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SYNOPSIS

Nicolas Chauvin, of "chauvinism" notoriety, returns from Waterloo to receive honours from 
Napoleon, whose charisma engenders a personified alter-ego in Chauvin. Chauvin returns 
home. His family welcomes him, but he cannot put his experiences in the Napoleonic wars 
behind him, nor escape the nagging of his alter-ego, and suffers a conflict between his 
domestic role and his sense of an ideological mission.

ACT THREE Chauvin will travel around France carrying his ideology to every corner. A 
true believer, he has a natural affinity for a theatrical setting to exhibit his sentiments. At a 
theatre in Paris he interrupts a play in progress with his ranting. One patron, Mme Germaine 
de Staël, a prominent literary figure of the time, opposes him. He equivocates, suffering from 
doubt and irresolution. Finally, Chauvin is subsumed by his ideological alter-ego, IChauvin. 
In his new incarnation, he alienates Adele. IChauvin goes into the world with his followers, 
leaving a heartsick Adele behind. 

THEATRICAL CONSIDERATIONS

Each of the three acts is a single scene, requiring three sets in all.
ACT I, Paris, France, The Élysée Palace, June 21, 1815, mid-morning
ACT II, Rochefort, France, a village square, July 3, 1815, early dawn, changing to afternoon
ACT III, Paris, inside Le Théatre de la Porte-Saint-Martin, 16 months later, November, 1816, 
Saturday evening.

ACT III

TIME: A Saturday evening, late November, 1816

SETTING: This is a theatre-within-a-theatre setting. It could be stylized on three trucks: (1) a 
stage set; (2) an audience set; and (3) a theatre patron-box set. All references to stages and 
audiences shall follow these designations: Stage 1 (stage1) is the primary theatre stage on 
which the opera is taking place, and its audience is Audience 1 (audience1). Stage 2 (stage2) 
is a secondary stage that is on stage1, and the audience for the play within the play is 
Audience 2 (audience2). The setting on stage1 is mostly a cutaway of the interior of a theatre. 
DL and DR are small portions of the theatre's exterior, stone or brick walls, with a ticket 
window in the DR portion. A kiosk is plastered with the title, etc., of the production now 
playing, LA MORT DE CÉSAR by M. de Voltaire.

Plastered across the playbill in large flaming letters is the word "REVIVAL" or, in French, 
"REPRISE". The star-actors' names, Talma and Lafon, are also printed there. The name of the 
theatre (for such a revival) is Le Théatre de la Porte-Saint-Martin. We see the theatre inside 
from a side view, the stage2 being stage1 left (SL) and the audience2 section being stage1 
right (SR). The slightly raked stage2 is angled from ULC to DL and basically showing a wing 
and drop arrangement. The stage2 is elevated several feet with stairs up from the audience2 
section at DSL. The back stage2 areas, UL, are masked with wing curtains, but because of the 
angle, the audience1 can see actors off stage2. The audience2 section is right of centre (CR) 
We see only one audience2 section, the one that would be left of the aisle if we were walking 
into this theatre, so that the down stage1 area is the aisle running DR to DC. There is also an 
(unseen) aisle US of the audience2. The right-side profiles of the audience2 members are 
seen.



NOTE 1: The libretto for the opening of Act 3 is taken from La Mort de Cësar: Act 3, Scenes 
3 through 8, the final scenes. From: The Works of Voltaire. A Contemporary Version with 
notes, a Critique & Biography by the Right Honorable John Morley. Notes by Tobias 
Smollett. Revised and Modernized New Translation by William F. Fleming, and an 
Introduction by Olive H.G. Leigh. Copyright, 1901. I have cut the dialog of Voltaire's play 
substantially. This play might have been revived for its statement about Cæsar as Napoleon, 
but I do not know if it truly had a revival; it suits my purposes to use it. Napoleon's 
censorship of the theatre had been revoked, and more freedom had crept into the theatre. This 
is now in public domain.

NOTE 2: Cæsar’s death is announced by the offstage blowing of a busine. Voltaire might 
have been thinking of the “ancient instrument, as yet inedited, among the antiquities of 
Herculaneum; it is of a very peculiar kind, lately dugout of Pompeia… It is a Trumpet or 
large tube of bronze, surrounded by seven small pipes of bone or ivory, inserted in as many 
of metal. These seem all to terminate in one point, and to have been blown through one 
mouth-piece. The small pipes are all of the same length and diameter, and were probably 
unisons to each other, and octaves to the great Tube.” (Charles Burney, A General History of 
Music, 1776, description of Plate VI, No.10 at the end of Book One).  

MAIN SINGLE ROLES
Dramatic Soprano: Adele
Mezzo-soprano: Michelle
Contralto: Mme.de Staël
Countertenor (/Contralto) IChauvin
Baritone: Chauvin
Buffo Bass: Dibroc

Optional DOUBLE and TRIPLE ROLES
Tenor: Napoleon (I and II) = Talma (Antony) (III)
Lyric Tenor: Lucien (I) = Souvan (II and III)
Lyric Tenor: Fouché (I) = Joseph (II) = Caesar (III).

Preferably less lyric in singing quality than the voice for Lucien.
Baritone: Fain (I) = Puiné (II) = Lafon (III)
Bass: Caulincourt (I) = Old Veteran (II) = Brutus (III)
Bass: Bertrand (I) = Picot (II) = First Roman (III)
Loud Bass: Davout (I) = Terrorist Leader (II) = Dolabella (III).

Must be a triple role, not sung by different people.

OTHER SINGLE ROLES
Soprano: Mme Fopin (II) - probably a member of the Chorus.

Jeanette (II) - a child, whose part could be sung offstage.
Henri (II) - a child, whose part could be sung offstage.
Jeanette and Henri could be acted by children (facing away from audience).



CAST IN ACT THREE

PRINCIPALS
Adele, IChauvin, Talma (same singer as Napoleon), Chauvin, Dibroc.

SUPPORTING CAST
Michelle, Mme de Staël, Brutus, Caesar, Dolabella, Lafon, First Roman.

CHORUSES of theater actors, audience and veterans.
Non-singing: English guards. Solo female dancer may also be included, ad libitum.

ROLES NOT IN ACTS ONE OR TWO

Tenor
Talma [=Napoleon (I and II): In Act III, transfers to become] Talma: (1763-1826), the most 
famous classical actor of the time, playing Antony. Talma had early in his career appeared in 
many of Voltaire's plays, he was one of the first French actors to appear in classical Roman 
toga. He was one of the major actors who encouraged Realism; by 1799 his Comédie-
Française won the patronage of Napoleon.

