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" Pxnatirs no book of Church Music has had so extensive a circulation in this country as the Carmina Sacra. It is found 1n use in all the States in the
Union, and among all the different religious denominations ; and*¥ven now, when the press teems with professedly new church music books, Carmina
Sacra holds on its way,and is probably at this time morc geperatyvused as the tune book in public worship, than any other single collection. Yet, as some
of the tunes in Carmina Sacra, from constant use during sevefal years, and others, it may be, from a want of sufficient interest in them, have been laid
aside and become comparatively but little uscd, a revisivn of the wisole work was determined upon, and now the result is presented to the public.

In this revision, the atterapt has beew iuage to. bring up the work, and adapt it more particularly to the wants of choirs and congregations of the present
day. The most popalar and ugeful supegdind piccen 1n the ‘original work have been retained in the new book, while such as have been found less gen-
erally useful and pleasing, have been omittrd, and their places supplied by a careful selection of the very best tunes from the numerous popular works
of the editor of Carmina Sacra, and f:omn other valuable sources. addition to these works, the publishers (by special right obtained) have selected
many of the "est tunes from Mr. Charles Zeuner’s American Harp, which have been added to the list of tunes in the New Carmina Sacra. They
have also increased the size of the work, by additional pages, containing mostly new tunes, composed especially for this purpose, and which they believe
to be of a charucter that will add essgntially to the. yajue of the book. .

Under these advantaygus, the publishers of the New Carmina Sacra feel great confidence in presenting the work to Teachers of Singing Schools, Mem-
bers of Choirs, and Coggregations generally, as a work of uacommon attraction.

N. B. The New Catmiua Sacra being.essentially a new book, it is not expected that it will entirely supplant the old and favorite Carmina Sacra. That
work will therefore continue to be published without alteration, as heretofore.

-

Kntered according to Act of Congress, in the year 1850,
By MELVIN LORD,
In the Clerk’s Ofice of the District Court of the District of Massachusetts.

¢ L4



Y I IY AN
PREFACE.

Ir the question be asked, “ Why add ano.ner to the many bouks of Church Music now before the public?*’ the reply »vust be ¢imilar to what would be appropru
were the same inquiry to be made respecting a new book on any branch of science, art, morals, or litctature. Bouis un all subjects, except there be some unnati
restraint to prevent, will be multiplied in proportion to the number and acquisitions of those who read them; and this very multiplicity, taken in connection with the v
great variety of character and style necossarily involvey, tends diroctly to increase both the number and attainments of their readers.

So it ie in music. In proportion as the art is exteaued, an increasing number and variety of books become necessary; while, on the other hand, an enlargemen
the catalogue of books will directly facilitate the progress of music itself. What friend of musical cultivation, therefore, and may we not add, what true philanthrop
will fail to rejoice in the publication of any new book of Church Music, which, being founded on correct principles of science and taste, helps to enlarge the bounda
and to extend the knowledge of the art? .

Every well organized choir, if kept up with interest, must have a constant succession of new music; without this there will be no advanccment. The same princi
applies in every other case. The progress of things is ever onward, and why should it be expected that a choir of singors must remain satisfied with singing over for
considerable length of time, the same tuncs, any more than that a literary community should be satisticd with reading over and over the same hooks Nor is this const
desire for new music any disparagement to the old tunes of standard merit. Many of these are unrivalled. 8o is Milton. But is this latter fact any reason why no
should write poetry at tie present period? How many poets would have writton since Milton if none had been encouraged but those who were as good as himeolf ?
old tunes may be the best,—much the best, if you please, and still the modern tuncs may possess some value, and some that is not found in the.r predccessors, and sc
that is worth having. To say the least, they increase the variely, and that is, as Cowper says,

——— “The very spice of life,
That gives it all its savor.”

The Handel and Haydn Society Collection of Church Music, by the Editor of this work, was first published in 1822. The Choir, or Union Collection, in 1832. The Bos
Academy’s Collection in 1835, and the Modern Psalmist in 1839. In this last named work the four parts are printed upon two staves, after the manner of publishing sim
works in Germany; but notwithstanding the advantages of this arrangement of the parts, there are many who prefer the common mode of printing. This considerati
together with the fact that the Editor had on hand much valuable music recently received from distinguished European composers, which he could hardly feel justifie
withholding from the public, has led to the publication of Carmina Sacra* at the present time.

The Metrical part of the work will be found to contain not only a choice selection of the old standard tunes, which, though often republi-hed_, are always in dems
and which are as necessary to every singing book, designed for general use, as ballast is to a ship,—but aleo mun{ new tunes, embracing specimens from distinguis
composers of the present day in Europe, together affording such a diversity of style, in melody, harmony and rhythmical structure, as cannot fail to be highly interest
to the lovers of sacred song. In the department of Motetts, Anthems, 8c., will be found many now and interesting pieces never before published, and also others 1
first adapted to English words. The variety of Chants is also greater than is usual in similar works.

In the Introducto! department, containing the clements of vocal music, the general arrangement of the Modern Psalmist has been followed, with this important exc
tion however, that :{o different departments, (Rhythm, Melody and Dynamics,) are intermingled in the same order as it is usual to teach them in singing schools.
teacher, therefore, will not have to skip about from place to place, but merely to follow the rogular succession of chapters as they occur. Unlike the ‘ Manua
Instruction of the Boston Academy of Music,”’ t which professes to teach how to teach, and with the contents of which every teacher, therefore, should be familiar,
:‘ork merely contains in a didactic form those doctrines or principles which are necessary to be taught, leaving the teacher to pursus his own method of explanation

ustration.

The Codas added to many of the tunes form quite a new feature in a book of this kind, and it is hoped they may add interest to the performance of psalmody. Altho
they are called codas, yot they arc not designed for the close, merely, but may be introduced before the first stanza, or between the stanzas of a hymn, as may be ap)
priate. In the singing school and choir meetings, they may always be sung, but in public worship the propriety of singing them must depend upon the circumstance
the occasion, hymn, &c. The hymns in which these Hallelujahs may with propriety be introduced, are more numerous than may be at firrt supposed; for under w
circumstances does not the devout Leart say, ¢ Praise the Lord ?** ¢ Though to slay me, yet will I trust in him.””

* C&rmnd Sacra.

t The Editor ha seen several recent notices of this work, in which it seemed to be taken for granted that he was the author of the mods of teaching which is aimed m the Manual,
which is eon-ul{' led the Pestalozrian method.—a method now so generally adopted,—takes this opportunity to correct this error ; and for this purpose refers to the Manual itself, &"M, [}
addition to which be would also state, that the work of Kabler there mentioned, was mostly followed, so much so indeed that to a great extent the Manval may be called a translation of won
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ELEMENTS OF VOCAL MUSIC.
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CHAPTER 1L
GENERAL DIVISION OF THE SUBJECT.

§ 1. Musical sounds may be 1. Long or Short.
2. High or Low.
3. Soft or Loud.

§ 11. In the elementary principles of music there are three departments :

1. Rayram. This is founded on the first of the above distinctions,
and treats of the length of sounds.

2. Merooy. This is founded on the second distinction, and treats of
the pitch of sounds.
8. Dyxamics. This is founded on the third distinction, and treats of
the power of sounds.
¢ I1. GENERAL VIEW. ’
Distinctions. Depariments. Subjects.
Loxg o SHORT. Rurram. LeNcTu.
Hice (ow Mzropy. Pircn.
Sorr Lovup. Dyxamics. Power.
QUESTIONS.
How many distinctions exist in the nature of musical sounds 7—What is the first 7 Seeond? Thurd 1
e=How man ts are there i the elementary principles of music 7—What is the first depart-

Becond 1 Third 1—What is that distinction in the nature of musical sounds, on which
i t is that t called which relates to the

7 Piteh? Power?7—In how many ways do musical sounds differ 7—How many
essential properties have musical »ounds 7 What are they 7—What is the saYject of Rhythm 7 Melo-
%yh? Dynamics 1—1f sounds differ from one another only as it respects their length, is the difference
ythmical, Melodie, orD’mDyuq:ie'I_—n!f '::unvégs d?ﬂi'ﬂ-ﬂ ygth respect :;;heir pitch, is the difference

3 , or D er with respest te their power, is it a Rhythmical,

, of Dynamic differense 1 ’ !

CHAPTER 11
RHYTHM.

DIVISIONS OF TIME, BEATING TIME, ACCENT.

§IV. The length of sounds is regulated by a division of the time occv pied
in the performance of music into equal portions.

§ V. The portions of time into which music is divided are called Mzasures
§ VI. Measures are diwded into Pa'RTs oF MEASURES.

§ VII. A measure with Two parts is called DousLz measure,
i THREE ¢ ¢ TrirLE measure.
e FOUR ¢ ‘¢  QUADRUPLE measure.
¢ sIX ¢ ¢ SkxTUPLE measure.

§VIIIL. The character used for separating measures is called a Bar— thus,

Notx. Observe the differemce between a messure and a bar i)onoledlnmmc,nbar.
§ IX. To aid in the computation and accurate division of time, certain
motions of the hand are made. This is called Beating Time.

Notz. Every person leamning to sing should give strict attection to beating time. Expericnce
proves that where the habit of beating time is neglected, the ability to Aeep time fs seldom acquirea.

§ X. Double measure has two beats: first, Downtward; second, Upward.
Accented on the first part of the measure.

§XI. Triple time has three beats: first, Downward; second, Hither;
third, Upward. Accented on the first part of the measure.

§ XII. Quadruple time has four beats: first, Downward; second, Hither,

third, Thither; fourth, Upward. Accented on the first and third parts of
the measure.
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§ XII1. Sextuple time has six beats: first, Downward; sccond, Downwara;
hird, Hither; fourth, Thitker; fifth, Upwerd; sixth, Upward. Accented on
the first and fourth parts of the measure.

Nore. The hither beat is made horizontally to the left, the thither beat to the ri
dewaward beat, in Sextuple time, let the hand fall half the way, and for the second, #*

§ XIV. One measure in Quadrugle is equivalent to two measures in
Double time; and one measure in Sextuple is equivalent to two measures
in Triple time.

Norx. The i isite in all ric i f time. It Is this tha
N o chowr together, ad Cames them salely throbgh the moet dificun shythameal combisations.
To acquire the habit of keeping good time ires much p and perse ; and it is in this
thet those who commence learing to sing are most likely to fail. The school should now be exercised

For the first
remainder

@ beauing time, and in singing one to the syllable La to each part of the measure.
QUESM™ONS.
How is the length of sounds regulated (or governed) in music 7-—What are the portions of time

called imto which music is divided T—What portions of time are smaller than measures 7—How many
kinds of measure are there —How many parts has double measure? Triple? Quadruple? Sextu-
m—On which part of the measure is double time accented ! Triple? Quadruple 7 Sextuple 1—

is the character called which is used for separating the meesures?—What dutmg\mhu one kind
of time (rom_another 1—In beating time, how many motions has double time! Triple? Quadruple?
8extuple 7—What is the use of beating time ?

CHAPTER III.
RHYTHM—OF NOTES,

§ XV. The length of sounds is indicated by the form of certain charac-
ters called Notes.

’ , § XVI There ere five kinds of notes in common use, viz:

‘Waore Norx & (Semibreve.)

Harr Notz = (Minim.)

Qumun Nore |r (Crotchet.)

Eicare Note r (Quaver.)

Sixreenta NotR E ( Semiguave~ .

I
)

" CAL MUSIC
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§ XVII. Besides the above tnere are sometimes used THIRTY-8RCONDS

d also, DousLz notes H or IHI .

SIXTY-FOURTHS

Sing in Quadruple time all the notes in common use.
1P PIPCLPPIL, L LPLr
LEEr LoEp LEEF fLor)

}XVIII. A Dor () adds one half to the length of a note.
ted half F' is equal in length to three quargers @

..
Pl
“QUESTIONS.

What are those characters called which represent the length of sounds 1—Are notes jenl
melodic, or dynamic characters 7—Ilow many kinds of notes are there in common use 7—What is the
longest note called? The next? &c.—How much does a dot add to the length of a note —Wimt o
notes represcnt 1—What are notes for 7 :

Thus & dot-

CHAPTER IV,
MELODY.

THE SCALE. (DIATONIC SCALE, MAJOR.)

§ XIX. At the foundation of Melody lics a series of sounds called tne
Scatk.

§ XX. The sounds of the scale are designated by numerals, viz* ons,
TWO, THREE, FOUR, FIVE, 8IX, SEVEN, RIGHT.

§ XXI. The first saven letters of the alphabet are applied to the sounds
of the scale, as follows: to one C, to two D, to three E, to four F.ta €=~
G, to six A, to seven B, and to eight C.
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XXII. In singing the scale, the following syllables are used:
¢ ‘Written, m?)l:)s, Re, M, Fa, Sor, La, 81, Do.
Pronounced, Doe, Ray, DMee, Fah, Sole, Lah, See, Doe.

Tllustration of the Scale, with numerals, letters and syllables.

NoTE. The scale should be sung to the class slowly and distinctly, to the syllable la, or to nume-
rals, beginning at a suitable pitch, ascending and descending several times until they may be sup)
to bave a clear idea of it, when they may be required to sing it themselves. A few will almost always
be found, say from five to ten in a class of a hundred, who caunot at first get the sounds right. These
cansot go on with the others with advantage to cither party, but if they can practisc in a separate
Jass they mny, probably, by extra ezertion, succeed. As the difficulty in such cases is almost always
with the ear, listening to the singing of others is of mucn greater importance to such persons than any
attempt to sing themselves.

§ XXII1. The difference of pitch between any two sounds is called an
InTERvAL. Thus, from one to two is an interval, &c.

§ XXIV. In the scale, there are five larger and two smaller intervals, the
former called Sters and the latter HaLr-STeps.

§ XXV. The half-steps occur betwecn the sounds three and four, and
seven and eight; between the other sounds the interval is a step.

