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THE ORGAN WORKS or J. S. BACH.

EpITED BY J F. BRIDGE, Mus. Doc., OxoN., AND JAMES HIGGS, Mus. Bac., Oxon.

In this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted), the distribution of the parts between the hands is, in all doubtful cases, clearly
indicated by the notes that are to be performed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played by the left hand will be found on the lower of

the two manual staves. As far as possible care has been taken not needlessly to divide a middle part between the two hands when it can be conveniently performed by one hand continuously.

The text

has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading (Peters) it will be found to agree with the more recent Edition of the German Bach Society. Much

thought has been given to secure convenient points for turning over, a matter of considerable importance to the performer.

performance and general treatment are given without encumbering the page with too detailed directions, and it is hoped the work in its complete form will be found a boon to the earnest Organ student.

Book I.—EIGHT SHORT PRELUDES AND FUGUES ...

The eight short Preludes and Fugues in the first book are of inestimable value as an
introduction to Bach’s greater Organ works, Occasional marks of phrasing are added.
The changes of keyboard or registers are very simple, and are only made in places where
the structure of the composition allows and justifies the treatment. The work is laid out
for a three-manual Organ, but the several compositions may generally be performed on an
instrument of two manuals.

Book II.-PRELUDES, FUGUES, AND TRIO ...

The second book is more advanced in point of difficulty than the first, and will be found of
conspicuous interest. It includes the well known ** Giant'' in D minor, the shorter
Prelude and Fugue in E minor (a great favourite with Mendelssohn), and an exceedingly
effective Prelude and Fugue in C minor, in addition tu other less-kncwn but important
works. It is aspecialty of this edition that a convenient and effective mode of performance
is everywhere indicated.

Book III.—PRELUDES, FUGUES, AND FANTASIA ..

The third book contains compositions of greater difficulty, it is therefore more fully fingered
and marked for the pedals. It is believed Organ Students will derive the greatest possible
assistance by having their attention directed from the outset to a convenient method of
dealing with each difficulty as it arises. The present book includes the Fugue in B
minor, on a subject from Corelli, a beautiful Prelude and Fugue in A major (most useful
for obtaining command of the higher part of the Pedal-board), a Prelude and Fugue in
C major, a Fantasia and Fugue in C minor, and the well-known short G minor Fugue.

Book I1Y.—SONATAS FOR TWO MANUALS AND PEDAL ...

The fourth book contains the first three of the six celebrated Sonatas or Trios for two manuals
and pedal. Spitta says: * These Sonatas were intended by J. S. Bach to complete the
educatior: of his eldest son, Wilhelm Friedemann, as an organist.”” They are invaluable
as studies and very beautiful as music. In the present edition they are for the first time
fingered and marked for the Pedals.

Book V.—SONATAS FOR TWO MANUALS AND PEDAL

The fifth book contains the last three of the six Sonatas. Those in E minor, C major, and
G major. They are of exceeding value to the Student of Organ Playing. The mastery
of them assuring him of that thorough independence of hands and feet so indispensable
to the fully accomplished organist. As in the former book, proper fingering and
pedalling is everywhere indicated. The Preface contains a detailed analysis of each
movement,

Book YI...PRELUDES AND FUGUES

The sixth book includes several of Bach's greatest and most popular Organ Works. (1)
The Toccata in D minor, with its contrasting effects of recitative-like passages and
massive harmonies. (2) The well-known Prelude and Fugue in D major, which Spitta
describes as ‘‘ one of the most dazzlingly beautiful of all the master’s Organ Works
Skilful pedal-players will find it exactly suited to them, for the themé is quite exceptionally
fitted for pedal tecknique.”” (3) The Prelude and Fugue in F minor, less known perhaps
than the other contents of the book, but scarcely less beautiful, or less worthy of the
student’s attention. (4) The great Prelude in E flat major, together with the Fugue in
three sections, known as the St. Ann’s. The whole are laid out with especial regard to
the convenience of the player.

oot

e aeve ey .o
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Book YII.—PRELUDES AND FUGUES ...