Contralto
Mme Germaine de Sta€l. The part calls for clear and rapid diction, rather than putting tonal 
beauty to the fore. Although she is ailing, her mind is quick and active, and it is these 
qualities which the voice must demonstrate. Precise pitch, for her, is only important when 
ensemble-singing. An intellectual rather than emotional manner, where her words can easily 
be understood as vicious. In Act III only.

NOTE: Her dates are 22nd April 1766 to 14th July 1817; she lived 51 years, 3 months. In 
ACT III, she is 50 years old. Germaine's health is failing, but her activities know no respite. 
She is on drugs, suffering stomach disorders and a weakening heart. She will suffer a stroke 
in three months (21st February 1817), lie flat for three months, be moved, and then die on 14th

July 1817. Unable to sleep at night, and not finding enough to hold her interest, she attempts 
to amuse herself with a night out at the theatre with friends and family to see a revival of 
Voltaire's play, which in itself is a manifestation of the extremely partisan atmosphere 
reigning in France at this time. Voltaire (1694-1778) was a friend of Mme. De Staël's mother, 
Mme Suzanne Necker. She was also an admirer of Talma. Napoleon considered her an enemy 
of his, censored her works, and exiled her from France for many years, although she saved 
him at one point from his enemies toward the end of Napoleon's regime.

Lyric Tenor
Caesar(III) : Lyric Tenor. Joseph Fouché, Duke of Otranto, was Minister of Police in Act 
One. [=Fouch• (I) and Joseph(II)]

Baritone
Pierre Lafon (III): A tragedian, previously a rival of Talma's, playing the conspirator, 
Cassius. [=Baron Fain (I) and Guillaume Puin• (II)] 



Bass
Dolabella (III) [=Davout (I) and Terrorist Leader (II). Should all be played by the same 
singer (even if the other double-castings are not followed)]. A loud, bombastic style, with 
more attention to portamento and large dynamics rather than pure pitch.

Dancer
In Act Three, there is an extended aria (sung by IChauvin) - a fast, veiled waltz - which could 
be accompanied by a female dancer, dressed in the French tricolor. The dancer could move 
around the whole stage or be back-projected onto the back-wall scenery; or just be omitted.

CHORUSES in ACT III

CHORUSES OF AUDIENCE-MEMBERS, VETERANS, ACTORS (Romans).

In Act III, the CHORUSES OF THEATRE PATRONS are constituted as follows:
Talma's (Antony/Talma's) claque, favoured by Chauvin
Lafon's (Cassius/Lafon's) claque, favoured by Mme De Staël
Allied soldiers, from England
Other theatre patrons in the audience2 section

In the early part of Act III, the ladies of the chorus sing expressively; but after the subsuming 
of Chauvin, they assume the role of the Ancient Greek Chorus, commenting on the actions, 
without any vocal passion.

DURATION

Act One 49 to 50 minutes

Act Two 51 to 53 minutes (the possible half-way Curtain is after 35 minutes)

Act Three 48 to 49 minutes



{

{

q. = 136

Mme.de Staël and her retinue are seated in a box USL overlooking the stage2 at a level

slightly elevated above the stage2.  Chauvin and his group, including Dibroc,

Souvin and Picot, will enter and stand at the back of the audience2 while the

play is in progress.  The stage2 setting for the play-within-a-play is a representation

of the Capitol at Rome, probably marble risers on four levels surrounded by

marble columns, with rostrum ULC, much like a forum where politicians

congregate and the Roman people pass through.  As the curtain rises,

Conspirators are in the act of quitting stage2, leaving Brutus alone on stage.

TIME : A Saturday evening, late November, 1816

This is a theater-within-a-theater setting.  It could be stylized on three trucks: 

(1) a stage set; (2) an audience set; and (3) a theater patron-box set.  All references to 

stages and audiences shall follow these designations: Stage 1 is the theatre 

stage on which the opera is taking place, and its audience1. 

Stage 2 is the stage that is on Stage 1, and the audience for the play within 

the play is Audience 2.  The setting on Stage 1 is mostly a cutaway of the interior 

of a theater.  DL and DR are small portions of the theater's exterior, stone or brick 

walls, with a ticket window in the DR portion.  A kiosk is plastered with the title, 

etc., of the production now playing: La Mort de César by M.de Voltaire. 

Plastered across the playbill in large flaming letters is the word "REPRISE". 

The star-actors' names, Talma and Lafon, are also printed there. 

The name of the theater is Le Théatre de la Porte-Saint-Martin.  We see the 

theater inside from a side view, the stage2 being stage1 left (SL) and the 

audience2 section being stage1 right (SR).  The slightly raked stage2 is angled 

from ULC to DL and basically showing a wing and drop arrangement.  The 

stage2 is elevated several feet with stairs up from the audience2 section at DSL. 

The back stage2 areas, UL, are masked with wing curtains, but because of the 

angle, the audience1 can see actors off stage2.  The audience2 section is right 

of center(CR).  We see only one audience2 section, the one that would be left 

of the aisle if we were walking into this theater, so that the down stage1 area is 

the aisle running DR to DC.  There is also an (unseen) aisleUS of the 

audience2.  The right-side profiles of the audience2 members are seen. 
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Blasts (m.230, 233, 234) from what Voltaire's contemporary music-historians believed to be the busine from 

Pompeii.   [See Burney's General History of Music 1776, Book One, Plate VI, 10. "Clangor Tubarum"]
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Chauvin, walking always with a pronounced limp on the left side, hurries down the US aisle,

ascends to the stage2 and falls to the floor, going down from his late injuries, causing laughter.

He gets up and stands in front of IChauvin, draws his saber, and points it at Cassius/Lafon.
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The alarm in the audience2 is great, at the sight of the

gleaming blade; some shriek in horror at this interruption
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Dolabella looks both at Cassius/Lafon and at Chauvin, back and forth, in consternation.

Audience2 laughter.  Chauvin's retinue come to the front, and shortly jump to the stage 

to protect him.  Chauvin's followers get behind him.  IChauvin reposes against the wall

near Mme.de Staël.
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Lafon makes a brave attempt to continue 

the play's action. He advances on Chauvin 

and the veterans; first with some success, 

then on the Romans, repeating his first 

lines, as if to continue the play.

∑

Hear

f

me

fp f

legato

coun - - - -

?

kill the trai tor!-

3

∑ ∑ ∑

&
∑ ∑ ∑ ∑

?

mp

&

‹

With the turmoil on stage2, Talma comes on stage2.  He is greeted with a loud acknowledgement of his entrance (at Lafon's

"men".  Talma, the renowned French actor, is playing the part of Antony.  He makes an imperious gesture restraining further

audience reaction.  At the gesture, all of the patrons recognize Talma and applaud him.  He faces them with a bowing

recognition of their applause (Talma behaves as if in complete control of the situation).