QUESTIONS.

What is the second distinction in musical sounds 7—What is the department called, arising out of
thus distinction 7—Of what does Melody treat 7—What is that series of sounds called, which lies at the
foundation of Mclody *—How many sounds are there in the scale 7—How do we designate, er speak
of the sounds of the scale 7 Numerals.—What is the first sound of the scale called? One. What the
second 7 Two, &e~Whbat letieris one? Two? Three? &e.—What syllable is sung to one 1 To
two 1 &c,—What letter is one? What syllable 1—What numeral is C?—What numeral is Do? &ec.—
What is the difference of pitch between two sounds called 2—Hew many intervals are there in the
scale —How many kinds of intervals are there in the scale ? r intervals called 1

are the
Smaller 7—How many steps are there in the scale? How many half-steps 7—What is the interval

wom one t0 two? Two to three 7 Three ‘o four? &e

CHAPTER V.

MELODY. THE STAFF AND CLEF3
§ XXVI. The pitch of sounds is represente¢ by a charactes
Starr, on which the scale, or other music, is written in notes.
§ XXVII. The Staff consists.of five lines, and the spaces betw

§ XXVIII. Each line and space is called a DEGREE; thus, ther
degrees: five lines and four spaces.

§ XXIX. When more than nine degrees are wanted, the spa
or ahove the Staff are used; also additional lines called sppED ril

The Staff ith added lines

Space Added line at
. Fifth li'no._..l_f" above.
Fourth line. Thad s i
Third Iine.——gee MJ‘ pace.
Se;:)nd |||ne. First space.
irst line.: Space below, Addod tine b
ine

§ XXX. In writing the scale on the staff, one may be placed
of its degrees, and the other sounds follow in regular order; tt
be placed on the first line, two will be on the first space, thr
second line, and 8o on; or, if one be placed on the first space, t
on the second line, and so on.

§ XXXI. There are two ways in which the scale is commonly
the staff; first, one on the added line below; and second, one on t
space.

§ XXXII. To distinguish between these two ways of writing
tg to fix the position of the letters on the staff, a character is use

LEP,

§ XXXIII. There are two Clefs in common use: the G Clef

and the F Clef (Base). § @
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' CHAPTER V.

RHYTHM——VARIETIES OF MEASURE

§ XXXIV. The G clef, which signifies G, is placed on the second line. !
§ XXXV. The F clef, which signifies F, is placed on the fourth line.

§XXXVI. When the G clef is used, the sound one is written on the
sdded line below (C); and when the F clef is used, it is written on the
second space (C).

Ezample 1. The Scale, G clef, ascending and descending.

Ezample 2. The Scale, F clef, ascending and descending.

QUESTIONS.

What is that character called, which represents the pitch of sounds 7—Is the staff’ a rhythmical, me-
wdic or dymamic character 1 Whyi—-l{ow many lines are there in the staff 7 How many spaces 1—
space of the staff called —How many degrees does the stafl contain 1——(Point-
M“ Which line is this? Space? &ec.—(Pointing 1o the staff,) Which degree of the staff
t is the space above the staff called 7 Spuce below 7—1f lines are added below the
alled 7 If added above the staff, what ure they called 7—Where upon the staff is

Where two?7 Three? &c.—~What letter is one? Two? Three'! &c —What

7 Three 7 &c.~On what other degree of the staff, besides the added line be-
written 7=—How can we tell whether one be writen on the added line below, or on
1—How muny clefs are there 7—What ure ‘b.i called 2—What does the G clef lis.-‘

'ﬂ?—wu does the F clef signify 1—If the G clef is used, must one be written 7—If tbe
i , where must one be wxilen 7

§ XXXVII. Each kind of time may have as many varieties as there are dif-
ferent notes. These varieties are obtained by the use of the different notes
on each part of the measure.

§ XXXVIII. Time is marked by figures which express the number of parts
and contents of the measure; the upper figure or NUMERATOR showing the

number of parts, or kind of time; and the lower figure or pENOMINATOR de-
noting the particular note used on each part of the measure, or the variety

of time.
Ezamples of some of the common varicties of measure.
a CI I erIa i rrrlar T rrIarrrer
Notz. Otber varieties also may be used ; as,
3 23 3|44 4|6 6 &
188109810|28|°‘

NoTe. Itis to be observed, that notes have no positive, but only a relative length. ‘The example
2-2 is not necessarily either slower or quicker than 3-4; 3-2 is neither slower nor quicker than 3-8,
&c. The differcnt varieties of time in each of the above examples are practically the sume. To the
eye they arc diffcrent, o the ear alike.

QUESTIONS.

How many kinds of time are there 1—How many varieties in each kind of time 7—How are the
different varieties of time obtained 1—By which figure is the kind of time desiguated 1—By which
figure is the variety of time deliﬁlnd —What is the upper figure (numerator) for 7—What is the
lower figure (denominator) for 7—Do the different varieties of time differ to the ear, or to the eye only?
—What docs the numerator express (or number) 7—What dces the denominator express {or
?ale)"?;-ﬂuppow\heﬁ‘umh 4-4, what two notes will fill a measure? What one note? What

our 7 &e.

Notz. Similer questions may also be asked in reforence Vo the different kind  d varietes of e
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.
RHYTHM~—DIFFERENT NOTES APPLIED TO THE DIFFERENT VARIE-
TIES OF MEASURE; AND DIFFERENT NOTES IN THE SAME

MEASURE.

§ XXXIX, Different notes may occur in every variety of measure.
PRACTICAL EXERCISES. Syllable la.

ar FIFT L PCEETETrT e |
gllddddfiZnT g

§XL. Different notes may occur in the same measure.
PRACTICAL EXERCISE.

af SIS PP

§ XLI. The singing may commence on some other part of the measure

th th e , ,PRACTICAL EXERCISE.
IFrLTIEESL P r]F

CHAPTER VIL

RHYTHMICAL CLASSIFICATION ; OR PRIMITIVE AND DERIVED RELA-
TIONS, OR FORMS OF MEASURE. ONE NOTE TO EACH PART
OF THE MEASURE. SIMPLE FORMS.

§ XLII. When each part of a measure is occupied by the particular note
designated by the figure denoting the variety of time, the measure is said

4
4

ELEMENTS OF VOCAL MUSIC

to be in its primitive relation. Thus, if the denominator be 9, the pri
relation of the measure is halves; if 4, quarters; if 8, elghtha &e.
forms of measure with their derivatives are called Snnple Relations.
pr;'mmve note is taken as a standard by which to determine the len
others

Notz. By relation is meant the form or order of filling a mcasure.

§ XLIII. DErivEDp RELATIONS, or forms, are obtained from the pri
relation, by uniting two or more parts of the measure.

g ST
ARl

1st Derivative. £

__.0__

FP
&
3d Derivative. F F

Notz. It will be observed that in lhelm ellll- wnion commences with the first par
measure ; in ass it commences wnh tln second part, &e. The second derivativ
third class, may be eolmdend as irregular. forms, or nllllom, should be exh
the school, as 4-3, 3-8, 3-4, 4-8, 3-8, &e. O ject should by well understood.

PRACTICAL EXERCISIES, in different Rivpthmical Forms.
3 ] | 1 1

) 1 (B 1 ! -

‘@ﬁf “EAfr e

s

P f
e

R
- :_.: -.:..s}t

r
Fr
f

U MM"F (]
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ELEMENTS OF VOCAL MUSIC .

1 EXAMPLE.
re| 8 - R o- _!JL ] ~,§___ ¥ __Quarter Rests. Half Rests. Whole Rest.
re T S g i ™ B i ai— -
e o Lo . o S i s i B =
of 2 .-
: = [ = QUESTIONS.
) = T When a measure or part of a measure is passed over in silence, what is it called 1—What are those
< 1 \LVh c l.{called, whk»icnl:l;m}lcn; ﬁlmm—’.&re rests rhythmiel', melodic, or dynamic characters 1
ve . R : g y —How many of rosts are
' Let uw wita a joy-ful mind, Praise the Lord, for be is kind; Notx. Exercise at present, caly o whole, balf, asd g
= = = = oy PRACTICAL EXERCISES. Rhythm and Melody. The scale with rests.
o ; ! 0
For his mer-cies shall en - dure Ev -er faith-ful, ev-ar sure. 1. S - —=, - - —mm 1 Cd un |
&
} QUESTIONS. v -&-
Whes is a measure said to be in its primitive form —What is the primitive form of the
mrked 4-4 1—What is the primitive form of the measure marked 4-37 4-81 3-413-2 4-167 | —0 __'1
&e—~Why is the primitive form of any measure called 507 Ans. Because it is just what is expressed 1
by the fgures. [It is also the most natural and easy form ip which the measure can appear.}—What are = 1 |
il othes forms of measure besides the primilive called 1%How are derived forms obtained from the ' -
prmitve 1—How many derivatives are thore im the first class? 8Second ? Third —What is nculiar
i L el SR fre e g T R | P
e j— 8 vatve 1n c ar j—=ow can Vi orms . ———— —.
reduced to 'yninitive 1—When a note commences on sa unaccented part of a measure, and is con- 26'_4_— - ?;E' I~ _P - 2 N »
the WMHMmd&em,whthhedkd‘! Ans. Byncopated note~In which class —— ] e 1 1
the W syscopated notes 1 . 1 1
1w Nore. It is thought to repeat the tions for different kinds, or varicties of mea- =
:;.o:“ 34,33, :}2, 4-8, 6. the principle be understood, it can easily be applied to these - | =
' etk y —_ e 1 jF i - — i i g e
CHAPTER VIII ' NN o
] § XLVI. Two notes tied together represent one sound.
QUARTER, HALF AND WHOLE RESTS. TIED NOTES. PRACTICAL EXERCISES.
~ | _4XLIV. When a measure, or part of a measure is to be passed over in | - - o — I
JF lence, it is indicated by a character called a Resz 1, i 1o - ] — j};
! [ -

§ XLV. Each note bas its oox;esponding Reat
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EFELEMENTS OF VOCAL MUSIC

S L. Pianissimo. If a sound is produced by a very small, but carefu!
excrtion of the vocal organs, softer than piano, yet so loud as to be a gond
audible sound, it is called pranissimo, (pronounced pee-an-is-si-mo) and is
marked pp.

§ LI Forrissimo. If a sound is produced with still greater exertion ol
the vocal organs than is required for forte, but not so loud as to degenerate
into a scream, it is called ForTissiMO, and is marked fF.

EXERCISES.

LA o . e 4 : = -
1 } C C
- EEESIECRERTES SRS IR
- - -o-o- )
CHAPTER IX. m_p p o [ S ™ p
DYNAMICS. DEGREES. PIANO, MEZZO AND FORTE. ——1— oA —— o g e =
§ XLVII. Mezzo. A sound produced by the ordinary exertion of the ~ - -
vocal organs, is a medium or middle sound; it is called mezzo, (pronounced " f
met-z0) and is marked m. 144 P -
§ XLVIIL Praxo. A sound produced by some restraint of the vocal | —# : 1 "
organs, is & soft sound; it is carled P1ANO, (pronounced pee-dn-0) and is I — —@- —;i: g
marked p. -&-
XLIX. Forte. A sound produced by a strong or full exertion of the '
vogll organs, is a loud sound; gt is called ForTE, and is marked f. A 4 n : f J m l’l
Notx. Mezzo, Piano and Forte are Italian words, which, by long usage, have b hnical 3.% > } } i r -} - _4 —+
terms m music, and are used by all nations. ¥ — o ‘J“ j ] ] To-
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ELEMENTS OF

QUESTIONS.

f Wha is the aird distinction in musical sounds 1—What is the department called, which arises out

o this chatinction 7—\Vhat is the subject of Dynamics 1—Whea & sound is neither Joud nor soft, what
#itcalled 7 How marked 7—When a sound is soft, what is it called 7 How marked I—When a sound
#loed, what is it called ? How marked 7—If a sound is very soft, what is it called ? How marked 71—
¥ asownd is very loud, what is it called? How marked 1—What does Piano, or P signify 1—What
dses Forte, or F signify 1—~What does Mezzo, or M signify 7—What does Pianissimo il’:ignifyf
What does Fortissimo, or FF signify ?

y OF

CHAPTER X.

LESSONS IN WHICH THE VARIOUS SOUNDS OF THE SCALE PROCEED,
NOT ACCORDING TO THEIR REGULAR ORDER OF PROGRESSION,
BUT BY SKIPS,

§LIIL One and three. With these two sounds the following changes
i 1
Caats

may be produced: 13,3 &
eSS T TR

v A L) Al L] Al ¥
§ LIIL One, three and five. With these sounds the following changes
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§ LV. One, three, five, eight and seven. Seven naturally leads to eight
Eight, therefore, will serve as a guide to seven. In order to sing sever
right, think of eight.

| -

1 | |

|
| 8

-4

- 4

22
L\~ 4

¥~
=1
—

i

=]

gg
<

§ LVI. One, three, five, eight, seven an

=

d four. Four naturally leads t¢

three. Three, therefore, is the guide to four.
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§LVII. One, three; five, e

guide to two.

ight, seven, four and two. One or three will

may be produced: 135,1568,315,351,5618,5631. @ = - -
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§ LIV. One, three, five and eight. With these sounds the following > = — —
changes may be produced: - ] I
18568 3158 5138 8135 \'2 . . . .
1885 81865 5188 81658 gu?drt; tonsli.x.one' three, five, eight, seven, four, two and six. Five will
1538 | 3518 | 5318)] 8315 >
1588 3581 5881 83561 d'— 71.11 .
1836 8815 58138 8613 A — ___ [ I -
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QUESTIONS.
may be produced ? What are they? Ans. 1 3 and
S them.—How many changes mi mf with 1,3 and 8, provided we commence
are they? Ans. 135,and153. Si M.—Howmmyehngumayhpmdmd,
i are they? Ans. 315,and351. Sing them.—How many changes, be-
Y 13,and 531 8i —How many changes may be
inmi i What are they T Sing them ~—~How many, beginning
with 37 What are they 1 BnltllcmF-How many, beginning with 51 What are they 1~ 8ing them.
with 81 Hing them—To what sound does 7 naturally lead?
sound must we think of, to enable us to sing 7 right 1 Aps. 8.—What sound is & guide
. 3.—What sound is a guide to 47—What sound will gude
AZs- 1 or 3.—~What sound will guide to 61 Ans. 5.

