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COMPOSITIONS FOR THE ORGAN

CantilenainD . . H. A. Matthews
Postlude No.1in C . H. W. Wareing
Scherzo . H. W. Wareing
Grand Chorus in B John A. West
Bridal Procession John A. West
Allegro Quasi Marcia R. G. Cole

Andante Religioso Clifford Demarest
Cradle Song . . . Edward Kreiser
Minuet . J. S. Bach Arr. by E. Douglas
Minuet . Boccherini Arr. by E. Douglas
Sketch in F minor Chanson Triste H. B.Gaul
Sketch in D> Mélodie Mignonne H. B.Gaul

Lenten Meditation . . H.B.Gaul
. Fughetta Harvey B. Gaul
Scherzo No. 2 H. W. Wareing

Berceuse Alezx. Ilynsky Arr. by H. B. Gaul
March on Easter Themes M. Andrews

Cantabile . Clifford Demarest

Canzonetta Mark Andrews
. Vesperale . Frank Treat Southwick
. Communion E. H. Lemare
. Nocturne in D R. F. Maitland
. Intermezzo William Y. Webbe
. Prologue William Y. Webbe

Les Cloches de Ste. Marie . F. Lacey
Priére Du Matin . . Frederic Lacey
. Frederic Lacey

Night Song . A. W. Kramer
Concert Caprice . . E. Kreiser
Canzona Clifford Demarest

31. Chant Celeste . J. 8. Matthews
32. Prayer . Russell S. Gilbert
33. Romance in C Frederick Mazson
34. Vorspiel. Act III, “Die Meistersinger”
Wagner Arr. by John E. West
35. Festive March Frederick Mazson
36. Triumphal March J. M. Dickinson
37. Passacaglia and l Daniel Gregory Mason
38. Fugue
39. Mélodie Tschatkowsky Arr.by E. A. Kraft
40. Sunrise
41. Rustic Dance | (From “A Pastoral Suite’’)
42. Sunset Clifford Demarest
43. Thanksgiving
44, Sunset (Harp and Organ) Clifford Demarest
ig:} Finale in C Major . Homer C. Humphrey

g }Yasnaya Polyana

. Harvey B. Gaul
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Inscribed to Charles Heinroth, Esq.,
City Organist, Pittsburgh, Pa.

YASNAYA POLYANA

TONE POEM FOR ORGAN.

Based on an incident in the life of Count Leo Tolstoy.
Harvey B. Gaul.
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The themes used are built upon old Russian airs.
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