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DICTIONARY OF

MUSICAL TERMS.

Accelerando ( pronounced : _atslzelerando)y, becoming faster, accel-
erating. ‘

Adagio ( pron. adajeco), slowly.

Ad libitum, as you please.

agitato ( pron. ajectato), agitated, excited

sllegretto, lz";vely, somewhat fast.

Allegro (All°), fast, rapid.

Andante (And®), slow movement, quiet.

Andantino, somewhat faster than Andante.

Animato, animated, full of soul.

" Arpeggio (pron. arpedjeeo), harp-like ; breaking or detaching the
tones of a chord.

Assai, very.

A tempo, in regular time.

Basso, the bass.

Bis, swice.

Cadenza, drilliant flourish before the close of a prece.

Calando (cal.), getting slower and softer.

Calmato, calmed down, guiet.

Cantabile, Cantando, 77 @ singing style, song-like.

Con, with.

Content, the distinctive quality of any piece.

Crescendo (cresc.) (pron. kreshendo), increasing in force.

Da Capo (D. C.), from the beginning.

Dal Segno (D. S.) (pron. dal senyo), from the sign 3

Diminuendo (dim.), decreasing in strength. '

Dolce (dol.) (pron. doitshay), soft and sweet.

Energico (pron. enerjeeco), with energy and power.

Finale (feenahleh), the last movement of a piece in large form.

Fine (pron. feenay), end.

- Forte (f), loud and strong.

Fortissimo (), very loud, (fff), as loud as possible.

Forzato (fortzato) (f*), Sforzato (*‘f’, f), strongly accentuated.

Grazioso (gratsiozo), Con grazia, gracefully.

Larghetto, nof as slow as Largo.

Largo, slow, protracted; slower than Adagio.

Legato, fied, bound,; Legatissimo, very much bound.

Lento, slow.

L’istesso Tempo, the same tempo or time.

Loco, play the notes as printed (used to indicate discontinuance
of Sva). : ‘

Maestoso, with majesty; dignified.

Marcato (marc. ), made prominent,; strongly marked.

M. D., right hand.

M. S., left hand.

Melanconico, sad.

Mezzo, half; Mezzoforte (mf), middling loud; Mezzopiano (mp),
middling soft; Mezza voce (m. v.), with suppressed voice.

Moderato, moderately.

Molto, very, much, many.

mp., messopiano.

a placere ( pron. pratshayre), as you please, at pleasure.

Piano (), soft; Pianissimo (p), very soft; (ppp), as softly as
possible.

Piu, more; Piu mosso, faster.

Pizzicato (pitsicahto), picking the strings as on the guz't;zr.

Poco, un poco, a little,; Pocoforte (gf), somewhat loud.

Presto, guick,; Prestissimo, very quick.

Pulse, count, a beat.

Rallentando (rall.), retarding the tempo.

Ritardando (ritard., rit.), refarding, slower by degrees.

Ritenuto (riten., rit.), Aolding back.

Scherzando (scherz.) (pron. skertsando), gay, playful.

Scherzo ( pron. skertso), a lively composition.

Semplicita, simply, plainiy.

Sempre, always.

Senza, without.

Senza Ped., without pedal.

Simile, similar, continuing in the same manner.

Sonore, resonant.

Sostenuto (sosten. ), sustained.

Sotto voce ( pron. votshay), softly, as if in an undertone.

Spiritoso, Con spirito, with spirit, lively.

Staccato (stacc.) cut off suddenly ; short tones.

Tempo, the time or measure of time.

Tempo di marcia, iz march tempo.

Tenuto (ten.), Aeld.

Tutti, a/.

Un poco, a Zittle.

Valse, waltz; a dance.

Vivace ( pron. veevatshay), lively.

Vivo, lvely.
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A

Course of Studies for Piano Forte.

VOL.11.
Preface.