CHAPTER XI.
EXTENSION OF THE SCALE, AND CLASSIFICATION OF VOICES.

§ LIX. When sounds above eight are sung, eight is to be regarded as
ne of an upper scale.
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$ LX. en sounds below one are sung, one is to be regarded as eight
f a lower scale. PRACTICAL EXERCISES
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§ LXI. The humun voice 1s naturally divided into four classes, viz: low-
st male voices, or Bask; highest male voices, ar TeNor; lowest female
voices, or Arto; highest female voices, or TreBLE. Boys, before their
voices ebange, sing the Alto.

ELEMENTS OF VOCAL MUSIC

Notx. Besides the above distinetions, there is also the BARITONE, between the Base and Tenor
and the Mxzzo SorgANo, between the Alto and Treble.
LXII. The followi!:ﬁ example exhibits the usual compass of the human
voice, and also that of the different parts, as Base, Tenor, Alto, Treble

”~
~ N

Treble.

- 7

Alto.

§ LXI1II. The Treble or G clef is used for the Alto, and often for the
Tenor; but when used for the Tenor it denotes G an octave lower than
when used for the 1'reble or Alto. The following example exhibits the
common use of the clofs.

Norx. Itisimportant that the difference of pitch belwern male and female voices be fully explained
and illustrated
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are sung, as what lmwetoninrd
11—Into how many classes is the human voice divilded 1—\What are tie lowest
}Vh:lm the highest called 1—What are the lowest female voices called 1 What

: PEIACTICAL EXERCISES in two ?ilﬂl.
| ]

FLEMENTS
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8 1—When sounds below 1 are sung, as

second

| i
s
Pt B P =
Round in two parts.
—— [ I e S
T = .
Nors. When the first voice passes the double bar and commences the third measure, the
veice is b0 begin. The pause is to be observed only by the second voice at the close.
Round in two parts
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CHAPTER XII
THE CHROMATIC SCALE.

§ LXIV. Between those sounds of the scale which are a step distant,
there may be an intermediate sound a half-step distant from each; thus,
intermediate sounds may occur between 1 and 2,2 and 3, 4 and 5, 5 and 6,
and 6 and 7; but not between 3 and 4, and 7 and 8, because the intervals
between those sounds are already half-steps, and there is no smaller prac-
ticable interval.

§ LXV. The notes representing intermediate sounds may be written on
the same degree of the staff with either of the sounds between which they
occur. Thus the note representing the sound between 1 and 2 may be writ-
ten upon the same degree of the staff as either of these sounds.

§ LXVI. When the note representing an intermediate sound is written
on the same degree of the staff as the lower of the two sounds between which
it occurs, a sign of elevation called a Suare (#) is placed hefore it, and the
note, or letter, or sound is said to be sharped: as, Sharp one, Sharp tuo, &c
or C#, D#, &e. A sharp raises the pitch of a note a halfstep.

§ LXVII. When the note representing an intermediate sound 1s written
on the same degree of the staff as the upper of the two sounds between
which it occurs, a sign of depression called a Frat (b) is placed before it,
and the note, or letter, or sound is said to be fatted : as, Flat seven, Flai
siz, &c. or Bp, Ab, &c. A flat lowers the pitch of a note a half-step.

§LXVIIIL In the application of syllables to the sharped sounds, the vowel
sound is changed to ce. Thus sharp one is di, (pronounced dee,) sharp two
ri, &¢. Inthe applicatien of syllables to the flattcd sounds, the vowel sound
is changed to a. Thus the flat seven is se, (pronounced sa,) flat six le, &e

LXIX. A scale of thirteen sounds, including all the intermed:ate sounds
and twelve intervals of a half-step each, is called the Curomatic Scars.
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b its ssund 7—What is the intermediate souna oetween 1 and 2 called, whea it denves its name from

17 Ams. 1. What letter 1 Ans. C—What 18 it called, when it derives its name from 27 Ans.
g. What letter ! Ans. Dp. (Norx. Ask similar questions with respect to the other sounds.)—
y what character is the ing chromatic seale formed '—By what character is the descending
chromatic scale formed 1—Are flats and shuga rhythmical, melodic, or dynamic characters 1—Does a
sharped sound maturally lead upwards, or ards 1—To what does f§2 lead 7 &.c.—Does a flat-
tesed sound naullll‘y-lewm, or downwards?—To what does 7 lead! &c.—Which is the guide
1 2 sharped sound ¥—Wisieh is the guide to a fistted sound 1—What is the guide to }§4 7 &e.—What
s the guide to h7 1 &ee,—How far the influence of a flat or sharp extend?  Ans. Through the
measure in whieli it occurs.—Under what ci does the infl of a sharp, or flat, extend
buyend the measure in which it oceurs T Ans. \When the same sound is continued from measure to
neagure~When it is necessary to take away the effect of a sharp or fizt, what character is used ?

CHAPTER XIII.

DIATONIC INTERVALS.

§ LXXIV. In addition to those intervals called Steps and halfsteps be-
loaging to the scale in its natural progression, there are also other intervals
occasioned by skipping; as, Seconps, Tuirps, FourTns, FirTus, Sixrtus,
SzvanThs and Ocraves

LXXYV. Intervals are always reckoned ffom the lower sound upwards,
otherwise expressed. '

DIATONIC INTERVALS.
Norx. Diatonie, because they are produced by skips in the diatouic scale.

LXXVI. Two sounds being the same pitch, are called Unison.
LXXVII. When the voice proceeds from any sound to that on the next
degree of the staff, the interval is called a Seconp; as from 1 to 2, 2 to 3,

ke.
%BLXXVIIL When the voice skips over one degree, the interval is called
aTairD; as from 1 to 8, 2 to 4, &e.

LXXIX. When the voice skips over two degrees, the intervel is called
aFourTH; as from 1 to 4, 2 to 5, &e.

QLXXX. When the voice skips over three degrees, tne interval is called

t ¥Firra; as from 1 to 5, 2 to 6, &c.

LXXXI. When the voice skips over four degrees, the interval is called
tSnntn.asfrom1to 6, 2t0 7, &e

VOCAL MUSIC 15

LXXXII. When the voice skips over five degrees, the interval is called
a SEVENTH; as from 1 to 7, 2 to 8, &ec.
§ LXXXIII. When the voice skips over six degrees, the interval is called
an OcTave; as from 1 to 8, 2 to 9, &e.

QUESTIONS.

When two sounds are both the same pitch, what are they called? Ans. Umison.—When we rn»
ceed from any note to that which is written on the next degree uf the staff, what is the interval called?
Ans. Second.—\When we skip over one degree of the staff, what is the interval called? Awus. Third,
When we skip two 1 Fourth. When we skip three degrocs 7 Fiflh. When we skip four de-
grees? Sixth. When we skip five degioes? Seventh. When we skip six degrees? Eighth, or Octave.

CHAPTER XIV.

MAJOR AND MINOR INTERVALS.
Norz. This chapter may, if thought best, be omitted. !
§ LXXXIV. Seconds.
1. A second consisting of a Aalf-step, is a MINOR SECOND.
2. A second consisting of a step, is & MAJOR sECOND.
§ LXXXYV. Thirds.
1. A third consisting of a step and a Aalf-step, is miNoR.
2. A third consisting of two steps, is MaJOR.
§ LXXXVI. Fourths.
1. A fourth consisting of two steps and one Aalf-step, 18 a PERFECT
FOURTH.
2. A fourth consisting of tkree steps, is a SHARP FOURTH
§ LXXXVII. Fifths.
1. A fifth consisting of two steps and two half-steps,is a FLAT FIFTH
2. A fifth consisting of tkree steps and a kalf-step, is & PERFECT FIFTH.
§ LXXXVIII. Sixths.
1. A sixth consisting of three steps and two half-steps, is MinoR.
2. A sixth consisting of four steps and a Aalf-step, 18 masor
4 LXXXIX. Sevenths.
1. A seventh consisting of four steps and two Ralf-steps,is a wrat
SEVENTH.
2. A seventh consisting of five steps and one Aalf-step,1s & sHam?
BEVENTH.
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€ XC. Octava An octave conssts of five steps ana rwo Aalf-steps.
XCI. MixoR INTERVALS ALTERED TO MAJoR. If the lower note of any
wminor interval be flatted, or the upper one sharped, the interval becomes

or.
§ XCII. MaJoR INTERVALS ALTERED To MINoOR. If the lower note of any

major interval be sharped, or the upper oue flatted, the interval becomes

minor.
XCIII. ExTrReME suane iNTERvALS. If the lower note of any major

interval be flatted, or the upper one sharped, the interval becomes surer-
FLUOUS, or EXTREME sharp.

XCIV. ExtreMe FrLAT INTERvaLs. If the lower note of any minor
interval be sharped, or the upper one flatted, the interval becomes pimiN-

ISHED or EXTREME flat.

QUESTIONS.

If & second consists of a half-step, what is it called 7 Auns. Minor Secoud.—If a second consists of
a step, what 18 it called? Major Second.—If a third consists of & step and a half-step, what is it cailed?
—If & third eousists of oo steps, what is it called '—If a fourth eonsists of t00 steps and one half-step,
what is it calicd 1—If a fourth consists of three steps, what is it called 1—If a (ith eousists of {10 steps
and $00 half-stepe, what is it called?—If a fifth consists of three steps and one half-step, what is it called?
—If a sixtli cousists of three steps and two half-steps, what is it ealled 1—If a sixth cousists of Jour
and one what is it called 7—If a seventh counsists of four steps and two Ralf steps, what
isit called }—If & seventh cousists of five steps and one hulf-step, what is it called 1=—If an octave con-
sists of five and 1o half-steps, what is it ealled ——AMinor Intervals altered to Major. If the
lower sonud of any minor interval be datted, what docs the interval become —If the upper sound of
any menor lutcrval be sharped, what dies it hecome 2——Mujor Intervals altered (o Alinor. If the
lower sound of any major interval be sharped, what does the mterval beeome 1—If the upper sound
of any major interval he flatted, what does the imerval become 1——Extreme Sharp Intervals.  If
the lower s of any major imerval be flatted, what docw the interval become 1—If the upper sound
of any major interval be sharped, what does the interval hecome 1——Exireme Flatl Intervals. If the
lower sownd of any minor interval be sharped, what does the imterval necome 7—If the upper sound of
sny minor interval be flatted, what does the interval become 1

CHAPTER XV.
RHYTHMICAL CLASSIFICATION. TWO NOTES TO EACH PART OF THF.
MEASURE, OR COMPOUND FORMS. EIGHTH RESTS. TRIPLETS.
REPEAT.

§ XCV. When two or more notes come to each part of a measure, they
are to be cons'dered as constituting the primitive form of the measure, and

VOCAL MUSIU

are to be taken as tne stanaara by which to determine the length of longe
notes. Such forms of mecasure with their derivatives are called Compoun:
Relations, or Compound Forms of Measure.

EXAMPLE.

Eighth Relations
First Class.

Secend Class. Third Class.
Primitive. 4 @ @ [ ¥ J [ 4
HepapiEs
1st Derivative. @ o0 o0

sfdgiegigidis
e L eer gt o
L U

§ XCVI. Eighth Rests. ~ % . ™ .

§ XCVIL. Three notes are sometimes sung to one beat, or part of s
measure. The figure 3 is placed ovér such notes, and they are ca'led
TrIPLETS.

Dots across the staff require the repetition of the

§ XCVIII. Rerear.
strain.

PRACTICAL EXERCISES
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PRACTICAL EX{£RCISES

§ C. A dotted note or rest is sometimes lengthened by a sscond dot. whicl
adds to it one fourth of the note, or one half of the first dot

§ CI. Sixteenth Rests. q ,_1 q

= t nmi
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CHAPTER XVIL*

RHYTHMICAL CLASSIFICATION. FOUR NOTES TO EACH PART OF THE | -
MEASURE. COMPOUND FORMS. DOUBLE DOTS. SIXTEENTH RESTS.

EXAMPLE.
Double Time.

§ XCIX. See § XCV.

Sizteenth Relalwm,
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CHAPTER XVII.
DYNAMIC TONES,
A sound which is commenced, continued and ended

CII. Orocax Tonzx.

with an equal degree of power, is called an oreax TONE. ( )

¢ CIII. Crescexpo. A sound commencing soft ard gradually increasing
to loud, is called crescENDO. (cres. or —=)

¢ C1V. Dixinvenpo. A sound commencing loud and gradually dimin-
ishing to soft, is called piminuENDO. (dim. or =)

¢ CV. SweLL. An union of the crescendo and diminuendo, produces the
SWELLING TONE, OF SWELL., (—<—"—">»)

NoTE. Sing the scale very slow, (ah,) applying the swell.

$ CVI. Pressure Tone. A very sudden’crescendo, or swell, is called a
PRESSURE (ONE. (< or <°

VOCAL MUSIC,
’ EXAMPLE.
# ., 1= ) — " <> 1‘
ErrE == ot F
S = g_g»_ﬁ X
AP A Rt e o T

§ CVII. Exrrosive Tone. A sound which is struck suddenly, with very
great force, and instantly diminished, is called an xxrrosive Tonx; ako

FORZANDO, Or 8FORZANDO. (> or sf. fz.)
EXAMPLES.
> 2 2> 2
.
™~
LS | 1 ——g L
o ——F ! —
Hah! Hah! Hah! Han!
o > 2> 2> > 2 2 2> 2 2 > >
—+-0— -
2.4 2 et}
v—t——— —1 — t !
Hah! &e.