∑ ∑ ∑ ∑ ∑

legato
mp

Ye

?

try- - men.-

∑ ∑ ∑ ∑

&
∑

p  cresc mp

pp

cresc

mp

p

g
li

s
s
.

g
lis

s
.

?

dim (pppp) pp

mp

gliss.

glis
s.

glis
s.

‰. œ œ# œ# œ# œ
.-

‰.

œ# .

J

œ
.-

R ≈ ≈ ‰. œ œ# œ# œ# œ œ œ œ# œ œ œ œ
œ œ#

œ
>

J œ#
œ#

j œ

>

#

œ
-

n

‰ Œ

Ó Œ.

œ

œ

œ#

j

˙

˙

˙

.

.

.

˙

˙

˙

.

.

.

˙

˙

˙

.

.

.

Œ
˙

œ œ œ# œ# œ œ œn œ# œ
œ œ œ# œ. ‰.

Œ. ≈.

œ
œ
œ

n
b

b .
.
.

R

œ
œ
œ.

.

.

J

˙̇
˙̇
˙̇

˙

b

n
b

.

..

.

..

. ˙̇
˙̇
˙̇

˙.
..
.
..
. ˙̇

˙̇
˙̇

˙

œ

œ
œn

˙

˙
˙.

.

.

˙

˙

˙

.

.

.

˙

˙

˙

.

.

.

˙

˙

˙
Œ Œ

˙

˙̇

˙̇

# ˙

˙̇

˙̇

œ

œ
œ

œ

˙
˙

˙.

.

.

=

238



{

{

{

276

Tal/A

284

A little slower 

A little slower 

q = 112

q = 112

Tal/A

289

22

22

Faster

Faster

q = 122

q = 122

ICh

Tal/A

&

‹
Gods, Gen tle- men,-

(faster, ad lib.)

so you are fi nal- ly- here?! I

p

knew you would be. It's

&

(col voce)

?

&

‹
our turn now,

dim.

is it?

somewhat despairingly

Do you ne ver- tire of dis rupt- ing- ci

3

vi-

3

lized-

&

?

&
∑ ∑ ∑

Proceeding with, and 

cueing, Chauvin's play:

,

Vive!

ff

5

&

‹
be ings-

more grandiously

in their

3

ci vil- ce re- mo

3

- nies?-

∑

&
∑ ∑ ∑

,

∑

?

sfzp

œ ˙ œ# œ
œ ˙. œ

J
‰ œ

œ œ œ
œ

œ œ# ˙. œ

‰
œ

J
œ

œ œ œ ‰ œ

J

˙

˙
˙.

.

. ˙

˙
˙.

.

. ˙

˙
˙.

.

. ˙

˙
˙.

.

. ˙
˙
˙

˙

#

.

.

.

. ˙

˙
˙.

.

. ˙

˙
˙.

.

.

˙
˙
˙
˙
˙n

b

.

.

.

.

.

˙
˙

˙.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

.

œ œ
œ

œ œ

j

œ ‰ Œ Œ œ œb œ œ œb œ
œb œ œ œ

œ œ
œ œ

œn œb
œb

œ œ

˙
˙
˙
˙
˙

.

.

.

.

. ˙
˙
˙

˙

#

.

.

.

. ˙
˙

˙

b

b

b

.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

.

˙
˙

˙.

.

. ˙
˙

˙.

.

.
˙
˙

˙

b

b

b

.

.

. ˙
˙

˙.

.

. ˙
˙

˙.

.

.

Œ
œ

>

œ œ œ œ œ
-

n

œb

J

œ. ‰ œb œ œ œn œb œb œ œ
-

b œ
- œ

-
b œ

-
b .

‰

˙

˙
˙b

b

b

œ
œ

œ

b

b

˙
˙

˙.

.

. ˙
˙

˙

œ
œ

œ

J

‰

˙
˙

˙.

.

.

=

=

239



°

¢

{

293

ICh

Chau

S.

A.

T.

B.

&

Staring intently at the entrance of Talma,

Chauvin goes to him.  He sings in Talma's 

face, and then to the whole house:
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During the next few lines, the English soldiers in the audience stand

and hurry DL and look on, sensing a small sedition going on here.
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With his left hand, Chauvin pulls out the flag which 

he took from the throne room at the Élysée Palace

in Act One, and hidden in his tattered tunic.  He 

drapes it over the point of his sabre and hoists it high.
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Only a few members of the audience continue,

weakly, as most are inhibited, puzzled what to think.
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Audience2 subdued reaction and buzz.

Talma (as Talma) steps to the fore:

Audience2 applause.
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Chauvin advances toward the front of the 

stage and shouts in the face of audience2.
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An enthusiastic cast member, First

Roman, remembering his cue:
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(p  sempre)
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blood

3

still

3

flows..

3

Chauvin takes the flag from the point of his saber and drapes it over his right 

shoulder.  Chauvin hefts his saber, walks DLS of the Romans toward the 

audience2, and with a great arc from his lower right leg around over his head, 

in one swooping motion, brings the flat of the blade of the saber down hard 

on the outside of his left leg.  The bandage there oozes red, for all to see. 
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leg and winces slightly as a 

reflection of Chauvin's pain.
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32

32

MdeS

409

&

always marc., detached, vocally not fully demonstrating her frailty (until m.424).

quasi f

Mon

Chauvin can no longer hold a pose; the pain returns to his 

leg and he hobbles in a circle to his left, around Talma.

The audience claques titter.  Antony/Talma catches 

Chauvin's left hand and raises it high in his as Chauvin 

completes his round-about in a kind of do-se-do dance 

movement.  Mme.de Staël stands in her box, moves 

between her friends to the front of the box, and gestures 

to the crowd on stage2 and then to Chauvin.
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you force up on- our eyes? This is not thea tre.

Mme.de Staël begins her descent to the 

stage2 here, as Chauvin stabs the point 

of his saber on the stage2 floor in a 

defiant pose.  Chauvin turns haughtily 

to the lady in the box, nose in the air 

and looking out the corner of his eye, 

but she is not there.
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Chauvin does a double-take, looking for her 

and huffs. Laughable, she was not there to 

see his act.  He resumes his haughty pose.
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Talma, as Talma, looks at the lady who is gradually 

coming on stage2 from the rear, UR.  He sings (until

bar 422) in quite free rhythm.
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Mme.de Staël comes forward onto stage2 (she can start singing before arriving).