The seventh book contains several of Bach's most masterly works. The great A minor
Prelude and Fugue, the lovely B minor Prelude and Fugue, and the majestic C minor
Prelude and Fugue are included together with two that are less well known—a Prelude
and Fugue in C major, a brilliant work, and the Prelude and Fugue in G major (Prelude
in 3-2 time). This work has perhaps suffered in popularity from the fact of its having
hitherto been set out in a somewhat crowded manner, a defect that has been remedied in
the present edition.

Book YIII.—PRELUDES AND FUGUES ...

The eighth book contains five of Bach's masterpieces—viz., Prelude and Fugue, C major
(four movements); Prelude and Fugue, E minor, sometimes known as the ‘* Wedge
Fugue, from the form of the subject. The G major Prelude and Fugue, a brilliant
work ; Prelude and Fugue, G minor, perhaps the least known of the five works,
but a worthy companion of the others, and the great Fantasia and Fugue in G minor, a
work of world-wide reputation.

Book IX.—TOCCATAS, PRELUDES, AND FUGUES ..

The ninth book includes the great Toccata in C major, with the unique intermediate Adagio.
The Prelude and Fugue in D minor (the Fugue adapted and arranged for the Organ by
Bach from the solo Violin Sonata in G minor). Prelude and Fugue in C major (Prelude
in g-8 time), one of the original ** Six Grand Preludes and Fugues,” and truly a grand
work. The three-section Fantasia in G major; and the gigantic Toccata and Fugue in
F major.

Book X.—TOCCATA, PRELUDES, AND FUGUES

The tenth book contains (1) The great Toccata and Fugne in D minor (Dorico) ; (2) A little
known Prelude and Fugue in A minor, which, although not taking rank among Bach's
greatest works, is yet of much interest (vide Preface); (3) Passacaglia and Fugue in C
minor, universally regarded as one of the Master’s best works, and eminently fitted to
display the resources and grandeur of the Organ; (4) The Fugue in C minor on a theme
by Legrenzi, with its brilliant and Fantasia-like Coda; (5) A detached Prelude in A minor,
which only requires to be better known to command wider appreciation than it has
hitherto obtained.

Book XI.—FOUR CONCERTOS ..

The eleventh book coatains Four Concertos, which are arrangements of works originally
written as Violin Concertos by Vivaldi. No. 1 is in G major ; No. 2 in A minor; No. 3 in
C major; No. 4 in C major. The Preface contains a biographical note of Vivaldi, and a
short analysis of the Concertos contained in the Number.

Book XII.—PRELUDES, FANTASIAS, FUGUES, TRIO, &ec. ...

This concluding book contains some of the less known of Bach’s Organ Works, but in general
attractiveness may compare not unfavourably with either of the previous books, its interest
being of a very diversified character. It includes more than a dozen pieces:—a brilliant
Fugue in G major, 12-8, of great interest and effect; Fantasia and Fugue in A minor,
a very attractive work; Fantasia with imitation, B minor, sometimes included among the
clavier works, but essentially organ music; Fantasia in G major, an interesting and
important work. ‘There are also several smaller compositions (some for manual alone), as
Fugues in D, G, C, and C minor, two Preludes and a Fantasia in C, a Trio, Aria, and the
Pastorale in F, with other pieces associated with it after the manner of a Suite.
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THE ORGANIST'S QUARTERLY JOURNAL
Eprrep By WILLIAM SPARK, Mus. Doc.