The Second Reader takes the student where the First
Reader left him, and carries him through the second grade
in so far as mastering the elementary principles of phras-
ing and style, and facility of reading music are concerned.
The ordinary style of studies, consisting of scales and
arpeggio figures, is here almost wholly forsaken. And this
for two reasens: In the first place the modern style of play-
ing turns more upon sympathetic and expressive touch than
upon passages of this kind. Moreover, second,passages of
this kind are supposed to be prepared by the Mason’s ex-
ercises, as explained in the successive volumes of “Touch
and Technic? Of this more will be said later. The teacher
will need several additional aids in order to make this
hook complete for the pupil. Upon the technical side, the
entire set of Dr. Mason’s Touch and Technic, which is to
be carried forward in the manner so clearly directed in
the prefatorv matter of volumesIl and III. Upon the ser-
ious and poetic side the quiet and song - like pieces in
my “First Lessons in Phrasing) or MacDougal’s Studies
in Melody Plaving will supplement the study in this di-
rection. Upon the side of brilliant and pleasing finger
pieces, there should alwavs or nearly always be one piece
in practice and one or more in review. Suitable selections
for this purpose are appended upon a later page.
Hence the course supposes that the pupil will have about
three kinds of practice in every lesson: Mason’s technic,
according to the teachers directions. One or more of the
studies in this book, and, in addition, one of the serious
melodies of the Phrasing studies referred to, or else a
pleasing piece suitable for parlor playving. It will not es-
cape the attention of the teacher that very many of the
studies in this collection are themselves very pleasing,
and in point of fact much more so than most of the piec-
es pupils are likely to find. Among these are the Czerny
studies, the Bourrée tv Le Covppey, the melodws bv Le-
moine and Krause, the Nocturne by Hunten, ‘Song of Home”
by Gurlitt, the “Camilla Waltz”and Ballade byIP Couppey.
I have purposely made the selections as pleasing as pos-
sible, because nothing goes so well in music as a piece
in \\hlch the pupil really takes a delight. Moreover, the
musical quality of plaung is the one thing which must
be secured at all hazards, (vnless the whole operation of
piano studv is to be a failure), and 1 have borne this in
mind in making the selections.

The teacher will find also that the pupil will study
with more zeal, and the progress will be much more rap-
id in consequence of the diversity of stvle incident to the
numerous authors represented in the selections.No matter
how capable a composer, in just so far as his works re-
present his mind, they must be more or less alike. Nor
will it readily cccur to the casual observer that a book
so small could have cost so much labor of comparison
and critical examination of claims for consideration.The
studies in this book are the cream out of perhaps twenty
sets of studies, which in turn were the best of more
than twice that number examined.And while any teach-
er may miss here and there some one favorite studv out
of a set here represented, he may very properly comfort
himself with the reflection that he also misses many tire-
some numbers,which in other days have combined to make
his chosen profession less pleasant than so altruistic an
occupation rightfully should be.

Mason’s Technics in the
Second Grade.

It is understood that most of the teachers who use thi-
Second Reader will also use in connection with it more
or less of Mason’s exercises, since they possess the double
merit of being more interesting for practice, and at the
same time more productive in finger and keyboard mastery;
and have in them, moreover, much that has a bearing upon
the higher art of playing.

The directions are so clearly given in Volumes Il and Il
of “Touch and Technic” for combining the exercises and
for the method of practicing them in different manners for
the promotion of versatility of touch, the strategic point
of modern piano plaving, that it almost seems supertluous
to add to them here. Nevertheless, for the sake of those
whose acquaintance with the system is too brief to afford
them confidence in deviating ifrom the strict letter of the
book, the following suggestions are appended.

The Two Finger Exercise.

This is to form part of every day’s practice. All three
of the touches, indeed tou r of them:The clinging legato
touch, without dragying the finger, is to begin the work.
Great care must be taken to avoid constricting the wrist
in the effort to hold the kev with a heavy clinging pres-
sure. This is the most difficult point to guard in the ex-
ercise. It will be prevented if the wrist be kept low- rather
below the level of the key-board. The low wrist prevents
arching it, and brdcmg it: the muscles and tendons are
in an elastic state, no matter how heavy a pressure may
be kept upon the point of the finger. In the second form,
elastic touch.the low wrist is to give place to a higher
position.

The exercise for the elastic touch is to be practiced in
two ways, each of which must be thoroughly taught and
kept in practice by the pupil for one or two weeks, after
which it is to give place to the other metnoed.

The following is the first methoed of elastic touch.

Hand and Finger Elastic.

1. Let the hand fall upon the first tone of the motive,
moving upon the wrist joint. When the kev is taken it is
held firmlv. but the wrist is kept a trifle lower than the
kev-board, and looselyv so.

2. The point of the finger must be raised preparatory
to the second touch, until it is as high as it will go with-
out elevating the hnldmg finger off its kev. All the other
fingers, saving only the one which is holding the kev .
mav come up with that which is getting ready to plav.
The fingers when raised are straightened completely.This
has the merit of exercising the extensor muscles. and of
making the joints flexible.

3. The second touch is made by violently shvtting the
hand, as in grasping something, all the joints of the fin-
gers . being instantly flexed, the point of the plaving fin-
ger moving inwards until it touches the palm of the hand.

4. At this moment the hand springs upwards to a height
of perhaps three or four inches from the kevs. ax if the
natural elasticity of it and the perfect looseness of wrist
rendered this the easiest manner of releasing the key.

5. The lower face of the arm, or wrist, is carried in
this exercise about an inch higher than the level of the
kevs.

Copyricht, 1892,by Theo. Presser.



6.The forearm does not move at all. either in allowing
the hand to fall upon the first key or in rebounding after
the second tone. The movement is confined to the wrist
Jjoints held loosely.