Once on stage2, she uses a cane, for she is obviously ailing.
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Words more important than tone-
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During the following, she totters somewhat and steadies herself with the cane.
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During the following, one of Chauvin's retinue fetches him a high 

stool from the wings and places it DL on the stage2, placed opposite 
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3
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fact?
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text and pitches (if not quality).
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false!
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∑ ∑ ∑
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diers.
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"We

grandiously

see a France re

cresc.

turned- to the

3

glo
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ry

3

- of our

3

reign."
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#

diers. "We
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excitedly

see a France, we see a France re turned

poco cresc.
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reign."
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Adel

3

4

3

4

3

4

3
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3

4

&

#
#

think in terms of your sa ber- and

louder

3

flags and

louder

3

rant
ing.

-

&

#
# ∑

legato  f

be cause- that

?#
# ∑

legato  f

be cause- that

&

#
#

molto

?#
# ∑

&

#
# ∑

legato and very spitefully.  quasi mf

But you are no lon ger- sol

(long)

diers.-

n
n ∑

&

#
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is the glo ry- of French sol dier- ing.-

∑

U n
n ∑

?#
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is the glo ry- of French sol dier- ing.-
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#
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Ÿ~~~~~~~~~~~~~~~~~
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pppp
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∑

Adele, who has been sitting with Michelle, rises from the rear of the audience2

section where Chauvin could not have seen her.  She walks around to the US 

aisle US of the audience2 to a point where audience1 can see her and where

Chauvin now sees her.  Michelle follows after a moment.
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&

las, my love,

3

my friend,

good fa ther

3

- Come

3

&

3 3

?

&

home! Come

3

Mme. de Staël rises and goes to Chauvin

5 5 3

home; is n't your

3

heart at home?
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?

&

You

p
legato

must not be a par ti- zan- and leave your home and peace be
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hind.-
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∑ ∑
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?

the true Chau vin- here
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flop about to find the words.
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4
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?
∑

Chauvin's eyes cast about in search.  IChauvin stiffens, comes

forward a step and puts his hand on the hilt of his saber.
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Chauvin gets up from the chair, while IChauvin moves 

first face to face and then back to back with him.
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IChauvin swirls the flag grandly with an arabesque to drape it 

over his own body.  Audience2 sees IChauvin for the first time.

fff

3 3
3

dim

~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~

~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~

IChauvin boots Chauvin in the

rear to sweep the debris into 

the dust-pan.