§ CVIIL. The proper applicoftion of dynamics constitutes the form of mu-
sical expression

Norx. Aspirate the first h in the syllable hah, with great power.

QUESTIONS

When a sound is begun, continued, and ended, with an degree of power, what is it called 71—
When n sound is begun soft, and gradually increased to loud, what uilnlm' When a snund is be-

loud, and gradually diminished w0 soft, what is it called 7—When the crescendo 15 1 mited 10 the
ﬂjnp?do. wh;t is it called 7—\Vhat is a very suddes crescendo called 1—What is 8 verv suddes
diminish called
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CHAPTER XVIII.
TRANSPOSITION OF THE SCALE.

§CIX When C is taken as one, as it has always been hitherto, the
scale is said to be in its natural position ; but either of the other letters may
be taken as oue, in which case the scale is said to be TRANSPOSED.

9 CX. As one is the basis of the scale, the foundation on which it rests,
8o the letter which is taken for this sound is called the xkey. Thus, if the
scale be in its matural pesition, it is said to be in the xev or C; if G be taken
as one, theyscale is in the xeY of G, &c. By the key of C, is meant that C
is one of the acale, or that the scale is based on C; by the key of G is meant
that G is one of the scale, &c.

SCXI. In transposing the scale the proper order of the intervals (steps
and halfsteps) must be preserved. Thus, the interval must always be a
step from one to two, and from two to three, a half-step from three to four,
a step from four to five, from five to six, and from six to seven, and a Ralf-step
from seven to eight.

§ CXII. The interval from one letter to another is always the same, and
cannot be changed ; thus it is always a step from C to D, and from Dto E, a
half-step fro:g to F, a step from F to G, from G to A, and from A to B,
and a Aaif-step from B to C. In the transposition of the scale, therefore, it
becomes necessary to introduce sharps and flats, or to substitute sharped
or flatted letters for the natural letters, so as to preserve the proper order
of the intervals.

§ CXIII. First transposition by sharps; from C to G, a fifth higher, ora
fourth lower.

(]

Ry é

a 80l La 8i Do

[

vo 13 B
: \
119

R
i

Q

)

7]

= Qh
(-

%1 D, in the key of G 7—{NoTx. Similar questions on the other letters and sounds.

VOCAL MUSIC. 1

§ CXIV. SiexaTure. To preserve the proper order of intervals fin
iz to seven, and from seven to eigit, in the above transpesition of the sca
it is necessary to substitute F# for F. The sharp is placed immediat(
after the clef, and is called the siGNATUAE (sign) of the key; thus the s
naturelof the key of G is F#. The signature of the key of C is said to
natural.

PRACTICAL EXERCISES IN G.

e 1 T~ 8 Olo—— 15—
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QUESTIONS.

‘When is the scale said to be in the key of C 7—\Why is the scale said to be in the key of C, wt
C is taken as one 1—Bupgn G be taken as one, in what key would the scale be then 1—Wha
I:Ldle keyof C? D1 E? F7 &c.—When any other letter than C is tnken as one, wha
said of the scale 7—In what key is the scale, when in its natural position 7—In transposing the sei
what must we be careful to preserve unaltered 1—\What must the interval always be, from 1 10 21
to 37 &ec.~What is the interval, always, from C to D! D to E1 &e.—How can the order of
intervals be preserved in nntB-ingﬂn scale 7—What is the first transposition of the scale usw
made I—Hew much Aigher is G, than C 1—How much lower is G, than C7=—=What is the ’nl
to the key of G 7—What is the signature to the key of C 1—Why is F sharped in the ke
Whuuonndhsthehyofﬂ,ﬂmlhekeyofChum?—Whnmndhulhekeyofc,llucm
of G has not 1—How many sounds bave the keys of C and G in common 1—What letter is 1, in
key of C =—What sound is C, in the key of G 1—What letter is 2, in the key of C}—Whﬂm
n transposing
scale from C to G, what sound is found to be 1—1Is 1 wo high, or oo low 1—What must we
with 4 in this case 1—\Vhat does this sharped 4th become in the new Foy of G 1—What effect d
sharping the 4th have on the scale 7—What must be done in order to transpame the scale a Sth 1
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?CXV'. Second transposition by sharps; from G to D, = fifth higher, or
a

EXAMPLE.

- L2

¥

=X K
(=

[+~

(] | |

QUESTIONS

If the scale be tratsposed from G a fifth hi;
scale a fifth, what must be dose 1—What is

then, in transposing frem G to D 1—What is the
ed? Why?
D m&

What

—

-
£

Roﬁi

E‘v—ﬁ

4

L 8 d B

Fa 8ol La 8i Do

ﬁeiral

Do Re

PRACTICAL EXERCISES IN D.

&4 3

5
A
Sol La S1 Do

—How mueh bi is the
key of G Y—kar i

, to what letter will it
4th in the key of G 1—

ds.}—What sound bas the key of G, that the key

T—In order to transpose e
hat Jotter must be sharped,
signature to the key of D 1——Wnat letters are sharp
key of G, than the key of C

How much higher 13 the key of

is 6, in the key of C1—What sound is A, in
sound is A, in the key of D 1—[No7rx.

key of G 1—

should be asked of other letters and

o’ D bas not 1~—-What sound bas the key of D,

that the key of G has not 1—How many sounds have the keys of G and D in common 1—How many
souads kave the keys of C snd D in commoa 1

CXVI. Third transposition by sharps; from D to A, a fith higher, or
a fourth lower.

g EXAMPLE,
-4 -d . a
BEA e e s
%& 2 o | R S P = —
- R 1 o 1
‘ i3 ot iRt ilgsifil
—r (& 0 E_ Dom% Pt o nonom FaSolm%?Do
= — = 3
[}
PRACTICAL EXERCISE IN A.
} 1 1 | : a
7 S 2
- -J - ~__°2
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QUESTIONS.

f the scale be transposed from. D a fifth, to what letter will it go 1—In order to

4 fifth higher, what must

is the key of A

7—What is the s

than D 1—How much higher

is the ke:
i?sitbteyof(i,dnnb"—‘ﬂhlmndisD,inthekeyofC‘l— bat sound is D, in the key of
D1—What sound is D, in the key of A 7— What sound has the key of A, that D bas not 1—

tound bas the key of D, that A bas not I—Hew many sounds have

the scale

done 1—What is 4 in the key of D —What letter, then, must be lhl?ed,
ature to the key of A 7—What letters are sharped 1—

of D than G 7—How much

hat

keys of A and D in commeon 1

$ CXVII. Fourth transposition by sharps; from A to E, a fith higher,

or a fourth lower.

EXAMPLE.

- 2

-&-

- &

~—

[

(>

&

rg’_w

— p

-

£
Do Re

[~2
A & A

8 & by d

Fa 8ol La 8i Do

1 1

i A&

Do Re

3

&

4
A

5
B

& B 2

Fa Sol La 8i Do
PRACTICAL EXERCISES IN E.
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VOCAL MUSIC

I i ~ i ™~ ) 1 1 F{-
= =3 Pt 1.
] ol LA f U i = .
T ' I~ " '
3$-5). ——- 4 | 1} ::
2 — 4T o 1 e T Td—F —
ST s
e e T e |
—ts — £iee—gts
—_— | _
== =T ==
——" ™4
QUESTIONS.

If the scale be transposed a fifth from A, to what letter ] it gn 7—In order to transpose the seald
a fifth, what must be done I—What is 4 in the key of A . =What letter, then, must be lhup%in
transposing from A to E1—What is the signature to the key of I:1—\What letters are sharped! y?
~—How much higher is the key of E, than the key of A?—[NoTz Other quesions may be asked,
similar to those under the 1st, 2d and 3d transpositions.

§ CXVIII. Fifth transposition by sharps. Key of B. Five sharps: Fi¢
C#, G#, D# and A#. (Same as Ch.)

§ CXIX. Sixth transposition by shax;gs. Key of F#. Six sharps: F§,
C#, G#, D#, A# and E4. (Same as Gp.)

CXX. Seventh transposition by sharps. Key of Cs. Seven sharps
F#, C#, G#, D¥, A#, E# and B#. (Same as D}),.)

§ CXXI. Eighth transposition by sharps. Key of G# Eight sharps
F#, C#, G#, D#, A#, E4, B# and FX. (Same as A}.)

§ CXXII. In the last transposition, from C# to G, a new charscter has

been introduced on F¥, callcd a pounLE sHARP.
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QUESTIONS.

What key is a ifth higher than E [—What 18 the mgnature to the key of B7—What lotters are
sharped in &e key of B 1—What key is a fifth higher Liun B 1—What is the signature to the key of
FY 1—What letters are sharped in the key ot Ffj 7—\What key is a fifth higher than Fg 7—What is the
signature to the key of (f§ 7—\What lctters are sharped in the key of C} 1—What key is a fifth higher
thou Cg 1—What is the bl‘lfnlmm 10 the key of Gf§§ 1—What letters are sharped in d{e key of Gif§ 1—
F baving been sharped before, what is it called when it is sharped again ?

§ CXXIII. The scale may be still further transposed by double sharps,
but it is unnecessary, inasmuch as the same variety can be more easily
obtained by transposition by flats, The keys beyond E are seldom used.

§ CXXIV. It will be observed that in each of the foregoing transpositions
the scale has been removed a fifth, (or a fourth downwards,) and that at
each transposition a new sharp on the fourth has been found necessary.
Hence the following RuLe: The sharp fourth transposes the scale a fifth.

iCXXV . First transposition by flats; from C to F, a fourth higher, or a
fifth lower.
EXAMPLE.
40D -
z% o=l e
_d — - | | 3 L) R |
Y 1 2 s 4 5 6 8 1 2 8 4 5 6 1 8
F G A Bpb C D F l& G A B C D E F

Do Re Mi Fa 80l La 8i Do Do Re Mi Fa 80l La 8i Do

§ CXXVI. SigNaTure. To preserve the proper order of intervals from
three to four, and from four to five, in the abeve transposition of the scale,
it is necessary to substitute Bp for B. The flat is placed immediately after
i:no clef, and is called the Signature; thus the signature of the key of F

Bp.

PRACTICAL EXERCISES IN F.
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elalelel

aste thes, win - ter,
aste thee, win - ter,
Haste thee, win - ter,

| e
Imtn a-way, Far
baste a - way,

1
by s
spring- ry;
hasie a - way, Let the spring come, b':ighf and 53",

Py

oo

W]
o

T

(-
F

n a--
thy chill - ing bm-m

Drea - ry  win - ter

thy winds have roared, Snows have oeat,and rams nave poured
end  thy drea - ry regn.
baste from roe
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QUESTIONS.

How muea higher than C is F 1—~What is the signature to the key of F 7e~Why is B flatted in the
‘2y of F 1—What souud has the key of F, that C has not '—What sound has the key of C, that F has
wi 1—How many sounds have the keys of F and C in common 7—What letter is 1, in the key of C 1
~What sound is C, in the key of F —In transposing the scale from C to F, what sound is found to
¢ wrong1—Is it too high or 10 low?—What must be done with it?—Why must it be flatted?—What

i does the flat 7th become in the new key of F 7—What is the effect of (atting the Tth 1—What must be

dome in order 1o transpose the scale a 4th ? .
§ CXXVII. Second transposition by flats; from F to Bp, a fourth high-

or, or a fifth lower.

EXAMPLE.
25 e =
24

b-& = |

-2

4 85§ 6 7 8 : 2 8 4 85 6 7 8
E) ¥ G A By B C DE)F G A B
Do Do Re Mi Fa 8ol La 8i Do

-H
g

]
Pl
LI

-2§ : T Ferree

23

Ce
o —=F -
1
:&f e —_— ==  ——
QUESTIONS.

If the scale be transposed from F a fourth, what will be the key 7—In order to transpose the scale a
4th, what must be done?—What is 7 in the key of F 7—What letter must be flatted, then, in trans
ing from F to B)?—What does E} become, in the new key of Bp 1—What is the ture (o the
ol‘B‘p 1—What letters are flatted 7 Why 7—How much hiﬂ'l" is B), than F 7—How much bigher is
F, than C 1—What souna has the key of Bp, that does not belong to the key of I 1—What sound has
the kiey of F, that doos not belong to the key of By —How many sounds
mon

§ CXXVIIIL. Third transposition-by flats; from B) to E), a fourth high-
er, or a fifth lower.

ve the two keys in com-

EXAMPLE.
V) b -, @ L | |
g 2 1 [~ ] bb é [~]

a4 EDS

Do Re Mi Fa 8ol La 8i Do
PRACTICAL EXERICSES IN Ep. -
e &———-]

. _i.

- &
ﬁ?&fpﬁb‘ébﬁb

Do Re Mi Fa Sol La 8i Do
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. S ey ormb. -
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R e e
8ol Mi b.C
:B ] P | - R | { f_;:__
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QUESTIONS.

If the scale be transposed {.om B) a 4th, what will be the key 7—In order to transpose the sealc a

4th, what must be done 1—What is
pol‘i‘l'aﬁfrom By 10 E1—What does the flat, 7th

in the key of Bh 1—What ne » flat do we_obtain, then, in trans-

ome in the new k
t letters are flatted 7—How much higher is Ep than Bp 1 &

ey?—What is the signature of Ep?
c.

§ CXXVIIIL Fourth transposition by flats; from Ep to AD, a fourth
higher, or a fifth lower.

-&-
[~ ]
3 =y & )
g?"" vBL .| &2 =~ j
wl 1 0.~ N B |
3 K50 AHEVLBEELL
Do Re Mi Fa Sol La 8i Do Do Re Mi Fa Sol La 8i Do
PRACTICAIT EXERCISES IN Ab.
D=4 - jl ‘iJ i 3
14p R - - irr:_-“ T
Gred et e e )
_1|_ 11 L::j _- . |
e e
e :
e e
.t. 1 .

