 1'ainrs be joy I ul in glory, If t thenrs be joy I ul in gli>ry, lettht

fing aloud upon their beu«, let tht high praifes of God be on their moath, and a two edged fword in theirhand, to execute the judgment written;

(Tutti Baffo Voces.) A\DANT£ STACATO
p ~~f r' t. r OX^s

.B:W iingsivitb chains,bind kin^s ivitb chains, and

kings "with
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Anthem. Continued. "3
(iftTrcUc.) VIVACE.
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(ij Treble)
Praifeyethe Lor<l,praife,&c. pr.iife,&c. praife.&c. praife.&c.

m
fraife ye the L«rd,praife,Jtc,

(iitTer-or.)

Praifeye the Lord.praife ye,tct. praxfe, Ac. praifc, &c.

(2d Tenor.)

T*3

bind kingj,&c.

8'^»4 kiajsu-ith :h:ua«
Ibi«d, Arc. bind, Ac, fciuJ, Jcc.



ii4 Anthem. Continued.

praife ye the Lord,praife, Sec, praife, Sec. praifc, Sec. praife, &c, praife,

m
bind, &c. -bind, See. bind,i:c. bind, &c. bind, &c. bind, Sec.

praife ye, Sic, bind, &c. bind, Sec. lind, &c. bind, ire. bind, &fr. bind, £fr.

* *T"

praife ye eke Lord, praifc , Set, praife, Set, praife, Sec, bind, kings, &c. praife Ac. bind, See. praife, &c. praife, Sec, praif«, Arc.
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n8 Peterjham. Continued.

ftores the light, And quickens all our drowfy pow'rs,Thy fov' reign word reftore
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thy command, We yield our pow'rs'to thy command,
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Milton. C. M. Original. 121

Eternal Sire ! eternal Sire ! enthron'd on high, Whom angel hofts adore ; Whom yet to fuppliant duft art nigh, Thy prefence

IK Si
m -H—I—-t^—

— 4
^ Slow and plaintive.
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I implore.

mm
O guideme down the fteep ofage,And keep my paffions cool; Teach me to lean the facred page, And practife ev'ry rule, Arc

iT"f y~T
afca

page. And pradtife ev'iy





Milton, Continued.

imam i
Lively.

123

a.

port me with almighty pow'r, While dull to duft defcends.

E

Then wing my foul ! O ! gracious God, While

MM.

Soft

EE
angels guard the way, .Admitted 40-the ileft abode, I'll endlefe anthems pay, Admitted to the bleft a-



124 Milton. Continued,

iEl
bode, I'll endlefs anthems pay. Thro1

heav'n, hewe'er remote the bou nd.Thy ma .chiefs 1
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join the choirs of faints thatfound Their dear redeemer's nome,And join the choirs of faints that found Their dear redeemer's name.

£-
- v

h .

H^1Wk•4--L-1 d
+- 1

,
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Baft Solo. ANDANTE,
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Eighteenth Ffalm Tune, 125

m= 33
When God arofe my ^art to take, The conicicws earth was ftruck v/ith fear 4 The hills did at his
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prefence (hake, Nor could his dreadful fary bear ; Thick clouds of fmoke difpers'd abroad.

fignssf wrath ^before •him came ; Devouring £re around him glow'd, That coals were kindledL -at ;he flame.
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132 Eleventh Pfahn Tune.
Verfe two Trebles.
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