~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~

~
~~~

~~~
~~~

~~~
~~~

~~~
~~~

~

p

?

3 3 3
dim

~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~

~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~

(f)

~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~

dim

~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~
~

(p)

&
∑ ∑

Chauvin goes forward

to edge of stage2.

The Audience2 section transfers 

its perception to IChauvin and 

now seeing and hearing 

IChauvin for the first time, 

swoops to its feet in excitement 

and hails that act and cheers.

∑

marc.  f

Pa tri- o- ti- sm- is the

IChauvin 

starts to

swirl the

flag again.

so lu- -

&

Audience2  (reacting to the flag)

"Oo" rhymes with "who"

p

Ooo!

mf

Ooo!Ooo

p mf

3

p

Ooo!Ooo

mf

3

∑ ∑

&

Audience2 

p

Ooo!

mf

Ooo!Ooo

p mf

3

p

Ooo!Ooo!

mf

3

∑ ∑

&

‹

Audience2 

Ooo!

p mf

Ooo!

p mf

3

p

Ooo!

mf

3

∑ ∑

?

Audience2 

Ooo!

p
mf

Ooo!

p mf

3

p

Ooo!

mf

3

∑ ∑

&

pp

?

3

∑

Œ

œ
œ

œ
œ
œ
œœ

b

b

#

b

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ ≈ ‰ ‰

œ
œ

œ
œ
œ
œœ

œ
œ

œ
œ
œ
œœ

U
w
w

w
w
w
ww

w
w

w
w
w
ww ww

w
w
w

w
w

˙

˙

˙

˙̇

#

#

Œ

œ
œ
œ

œœ
œ
œ

œ

œ

b

# œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

≈ ‰ ‰

œ
œ
œ

œœ
œ
œ

œ

œ

œ
œ
œ

œœ
œ
œ

œ

œ

U

w
w
w

ww
w
w

w

w

w
w
w

ww
w
w

w

w

w
w
w

ww
w
w

w

w

˙

˙̇

˙̇

bb

œ
-

.
œ œ œ œ. œ

œ
œ œ

œ

Ó
œb œ ‰

œ œ ‰
œb œ Œ Ó

Ó

œn œ#
‰

œ œ
‰

œ œ#
Œ Ó

Œ
œ# œ# Œ

œ œ ‰ ‰
œ# œ# Œ Ó

Œ œn œn Œ œ œ ‰ ‰ œ œ Œ Ó

œ

œ

.

.

˙̇

œ

j

œœ

œ

j
‰

œ

œ
œ

w

w
w
w
w

n

w
w
w
w

œ
Œ

Ó

w
w
w
w

œ

w

ww

ww

Œ

Ó

œœ

˙̇

˙

œ

j

‰
œœ

˙

œ
Œ

œ

œ Œ Ó

=

273



°

¢

{

59

59

732

ICh

S.

A.

T.

B.

&

tion!!- An

ff

swers- all

3

ques tions!-

Audience2 have their eyes and

arms/hands raised up to

IChauvin and stage2.  IChauvin 

poses and swaggers until Mme.

de Staël sings.

&

mf

Aaah!

∑

ff

Vive! Vive

f 3

Chau vin!-

&

mf

Aaah!

∑

ff

Vive! Vive

f
3

Chau vin!-

&

Aaah!

mf

∑

Vive!

ff

&

Aaah!

mf

∑

Vive!

ff

&

‹

mf

Aaah!

∑

Vive!

ff

?

mf

Aaah!

∑

ff

Vive!

&

?

mp

p

œ

œ

Œ Ó Œ
œ

œ
œ

œ.

œ

j

œ

j
‰ Œ Ó

Œ.
œ œ# œ œ œ

Œ
˙
>

œ
œ œ œ œ#

Œ.
œ œ# œ œ œ

Œ
˙
>

œ
œ œ œ œ#

Œ

œ
œ

œ œ Œ ‰
œ

>

. Ó

Œ ‰.

œ

r
œ

Œ ‰
œ

>

. Ó

Œ.
œ

œ œ

œ. Œ Œ
œ
>

Ó

Œ œ
œ œ

œ œ œ œ Œ Œ ‰

œ
>

J

˙

˙
˙
˙
˙.

.

.

.

œ

œ

. œ

œ

. œ

œ

.

œ

œ

.
œ

œ

.

œ

œ

.
œ

œ

-
œ

œ

˙
˙
˙
˙

w
w
w
w

Ó Œ
œ
œ

.

œ

.

œ

.

œ

.

˙

œ

.

œ

.

œ

-

œ ˙
Ó

w

274



°

¢

{

735

S.

A.

T.

B.

&

Vive! Vive!

ff

Well

3

done!

Superseded, repressed, supplanted, subsumed,

Chauvin shuffles darkly toward the edge of 
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Chauvin slumps forward 

several steps, disappearing.
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As Chauvin gradually exits, the audience2 people wave fists and raise their arms glorifying IChauvin.  Although 

IChauvin is preening and posturing all this time, as Chauvin sings each of his three short lines, IChauvin must 

grimmace in consonance with Chauvin a momentary sense of loss of what he has turned his back on.  IChauvin 

has been draping himself (shown in a special lighting effect) and basking in the attention of all on stage2, but 

with subdued and slow-motion action that does not up-stage what Chauvin is doing.  When the disappearance 

is complete, he gazes down at Adele, who is standing below on stage1 with Michelle.
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[A dancer could be seen responding to this veiled waltz, perhaps clothed as Imperial France; but never up-stageing the singers.- ? back-projection.]

Generally legato; very gradually increasing

in espress. throughout m.772-856
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œ œn ˙n

œ.

J

≈ Œ Œ Ó
œn

œ.

j
≈ Œ

œ œ
Œ Œ Ó œ#

œ.

j

≈ Œ

œ œ

Œ Œ Ó ‰

œn

j

œ.

j ≈ Œ

œn œ

Œ Œ Ó ‰

œn

j

Ó

œ
œ œn

œ
œn

œ œn œn œ# œn œ

œn

œn
œn œn

œn œ œ œn œn œ# œ# œn œ# œ# œn œn œ# œ#

˙

˙

œ
œ
œ

.

.

.

œ

œ

œ
œ
œ

n

j

œ
œ
œ

˙

˙.

.

œ
œ
œ

œ
œ
œn

n
n ˙

˙
˙n

˙

˙

n

n

œ
œ
œn

˙
˙
˙n

#
n

œ

œ

=
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815

Poco più mosso

Poco più mosso

ICh

S.

A.

818

ICh

S.

A.

&

#
#

#

It is a ting ling- - -

&

#
#

#

tle

-

ness.-

(non cresc.)

mp

come a

3

live;-

∑

&

#
#

#

tle

-

ness.-

(non cresc.)

mp

come a

3

live;-

∑

&

#
#

#

makes a bo

cresc.

dy

3

-

mp

come a

3

live;-

∑

&

#
#

#

makes a bo

cresc.

dy

3

-

mp

come a

3

live;-

∑

&

#
#

#

5

6

5

?#
#

#

mf

3

mp

cresc.

&

#
#

#

ten sion,- the ex ci

f

- ted- - - e ner- gy- of her

3

bo dy-

&

#
#

#

∑ ∑

mp

Ooo

&

#
#

#

∑ ∑

mp

Ooo

&

#
#

#

Ooo

p

∑ ∑

&

#
#

#

Ooo

p

∑ ∑

&

#
#

#
mf

5

3

?#
#

#

mf

mp

œ

R
≈ ‰ Œ Œ Ó ≈

œ œ œ œ œ œ œ œ œ œ œ œ.
œ

œ œ# œ. ‰
œ œ œn

œ.

J
≈ Œ

œ œn œn . ‰ œ
œ œ œ.

J

≈ Œ

œ# . œ#

j

œn œn œn œ œ

j

œ.

j

≈ Œ

œn . œn

j

œ# œn
œn œ œ

j

œ.

j ≈ Œ

˙n
œn œ# œn œn œ# œ#

œ

œ œ
œ œ# œ œ œ ≈ ≈

œ
œœ œ

R

≈ ‰

œ#
œn œ

œ œ#

˙

œ

œ
œ
œ

œ
œ
œ

n

œ

J

‰

œ
œ
œ

.

.

.

œ

œ

‰

œ

œ

œ

œ

œ

œ

œ

œ

œ

˙

œ
œ
œ

Œ

œ
œ
œ

œ

œ

‰

œ œ

œ
-

œ
-

œ

-

œ

- œ
-

œ

-

œ

>

œ œ œ œ œ
œ

œ.

≈
œ œ œ œ œ# œn œ œ.

J ≈

≈

œ# œ œ œ œ œ œ# œ.

J

≈

≈

œ œ œ œ œ œ œ œ.

J
≈

≈

œ œ œ œ œ œ œ œ.

j
≈

œ#

œ Œ ‰.

œ

r
œ

œn œ
œ

œ

œ œ.
œ#

œ
œn

œ#
œ

œ

œ

œn

˙.

œ

œ

œ

˙

˙.

.

Œ
œ

œ
œœ

œ#

n

˙

˙.

.

Œ œ
œ
œ

#

œ

œ