Arm Elastic Touches.

For the performance of this exercise two tovches are em-
ploved: The first is that which any one will make when the
hand being raised a foot or so is allowed to fall by its
own weight upon the person’s own lap. In this fall the
entire arm is inert; merely its own weight is the sole force
emploved. The first tone of the elastic touch is made by
just such a fall of the arm as thiy, the point of the finger
taking the weight. The second tone is made by means of
such a motion as one will make who will rest the point of
the finger upon the lap, the entire arm being in a quiescent
state. If now while the attention is somewhat directed to
the point of the finger, which is actually resting upon the
lap, the upper part of the arm be contracted, (the biceps
muscle) the impulse will travel down the arm and will
express itself, as the arm springs up, in a rather forcible
touch upon the lap where the point of the finger rested.
The point of the finger is not moved, except as the arm
raises it from the kKey. It does not do anythirg itself, save
to receive the impulse of the arm and transmit it to the
lap. Nevertheless the lap receives quite a strong touch
in this way.

When this has been done in the manner above described
away from the kevhoard, it is to be tried upon the keys.
The arm is somewhat extended, by the player sitting rather
farther away from the keyv-board than usual, and the point
of the finger which is expected to play is actually in
contact with the surface of the key. The entire arm is
held loosely and when all is quiet the upper arm makes
the impulse, as above described,and if it is correctly done,
the arm will spring up away from the Keys, but in leaving
the kev the point of the finger which rested upon one Key
will make quite a strong touch.The effort is like springing
upwards, but it goes without saying that the force must
have been delivered downwards. Thus we have the two
touches for the arm elastic. In order to play it observe
again the following directions, in every particular.

1.Down Arm Touch.Raise the arm above the keys
and allow it to fall upon the key, the finger receiving
the weight and supporting it. The finger does nothing
itself but to take and support the weight of the arm.

2.Up Arm Touch.The next finger is in contact with
the Key. When the arm springs up the point of the finger
resting upon the key receives the impulse, as if in recoil
from the movement of the arm.

8.The second tone is to be accurately joinedto the first.

4.The finger is not shut at all in this exercise.

5.When the hand springs up and the touch is delivered
the wrist is left flaccid, and the hand hangs down from
the fore arm,the fingers being also very little contracted.
6.This touch is very available for chords,and is capable
of affording great power at small expenditure of muscular

effort. Light and Fast Forms of
the Two Finger Exercise.

The most essential point in the fast form is to secure a
perfectly loose wrist. It is not enough to have it so that the
hand moves easily upon the wrist joint;it must be still more
passive. If,when the arm rests quiescent in the lap of the
player, it be moved from without (by another person,or by
the other hand of the same person) if the proper condition
is reached the wrist will remain without contractien, and
the hand wiil dangle upon the arm, entirelv without motion

o

or independent life of its own. This is the condition for
attaining the best results of the practice in the fast forms
of the two finger exercise.

1. When the hand has been shaken loose, in the manner
above described,the first tone of the two - finger motive is
played by a sort of loose dangle.The hand falls loosely upon
the kev. It must not be raised more thdn a half inch above the
key, and the finger must be as loose as the wrist. Evervthing
in the arm must be perfectly loose from the shoulder down
to the finger tip. When the Lhand thus falls upon the key, it
remains there until— ‘

2.The second tone is plaved by the point of the next
finger, which is held as close to the key as possible, and
quite close to the point of the finger which played the {first
tone.When the tone has been sounded the hand rises slightly
in order to plav the next motive,(or two tones.)

3.1In this exercise there is no drawing off of the point of
the finger towards the palm of the hand. When this form
is applied to the second rhythm the order and style of the
motionsremains precisely the same, except that the little
accent falls upon the second tone.

4.Two degrees of speed should be used . one exactly
twice as tast as the other. The best way of doing this will
be to count one to every two tones,in the first instance, but
to play four tones, or two motives, to each count in the
faster way. The tempo should be from 96 to 150 tfor beats,
whether there be two or four tones to a unit of time.

5.The best resvlts will not be attained by the practice
unless the exercise is many times repeated as fastas it is
possible to play it. When this is done the hand will very
soon become tired, and the fingers will almost refuse to
move. At this point the playing should not be stopped but the
speed kept up unchanged, and in a time or two up and down
the octave or two octaves, the hand will again recover its
freshness.The first tired feeling is generally due not to
muscular fatigue, but to nervous constriction. If one stops
plaving for this reason,there is a verv near limit to the
endurance of the fingers.

[Important Caution. It is of the utmost importance
that all the foregoing directions be carefully observed and
that all these forms of touch be practiced every day. Only
in this manner of varying the uses of the fingers will the
necessary versatility and adaptability be secured. These
exercises develop the fingers very rapidly and strengthen
them,and one form exac!ly offsets the one-sided bias of
the others.They must be taken in svccession every day.