VOCAL

MUSIC
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QUESTIONS.

be the key 7—What is the signature to the Rey

If the scale bo transposed a 4th from
the 7th, transpose the scale?—kHow much highet

f Ap?—What le flated I—H Emhu ki
:Ab.th—nlib'l tters are —How flatting
§ CXXIX. Fifth transposition by flats. Key of Dp. Five flats: Bp, E
Ap, Dp and Gp. (Same as C#.) b» Eb .
§ CXXX. Sixth transposition by flats. Key of Gh. Six flats: B}, E},
A}, Db, Gb and Cph. (Same as F#.)
§ CXXXI. Seventh transposition by flats. Key of Cb.
BD, Eb, A}, Dp, Gb, Cp and Fb. (Same as B.)
§ CXXXII. Eighth transposition by flats. Key of Fp. Eight flats:
Eb, Ab, Db, Gbe Cb, Fp and Bbb. fght finte: B
CXXXII1L In the last transposition, from Cb to Fp, a new character
is introduced on B), called a poUBLE FLAT.

QUESTIONS )
What k\? is & fourth from Ap 1——~What is the sienature (o Dp T~~Wint letiers are flatted m ﬁcz
of Dp 1—What key is a 4th from D?—What is the signaiure te the key of Gp 1—What letters are
ted in the key of Gp1—What key 13 a 4th from Gy1—What is the signature te the key of Ch 7—"What

Seven flats:
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suters are flatted in the key of Ch 1—What key is a 4th from Ch 1—What is the signature to the key

of Fp1—What letters are flat
whaa it is flatted again 1

§ CXXXIV. The scale may be still further transposed by double flats,
but it is unnecessary, inasmuch as the same variety can be more easily
obtained by transposition by sharps. The keys beyond A} are seldom
used

§ CXXXYV. It will be observed that in each of the foreﬁ;:inf transposi-
tions by flats, the scale has been removed a fourth (or fi ownwards),
and that at each transposition a new flat on the seventh has been found
necessary. Hence the following RuLe: Tke flat seventh transposes the scale
& fourth.

in the key of Fp?—D having becn flattcd before, what is it called

CHAPTER XIX.
#INOR SCALE.

§ CXXXVI. In addition to the major scale as at Chapter 1V, and the
chromatic scale as at Chapter X1I, there is another scale in which the in-

tervals (steps and halfsteps,) are differently placed, which is called the
MINOR SCALR.

Nerz. The word mode is often useqd in connection with major and minor; as, Major mode and
Minor mode.

« §CXXXVIL In the ascending minor scale the half-steps occur between
two and ¢Aree, and seven and eight; in descending between siz and five, and
three and two.

§ CXXXVIIIL. The minor scale in its natural position commences with
A, or A is taken as one.

EXAMPLE. Scale in A minor.

& O P i e S id Y
:a_ I — | 1 [~
i | | | | 1 =
1 2 3 4 6 6 7 8 8 7 6 6 4 38 2 1
A BCDE F#GFEA A G FE DCB A
La 8i Do Re Mi Fi 8i La La So. Fa Mi Re Do Si La
1 Half-stops. 4

VOGCAL MUSIC 23

§ CXXXIX. Inthe ascending minor scale, siz and seven are aitered from
the signature, both being sharped; but in descending, all the sounds remain
unaltered from the signature.

§ CXL. When the major and minor scales have the same signature they
are said to be related. Thus the key of C major is the relative major to A
minor; and the key of A minor is the relative minor to C major.

CXLI. The relative minor to any major key is found a sixth above it,
or-18 based upon its sixth; and the relative major to any minor key is found
a third above it, or is based upon its third.

§ CXLI. It will be observed that the letters and syllables correspond in
the major and its rclative minor. Thus the syllable Do is applied to C in
both cases, although it is one in the major and tkree in the minor mode.

§ CXLII. There is another form in which the minor scale is often used,
in which there are tArce intervals of a half-step each, three of a step, and
one of a step and half-step.

E'XAMPLE. ,
k-ﬁ— .
@ ﬁ-l i | = ) .r
— 1 1 &
1 2 8 4 565 6 7T 8 8 7T 6 b6 4 8 2 1
A B CDUEVFGHA A GF¥F F EDC B A
La Si DoRe Mi Fa Si La La Si Fa Mi Re Do Si La
t Half-steps.  § A Half-step and step—superfluous or extreme sharp second,
PRACTICAL EXERCISES IN MINOR KEYS.
1. A miror.
» )
- [~ 4 - o '[ ﬁ o T
7 _
] - = ..
S - 1
= o 1! f (1 e
T T ML |
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6. C mnor.
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: QUESTIONS.

In what consists the diffcrence between the Major and Minor scales 7—Are the ascending and de-
scending minor scales alike in regard to intervals, or do they differ I—Jn the ascending minor scale
betwoen what sounds do the balf-steps occur 1—In the descending mumor scale, where do the balf-sicps
occur 1—With whiat letter does the minor scale commence, when it is in 1ts natural position 7—What
is meant hy tha:seple in its natural position T—In the ascending minor scale, what sounds are altered
from the signature ¥—In the descending minor scale, are there any sounds altered, or do they all re-
main the same 7—\When are the major and minor scales said to be related 1—What is the signature to
the key of C major 1—What is the siguature to the key of A minor 7—What is the relative minor 1o C
major 1=—\What is the relative major 10 A minor 1—On what sound of the major scale, is its relative
minor based 1—What is meant by the scale being based upon any sound 1—On what sound of the
minor scale, is its relatl jor based 7—How much higher is the minor scale, than its relative major?
How much lower is the mior scale, than its relative major 1—How much higher is the major scale
than its relative minor? How much lower is the major scale, than its relative minor 1— t syliable
is applied to 1, in the minor scale? To 21 To 31 &c.—What is the signature to the key of G ma-
jor!” What is the relative minor to G major 1—Whbat is the relative major to E minor? What is the
signature to E minor 1—What is the signature to D major 7 What is the relative winor to D major ?
—What is the relative major to B minor 7 \What is the s‘pmure to B minor 1—\Vhat is the signature
0 A major 7 What is the relative minor to A major!—\What is the relative major to ﬂ’ minor! What
ig the signature to F} minor 1—What is the signature to E major 7 What is_the relative minor to B
major 7—What is the relative major to Cf§ minor 7 What is the signature to C}§ minor 1—What is the
signawwe (o F major? What is the relauve minor to F major 1—\Vhat is the relative major to D mi-
nor7 What is the signature to D minor 1—What is the signature to Bp major ¢ What is the relative
minor to BR major 1—What is the rclative major to (3 minor?7 What is the signature to G minor 1—
What is the signature to Ep major? What ia the relative minor to Ep major 1—\What is the relative
wajor to C muwor 7 What is the signature to C minor 1— What is the signature to Ap major? What
is 1{:3 relative minor to Ap major f—What is the relative major to F minor? What'is the signature
to F minor ——What is the signature to C major? ._ minor? G major? G minor? D major?
D minor 7 A major? A minor? E major? E minor? F major? F minor? Bp major? Bp
minor1 Eb major? Ep mivor? Apmajor? Apminor? B major? B minor? wajor 1 F
minor? Cffmajor? Clminor? Gl major? %‘minor 1——In how many forms is tne minor scale
used?—What isits most common form? ~ Ans. t which has the 6th and 7th sharped in ascending.
—What is the other form of the minor scale ? Ans. That in which only the 7th is sharped.—In the
first form of the minor scale, are the ascending and descending scales alike. or do they differ 1—1a
what t do they differ 7—In the second form of the minor scale, are the ascending ana dewrending
scales alﬂe, or do (hey differ 7—What interval has this form of the minor scale, which does not heloag to
th= other, or to the major scale ! Ans. A step aud a half,.—Between which two sounds is this mterval
found —Recpeat the syllables to the first form of the minor scale. To the sernad.—Sing the mimor
seale in its form. Second
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CHAPTER XX
MODULATION.

§ CXLIII. When n a piece of music the scale is transposed, such change
18 called mopuLaTION.

§ CXLIV. The particular note by which the change is effected, is called
the note of modulation.

§ CXLV. When a modulation occurs, the melodic relations of the sounds
are immediately changed, and it is necessary for the singer to understand
and feel this change, and to be governed by it.

§ CXLVI. If possible the change should be made in the mind of the per-
former before the note of modulation occurs, as this will enable him to get
the true sound of that note.

CXLVII. In such changes as usually occur ir ﬁalmody, extending
ly to one or two measures, it is not necessary to change the syllables, but
rely to alter the vowel sound, or termination of the syllable as at §LXVIII,

me
but re the change is continued for sometime, the solmization of the new
key should be adopted.

§ CXLVIIL. The most common modulations are, 1st. from one to fire, or
from any key to that which is based upon its fifth; 2d. from one to four, or
from any key to that which is based upon its fourth. These changes occur
in almost cvery picce of music.

§ CXL1X. First modulation. From one to five. This change is produced
by sharping the fourth, which (sharp fourth) becomncs seven in the new key.
he sharp fourth is therefore the notc of modulation between any key and
is fifth.

§ CL. Socond modulation. Frem one to four. This change is produced
#nt'ng the seventh, which (flat seventh) becomes four in the new key.

flat seventh is therefore the note of modulation between any key and
its fourth

-~

r RACTICAL EXERCISES.
Notx. The figurcs over tne notes show the proper places for making the changes.
1. To the fifth.
. ‘-L-!- of &. _ J—
to - " + — —
! 0yt ot -
= 2] o
Do ReDo 8 Do
Keyg of C. _— - 3
s L e e
i et e
DoSal Do 8i La 8ol <
2. To the fifth.
9 1 s o [ prce Tt
. 1 & Tt =
@_ . - & { g f 1 T
- Do 8i Re Do Mi ReB8ol Do
3. 'To the fifth.
b5 Key or @. 5 Key of &, ‘
y . - 1 _—Ir_ . ‘: J_ -] |> 7_
e eEEmirILI T ST RLLAL LI
’ SolLaSi De 8ol La Sl ?
4. To the fourth.
a — 8 6 Keyork. -- _
e e e
>y — f I . &
! "Do rﬂ'ol Mi Fa
:IJ __} - ‘61’1_ !,I.S_(_" __i__,-.__ﬁ_
E""——g =4 =1 - = ‘ _v-_—
Bl M la Re De &



+ 'To che fourth.

0o N 3 Key or I, '
—1 T : |
—— Do —
| b
i Mi
R L 8 ?lgofc. —
3 1 I T -
—1 be - l -
_jj:L . o] - o
Mi Sol Do La Re Do i Do
8. To the fourth.
5 Koy of IP. py—  § Koy of C. )
K) ! —FH bo 2o 2 ‘F’ O
Ll?—— . —t— ! —3
8ol Fa Fa Do 8i

CHAPTER XX,
PASSING NOTES, SHAKE, TURN, LEGATO AND STACCATO, AND
MISCELLANEOUS CHARACTERS.

.ELEMENTS OF VOCAL MUSIC

When a passing note follows an essenuai nete,

§CLIII. Arter Nore.
The after note occurs on the unaccented part

it is called an AFTER NOTE.
of a measure.

EXAMPLES
Trittesn. - B "
:i f':: ?ﬁ i ._lﬁ =
| I L. | |
v v Al AJ
Sung.
bl 2
- b e

§ CL1V. Suaxe. The shake (fr) consists of a rapid alternation of two
sounds, as in the following example. It has no place in common psalmody,
but should be much cultivated by those who would acquire umoo'g::eu and
flexibility of voice.

Notx. The contents of this chapter may be mntroduced at any enient time dunag the

§ CLI. Passixa Notes. Ornamental or grace notes are often introduced
wnto a melody that do not essentially belong to it; they are commonly writ-
ten in smaller charucters, and are called rassiNG NoTEs.

§ CLIIL. ArrociaTure. When a passing note precedcs an essential note,
it is called an arroGraTure. The appogiature occurs on the accented part
of the measure. EXAM%.‘ES. ‘

Pyritton. -
&:%—I—P—%%—dﬂ:—p— [ —HF N X
<7 | | = d = T
Y | [ T

L]

T

T

EXAMPLE.
\iaallL N Swung. b [— } fen—
ir y :;r[ T | nwam) il n
&: RS TR
o " S "' - _ el o~ N
A--<-mea. A - - -1 - - men. A - - e e e e - men.
$§ CLV. TurnN. The turn () consists of a principal sound, with the

sounds next above and below it. It should be performed with care an¢

neatness, but not too quick.
EXAMPLES.

Swng. rﬁ1-rrj‘—__ -y —
I

a i

255 rE

-
— &




ap

ae

E
|

|

- e —

|

ELEMENTS OF

When a passage is performed in a close, smooth

CLVI. Lzxaaro.

VOCAL MUSIC.

EXERCISES ON THE DIATONIC INTERVALS.

gliding manner, it is said to be LeGaTo. (7 )
Notx. The following lessons may be sung by the whole school without fere=ce to the dif-
, EXAMPLE. ferect sized potes, or they may be s{n‘ in lw‘o pyuu n&) ponsive or conv sate relﬁre-e:, 1} 1 e
s, Base and Tenor si Mil‘!, and the Aho and Treble the small (answering) notes ; or, the Allo
U S A o~ A —E ! .F: r=—— and Treble sing the large, and the Base and Tenor the small (answering) notes.
ﬁ. L T - - A I 1 Thirds. . -
ol-coltecapio-adoere-ce-mon-g0l--80l-ve-TOenmn-s re - -mi--do T ——HF 11 ] =
- § ror

§ CLVII. Sraccaro. Whena
tinct and articulate manner, it is said to be sTaccaro.