=
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821

67

67

ICh

S.

A.

824

ICh

S.

A.

&

#
#

#

tar

3

get- - - - - - - ting

3

- me.

∑

&

#
#

#

∑

delicatiss.

pp

Ar

a

&

#
#

#

∑ ∑

delicatiss.

pp

a ting ling-

&

#
#

#

∑ ∑

delicatiss. pp

a ting ling-

&

#
#

#

∑ ∑

delicatiss.

pp

a ting ling-

&

#
#

#
p

3

5

?#
#

#

dim.

p

&

dim.

?

&

#
#

#

∑ ∑

mp

The sin ce- ri- ty

3

-

&

#
#

#

ting ling- and some thing- else fill'd with life

&

#
#

#

e ner- gy- and some thing- else fill'd with life

&

#
#

#

e ner- gy- and some thing- else fill'd with life and

&

#
#

#

ting ling- and some thing- else fill'd with life

&

#
#

#

pp

5

3

5

?#
#

#

cresc.

p

œ œ
œ œ œ

œœœœ

œ

œ

œ œ œ

œ

œ œ œ œ

œ

˙n œ

J ‰ Œ Œ ‰. œ

R

Œ ‰.

œ

r
œ. œ#

Œ ‰.

œ

r
œ.

œ

Œ ‰.

œ

r

œ.
œ

œ.

œ

j

œœœœœœœœ œ
œ

œ

n

n

œœœ œn œ œb œn œn œ

œ
-

n

J

œ. œ
.

œ
-

#

œ#
œn

œ# œ#
œ#

œ

œ

-

œ

œ

-

œ
œ œ

œ

œ

œ

-

œ
œ

œ œ

˙

˙.

.

œ
œ
œ

œ
œ
œ
œ

# œ
œ
œ

n

˙

˙.

.

Œ

œ

œ

#
œ
œ#

Œ

œ œ œ œ œ

œ.

œ œ.
œ

œ œ.
œ

œ.

J

≈ ‰

œ

J

œ œ
˙

œ. œ
œ. œ œ œ. œ œ# .

j

≈ ‰ œ

J

œ œ œ œ# œ

œn .
œ

œn . œ
œ œ.

œn œ# .

j
≈ ‰

œ

j

œ œ
œ

œn

œ.
œ#

œ. œ œ œ. œ œ.

j ≈ ‰

œ#

j

œ œ#
˙

‰.

œ

r
œ

œn œ
œ

œn
œ œ œ

œ#
œ#

œn

œ#
œ#

œ#

œ
-

#

œ
-

n ˙# œn
œ

œn
œb

œ#

˙

œ

œ

œ

n

‰.

œœ

œ

##

œ

R ˙.

œ

œ
œ
œ#

œ
œ
œ
œn

#

n
#

˙

˙

-

.

.

œ
œ
œ

# œ
œ

=

296



°

¢

{

°

¢

{

827

ICh

S.

A.

831

ICh

S.

A.

&

#
#

#

of her

3

de di- ca- tion

cresc.

- to me

[each phrase with more expressive intensity and variety]

mp

em bra- cing- me with out-

&

#
#

#

fill'd with life and breath and gen tle- ness-

&

#
#

#

fill'd with life and breath and gen tle- ness-

&

#
#

#

gen tle- - ness- and breath

&

#
#

#

and gen tle- - - ness-

&

#
#

#

∑ ∑

?#
#

#
∑

p

&

#
#

#

arms a round

f

-

dim.

me,

∑

&

#
#

#

∑ ∑

espress.  mp

em -

&

#
#

#

∑ ∑

espress.  mp

em bra- cing-

&

#
#

#

∑ ∑

espress.  mp

em bra- cing-

&

#
#

#

∑ ∑

espress.  mp

em bra- cing- me, em -

&

#
#

#

5

5

6

3

?#
#

#

cresc.

mf

dim.

œ œ# œ œ œ œ
œ œ# œ

œ

Œ Œ Ó ‰
œ

j
œ. œ œ

œ œ œ

œ œ œ œ# . œ
˙ œ

œ œn œ œ œ# œ. œ œ œ

R

≈ ‰

œ# œ# œ œ ‰

œ

j
œ œ œ œ œ œ œ œn ˙ œ

R

≈ ‰

˙

œ
œ# œ

‰

œ

j

œn œ œ œ# œ œ ˙ œ

R

≈ ‰

œ ˙ ˙. œ

J

œ

œ

j

œ ˙ œ

r≈ ‰

œ Œ Œ Œ ˙

˙

˙n

n .

.

œ

œ œ

Œ Œ

˙

œ
œ œ.

œ œ œ œ
-

œ
-

Œ

Ó ‰.
œ

R

Œ ‰
œ

j
œ. œ

Œ ‰

œ

j
œ.

œ

‰

œ

j
œ

œ
œ.

œ

˙

‰.

œ

r

œ œ

r

œ œ œ œ œ œ œ œ œ

J
≈

œ

r
œ

œ

R

œ
œn

œb

œn œ# œ# œ. œ œ#
œ# œ

œ œn
œ# œ

˙
˙
˙

˙.

œ
œ œ

œ

œ

œ

œ

œ

# œ
œ
œ#

#
n

˙

˙.

.

Œ œ

œ
œ
œ
œ

=
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834

68

68

ICh

S.

A.

837

ICh

S.

A.

&

#
#

#

p

a kiss with out- lips,

mf

a touch

cresc.

with out

5

- feel, a

&

#
#

#

bra cing- me,

∑

&

#
#

#

me, em bra- cing- me,

∑

&

#
#

#

me, em bra- cing- me,

with out- arms a -

&

#
#

#

bra cing- me, with out- arms a -

&

#
#

#

5

5 6

6

5

?#
#

#

p

(non legato)

&

#
#

#

vi

f

- sion with out

3

- sight,

dim.

p

∑

&

#
#

#
p

touch

dim.

mf

fill'd with life

cresc.

and

&

#
#

#
p

touch

dim. mf

fill'd with life

cresc.

and

&

#
#

#

round me.

mf

Gen tle- - ness fill'd

cresc.

with

&

#
#

#

round me.

mf

Gen tle- ness- and breath fill'd

cresc.

with

&

#
#

#

∑ ∑

5
5 3 5

?#
#

#

cresc.

∑

mf

Ó ‰
œ

j

œ. œ
œ

œ ≈
œ œ.

œ
œ œ ≈

œ.

J

œ.

œ œ.
œ

œ œ Œ Œ

œ# . œ
œ. œ œ œ

j
‰ Œ Œ

œn .
œ

œn . œ
œ œ

j
‰ Œ Œ Œ

œ
œ

œ
œ

œ.
œ

œ. œ œ# œ.

‰ Œ Œ

œ
œ

œ
œ

‰.

œ

r
œ

œn œ
œ

œ
œ œ œn

R

œ#
œ

œ œ

œ
œ

œ# œ œn
œ œ# œ œ

œ. œ# œ
œ œ

œ
œ#

˙

˙.

.

Œ
œ

œ œœ

œ

#

œ

œ

Œ
œ

œ

œ

œ

œ

œ

œ

˙

˙

œ

œ

œ

œ

œ

œ

œ
œ
œn

œ œ
œ œ œ

œ# œ œ. ‰ Œ

Ó

œ ˙

Œ ‰
œn

j

œ œ œ# œ

Ó œ ˙ Œ ‰

œn

j

œ œ œ œ

œ œ œ
œ ‰

œ
-

. œ œ œ. œ

j

œ œ

œ œ œ œ

‰

œ
- œ

j

œ œ œ.
œ

j

œ œ

‰.

œ œ

œ œ

R

œ
œ œ

œ œ œ
œ œ

œ

œ

œ
œ
œ

œ

œ

œ
œ
œ
œ

œ
œ
œ

œ

œ

-

œ

œ

-

œ

œ

-

œ

œ

-

œ

œ

-

Œ

œ

œ

œ
œ
œ

œ
œ

œ

œ

=
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840

S.

A.

843

S.

A.

&

#
#

#

gen tle- ness- ex

f

ci- ted- e

cresc.

ner- gy- of

&

#
#

#

gen tle- ness- ex ci

f

- ted- e

cresc.

ner- gy- of her

&

#
#

#

gen tle- ness- ex ci

f

- ted- e

cresc.

ner- - gy-

&

#
#

#

gen tle-

ness

-

ex
ci

f

-

ted-

e

cresc.

ner- - gy-

&

#
#

#

5 3 5

5

5

?#
#

#

cresc.

f

n

#

&

#
#

#

her

ff

bo dy,- tar get- - - ting-

poco dim.

&

#
#

#

bo

ff

dy,- tar get- - ting-

poco dim.

on

&

#
#

#

of her bo

ff

dy,- tar get- ting- on me,

poco dim.

tar - -

&

#
#

#

of her

ff

bo dy,- tar get- ting- on me,

poco dim.

tar - -

&

#
#

#

5

5

5

?#
#

#

cresc.
ff

dim.

œ œ œ œ

≈

œ
œ œ

œ
œ œ œ œ# œ œ œ œ

œ

œ œ œ œ ≈
œ

œ œ
œ

œ œ œ œ œ# œ# œ œ œ. œ

œ œ œ œ
≈

œ
œ œ

œ
œ œ œ œ# œ œ œ œ œn œ œ

œ

œ œ œ œ

≈

œ
œ œ

œ
œ œ œ œ œ# œ# œ œ œ œ œn œ

œ.
œ

œ œ

œ œœœœœœ œ œ œ

R

œ#
œ œ

œ œn
œ# œ

œ
œ œ

œ#

R

œ
œn œn

œ# œ#

œ
œ

œ

œ

œ

œ

œ œœœœœœ

œ

œ ˙

˙.

.

Œ
œ

œ

œ

œ

œ

œ
œ

˙

˙.

.

œ
œ
œ

n
œœ

œ

n

œ œ œ
œ# œ œ

‰

œ#

j

œ œ œ
œn œ# .

œ ˙

œ

œ œn œ œ
œ œ# œ

Œ ‰

œ#

j

œ œ

œ.

œ œ œ

œ œ œ œ œ œn œ

‰

œn

j

œ œ
œ# œ

œ. œ œ œn

œ#
œ œ œn œ# œ œ

‰

œ

j

œ œ œ œ œ.

œ œ œ#

œ œ

œ#

R

œ#
œn

œb œ# œ#
˙ œ œ# œn

œ# œ# œ# œn

œ# œ
œ# œn

œn

œ# œn œn œ# œn œn œ# œ#

˙

˙.

.

Œ
œ
œ
œ

œ
œ#

n

˙

˙.

.

Œ

˙
˙
˙

˙

˙.

.

Œ œ
œ
œ

œ
œ

œn

n

=
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846