PART I
Andante,in C ..... .. ......E. Silas
Commumon, inE ﬂat ...E. Batiste
Postlude, inC.. .....Henry Smart
Prelude, in Fevevervinciveiieiirineiinienionenenn W. Funke
Concert Fantasia..ccooseeeierenicrinnnnenns Sir R. P. Stewart
PART II.
Prclude, in A ....... ..Henry Smart

Allegro, in C (xst Movement of Sonata) G A. Macfarren

Andantino, with Choral, in D.. ...J. Barnby
Introduction, in D minor, and Fugue. inD ..E. Silas
Introductory Voluntary, in F ... .J. F. Barnett
PART III.
Andante Serioso, in D mmor ............... Carl Reinecke
Two Organ Themes(No. 1, in Ab; No. 2,in F) Dr. Hiles
Andante, in E, Sonata, in C ............ G. A. Macfarren
Pastorale, in G . voerecaeseanenns ... Gustav Merkel
Andante sostenuto, in E .................. Dr. E. G. Monk
PART IV
Andante, in A .. -vessennee.Inglis Bervon
Fantasia, in C minor and C. Op 40 ...... Philipp Tietz
Andante, in D ‘minor, and Allegro, inD ... Dr. Spark
Triple Fugue, in G minor ........ ..Gustav Merkel
Allegro deciso (Sonata in C) ............ G. A. Macfarren
PART V
Postlude (Fughetta), in G MInOr seeen. G. Kithmstedt

Introductory Voluntary, in B flat............Henry Smart
Allegretto Pastorale, in A ......ccoovvuiiind Dr. Steggall
Andantmo, iN F MINOL cvecreivernseoesennesceecsnnns E. Batiste
Allegro, in E flat ....... .--E. Batiste
Adagro, in E flat (Choral Hymn) ...... «...Dr. Spark
Melody, in € «eeeennniiiiiiie e et e . E. Silas
Larghetto, in A minor . «eseeeee.G. A, Macfarren

Theme, varied, in A . ...F. W. Hird

PART VI :
Adagio, in A minor. «-+ee... Philipp Tietz
Postlude, in F .. Alexander Guilmant
Allegretto, in E ...Frederic Archer
Prelude, in G.e.vevivecneineieeneenennne evnnennn Gustav Merkel
Prelude, in C sharp minor ..... ...Walter Parratt
Elegy, in E minor, Chorale, & Fugue, inE L. Kerbusch
Larghetto, in A minor .....coceeeveevnnnnenne G. Kihmstedt
Andante, varied, in G . «eeee. Dr. Westbrook

PART VII
Offertoire, in G .
Andante Grazroso, in G e o
Postiade, in C minor and C
Priludium, in E flat .
Allegro Moderato, in B ﬂat
Fugue, in D minor .............
Larghetto, in G minor .

PART VIII

. G. Kithmstedt

"W J. Prichard
Dr. Steggall
.....E. Batiste

Offertoire, in F ...

...C. E. Stephens
Andante, in B flat

- ...Wm. F. Crossley
Postludmm, 112 30 D USRS Gustav Merkel
Andante, in G.. -G AL Macfarren
Fantasia (in form of 2 an Oﬂ'ertmre), m C ..B. Tours
PART IX.
Choral Preludes, No 1 (Em feste Burg) Prof. Graedener
Prelude, in E flat... - W. J. Warner Jackson
Trio, in A ...... «..]. F. Schwencke
Concludlng Volu ntary .«.Arthur Page
Fugue.in G... ivviiinniveiieeiisieiineerreena, Otto Dienel

Andante, in A .
Adagio,in D ........ ..G.D. W. Osterholdt

Andante, in G .oovvenerniiiiiiie e eeeeenae Philipp Tietz

PARTS 1 to 72, 2s. 6d. each.

VOLUMES, 21s. each.

PART X.
Choral Preludes, No. 2, * Ach Gott und Herr "
Prof. Graedener
Introduction and Fughetta ..........csueeveseeene. Dr. Spark

Andante ...cceieiineiiie e eee e nglis Bervon
Fantasia on Chora.le, “ Jesu meine Freude" Osterhoidt
Andante amabile .. ceremertans ..G. J. Hills
Andantino ..eeeeeeneniienenine e e ieennene W J. Prichard