A Suggzestion.

After the first careful reading of the above directions
followed by the practice of the exercises, the pupil should
read the directions again and so get a more true idea of
what and how to doj; in fact, this should be repeatedly done
and the pupil will experience more benefit from his last
readings than the first.

Mason’s Arpeggios in the Second Grade.

In all the literature of the piano there are no other ex-
ercises more useful at this stage of progress than Mason’s
arpeggios upon the positions and changes of the diminished
chord.These changes,and the manifold applications of ac-
centnation and meter, are so varied that the attention of
the student is kept fixed upon what he is doing:He acquires
kev-board mastery with great rapidity, and at the same time
perceptions of harmonic relations, especially of the con -
struction of chords, are very much qvickened,and this with
very little conscious attention uponthe part of teacher or

pupil.



Material Suitable for this Grade

ARRANGED IN PROGRESSIVE ORDER

Solos
Key Price No.
StAULDING, GEO. L. Swaying Trees C .25 6679
NECKE, H. Think of Me_Waltz,Op.7, No.6 C 20 8452
ROHDE, E. Think of Me C 20 17836
SARTORIO, A. Festal March, Op. 859, No. 4 C .25 8443
LAWSON, PAUL The Paper Chase . Caprice C .26 TR37
ANTHONY, BERT R. Rob Roy. March, Op.21, No.1 G 30 8230
NECKE, H. Parade March of the Tin Soldiers C .40 8392
ZIMMERMAN, J. F. Haymakers’ March F .30 3585
CROSBY, MARIE Waltz of the Flower Fairies C .30 7687
ANTHONY, BERT R. Arrival of the Brownies,
Op. 21, No.3 G .30 8232
ENGELMANN, H, To the Dinner. March,
O0p. 556, No. 5 D .30 3819
CRAMM, H. L. Good Night, Little Girl,0p.14,No.3 G .25 8279
BUGBEE, L. A. March of the Giants Bb .25 8771
GEIBEL, ADAM Conestoga E Min. .40 9047
BUGBEE, L.A. At the Fair Bb .25 8770
FORMAN, R. R. June Morning F 256 7779
ZEISBERG, F. J. Bagatelle G .20 1202
BRISTOW, FRANK L. The Goat Ride . Polka Cc .30 7403
MOTER, CARL Village Festival C .25 9461
BROWN, ARTHUR L. Simplette _Valse F .25 3807
BROUNOFF, PLATON Indian War Dance E Min. .25 8372
LAWSON, PAUL Rose Petals . Romance G .25 7235
FORMAN, R.R. Folded Wings - Lullaby G .25 6850
SARTORIO, A. I Think of Thee, Op. 1004, No.1 C 25 9820
PARLOW, EDMUND Inthe Train C .40 5927
LINDSAY, CHAS. Noontide Reverie C .40 6674
PENDLETON, R. H.  The Juggler Bb .40 6644
PARLOW, EDMUND  In the Blacksmith’s Shop F .40 5928
LAWSON, PAUL Ripples_Valsette F .25 7236
Four Hands
FINK, W. By the Woodland Spring
0p. 492, No. 3 G .60 9327
MARGSTEIN, ]J. Playing Tag C .40 4752
HEINS, C. Flying Doves. Galop C .36 7372
NEUMANXNN, F. Cheerfulness, Op. 1, No.6 G .35 3647
SARTORIO, A. Picnic in the Woods, Op. 406, No. 5 F .20 3648
SEEBOECK,W.C.E. Spanish Dance A Min. .25 6374
“ “ ¢ «  Fairy Tale C .26 6371
BURTY, M. Two Juveniles G .60 4398
GILIS, A. Historical Pageant D .35 9067
KOELLING, C. Teacher and Pupil, 2 books  each $1.00
HARTHAN, H. Young Duet Players .50
PRESSER, THEO. School of Four Hand Playing, Vol. IT $1.00 1178

THE JUVENILE DUET PLAYERS, Various Composers .50

1243

Solos

Key Price No.