¢ is performed in & pointed, dis-
(vrv1)

EXAMPLE. 1
'!Il'h_l_-'lllf Sung.
e Rl e i o 7 =
T L == : g te———+
R SS =S5 Sa E==0 et

§ CLVIIL. Tix. A character called a Tix is used to show how many
notes are to be sung to one syllable. It is also used to denote the legato
style. (/)

§ CLIX. Pause. When a note is to be prolonged beyond its usual
time, a character (») called & Pausk is placed over or under it.

§ CLX. DousLe Bar. A double bar ( ') shows the end of a strain
of the music, or of a line of the poetry.

CLXI. Brack. A brace is used to connect the staves on which the
ifferent parts are written.

§ CLXIL. Dirkcr. The diract (1) is sometimes used at the end of a
saff to show on what degree the first note of the following staff is placed.
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- ' . , i_j_’ ) I -] ;_li-Tq - =] ‘g*l ) o
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Octaves.
9 o —rr — 7A T S e
14@% i{4 1T ;‘r‘-"!,ﬁr =1 Z!_ l &tﬁr—
S ERESSssEeas =205
e . : ¥
e [ AN M . A () H
== - - —f—r
4 Tr T T * L &
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mu-.-—h.u-.l-.».n.u
Ammum,munymmm

e, &
Augioovlum Slow. nementa
Adagissimo. The Buperlative ofndqlo,nunh(vcy slow.

% Assai or Molle. Very dlow.
4é At pleasure. .
affecting.

Aliy Breve. A variety of common tu.‘

dlla Capelia. ln church nylo

Allegraments.

Allegrette. L- quick ‘t'ln Allegro.
Very quick.

Allegro dssal. Very &

Alhm oon Fuoco. Quick and animated.

Uegro di Molto. !xeeed ly quick.

Aucgro Furioso. vehement. .

dllegro ma non Prulo Quick, but not cxm.ly 0.

Allsgro Mma non . Quick, but not too quick.

Altegre Viveos. uick and lively.
Allentando. lmldo.
Amubile. (n a gontle and tender style.

dmateurs A lover but not a of musie.

Amoreso or Con dmore. A tely, tenderly
Andente. Gentle, and rather slow, yet connacted.
Andentine. w quickee than andante.

Animate, or Con Animas. With smmated ex|

Aha,c(.‘uhhn thaplrll,aomd
Musie in aiternate parts.

Lento. Somewhat slower.
A Pm Piu Mosso. Quicker and with ‘more emotion.
Arcato, dreco, or Col An:o. With the bow.
M(lo ‘With ardor and sp!
Aria. dir. Mu.dA uwa ur or melody.
kuu. as maaner.
Aarpeggio. N?"w b:fil‘l.qnlck succession.
A—J 1 . more o” much ; as dllegro Assai, or ddagro descn.
t
: tf’a giuato. ln strict and exact time.
Paritone, or Barytone. Between the Base and Tenor.
Bsttuta. The beat, the beat of the measure.
Bene Placito. A phrase which gives liberty te introduce ornaments,
or to vary from the text.
Ben Mereato. In s pointed and well marked manner
Bis. Twice.
Bravura. A sung, req grest spirit and volubility of execation.
Brillente. Brilllant, gay, sparkling.

EXPLANATION OF

MUSICAL

Brie or Briese. Fervor, wermth, ardce.

Cedence. Closing strain; aleo a fanciful, extemporsneous emoeitish
mtumao-oorn-on‘
Cndenza. Bame as tho d use of cad: Boe Cad

Calando. ldurnndllowet.

Calcondo. Fremsing on, h L.
Cantabdile. M singing st; A l‘uln‘ flowing melody.
Cantente. To be executed y{h vole:.

Cantata. A vooal composition ofunnl movements.
Cantando. Ina
g-uuu. ‘The me

Firme, or Cantus Fermus. A plain chant or melody.
Capella. Chapel. Aila lla. 1n church style.
Caveting or Cavata. An sir of one movement.

ersj -also that part of a church

Cheir. A cempany .t'h band of
sppropriated to the singers.

Choral A slow pealm tune, mostly in notes of equal length,

CAoriec, or CAerister. A member of a choir °".,'.'.‘.f°"'

Coda. An end orfinish. In this work the term coda is applied to short
m‘-'uplmd at the end of a tune designed sometimes for a
5 and for an interlude between the stanzus of a

ymn.
Col, or Con. WIth. Cel droe With the bow.
Colla Parte. With the

an easy and unrestrained manner.

c-nDoun,oranulo. li--rdhlum
comg;’ Ouvhonmu-tnnual performance, Same &

Con Eleganze. Wltll elegance.

Con Energice. With energy.

Con Expressione. With expression.

Con Flessibilita. With flexibility, or freedom of volcs.
With ardor, @re,

ith
Wlth lplrll. nnlmnlon

ith instr
Contralto. mlomﬁm‘h voice
Core. Chorus.

De For, from, ol
De Camers. For the chamber

Da Capella. For the chureh.

TERMS

De Ci From the
Mmmﬂmuun«m&

Declemando. In the -tylo efdeehmnu-.
D'U' D

Delicatamente, a Deli " Wi
Dessus. The Troble.
| Devosione.

Devotivnal
Drlettants. Alouroﬂhuuhm.nln.‘“

Diligenza.

Di Molto. Much or nry

te. Da'oudly, dovocﬂy

Dolce.

Dolcemente, Dolcaaa, or bokmﬁu
Dolents, or Dolerose.

:; And.
egante. Elegance.
Enrgico, or gm Energis. With energy. '

KEspressive.
KEstinte or Estinto. Dying away in time and frece

Fermate. With firmnedand decision.

Ficrmlu. ﬁw
or .

Freslie, ‘Fenderly, mournfully.

Focoso, or Con Mo. W ith fire.

Fugee o Puge. X sompottion whod

mn eu:podunvudnpumwlmu-h--v
the subjest with which it commences, and
hmﬂl:dﬁ:;ibymmdlum

l'ughnu.

m-sm,uc.'um Wlthm-dwmh-.

|Ginste. In just and steady

Glissando, or Qlissato. ln [ .lidlnl manner.
Graziose, Smoothly, {

Grandiose, or Gran Gusto. in a grand style

Grave. A slow and solemn movement.
Graziosamente, or Con Grasis. Bee Grasieso.

Gusto, Gusteso, or Con Guste. With taste, m

Impetucse. With impetuosity.
luprmmo The bondncm of a Concert.

yor | Inan artiss and simple style.
Intrada or Introduzi
lstesso. The same ; as, /stesse tempo, the same time.

Lacri or Lacrt: lonmm!, pathetie. .

Inutmlc, Lament, tabue. Mournfully:
Larghissimo. Extremely siow.

Larghatto. lw,bmmn:lu'ul.u'o.

A

ILerge. Mow.



EXPLANATION OF MUSICAL TERMS.

Lerge &i molte. Very dow.

’;"“"’ gliding, connected style.
Lc‘imu mn. 20, lﬁm&h‘“w
. OrJ ly slower and

Lub, or h-l-uu.
Lese. As writiea.

’

We. Put
Medrigal. A composition for voless In (ho sacient style of imitatien

Messtose. c, Majestically.
Meestre Di Capella. Ohnllnm,wcodmd'mml-h'
Manoande.

Menueal. The boull to -
Mercete. !m:’ud marked .&‘;1:"
Meno. Loss.

M or Mesteso. Bad, pensi
Modereto or Moderstemente. Moderately. In moderate time.
Molito. Much or very.
Moelte Vece. With a full voios.
Merende. Gradually dying lm
Mordente. o
pulo --ﬁ sound.
:m Hnt t, or Motetto. A pisce of sacred music in ssveral parts.
(1{Z o Molello.
Motivs. The principal subject.
Mote, Motien—4dndante Con Mole. Quicher tham Andante.
Noen. Not.—Nontroppe. Not too much.
owgm Applied to an Mhpenub accompaniment.

OrcAestre. A company or band onnnnmumm; ales that
part of a theatre occupied,by the band.
. As usual.

Ottava. Octavo. calhd
Periante. Bpeaking, ng.
Perlando. In a speaking or d .
;‘rm-n,wAPrt ione. The full i - o
'astorale. 0 graceful movemen sextuple time,
Piac ; Al m:.ln

ere, cl e. Atp

" y placer

]

|Semorendo, Smorsando. D away, same s Mencande
Soa;msu Dmm bo

Pomposo. In a grand and imposing style.

Pcrlnmuo. The mll&: of sustaining and conducting the voive, from
10 ano

Portaulo di Voce. Bustaining the voice.

Precentor. Concactor, leader of a choir.

Precisiene. With procision, exsctaess.

Presto. Qulck.
Prestissimo. Very Quick.
Prime. PFirst.

Quasi. As If, as it were, like, in some mensure.

Rell do, er Allentondo, or Slentends. Slower and sofler by
roes.

[Recit Amuhummd’

Recitante. In style of recitative.

Recitative. Musical declamation.

{Rinforzando e uv or Rinforse. Suddenly L ing in <

Ritornello. hm«:ry,onnurmedhh-y mphony. =

Rissieno. which is not obllpw.wm

Risoiute w"‘"m

mam. henb‘duﬂm.
[Ritenuto ot Ritenents. Same as Ritardando.

Mwﬂawa:' In playful style. TR duett
egue. follows, as 'K.M llows.

|Semplice.
S
suu. WI as Senza Organo—without the organ.
M mm.."'&'fn strong force or emphasis, rapidly]s
Skilku. A movement of light graceful character.
Simile. In Hke manner.

S S s,
Smaniese. fery.

Soave,
Sonnv. ‘The subject or theme.

g;gc;ﬁnlAJow axercise,

Sostenuto. Bua

tainea
Under, below. Sette Vece

Sotto. With subdued voles
Spiccate. Bame as Staccete.

Spiriteso, Con Wlo With -pirlt and saimation.

Stacceto. Bhort, de

Stentando, Stentato. oldlu back.

Strepitoso, Con Strepito. Noisy, boisterous.

Stromento. Instrument. Stromenti. Instrumeats

Subite. Quick.

Tace, or Tacet, Bilent, or be silent.

Tardo. Blow.

Tasto Selo. Without chards,

T . Time. Tempo apiscere. Time st pleasure

Tempo di Capella. Two double notes In a measure

Tempo Ginsto. In exact time.

Tempo Rubate. Implies & slight devistion from strict time by pre

one note and ¢! m.mnumu-.w-oau ihe fime of

the measure be not altered in the aggregate.

Tema. Bubject or theme.

Ten. Tenute. Hold on. Bee Sostenuto.

Timoreso. Wlthdnldi&y.

Toccato. Prelude.

Un. A—as un poce, 8 lttle.
Un poce Ritenute. 'lubcpdonﬂnwdnd.

Va. Goel;uracrnnnb,ouun.tohu‘-
Vacillande. wavering,
Peloce, or Con Pelocita. In rapid time.
Vmo- Same as Solo.
Evnll. voeal mdth Catholic Chareh

rﬂ“"m m

ivasissimeo. Vory lively.
Vlrhnn Amﬂllﬂ
Pece di Pette. The chest voioe.

Poce di Testa. The head volos.
Pece Sols. Volce alone.

Velate. t of notes.
Velonte. w and repld manaer.
r.mnmo. 'l‘-nqunih

PZeleso, Con Zelo. Zealows, carnest, wrgeget

Solo.
Solo. For a singie voice or lastrument
Sopre. Abeve



UN CHANTING.

CHANTING is to some extent a union ot the speaking and singing voices, or an agreement or alliance between speech and song. A chant has therefore a syoaxing and
a singing part; the former is called the reciting note, the latter the cadence. Most of the words are uttered to the reciting note, while the voice reposes on the singing
lom of the cadence in connection with a few of the last words of the verse or sentence. The Chant in its common form (single) has two musical phrases : the first
consists of the reciting note and a cadence of two measures; the second, of a reciting note and a cadence of three measures.®* The reciting note is not designed to
represent any particular length, or to bear any proportion ‘o the time of the other notes, but it is used merely to designate the pitch on which the words are to he
recited, and is to be made longer or shorter, according to the length of the verse. The words appropriated to the reciting note are not to be sung (dwelt upon as in singing,)
but to be said or spoken, as a good reader would pronounce them, except that this is to be done, at u given vitch, and without inflexions. The same general rules, there-
fore, that apply to reading, in relation to articulation, pronunciation, emphasis, pauses and expression, are equally applicable to the reciting part of a chant. It is « very
common fault that there is too much of the cantabdile, or singing quality of voice, heard in chanting. The cuaence is indeed permitted to sing, but even here where time 1s
observed and the vowel sounds are prolonged, there should be more of a speaking enunciation than in common singing.

It is often said that a Choir cannot be made to chant together, but this is certainly a mistake It is undoubtedly somewhat difficult, and like every thing else that is
good, requires some labor, but the end is well worth the means; and every choir should practice it, not only because of its own excellence, but because it is one of the best
exercises to promots a correct articulation and delivery of the words in common psalmody.

The following method for teaching chanting is recommended. Let the teacher first carefully read over a line, or verse of the poetry, and immediately afterwards let the
choir read simultaneously the same line or verse, imitating as'nearly as possible the manner of the teacher; and so proceed through the psalm. When this can be well
done, let him instead of reading the line or vorse, recite it to a given Iitch convenient to all, but without any cadence, and to this also let the choir respond in like manner
as before. From this it is not difficult to proceed one step further and add the cadence, which makes the chant complete.