Allegro maestoso
PART XI.
Voluntary for the Communion ....e..ceeeneeens

James Thomson

.P. Valentin

Prelude ....covvevierieiieiineniinnen. .... Walter Macfarren
Fugato. Op.63 ceevvvrennieictininiiianiiacenns Philipp Tietz
Przludium et Fuga ... ..Rev. Sir F. Ouseley
Prelude ..cccovrvrnennnnns ..Arthur E. Dyer

Andante ............... j "Hamilton Clarke

PART XII
Larghetto ....ccoceeieiniiiniiiinnieniennasennonies T. M. Mudie
Postlude, in D ..c.ceerrevvnnnae ceesrraseneanas Henry Smart
Andantino .....ccceeeniieerencnnn. ...Gustav Merkel
Allegro Vivace....ccceeeeniiireneencnancnnnesesean F. W. Hird
Introductory Voluntary .W. H. Barnett

Prelude and Fugue .. Pl:ofessor Grzedener

Andante, No. 2....... ...Dr. W. H. Sangster

Prelude coovesisiemiiiene e e Alex. S, Cooper
PART XIII.
Concertstiick, in F minor H. F. Degenhardt
Prelude, in G .ecoevrernienirnirecnniiineicniecenennaee. Dr. Spark
Fantasia, in D . Philipp Tietz
Introductory Voluntary, in 8 Avvrrerrenoeseesons Arthur Page
Impromptu, in A MiNOr «.ocevveerinniennnees Dr. C. J. Frost
Choral-Vorspiel (Nos. 1 and 2) .........Dr. R. Papperitz
Andante Cantabile, in G ceoooonirrerannenes Wm. Wright
PART XIV.
Prelude, i in D, and March in B flat minor ......E. Silas
Pastorale, in F e ..T. M Pattison
Religious March in 1 E 3t eerrsisnerenn .G. A. Macfarren
Easy Prelude for M.F. stops, in F . .-Henry Smart
Easy Prelude for soft stops, in G.. ..Henry Smart

Fredenc Archer
..Frederic Archer
...Gustav Merkel
...Gustav Merkel

Prelude, in G . eeerenensnnenie resenne
Motive, in B ﬂat e
Moderato, in F
Pastorale, in A .........

PART XV
..Berthold Tours
....... Henry Smart
. ..Carl Piutti
. tG A Macfarren

..G. Kiihmstedt

Allegretto Gra.zroso
Marcia, in G.........
Fugue.........
Secular Ma.rch ‘in AL
Trio for Soft stops
Fantagia ..coeovvee-

. Horace Wadharn Nicholl
PART XVI.

Marche Triomphale . Alexa.nder Guilmant
Andante con moto.. ..C. J. Hargitt
Sonata, in F (First movement) ..E. Silas
Pastorale, in E flat .. . ...Philipp Tietz
Adagio, in D.. verceecrecenns ..Arthur Johnson
Postlude, in A eoeoeeoeeoenoeesenmmm H. J. Stark

PART XVII.
Twelve Short Interludes for soft stops for use between
the Offertory Sentences, or at Confirmation H. Smart
Andante, in B flat. Contmuatlon of the Sonata in
Part XVI. ....... ..E. Silas
Concluding Voluntary Fugato Plnllpp Tietz
Oﬂ'enmre, inF ... Robert Hainworth
Prelude, in C minor . Dr. F. E. Gladstone

PART XVIII.
Voluntary, in D minor and F
Andante, in D ... ..Sir H. Oakeley
Allegro Moderato. Completxon of Sonata ..E. Silas
Air with Variations and Finale, in A.. ..A. Page

PART XIX.

Dr. S. S. Wesley

Solemn March . ..Charles E. Horsley

Introductory Voluntary ..... Dr. Verrinder
Postlude, in D ............... ++eesesee... Berthold Tours
Romance, in G .e..cveeeneeeaicecicnennnenn R. Forsey Brion
March,in F .............. ...J. H. Wallis

James Tomlinson

Andante Pastorale
...J. Pattinson

PART XX.