GAEL,VAN-HENRI The Cuckoo, Op. 64 Cc .30
FORMAN, R.R. Dance of the Wood Sprites Cc .40
READ, EDWARD M. Sunset Nocturne B .30
ANTHONY, BERT R. Sparkling Eyes.Valse C .40
GREENE, C. W. Playful Rondo G .30
MOTER, CARL Evening Song Cc .25
FARRAR, F. E. Fairy Footsteps C .25
LINDSAY, CHAS. Homeward March D .40
ARMSTRONG, W. D.  The EIfs Story A Min. .40
WILLIAMS, F. A. The Jolly Cobbler, Op. 70, No.1 F .50
RATHBUN, F. G. A May Day c .30
ARMSTRONG,W. D. Rondo- Etude D .40
LINDSAY, CHAS. The Betrothat March D .40
HOLZER, JULIUS The Royal Hunt D .40
HEWITT, HOBART D. In Sweet Content F .25
HORVATH, GEZA Neapolitan Street Scene

0p.130, No,1 A Min. .60
KAISER, P. The Younger Set_Waltz,0p.2,No.4 D .20
POLDINI, ED. Valse Serenade D .20
SEEBOECK,W. C.E. The Dream Fairy Bb .30
BROWN, ARTHUR L. Hyacinthe_Valse Melodie F .30
ENGEL, HEINRICH Wayside Flowers . Idyl, Op. 5 Bb .25
SPAULDING, GEOQ. L. Vanities_Valse Vive C .40
SUTER, RUFUS O. Simplicity Waltz F .40

REINHOLD, R. (Shadow Pictures, 0p.58,No.2 A Min.%

“ “ The Brownies, Op. 58, No. 8 E Min.}'
THOME, F. Cradle Song- Berceuse, Op. 58 Ab .20
ROGERS, JAMES H. Giants D Min. .30
SCHNECKER, P A. F .30

A Twilight Idyl

Colleetions

STANDARD COMPOSITIONS, Vol.II, Gd. 11
Comp. by W. S, B. Mathews
MATHEWS, W. S. B. First Lessons in Phrasing
MAC DOUGALL, H.C. Studiesin Melody Playing, Vol. I
FIRST DANCE ALBUM
FIRST RECITAL PIECES
SIGHT READING ALBUM, Comp. by C.W. Landon, Vol. I

Studies
ENGELMANN, H. Students Selected Primary Studies,
‘ Book II .80
VETTER, H. 24 Melodic Studies, Op. 8 75
WOLFF, B 20 Short Exercises for the Equal

Training of the Hands, Op. 191 .80
Ecole Primaire, Op.176, Bk. I .60
School of Velocity for Beginners, Op. 141 .75

DOVERNOY, J. B.
GURLITT, C.

‘WACHS, P. Etudes Mignonnes .75
HORVATH, GEZA First Velocity Studies $1.00
SARTORIO, A. Melody and Velocity, Op. 872 ¢ 1.00

9470
6847
371
8801
5919
9541
6755
7126
9744
7978
3450
9747
7105
9689
9698

9519
6995
4171
4914
3811
4845
147
4357

4111

4318
3898
3878

50
$1.50
50
50
$1.00
$1.00

4243
1031

6885
7525
8218



No.1243.
Scale runs for the right hand, the left meannhile playing chords.

Be sure to hold out the tied notes their tull value, through two measures. It is immaterial whether the chords are
touched with a hand or an arm touch.

7

The scale runs in the first study will present no ditficulty, and are perhaps unnecessary for those who have been
in the habit of plaving Mason's scale exercises. They are here included in deference to teachers who prize the qua-
si-piece flavor of studies of this type.

Allegro. M. 5= 96-116 U LEMOLNE, Op. 52, N9 1
J
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Scale runs for the left hand, - right playing chords for accompaniment.

Let the runs be practiced separatelv. Be sure and hold the tied notes their full time.
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Fable.

This pleasing story is to be plaved in a moderate time, and with great distinctness, especial care being taken to
make all the staccato touches as marked. The measure-forms run “three four one two™ and this form of the motive
must be kept as indicated by the slurs under the first few motives. When the bass takes the leading voice in the
second period, it must be heard as the leader, while the right hand simply accompanies. The crescendo at  the
close is to he made quite forcibly.

i A SCHMOLL.

Anr/uuiinu MM, e-02
— — — e
-/ gﬁ “‘E g7 8 ?__\/ﬁj Ffﬂr—f T Ly 23 - -V “E\ Val
y__» —— , *_‘ — .. - .
T

~~ ~‘,\‘4 .
= a
‘

2 o0 |
—]

The SKky- Lark.

This lovely little fancy piece atfords good study for light finger work and bounding rhythm. The running notes are
plaved quite lightly, but the long tones at the end of the phrase, especially the dotted quarters, are taken with con -
siderable accent. In the second period, B, the left thumb is to hold the dotted quarters while the weaker fingers put
in the bass voice helow, ‘\t (' be careful that the long tones are sustained while the short ones are moving.
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Bohemian Dance.

This is a characteristic little folk-dance. It affords good material for the study of contrasting legato and
staccato. It should be rendered with rhythmic accuracy and crispness of finger action. Care should be

taken that the left hand part be not too heavy.
C. M. v. WERER.
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Two-voice Exercise; the one holding long tones, the other moving freely.