In many of the churches in England the chanting is performed so very rapidly that not only the words are wholly lost, but even the injunction of the Apostle, to let all
things be done *‘ decently and in order,’’ seems to be disregarded. Such an excessive and almost frivolous rapidity of utterance is alike at variance with good taste in
reading, and with devotional feeling. The words appropriated to the reciting note should be uttered about as fast as they are to be read, taking care to preserve a pure
delivery ot the voice, and givingl specisl attention to articulation, pauses and emphasis. There should be no attempt to sing louder than any one else, or to recite faster
or to see who can fairly get to the lastsyllable firat, but reverence, gravity and dignity should pervade the whole performance.

A chant, both in its melody and harmony, should be easy and natural, consisting of the most common progressions, and avoiding all difficult intervals and combinations
The most perfect and beautiful specimens of chants are those of the old masters, in which the melody is confined to a small compass, and moves almost always by secondr
See No. 11 by Farrant, 20 Gregorian; 25 Tallis, 88 Palestrina, and others.

On page 347, Chants have been applied tq Metrical Psalms and Hymns. It will be seen at oree that any Pealm or Hymm may be sung to any of the Chants in this wa:
and thus that a new and interesting department in Church Music is opened, by which & much greater variety may be introduced into this part of public worship. T/
form of Metrical Chanting which it is believed will be found the most interesting and effective, is that which is illustrated at No. 74, making a cadence at the end of t
second and fourth lines of each stanza. While the chanting of Psalms and Hymns will in no case, perhaps, be found inappropriate, there is a peculiar propriety in applyi
this mode of performance to those Psalms and Hymns which are of a didactic, narrative, or hortatory character.

Many of the chants in this work are designed for antiphonal or responsive performance. This may be done by having a single voice sing the first phrase of the chant
one voice on u part, and the response made by the full choir. A single voice is to be preferred, because the contrast is then the most striking. 8ee No. 70, where
first strain may be sung by a single base, or alto voice, while the chorus respond in the second strain, and so on through the whole Psalm The addition of the Hallelu
is & peculiar feature in the chants contained in this work. These have been, many of them, written much after the manner of the Gregorian Chants; and in some insta
coriod almost exactly from them. .

t is gratifying to know that Chanting is beginning to be appreciated. Itis a form of Church Music so scriptural, so venerable, so simple, and 20 exclusively approg
-~wmstances of religious worship, that it must be constantly gaining in favor with all those who *‘ love to sing and make melody in their hearts to the Lord.”

“1In this woek, when the structure of & Chant deviates from this rule, it is called * peculiar.”
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~ With boldness and energy, but not too fast.
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1. A-wake, our souls, a- way, our fears, Let every trembling thought be gone ; A- wake, and run the heavenl
2 True'tis a strait and thorny road, And mortal spirits tire and

race, And put a cheerful cou -
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42 AST ORIA. L. M. Or 6 lines, by repeating first two lines.
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tongue with rap-ture  join, In work and worship so di-vine, My heart and tongue with rapture join, In work and
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Tby praise, O Geod, shall tune the lyre, Thy love our joy - ful song inspire ; To thee our cor-dial thanksbe paid, Our sure de-fence—our constant aid.
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2. Why,then,cast down-and why distress’d? And whence the gricf,that fills our breast ? In God we'll hope, to God we'll raise Our songs of grnt i - tude and praise.
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TALLIS' EVENING HYMN.

L. M

ITH, TALLIS, 1630.
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1. Glo-ry to thee, my God, this night, For all the blessings of the light ; Keep me, oh keep me, King of kings, Beneath thine own al - migh-ty wings.
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2. Forgive me, Lord, for thy dear Son, The ill that I this day have done-That with the world, myself, and thee, I, cre I sleep, at peace may be.
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. 8. 'Igch me to live, that I maydread The grave as lit-tle as my bed , Teachme to die,that so I may Rise glowriousat the aw-ful day.
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1. Come, O my soul, in sa-cred lays, At-tempt thy great Cre-a - tor’s praise: But, oh, what tongue can speak hisfame! What mor - tal verse can reach the theme!
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2. Enthroned a - mid the radiant spheres, He glo - ry like a gar-ment wears ; To form a robe of hght di-vine, Ten thou-sand suns n-round him shine.
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3. In ﬂl\our Maker’s grand designs, Om-nip - o-tence, with wisdom,shines, His works,thro’ all this wondrous frame, De-clare the glo-ry of his name.
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migh-ty ru-lers of the land, Give praise and glo-ry to the Lord; And while before his throne ye stand,His great and pow’rful acts record,His great and pow'rful acts record.

thro’ the heav'ns h

o S 3 ) e | o e S
— P NS W ) . = - m— ¥l e P =) ag:jl E
v"d"ﬂ 1 e (= 1= & 6[ H : e - M Hi J —

e & & T [~~~ ~
ren-der un - to God a - bove The honorswhichto him be - long; And in the temple of his love, Let worship flow from ev'ry tongue,Let worship flow from ev'ry tongue.
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is thundersroll; The

troubled o - cean hears the sound,And yields itself to his contro),And yie

1ds it-self to his con-trol.
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:E will ex - tol thee, Lord, on high,  Atthycommand dis-cas-es fly; Who, buta God, can speak and save, Fromthe dark borders of the gravel
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I will ex - tol theo, Lord, on high, At thy command dis-cas-es fly; Who,but a God, can gpeak and save, From the dark borders of the grave!
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ELPARAN.

The 1st,2d, &Mnlmzaalobcmbynbwuﬂ or semi-chorus, and at the end of each the full choir

L. M.

tobcmngmj\dldumu without any interlude, donngwuk!hzﬂd

ﬂuﬁnl uuua.g,.:. ,L‘“ﬁ_l from P. A. SHULTE.
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YOAKLEY. L. M. €. Arranged from a tune by Wm, YOAKLEY, 47
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,'.! 1.§ TheLord my pas- ture shall prepare, And feed me with nrshepﬂard’s care;)
- { His, My

ﬁ presence shall my wants sup-ply And guard me witha watchful eye: noon-day walks he shall at - tend, And ell my mid-n'ight hours defend.
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P8 henin the sul - try glebe I faint, Or on the thirsty mountain pant, g . )
. To fer-tile vales and dew - y meads, My weary,wand’ring steps he leads ; § Where peaceful rivers, soft and slow, A - mid the v:r;mt landscape flow.
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1. The Lord pro-claims his power a-loud Through eve-ry o -cean, eve-ry land; His voice di-vides the wa-tery cloud, And light-nings blaze at his com-mand.
=i
1

|
1

LL

g —1 —1 i - i i — N

Sy = ii-d‘

2. The Lord sits sove-reign on the flood,0’r earth he reigns for -
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1. A-wake, our souls, away, our fears, Letev’ rytremblmgtho tbe gone; Awake, and run the heav'nly race, and put a cheer - ’ ful cqur-age on.
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J 2. True,'tis a strait and thorny road, And mortal spirits tire and faint; Buttheyfor -get . . . . .. the mighty God, .. .. . Whofeedsthe strength ... of ev' -ry samnty—
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3. The mighty God.whore matchless pow’ rhu-v -er new, and ever voung; And firm endures, while endless vears Theirev-er-last - inﬁ cir-cles run.
4. From thee, the o-ver- ﬂowmg~prlllg,0ursoulssh.llldnnknfullsuppl),\\hlle those who trust their native strength Shall meltaway, and droop, and die.
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4. Swiftas an ea-gle cutstheair, We’'ll mountalofl to thine abode ; On wings of love our souls shall fly, g 2 gNﬂr tire a-mid g 2 g the lu:u-g nly road
MALVERN. L. M.
) In a gentle, subdued manner. -~
] T } il — — T —™ - T—T
:—_E: { L . '._ 1:‘_':_1- T T | 1 | 1 | 1 - ]::.:3]:‘_“. ] 1} —jﬂl_'Li
l __:'_—'zg“:'—‘,__:‘:_“‘* LT —e e P e R rars it it—e-{o—e
1. God is the refuge of hiy saints, When storms of sharp distress in-vade : Ere we can of - fer our complaints, Be-hold him pres-ent with his aid.
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2. Loud may the troubled o-cean roar, Tn sacred peace our souls a- hido, While cvery na-tion, ecv-’ryshore Tremblesand dreads the swellding tide.
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8. Thereis astrcam,whose gen-tle flow Bupplies the ci- ty of our God! Life, love, and j Joy still ghd-ing thro’, And wat’ring our di- vine a-bode.
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throne is high, His
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praise.

L Great is the Lord! what tongue can frame An hon-or e - qual %  his name? Howawful are his glo-ﬁomwayu"l;helmdildrud-fnl in his
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2 The warld’s foun-da-tions by his hand Were laid, and ll:l._li for - ev - er stand ; The swelling Lillows know their bound.Wjile to his praise they roll a - round.
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1. Now to th£ Lord a no - ble song! A -wnke, my soul—a-wake, my tongue; Ho-san - na  to th’ e - ter - nal name, And all his bound-less love pro-claim.
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: 3. Oh! may I reach that hap-py place Where le un-veils his love - ly face! Where all his beau-ties ycu be - hold, And sing his name to harps of gold !
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ure shall prepare, And feed me with a shepherd’s care ;

all my wants supply, And guard me with a watehful eye;

} My noon-day walks he

shall at-tend, And
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all my mid-night

hours de-fend.
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peace-ful riv - ers

soft and slow, A - mid the ver-dantl
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andscape flow.
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2. When in the sult-ry glebe I faint, Or on the thirsty mountain pant,
fer-tile vales and dew-y meads, My weary,wand ring steps he leads; Where peaceful riv-ers, soft and slow, A - mid the ver-dant landscape flow.
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1. When we, our wearied limbs to rest, g; down by proud Eu ‘Shmtes’ stream,We wept with doleful thoughts o pressed,And Zion was oar r‘nourlnfu! theme.
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parts to bear, With silent strings, neglect-ed hung, On willow t.remtha.t withered there.
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To God our voic-es let us raise, And loud-ly chant the j a.rt.g ful strain ; That rock of strength, oh let us praise, Whence free sal-va-tion we ob - tain.
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1. Oh come loud anthems let us sing, Loud thanks to our al - migh-ty King ; For we our voices high,should raise, When our sal - va-tion’s Rock we praise.
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1. Give thanks to God,he reigns
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I . i

-

j‘ I J1 Mty Tr— > e 1=
> N~ ] s | 8 L lg _‘ Llg o o L lg i i
LENNE a a—d - o — >

e

iﬁ;‘

3. Oh letthat glorious anthem swell;Let host to hostthe triumph tell, That not one re-bel heart remains, But o-ver all the Sav - ior reigna!
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shepherd gently leads, His wand’nng ﬂocksto verdant meads Where winding rivers, soft and slow, A -mid the flow'ry landscape flow.
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See the good shepherd gently leads, His wand’ring flocks to verdant meadn; Where winding rivers, soft and slow, A - mid the flow’ry landscape flow.
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Fa-ther of mercies, God of love! Then hear thy hum-ble suppllant sery; ) One pard’ning word can make me whole, And soothe the angulsh of my soul.
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God, thou art my God a-lone; Ear-ly to thce my rin,

soul shallery, A pilgrim in a land un-known, A thu-sty land, whose springs are dry.
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1. When at this distance,Lord,we trace The va - rious glo-ries of thy face, What transport pours o "er all our breast, And charms our cares and woes to rest.
é‘* S PRV Y T— — Tt ———1—— T T
e o e S B B ) S S s | 0 e S o S s e S . ]
ﬁ—d:d_‘—‘_&;é_g > = o /R er < av = -
2. A - way,yedreamsof mor-tal joy! Raptures di-vinemy tho’tsemploy; I  see the King of glo-ry thine; I feel his love, and call him mine.
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8. Gave my re-pentant soul toprove The joy of his for-giv-ing love; Poured balm in-to my bleeding breast, And led my wea-ry feet to rest.
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1. Where shall we go to seek and find A hab-i-tation for our God? A dwelling for th’e-ter-nal mind, A-mong the sons of flesh and tlood.
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2. The God of Ja-cobchose the hill Of Zi-on for his ancient rest; And Zi-on is his dwelling still ; Hischurchis with his pres-ence blest.
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1. That man is blest, who stands in awe Of G
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loves his sa - cred law; His seed on earth shall be renown’d, And with suc - ces - sive honors crown'd.
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2. The soul that’s fill’d wit)f vir-tue’s light, Shines brightest in af - flic-tiow’s night ; His conscience bears his courage up, He sees 1n dark - ness beams of hope
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1. Triumphant Zioa! it thy bead From dust, and dark-ness, and the dead! Tho’ bumbled loag, awake at lengih, ird thee with thy Sevior's susagth, Aod gird thee with thy Savior's streagth.
2, Put all thy beauteous garmentson,  Andletthy ex - cellence be kuown: Deck’d in lhembel of righteousness, Thy glories shall the world confess, Thy glones shall the world ne;m-fm
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3. No more shall foes unclean in - vade, Andfillthy hallowed walls with dread; No more shall hell’s insultiug host Their victory and thy sorrows boast, ‘Their vietory and thy sor: l;'! boast.
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1. Blestis the man, whose tender care, Re-lieves the poor in their Qio-tress 1s-tress; Whose pi - ty wnpeuthe wid - ow’s tear, Whose hand mppnrts the fa - ther- less.
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1. { To God our voices let. us raiss, "And loud-ly chant the joyful strain ;
That reck of strength, oh let us praise, Whence frec sal - va-tion we ob-ain. § 2.The Lord is great,with glory crown’d,O’er all the gods of earth he r
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So let our lips and lives ex-press, The ho - Iy gos-pel we pro-fess; So let our works and virtues shine, Toprove the doctnne all di-vine.
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+ He who hath made his re - fuge,God, Shall fnd & most 80 - cure & - bode ; Shall walk all day be-neath his shade, And therg at night shall rest his head.
2 Now may we sy, Our God, thy power Shall be our for-tress, and our tower! We, that are formed of fee - ble dust, Make thine al-migh - ty arm our trust.
8. Thrice happy man' thy Maker’s care Shall keep thee from the tempter’s snare ; God is thy - hfe—hummspmd,'l‘onbxeldtheemﬂl a healthful shade.