Orgelstiicke ...oveiniverienisnennns «eee.. B G. Werner
Andante, in C. (The Lake} .c..eeucerieriecnnnne Dr. Spark
Grand Offertoire, in A............. ..J. Hamilton Clarke
Larghetto, 0 C .co...vevuiiiiinnniveceeinnnns Dr. C. J. Frost
St. Stephen’s Fugue... ++eeeere.... Robert Fieldwick
Moderato assai. n G minor ..................Philipp Tietz

PART XXI.
Lied ohne Worte ..............
Andante .........
Concert- Fantasla
Andante ..............
Postlude

Frederick Lux

cesesee...J. W. Gritton
........ Johann Worping
e Charles H. Shepherd
...Arthur E. Dyer

PART XXII
Offertorium, in F ......
Twelve Short & Easy Preludes, in various keys A. Bord

..C. A. Barry

Allegro Marziale, in C ............... Dr. F. E. Gladstone
Andante,in F ...... ...]J. H. Wallis
Prelude and Fugue, in E rnmor ............... W. Wilmore

PART XXIII.

Fugue, in C minor ...... cveree.o. E. Silas
Andante con moto, in F.. ] F. Barnett
Andante, in G.. --.]J. Stimpson

Twelve Short and Easy Preludes
Postlude, in C .

C C Moldenhauer
.-Humphrey J. Stark

PART XXIV.
Prelude—Andante serioso .
Variations on the Choral ¢ Wmdsor
Offertorium or Postlude, in B ﬂat
Andante, in D.....

«...Henry Smart
-G. A. Macfarren

...Dr. Spark
..Inglis Bervon

Allegretto cantabile, nF . -..J. Tomlinson
PART XXV.
Marche Triomphale, in E flat ............ Frederic Archer

Two Preludes, No. 1, in A; No. 3, in G ...Ludwig Thal
Concert Fantasia, in G... cereereen Leopold de Prins

Andante, in E flat ... . ...F. J. Read
PART XXVI

Prelude... P ...Ludwig Richter

Maestoso alla’ Marcra ....... ..F. W. Hird

Sonata. Op 16.. P. H. Rifer

Andante “ . r. C. J. Frost

PART XXVIIL
Andante (Contipuation of Sonata)............ P. H. Rifer

Allegro vivace,in D .. ..Charlton T. Speer
Fantasia on St. Anne’s Hymn Tune. Op. 93 .E. Silas
Fague, in G MiNOr...cuceeiieniciiiisreensanens E. F. Gaebler
PART XXVIIL

Fantaisie sur deux Mélodies Anglaises (** Home, sweet

Home,” * Rule, Britannia ”}.........Alex. Guilmant
Allegro Maestoso (Finale of Sonata) -..P. H. Riifer
Prelude and Postlude, in C ...... ...Dr. C. J. Frost

PART XXIX.
Quintuor, in A .. ...... .- ..A. W. Bach
Pastorale, in F .. Hamrlton Clarke
Postlude, in Bﬂat ceereeeerne W. H, Barnett
Prelude and Fugue, in "E minor ...... Dr. C. V. Stanford

PART XXX.
Jerusalem the Golden, Variations and Finale...Dr. Spark
Larghetto, in G minor. ...J. E. Richardson
Andante, in F... veee ..Ed. A. Sutton
Minuet—In the Ancrent Style e J Hamrlton Clarke

Minuetto—Per un Organo di Salone cereaeennens. B, Silag
PART XXXI.
Andante .ceeeeeoieiiniciiiiieieiieeee. ...H. H. Battl

Postlude -cevvenennnnnnen ..Arthur Carnall

Prelude and Fugue.... ...Jacob Bradford

Andante con moto ..... «es...E. H, Turpin

Fugue, in D minor.. <o Frederic Archer
PART X XII

Minuet . teeesecse  esesssesssnssbensecse Henry Smart

Fantasm ceesreenenae -.W. S. Hoyte

Andante Sostcnuto
Minuetto. Op. go ..