This exercise aims at independence of fingers and clearness ol conception, due to holding one voice while the free
fingers of the same hand carry a moving voice. The first two measures should be plaved many times, both slow and
fast, as a preparatory exercise.The whole exercise is in this beginning. Where the arm is employed in holding a
long note, the fingers are compelled to play with a good finger touch.

Moderato. M. M. e = 144-160 LE CARPENTIESR. Op. 5.
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Trill and Scale Passages, Played Expressively.

Eveness of tone-quality is one of the most importantdesiderata in the following pleasing exercise.It would be well
to apply to the practice Mason’s principle of rhythmic gradation, by playing it about four times through at the rate
of say @=72: then immediately play the exercise through four times at a rate exactly twice as fast, » = 72, or -
14%.

Allegro commodo. M. M. o= 72 -104 CZERNY.
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Bourrée.

In the following charming little dance two points are to be observed: All the tones of the melody are to have sing-
ing quality, whether thev be long or short, and the syncopated tones,like those at a) and b) must be accented forci -
bly, because they receive the accent properly due their second half, which falls at “one! The bass fifths ¢) must be
sounded rather forcibly, and the two tones very equally, so that the sounds will blend and awaken a kind of hum -
ming. Observe the indications of expression.

Allegro. M M. & - 176 LE COUPPEY, Op. 17.
[mitation of Bag Pipes.
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Exercise in Rhythm and Staccato Touch.

In this bright and peculiarly attractive little piece, the staccato touch is called for It is that of the finger, made
by flexing the second joint. The half notes are to be held their full time, and the tone madepervasive enough to car-

ry entirely through the ostensible duration of the tones.

Allegretto. MM e - 116 CZERNY.
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Study 1n Lightness,
Exact Rhythm, and Tone Quality.

The first tone of the run a)in the right hand is taken with a fall of the hand, which springs upwards from the
last of the five tones. The ~taccato at h) is finger staccato. In the third period. ¢), the bass tones must be held out
their full time, and the tone falling on the second beat be taken rather firmly. Be sure and observe the ties at d).

The svncopated tones at e) must be accented, since they are anticipations of the measure accent. The left hand,
meanwhile. accents at‘one’

Allegretto. M. M. e.: 58
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Study for Singing Touch.

A singing tone is the main point here. Observe the phrasing.

LEMOINE.
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Arpeggios and Chords in D minor.

A certain amornt of attention should be paid to the smooth passage of the thumb in the rapid arpeggios in this
study. Still if the practice is done rapidly enough the thumb will be passed correctly in almost every instanceWhen
it does not come smoothly, the run should be played several times slowly, taking care that the wrist is carried far-
ther towards the right, and the legato perfectly observed.

Allegretto. MM, .\; 112 -126

TTe

Consolation.

This study has for its ohject the combination of holding tones with those of more rapid motion.In the second period,
b) the melody tones (indicated by the two stems) must be sustained according to their value as quarters: at ¢)
the two eighth notes are both melody tones, and must receive the proper quality accordingly. At d) the left hand
has a similar exercise, and the lower voice, represented by the notes with two stems, must not only be held their va -
lue, but also given a melodic quality of tone.So also must the melody tones in the alto, at e).

Allegro moderato. M. M. o152 F BURGMULLER, Op. 100.
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Study in Staccato Sixths.

The double notes in this study are to be executed throughout with a light,bounding wrist action. All
stiffness of the wrist and arm is to be avoided. Strict time must be observed.
Allegreﬂo.,my..' =76-92. . 55 N 3 3 g . L DUVERNOY.
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Study in Legato Thirds.

In the execution of this important and useful study,equality of finger action is to be sought. In playing
the legato thirds, the fingers must rise and fall exactly together. The sixteenth rests must be accu-
rately observed,the hand rising promptly from the keys,the wrist held loosely.

Arr. from DUVERNOY.

Allegretio. MM.d=66-580.
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Wrist Study.

To be played with a light hand touch, from the wrist. It will be easier at a rapid tempo. In the second period, a
finger staccato is to be used, with very little hand movement. The fingers are active in the first and third periods,
also: the proof of which will be heard whenever the melody is plainly to be perceived.

Allegretto. M. M. J: 144 STREABBOGE, Op.63. N© 3.
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Folk Song with two Variations.

The theme of this pretty piece is very easy,and will make no trouble at all; but the first variation,requiring the mel-
ody 1n the tenor, at the same time that the bass voice is carried by the weak fingers of the same hand, and the at-
tention is divided by the eight- note figuration of the right hand, will be found by no means easy. Nevertheless it is
so useful for the independence of the hands that it cannot well be omitted.

The left hand part in the first variation should be practiced alone. BISCHOFFE, Op. 31, N9 11,
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a trifle staccato, by raising the thumb before the melody finger leaves its key.

Andante. M. M. ‘- 112

Melody Study.