69

69

ICh

S.

A.

poco meno mosso

poco meno mosso

849

ICh

S.

A.

&

#
#

#

∑ ∑

n
n

n

a

f

fan

cresc. molto

ta- sy

3

- drain ing-

&

#
#

#

on me.

f dim.

n
n

n

∑

&

#
#

#

me, on me.

f dim.

n
n

n
p  cresc. molto

Ar

&

#
#

#

get- ting- on

f dim.

me.

n
n

n

Ar

p  cresc. molto

&

#
#

#

get

-

ting- on

f dim.

me.

n
n

n

Ar

p  cresc. molto

&

#
#

#
# n #

#

(non legato)

n
n

n

?#
#

#

f

dim.

mf

n
n

n

f

5

&

hate, an ger,- lust for death.

&
∑

sfp

Ar em

f

bra- cing- - -

&

sfp

Ar

f

em bra- cing- - -

&

sfp

Ar em

f

bra- cing- - -

&

sfp

Ar em

f

bra- cing- - -

&
∑

?

ff

f

5

ff

f

ff

cresc. molto

‰.

œ

r
œ

œ
œ

œ œ

œ. œ

J

œn œ
œ œ.

œ#
œ

J

‰

œ œ
œ ˙ œ

j
‰ Ó

œn œ

œ œ#
œ# œ

œ œ œ œ
œ

j ‰ Ó

œ œn

œ. œ

j

œ
œ

œ# œ œ œ
œ

j
‰ Ó

œ œn

œ

˙.

œ
œ# œn

œn

œ# œœœœ œn œn œn œ#

œ œ
œ# œn

œ
œ.

œ

œ
œn

œ

œ

œb

n
œ

œn

n .

.

˙

˙
œ

œ
œ

˙

˙.

.

Œ

œ

œ

œ
œ
œn

˙

˙.

.

Œ œ
œ
œ

œ
œ
œ

˙

˙

‰
œ

œ

# œ

œ

#

‰

œ

œn

œ

œ

œ

œ

# œ

œn

œ

œn

œ

œ

# œ

œ

œ

œn

œ

œ

œ

œ

œ

œ.
‰

œ#
œn Œ

œ
>

.

œ
-

j
˙

>

Œ

‰

œ

J
œ

œ Œ ‰

œ

J
œ

œ
œ. œ

œ œ œ

J

‰ Œ ‰
œ

J
œ

œ
œ

‰
œ

J
œ

œ
œ.

œ

œ œ œ
œ#

‰

œ

j

œ œ
œb

‰

œ

j

œ œ
œ.

œ

œ œ œ
œ#

‰

œn

j

œ œ œb

‰

œn

j

œn œ
œb . œ

œ

œ Œ Œ Ó

œb œn œ œn œn œn œn œb

˙

˙

>

œ

œ

œ
œ
œ

n

‰

œ
œ
œ#

#
#

œ

œ

œ

œ

œ

˙

˙

>

.

.

Œ
œ
œ
œ

n œ
œ
œn

b
b

˙

˙

>

.

.

Œ
œ
œ
œn

n

Œ
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852

q = 76

q = 76

ICh

S.
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856

70

70

ICh

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

&
∑

(molto espress.)
fff

Im pe- rial- La dy- France,

&

me,

mf  cresc.

a fan ta- sy- drain ing

(f)

- hate

∑ ∑

&

me,

mf  cresc.

a fan ta- sy- drain ing-

(f)

hate

∑ ∑

&

me,

mf  cresc.

a fan ta- sy- drain ing- hate

(f)

∑ ∑

&

me,

mf  cresc.

a fan ta- sy- drain ing- hate

(f)

∑ ∑

&

”“

∑ ∑

?

ff

ff

f

f  cresc.

&

ecstatic  ff

Your sa vaged- corpse shall be re -

&

”“
7 7 7 7

?

mf

mf

7

non legato

Ó ‰ œ

j


œ

j
œ

œ

œ
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From the third stanza of Paul Déroulède's poem ("We yield it now") published in his Poèmes militaire (1882)

"French

ff

During the following, IChauvin, Dibroc, Souvan, Picot and all the veterans stream down off stage2 onto stage1, 

to the back of the audience2 section UR.  They then move out onto the DS of stage1 and march off DL with all

the men of Audience2, after the cheering at m.901.
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All the men in audience2 conspicuously leave the audience2 

and traipse off behind the parade of IChauvin's following.
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All the men exit, followed last by any English soldiers who were 

present.  The remainder of audience2, all women, sits silently, 

turning back to watch the actors on stage2 and awaiting events.
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The players, Antony/Talma, Cassius/Lafon, Dolabella and the rest remain on stage2, looking at loose ends.

Talma moves DCS on stage2, stands straight, cheats body left, raises his arm straight out toward the place

where everyone exited, and raises his eyes toward that place.  There is a wait before he sings anything, as if

searching for the proper words. Then inspiration comes.
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Shakespeare, Julius Caesar, III.i
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After some distant shouts down the street, Talma's arm

falls slack to his side, as his head drops. then he looks

up to Lafon  to say something.  Lafon, now at Talma's 

left side, raises his right arm straight out to Talma's left 

shoulder and Talma puts his left hand on Lafon's right

shoulder.  Lafon raises his left arm straight out left, as

if to point the way offstage UL.
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As

mf

3

Fal

Shakespeare, King Henry IV Part 1, Act 5, Scene 1

staff- asks:
*

"Can

mp

ho nor- take a

3

-

?

p

&
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∑
?

p

3

?

fff
p  sub. molto

fff

pp sub.

&

‹

∑

No! What is

3

ho nor?- -

∑

?

way the

3

grief of a

3

wound?"

∑ ∑

U
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A word.
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76

76

Adel

Tal/A

Laf/C

Dol

T.

B.
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3

4

3

4

3

4

3

4

3

4

3

4

3

4

&

‹

∑ ∑ ∑

p  cresc

Air!

Talma and Lafon wheel around and 

go UL of stage2, hands still at arm's 

length on shoulders as they stroll.

∑

?

What is that word 'ho

3

nor'?-

∑

p  cresc

Air!

∑

?
∑ ∑ ∑ ∑

p

air

glis
s.

3

?
∑ ∑ ∑ ∑

First Roman

air

p

&
∑ ∑

ppp

3

∑ ∑
?

?
∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑ ∑

legato espress.

Oh

p

&

‹
air

p

∑

ai(r)

f

the word turns

into a laugh

Exit

∑ ∑ ∑

?

air

p

air

p

ai(r)

f

the word turns

into a laugh

Exit

∑ ∑ ∑

?
∑

air

p

g

l
i
s
s
.

ai(r)

f

the word turns

into a laugh

Exit

∑ ∑ ∑

&

‹

∑ ∑

Actors

ai(r)

f

the word turns

into a laugh

Exit

∑ ∑ ∑

?
∑ ∑

Actors

ai(r)

f

the word turns

into a laugh

Exit

∑ ∑ ∑

?
∑ ∑ ∑ ∑ ∑ ∑ ∑
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∑ ∑ ∑ ∑
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3

Oh

3 dim

∑ ∑
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∑ ∑ ∑ ∑ ∑

mf

∑

3

?