«-.....John Wrigley
. ] Baptlste Calkin

PART' XXXIII

March, in C minor.. ..Geo. B. Allen

Elegy, in A minor and ma]or ........ .Charles Goodban
Meruuetto, in G minor and major.........Berthold Tours
Preludio € Fuga, in G .ccocvierniniinnnnnaniii, A. Moricani
Concluding Voluntary .... o .Arthur Johnson
Easy Voluntary, in G . ...Dr. Spark
PART XXXIV
Melody, in E minor . - ..E. Silas
Andante Pastorale, in A D Hemmgway

Offertory or Communion, m D ...... j Hamrlton Clarke
Air Varié, in B flat... vee ..G. B. Lissant
Andante con moto, in E ﬂat ...... E Townshend Driffield
Prelude, in G minor .... ..Dr. W, H. Sangster

PART XXXV.

Minuet, in A minor ........ ...Dr. Spark

Gavotte, in D............... ... DraSpark
Introduction and Fugue, ... J. Waigley
March Lyro, inF. ..J. Whitaker

Sonata, in D flat (Flrst movement) Charlton T. Speer
PART XXXVI.

Andante eSpressivo ....co-cceeruease ooo...James Stimpsop

Allemande .eeeeenenrenns . ...Frederic Archen

Andante.....c..... ..Dr. J. V. Roberts

Postlude.. ..W. H. Wale

March ........ W A C Cruickshank
Andante grazroso ...George Smith
PART XXXVII
Festive March, in D.. . -.-Henry Smart
Adagio (Contlnuatxon oi' Sonata) ...... .- Charlton T. Speer
Minuet... Dr. Arthur Carnall
Andante Moderato... ..Dr. Garrett
PART XXXVIII.

Prelude and Fugue, in C......Wm. Power O’Donoghue

Rousseau’s Dream (varied) wssesecsseense. Thos: Craddock
Easy Prelude, inF.. .. ...Ignace Gibsone
Prelude, in F... e .. H. Houseley

PART XXXIX.
Pastorale, in D . ..Gustav Merkel
Finale of Sonata in Part XXXVII Charlton T. Speer
Andante (Introductory Voluntary) ...... H. Cardini Cole
Andante Pastorale. ..Albert E. Bishop
Andante... -Wm. Greenwood
Introductxon and Andante ...Dr. Hiller
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No.

. CHORAL WITH VARIATIONS

I0.

. ANDANTE.

Original Compositions for the Organ

VOLUME [

TWO TRIOS

. GRAND SOLEMN MARCH 1N E rLAT

. ANDANTE. No. 1, in G MAJOR

No. 2, IN A MAJOR’

. ANDANTE. No. 3, In E MiNoR

. SIX SHORT anp EASY PIECES.

Nos. 1 AND 2
Do. Do. ., 3 AND 4
Do. Do. »» 5 AND 6

AIR WITH VARIATIONS axp
FINALE FUGATO

HENRY SMART.

S. D. ‘ No.
1 6 II
I 6 12
s o 13.
14.
I 6 gg
1 6
1 6
16,
| 1.
1 6
18.
1 6 I19.
I 6
20.
| 2I.
|
3 0| z2

BY

VOLUME 1II.

. TWELVE SHORT & EASY PIECES

IN VARIOUS STYLES. Nos. 1 7T0 4
Ditro. Nos. 5108
Drrro. Nos. 0 TO 12
PRELUDYE 1ix A & POSTLUDE x5 C
PRELUDE 1N E FLAT

INTRODUCTORY VOLUNTARY
iN B rFrar

ANDANTE GRAZIOSO
POSTLUDE 1~y D
TWELVE SHORT
MARCH ix G

EASY PRELUDES. No 1, IN Fy
No. 2, IN G

MINUET 1xn C ...
FESTIVE MARCH 1in D
POSTLUDE 1nx E rfLAT

\

|
|
f

INTERLUDES

o
6
6
6

NO.

23.

24.

25.

I
~i

Lonpon: NOVELLO AND COMPANY, LiMiTED.
New York: THE H. W. GRAY CO., SoLe Acexts ror THE U.S.A.