The melody must be made to sing by means of a pure finger legato with clinging quality. In the second period a
much better eflect will be produced if the melody legato is carefully preserved, and the accompaniment tones made

KRAUSE. Op. 3.
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Scale Study.

In this excellent study each hand is first to be trained by itself; later when both play together take care that the
tones are equally given and well sustained by means of the clinging legato touch. The bass tones before rests mustbe
played rather shorter than their just value.

DUVERNOY, Op. 176 . N0 9.

Allegro moderato. MM, o - 112-120
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Study 1n Finger Staccato.

The staccato in these scales is to be that of the finger only, made almost entirely with the point of the finger,
the movement taking place upon the second joint only, the back of the hand held quietly and level exactly as used
to be required in tremolo.

RAUSE. Op. 3, N0 11.
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Study in Rhythm. 9

The following most valuable exercise in time must be practiced until it can be played through repeatedly without
breaking the movement or varving the rate. Whatever dullness of rhythmic perception the pupil may manifest,the teach-
er must contrive to counteract by means of suitable planned exercises in rhythm.Those who have made practical ac-
quaintance with Mason’s tables of graded rhythms will have no difficulty here.

|

KNRAUSE, Op. 7, N0 12.
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First Nocturne.

This delightful little Nocturne introduces a new element of difficulty in the left hand, where the extension takes
place, and the hand moves into a higher octave without breaking the connection of tones. The melody tones must
sing softly, and the accompaniment be plaved very delicately.

Andante cantabile. M. M. o - 84 HUNTEN, Op. N1,
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R0
Scale Runs, for Even, Full, yet Soft Tone.

This is to be practiced in the same manner as NO 5. Be sure that the last tone of the triplet is not slighted.

M.M.e-120
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Song of Home.

Study this for a singing melody and a heartfelt expression. When the right hand has two voices, as at a) b) etc,
be careful that the soprano is not thereby obscured. The bass is not to be too light, but must support the melody,
and the pedal must be used enough to assist blending.

Andonte MM. o -76 CURLITT, Op.50.
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Melody Study.

9
~

1

The dotted half notes in the following useful little study are to be held their full time. They are to be taken with
an arm touch. At the end of the measure the hand is lifted and put down again in the new place, also with an arm
‘ouch. No effort is to be made to connect one of these melody tones with the next following. To do this defeats the

ybject of the study. All that is intended is the arm touch and the holding for the long tones, and a pure and distinct
finger touch for the eighth notes.

Vivace. M. M. o

KRUG Op. 124, NO 2.
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Study in Crossing Hands.

The peculiar value of this study lies in its requiring the arpeggio to be conceived as a chord, before the crossing of
the hands can be effected rapidly and securely. The tones plaved by the left hand are to have an accent, and may be
plaved with the finger staccato touch.

LE CARPENTIER, Op.59, N0 12.
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Study 1n Heavy Running Passages.

The execution of this piece will be acquired much more rapidly by the use of the practice clavier,with the heavy touch
and slow movement. At times the method must be varied by emploving the light touch with the‘up clicks. According to
Mason's way it should he practiced at times in a very heavy, slow and clinging movement;then twice as fast, but still
heavy: then twice as fast again,lighter. The eveness of the runs will be greatly improved by doing a part of the prac-
tice in the elastic finger stoccato. This brings out the tones clearly, and after hearing it in this touch the ear becomes
more exacting in the legato touch. A perfectly firm and even tovch and tone-quality are to be sought When all goes
easily, give attention to accenting and expression.

Allegro moderato. M. M. ¢ :96-120 - LEMOINE.
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Spring Morning.

In this pleasant studv the hands are carried quite free and bounding. The <hort phrases in the right hand are play-
ed legato, but at the end the hand springs vp, and the chords are plaved with a light hand touch. The longer phrases
are plaved quite legato. When the left hand has the little phrases, it also must get the bounding movement from the
wrist, springing up at the end of each little phrase.In this way the motives will be brought out, and the general cffect
will be greatly improved. The pedal may be used as marked.

LOESCHHORN, Op. 81, NO 40.
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Walt/ of the Forest Sprlte

In this delightfully light and pleasing waltz the first period is to be played in a very light and piquant manner,
observing the staccato touches

After the time is well learned, as it is written, counting three in a measure, the piece should be played counting
two, one to each measure, according to the figures written below the bass stave. In this mode of counting observe
the accent on“one” of the large measures.In the second period, B, the melody is in the tenor.It must be brought out
a little, and plaved quite legato. Meanwhile the right hand plays the chords very lightly, and takes care not to make
its tones too vital, as if they were the melody and not merely an accompaniment.When the bass has sixteenth notes,
they also are to be played rather earnestly, for they are also melody tones.In the fourth period, D, the bass alternates
hetween A and E for four measures, thus giving a sort of swing to the effect. Take care to bring out this by plaving
these bass tones a little louder than thev would be if they were simply the natural basses of the chords.