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3
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3

&
∑

Oh

p
3

Oh

mf

molto

&

As a quasi Greek Chorus, with clear diction, but impassively maintainting a level tone; m.945-1225. 

As such, very different to the character of m.808-853.  The female Chorus split into three equally balanced parts.

∑ ∑ ∑ ∑

*  Women of Audience2

sempre mp

Her

3

&
∑ ∑ ∑

*  Women of Audience2

∑

sempre mp

Her

3

&
∑ ∑ ∑

*  Women of Audience2

∑

sempre mp

Her

3

?

3 mf 3

?

3

dim

p
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Oh
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I

3

am de so- la- ted!-

&

vi sage-

3

twists with grief in her de

3

ser- tion.- -
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vi sage-
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&

fff

I

3

am lost!

3

∑

Michelle moves to comfort Adele.

∑ ∑

?
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3

pp

pp  sempre
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?

3

&

He

mp

[Generally less expressive than Adele.]

will re turn!- A dele,- I be lieve-

?

sempre legato

?
∑ ∑

pp
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it must hap
pen.

-

When they tire of the mo no- to- ny

3

- of their

&
∑ ∑
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pas sion,

3

- rea son- will re

3

turn.- You will be the bet ter- choice, you'll see,

&

seek sweet rea son's- - con so- la- tion.- - - -

&

seek sweet

rea son's- - con so- la- tion.- - - -

&

seek sweet

rea son's- - con so- la- tion.- - - -

?
∑
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&
∑ ∑

espress.
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I have felt the shock,
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the hor ror,
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-
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he will re turn.-

∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑

&
∑

(S. II only )
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She will not hear.
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She will not hear.
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world all im plan- ted-
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for-
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sake me, go

3
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all
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draped in

3

flags and tunes?

f

That ha ted- im age

3

- he be

3

came,-

?

?

b
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#
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dim.

cold and blood less- car cass- of
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words!
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A hus band- dis guised- in

cresc. molto

the rags of glo ry.-
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Now he

3

says, "Seek glo ry,- the an swer- to all ques tions."-
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&

false cold

flame!

fff

He has gone

3

for e ver,-

3

mf

ne ver- to re turn.-

&
∑ ∑

sempre p  non legato

A spotlight comes up on Mme. de Staël. 

She sees her retinue, still standing at the 

front of her box.  She rises to address them.

Who does not know that

&

sempre p  non legato

The ca vern- e choes- wo man's- ou ter- most

3

- woe.

&

sempre p  non legato

She wan ders- in the dark ened- care of sul len- sulk, and
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choice is rea son's- fruit? The ca vern- e choes- wo

senza accel or rall

men's- ou ter- most
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-

&
∑

Then pas sion- worms its way in to- the

3

jui cy-
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fol lows- where

it will.

With out- op tion.-
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quasi mf

Bo

As m.424.  To her retinue:

na- parte

5

- need ed- war in

5

fo reign- lands to

5

found and hold pure

5

po wer- at

5

home.

5
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woe.

∑

&

core.

∑

&
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&

quasi f

To Audience2:

A great na tion

5

- would not have
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borne the crass and

5

shame ful- bur den
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- of de spo
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- ti- sm-
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if
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My man's blood is black from the
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poi son- in his head.
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non legato

mf

5 5 5
5 5
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Ah, mon
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sieur- does not bleed,
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the bleed ing- has
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stopped.
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He
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is now
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5
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dim.

&

blood less.
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- He is now

5

but an ab
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strac- tion.-
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you be lieve-
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