VOLUME III

THREE ANDANTES, No.
Do. Do. .,
Do. Do. »

CON MOTO ¥ B rFLAT

A THREE-PART STUDY

I IN A...

[
z
!

3 IN C...

@



N¢92 Reduced rice '_/

» . [ 7lsr0e0e s L dree. 506 vty
Lol Nter Hedll . e e

London: NOVELLO y COMPANY, LIMITED and NOVELLO, EWER 5 C? New York.
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THE ORGAN WORKS or J. S. BACH.

EpITED BY J F. BRIDGE, Mus. Doc., OXoN., AND JAMES HIGGS, Mus. Bac., Oxon.

In this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted), the distribution of the parts between the hands is, in all doubtful cases, clearly
indicated by the notes that are to be performed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played by the left hand will be found on the lower of

the two manual staves.

As far as possible care has been taken not needlessly to divide a middle part between the two hands when it can be conveniently performed by one hand continuously.
has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading (Peters) it will be found to agree with the more recent Edition of the German Bach Society.

The text
Much

thought has been given to secure convenient points for turning over, a matter of considerable importance to the performer. (See the ““ Great ” G minor and the * St. Ann’s” Fugues.) Suggestions as to the rate of
performance and general treatment are given without encumbering the page with too detailed directions, and it is hoped the work in its complete form will be found a boon to the earnest Organ student.

Book I.—EIGHT SHORT PRELUDES AND FUGUES ...

The eight short Preludes and Fugues in the first book are of inestimable value as an
introduction to Bach’s greater Organ works. Occasional marks of phrasing are added.
The changes of keyboard or registers are very simple, and are only made in places where
the structure of the composition allows and justifies the treatment. The work is laid out
for a three-manual Organ, but the several compositions may generally be performed on an
instrument of two manuals.

Book II.—PRELUDES, FUGUES, AND TRIO ..

The second book is more advanced in point of difficulty than the first, and will be found of
conspicuous interest. It includes the well known ' Giant'' in D minor, the shorter
Prelude and Fugue in E minor (a great favourite with Mendelssohn), and an exceedingly
effective Prelude and Fugue in C minor, in addition to other less-known but important
works. It is aspecialtly of ihis ediiion that a convenient and effective mode of performance
is everywhere indicated.

Book III.—PRELUDES, FUGUES, AND FANTASIA

The third book contains compositions of greater difficulty, it is therefore more fully fingered
and marked for the pedals. 1t is believed Organ Students will derive the greatest possible
assistance by having their attention directed from the outset to a convenient method of
dealing with each difficulty as it arises. The present book includes the Fugue in B
minor, on a subject from Corelli, a beautiful Prelude and Fugue in A major (most useful
for obtaining command of the higher part of the Pedal-board), a Prelude and Fugue in
C major, a Fantasia and Fugue in C minor, and the well-known short G minor Fugue.

Book IV.—SONATAS FOR TWO MANUALS AND PEDAL

The fourth bock contains the first three of the six celebrated Sonatas or Trios for two manuals
and pedal. Spitta says: * These Sonatas were intended by J. S. Bach to complete the
education of his eldest son, Wilhelin Friedemann. as an organist.”” They are invaluable
as studies and very beautiful as music. In the present edition they are for the first time
fingered and marked for the Pedals

Book V.—SONATAS FOR TWO MANUALS AND PEDAL

The fifth book contains the last three of the six Sonatas. Those in E minor, C major, and
G major. They are of exceeding value to the Student of Organ Playing. The mastery
of them assuring him of that thorough independence of hands and feet so indispensable
to the fully accomplished organist. As in the former book, proper fingering and
pedalling is everywhere indicated. The Preface contains a detailed analysis of each
movement.