Tempo di False. M. M. ¢:69-72 KRUG, Op. 121, N9 25.
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Song with Variations.

In the theme, (first line) the melody must be very sustained and of singing quality. In the second the melody
falls in after the heat,and the hand must be taken up quickly before the rest. The same cavtion holds in regard to

the left hand in the second variation. Still more important is the raising of the hand in the fourth variation, at the
rests.

. KULLAK.
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SUPPLEMENT TO STANDARD GRADED COURSE OF STUDIES, VOL.II. i

Price 25 ¢
A Study for the Fifth Finger.

Take care that the action of the fifth finger is straight line, is slightly accented, just enough to
free and easy,and the hand kept entirely quiet. give it a very little melodious quality. Thepedal can
The note of the fifth finger, marked withthe short, be used after the notes are well learned, twice in

each measure,
Allegro moderato, M. M. o- 112 H. GERMER,Op.37, No.19.
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i Prankish Boys.
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Ein Feste Burg.- A Mighty Fortress.
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The Sighing Wind.

A study of light running work at a rapid rate. At a) etc.take care to preserve the legato between the
thumb and fourth finger,

As fast as possible. M. M. o - 116-132

11i

A. FOERSTER, Op.96, No. 8.
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Etude Polka.

The sixteenth notes clear and melodious; the eighihs at the end of the phrases strong; the whole fresh
and lusty, with good accent and sureness of touch,

Allegro ggocoso. M.M.é: 108-116 4. SCHMOLL.
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Melody.

but preserve the legato as much as possible by hold-

As it is not possible for small hands to fingerthe
ing the key until it is absolutely necessary to re-

gixths inthis piece as required later in the scales,it
will suffice if the fingering §{ be taken foreachchord; | move to the next. ,
AueW FR. KUH LAU.
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A Pleasant Afternoon.

To be played smoothly and with fluent and equal finger-work. Practice slowly, and then more rapidly
Analyze the passages to find out what chords and scales they represent.
FR, KUHLAU.
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On the Prairie.
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Study in Broken Thirds.

An excellent finger study in broken thirds, which are to be played legato and with equal force of fin-
gers. At a) take care that the second note has a little stronger accent than the first.
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Study in Broken Chords.
To be analyzed as to the chords and the finger- tones. Observe the proper place of the fourth fin-
ing of the different positions; then try to secure an ger. To be played always with finger action and not
motion of all the fingers as theytake uptheir by rolling the hand.
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To be played seriously and earnestly,at about the
tempo marked. At a) change of fingering is marked,
according to modern usage, in spite of the quick re-

Going to Church.

of time between the sixteenths and the followingtone
as narrow as possible. At b) the melody with a pure
finger touch, yet with a song-like quality,

sponserequired of the second chord.Make the distance

Moderato. M.M. o - 100

FRITZ SPINDLER, Op.356, No.8.

made by bringing inone voice upon the half-beat and
holding it across the beat. This premature entrance
of the voice is an anticipation and the tone isaccent-
ed accordingly and held out its full value.When the
same effect occurs in the bass at b) this also is ac-

Commodo, M M. e:104
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This study is fullof what are called syncopations, cented a little and well held out in time. At the

same time the unsyncopated part has to be played
rather firmly, so that the whole gives a sort of con-
tradictory effect from one hand to the other, but not
enough to produce an angry or unbeautiful clash,

in Sy

H .CERWER, Op.37, No.11.
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A Study in Double Notes.(Thirds.) vil

This study is rather difficult, for which reason
it must be practiced with a great deal of care. Be-
gin slowly and be sure that the fingers are well
raised preparatory to playing, and well raisedaf-
ter playing. Alto and soprano must move exactly

Allegretto. 1\1.1\1.3:269?—96
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together, and so soon as the necessary exactness
is secured try and get also the proper preponder-
ance of the soprano voice, for at first the alto
will be strongest, All the sixteenth notes per-
fectly legato.

C.CZERNY.
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Flight of the Swallows.

Accuracy of fingering action is demanded of this study. The thumb must be passed under swiftlyandthe hand car-
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ried rapidly into its new position in order that the phrases be not broken,

After VOGEL.
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Aria.

A study for smooth melodic expression with a steady motion of sixteenths inthe bass. Be sure that

the long tones have force enough to fill up their time.

BERTINI, Op. 29, No. 2,
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Etude in C Major.

A good finger study. The melody suggestedinthe
high notes in the first and second measures, not too
much brought out. The sixteenth impressionis more

A llurretto M. M o.- 60
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important than to have this melody too strong. At
a) the quarter notes with singing tone,thesixteenths
in the bass subordinate.

A.SCHAMOLL.
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