Book VI..PRELUDES AND FUGUES

The sixth book includes several of Bach’s greatest and most popular Organ Works {1}
The Toccata in D minor, with its contrasting effects of recitative-like passages and
massive harmonies. (2) The well known Prelude and Fugue in D major, which Spitta
describes as ** one of the most dazzlingly beautiful of all the master’s Organ Works. .
Skilful pedal-players will find it exactly suited to them, for the theme is quite exceptionally
fitted for pedal fechnigue.”’ (3) The Prelude and Fugue in F minor, less known perhaps
than the other contents of the book, but scarcely less beautiful, or less worthy of the
student’s attention. (4) The great Prelude in E flat major, together with the Fugue in
three sections, known as the St Ann's. The whole are laid out with especial regard to
the convenience of the player.

8.

2

3

Book VII.—PRELUDES AND FUGUES ..

The seventh book contains several of Bach's most masterly works. The great A minor
Prelude and Fugue, the lovely B minor Prelude and Fugue, and the majestic C minor
Prelude and Fugue are included together with two that are less well known—a Prelude
and Fugue in C major, a brilliant work, and the Prelude and Fugue in G major (Prelude
in 3-2 time). This work has perhaps suffered in popularity from the fact of its having
hitherto been set out in a somewhat crowded manner, a defect that has been remedied in
the present edition.

Book VIII.—PRELUDES AND FUGUES ...

The eighth book coentains five of Bach's masterpieces—viz., Prelude and Fugue, C major
(four movements); Prelude and Fugue, E minor, sometimes known as the ‘ Wedge"
Fugue, from the form of the subject. The G major Prelude and Fugue, a brilliant
work ; Prelude and Fugue, G minor, perhaps the leasi known of the five works,
but a worthy companion of the others, and the great Fantasia and Fugue in G minor, a
work of world-wide reputation.

Book IX.—TOCCATAS, PRELUDES, AND FUGUES

The ninth book includes the great Toccata in C major, with the unique intermediate Adagio.
The Prelude and Fugue in D minor (the Fugue adapted and arranged for the Organ by
Bach from the solo Violin Sonata in G minor}. Prelude and Fugue in C major (Prelude
in g-8 time), one of the original ‘* Six Grand Preludes and Fugues,” and truly a grand
work. The three-section Fantasia in G major; and the gigantic Toccata and Fugue in
F major.

Book X.—TOCCATA, PRELUDES, AND FUGUES

The tenth book contains (1) The great Toccata and Fugue in D minor (Dorico); (2) A little
known Prelude and Fugue in A minor, which, although not taking rank among Bach's
greatest works, is yet of much interest (vide Preface); (3) Passacaglia and Fugue in C
minor, universally regarded as one of the Master's best works, and eminently fitted to
display the resources and grandeur of the Organ; (4) The Fugue in C minor on a theme
by Legrenzi, with its brilliant and Fantasia-like Coda; (5) A detached Prelude in A minor,
which oaly requires to be better known to command wider appreciation than it has
hitherto obtained.

Book XI.—_FOUR CONCERTOS

The eleventh book contains Four Coucertos, which are arrangements of works ariginally
written as Violin Concertos by Vivaldi. No. 1 is in G major; No. 2 in A minor; No. 3 in
C major ; No. 4 in C major The Preface contains a biographical note of Vivaldi, and a
short analysis of the Concertos contained in the Number.

Book XII.—-PRELUDES, FANTASIAS, FUGUES, TRIO, &c.

This concluding book contains some of the less known of Bach’'s Organ Works, but in general
attractiveness may compare not unfavourably with either of the previous books, its interest
being of a very diversified character. It includes more than a dozen pieces:—a brilliant
Fugue in G major, 12-8, of great interest and effect; Fantasia and Fugue in A minor,
a very attractive work; Fantasia with imitation, B minor, sometimes included among the
clavier works, but essentially organ music; Fantasia in G major, an interesting and
important work There are also several smaller compositions (some for manual alone}, as
Fugues in D, G, C, and C minor, two Preludes and a Fantasia in C, a Trio, Aria, and the
Pastorale in F, with other pieces associated with it after the manner of a Snite.

Lonpon: NOVELLO AND COMPANY, LiMiTED;

axp NOVELLO, EWER AND CO., New York.
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