WINDHAM. L. M. DANIEL READ, late of New Haven, Ct.

— o - 3 —

AR
S e e e e

-

11 .

) B
v L L l T t—t- — T
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1. Sweet is the work, my God, my King,To praise thy name, give thanks and sing, To show thy love by morning light, And talk of all thy truth at night, And talk of all thy truth at night.
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2. Sweets the day of sa-coed reat, No mor-tal care shall size my breast ; Oh may my beart in tune be found, Like Da-vid's harp of sol - emn sousd, Like Da-vid's bary of sclen sound.
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moar i, emiande To songs of joy my soul inspire,

praises sing, And saintson earth thy love proclaim, And saintson earth thy love proclaim.
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Zi- on loves to dwell.

And swell your music to the skies.
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With those, who in thy grace abound,
To thee I'll raise my thankful voice;

‘While every land—the earth around,
Shall heu\—gnd in thy name rejoice.
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1. God in his earthly tem-gle lays Foun -da-tion for his heav’ nly praise ; He likes the tents of Ja-cob well, But still in
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1. Thou great In - structor, lest I stray, Oh um:h my err- ing feet thy way! Thy trut.h,wn.h e - ver fresh de - light, Shnll gulde my doubtful steps - rigl

2 How oft my heart's af-foctions yield, And wander o’er the world’s wide ﬁe{d ! My rov - ing passions, Lord, re-claim ; U - - nite them all _to feu' thy nan

3 Then, to my God, my heart and tongue, With all their powers, shall raise the song; On earth thy glo-ries I'll de - clare, Till heaven th’imniortal notes shall b
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1. Thus far the Lord has led me on; Thus far his power rolon my days; And eve-ry evening shalltﬁake known Some fresh memo - rial of his gra
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1. Zion, awake! thy strength renew, Put on thy robes of beauteous hue ; Church of our God, a-rise and shine, Bright with the beams of truth divine. Halle-lu-jah !
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2. BSoon shall thy radiance stream afar, Wide as the heathen  nations are; Gentiles and kings thy light shall view; All shall admire and love thee too. Halle-lu-j
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1. The trumpet swells a- long the gky; We hear the joy- ful, solemn sound ; The righteous God ascends on high, And shouts of gladness e - cho round.
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2. Tho Lord,who o’er the earth bears sway, Sits on his throne of ho - li-ness; The heathen now his laws o-bey, Let all the earth his praise ex-press.
—{—-j-—- Caman| g Co— R R  — — — =  BRSre—— —
% — AJTE T—F ( l."' :[‘ v_;}.'i‘]idf_ __iii_! %ﬁ



BT

—|—9—@—-0-]

Sferr

SR

t M T 11

tents of Ja-cob well

Butsill in Zs-on loves to dwell

L4

|

2 His mer-cy vw-m ev - ry house That pay thelr mght md mormng

=

vows ; But makes a

. ;. .Ea:q—:l—o

—o

4‘[4‘

T

S ISiEE e

old! What wondersare of Zi- on told! Thou ci- -ty

I..a_.lti:j

D

i t i
D o J——

delight-ful stay, Where churches meet to pmne and pray. ’

RREE

be-low, Thy fame shai' all the na - tions know.

Pa bt s e

fo—o—»o

Q
T
P?::*

]

DUKE STREET.

——p

8 e s S ¢
S SR e e
o-:i ]

=2

) $-84 83
L. M. J. HATTON.
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3. With those who 1n thy grace a-bound, I'll spread thy fametheeanh around; Till ev’ -ry land, with thankful voice, Shall in thy ho - ly nane re-joce.
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From a Grogerian Chant.
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thro’ the sky, His name, Je-ho - vah, sounds on high : Praise him a - loud, ye sons of grace ; Ye saints, re-joice be-fore his face.
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Oh where is now that glowing love, That mark’d our union with the Lord ; Our hearts were fix'd on things above, Nor could the world a joy. 7 af-ford.
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. Where is the zeal that led us then To make our Saviour's glo - ry known? That freed us from the fear of men, And kept our eye on him a-lone?
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Soft-ly the shade of eve - ning falls, Sprinkling the earth with dew - y tears ; While na-ture’s voice to slum-ber calls, And = - lence reigns with-in the spheres.
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Soft-ly theshade of eve - ning falls, Sprinkling the earth with dew - y tears; While na-ture’s voice to slum-ber calls, And
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1. Ye Christian ﬁe-roes, go pro-claim, Sal - vation in Im-man-uel's name; To distant climes the tidings bear, And phn‘t the rose of Sharon there.
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2. He'llshield you with a wall of fire— With ho-ly zeal yourheartsin - spire; Bid rag-ing winds their fury cease, And calm the savage breast to peace.
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Te him . . . youﬂlunh 'be-long; In strains of gl;i-ne;l nin>o yﬁ‘r voice, In loud and joy-ful song, Irr loud llld Joyful song,In loud and Joy-ful soig.
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Tehim your thanks belong,To him your thanks belong; In strains of gludneu. raise y(;lr voice .+ . . . . . In loud and joyful song, In loud and joy-fal song
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o him your tlgalih belong,To him your thanks belong; In strains of ghdnen, raise your voice, In loud and joy-ful  song . In loud and joy-ful song.
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* Unison. In loud and joy-ful song, In loud and joy-ful song, In loud and joy -Tal song.
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., Allegro. L . ~, Fhen the small motes are sung at the end of the accond verse, let the tims be Retarded.
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1. Early, my God with-out de-lay, 1 haste 1o seck thy face; My thirsty spir-it l'amll a - way, My turs ty spir-it faints a - way, thout |hy cheer-ing  grace.
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2. So pligrisas on the scorching sand, Bencath a  bumn-ing sky, Long for a  cool-ing strcam at band, Long for &  cool-ing stream at hand, Andthe,mndnnk ' " die. J
P- — i § - P amall notes.
+- o rr T J] Jrj‘!; = ]‘*6"—. = oy ® -ﬁﬁjitrj ) Bt § T_p_ T ]_'J I_ ’4 ] & i-a"
o1 izt TSt ke {4 () 3 '_t;,].. ] E T
1 =) o4 I T S S S LA =¥ (& LTy o -~
3. I’ve seea thy glory and thy pow’r Thro’ l.tty tem-ple shme, My God re - peat that heaven-ly hour, My God re - peat that heaven -
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1. With joy we hail the sa-cred day,Which God hascall’d his ith joy the summons we o - bey, To wor-ship at his throne.
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2. Thy chosen temple,Lord,how fuir! Where willing votaries throng To breathe the humble fervent pray’r, A the choral song.
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Yo gold-en lamps of heav’n, farewell, With all your fee-ble arewell, thou ev - er moon, Pale em - press of the night.
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light, A-wakes the kin - - dling ray: Dis - pels the darkness of the night, And pours in - creas - ing day.
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h wrapt A sin-ful world in gloom; Oh! what a Sun,which broke, this day, Tri - umph-ant from tho tomb.
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paid, And loud bo - - nas sung; Let . gladness dwellin ev’ - ry heart, And praise on ev’ - ry tongue.
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Fa-ther,whate'er of earthly bliss Thy sov'reign will denies,  Accepted at thy throneof grace, Let this pe - ti- tion rise: Hal-le - lu-jah, Hale - lu-jah.
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2 Giveme a calm, a thankful heart, From ev’ry murmurfree;  The blessings of thy grace impart, And makeme live to thee. Hal-le - ln-_)ah Hal-le - lu-jah.
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8. Ob, let the hope that thou art mine, My life and death attend—Thy presence thro’'my journey shine, And crown my Journey’s end. Halle - lu-jah, Hal-lo - lu-jah,
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1. To us a child ofhopeisborn us a Son is given : Himshall the tribes of carth obey,Him,all the hosts of heav’n,Him shall the tribes of earth obey, Him all the hosts .
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2. His nameshall be the Prince of f’eace,l-‘or-ev-ermoren ored, The W rful, the C , The great and mighty Lord, The Wonderful the Cmm-cllor,'l‘l! greatand migh-ty Lord
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3. His pow'r,increasing,still shall spread; His reign no end shal h?.‘ ustice shall guard his throne above,And peace abound below,Justice shall guard his throne above,And peace abound below.
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4. To us achild ofhope isborn, To .us a Son is given—The Wonderful, the Counsellor,The mighty Lordofholv'-n‘,'l‘he Wonderful,the Counsellor, The mighty Lord of heaven. ..
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1. Sco Is-rael’s gen-tle shep-herd stands With all en - gag - ing charms; Hark ! howhe calls the ten - der lambs, And folds them in his arms.
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2. ¢ Per-mit them to approach,”” he cries,** Nor scorn theif hum-ble claim;  The heirs of heav’nare such ns these, For such as these I came.
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Wlth oy we med-i-tate the gm:e Of our High Priesta-bove ; His heart is made of ten-der-ness, His heartis made of ten-der-ness, His bow-els melt with love.
3 Tonch' witha -ym-pvthy wich-in, He knows our fee-ble frame;  Heoknows what sore temptations mean, He knows whuuom temptations mean, For he has felt the same
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3. He, in thol dnyl_ of _fee-ble flesh, Pour’d out his criesand tears, And in his measure feels a - fresh, And in his meas-ure feels a-fresh What ev’ - ry member bears.
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4. Then let our humble faith ad-dress His mer-cy and his power; Weshallob-tain de-liv'ring grace, We shall ob-tain de - liv'ringgrace In each dis - tress-ing hour.
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® Vit be desired to add the * Hallelujah!” let the last two lines be repeated,as follows; the 3d line to be played on the organ or other instruments, and the voices come in to the IHallelujah at the 4¢h line.
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b, could our thoughts and wish-es fly, A-bove these gloo - gy sh To those bright worlds be - yond the sky, Which sor-row n:’er m—va;l— !
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2. There, joys un-seen by mor - tal eyes, Or rca-son’s fee - ble ray, In ev - er bloom-ing pros - pect rise, Ex-posed to no de - cay.
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8. Lord, send a beam of light dl-vme, To guide our up - ward aim! Withone re - viv - ing look of thine, Our lan-guid hearts in-flame.
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1. To heav'n I Lift my wait-ing eyes, There all my hopesare laid; The Lord, who built the earth and skies, Is my per- pet-ual aid.
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2. Their steadtast feot shall nev-er f:ﬁ,_ Whom he designs to keep; His

ear at - tends their

hum-ble ecall, His
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8. I8 - rael, re-joice, and rest socure, Thy keeper is the Lord ; His wake-ful eyes em - ploy his power Kor thine o - ter - nal guard.
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1. E- tor-nal Pow’ r, al-migh-ty God! Who can approach thy throne ? Ac-cess-less light is  thine a - bode, To an - gel cycs un-known.
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2. Before the radiance of thine cye, The heavens no lon-gershme Andall the glo -ries of the sky Are but the shade of thine.
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. Far from the world, O Lord, I flce, Fromstrife and tu - mult far; From scenes where Sa-tan wa - ges still His most suc - cess " ful war.
11— r— T -1 T —

\

(3H

i

1

—

~N ]
7 1 O 1 ) O Il I |
1

— —). -
DA 1 _ 1 —f§— T+T—T—+t -
——~— {5 = o—— n i | ) —) - Tlet ) m— 1 Tjg_&
E-?-a—z, e i S e e e e T e = e e
w thee.

E‘P

Qt

e
e

lo

2. The calm ro - treat, the i - lent shade, With pray’r and praise a-gree ; And seem by thy sweet boun - ty, made For those who ]
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3. Thore, if the Spir-it touch the soul, And grace her mean a - bode, Oh! with what peace, and joy and love, She com-munes with her God.
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. To ccl-e- brate thy praise, O Lord I  will my heart pre-pare; To all the list'ning, world, thy works, Thy wondrous works, de-clare. *
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. The thought of them shall to my soul Ex - alt-ed pleasures bring; While to thy name, O thou Most High, Tri - umph-ant praise I sing.

) 1 - i 8 e - ___]_:‘: =
>, :_ '—f—-—‘ ou— Lr—kx‘ t t‘% l—[ ([ — v lﬁ _P:'_:!’:.%

8. Thou art, O Lord, a  suro de-fence A - gainst oppressing rage; As troubles rise, thy needful aid In our hehalf en - gage.
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1. The Lord of my light, And my gal - va - tion 3 : strength, nor will I fear What all my .
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2. One priv-i . lege my heart de -sires, Oh! grantme mine a-bode A-mongthe churches of thysaints, The tem-ples
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Thou art my portion, O as I My heart makes haste t’o - bey thy word, And suf - fors no de - lay.
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To God,who dwells on Zxon s mount, Your lof - ty voices raise ; all the world his works recount, In solemn hymns of praise,In solemn hymns of praise.
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Aveld a heavy, drawling manner.
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heard my Father

replied without de-lay,
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say, “ Ye chlldren,leek m) grace;” )
“1'll seck my fa-ther's fuce.” § Lot

hid from me, Nor frown my soul a-way; God
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My God will make my life his care, And all my need sup - ply

ve me to want or die,
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Wait on the Lord,ye trembhngcamu And heep your courage up; Ie’l raise your spirit when it faints,,
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the Lord, ye dis-tantlands, Ye tribesof ov’' - ry tonguc;His pew dis- cov-ered gncedo—mdlA new and no-ble sons
the  na-tions— Je - sus reigns, God’s own al - migh - ge Son; His power the eink-ing world sus-tains, And grace sur r-unds his throne.
un-u - sual joy lur-gme'l'heulmdlo m,—Yemoun—ﬁum,amk,ye val-leys, rise, Pre-pare we Lord his way.
he comes—be comel to The na-tions,as their God; ‘Toshow the world his righteous-nees, And send his truth a - broad.
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BsBat when his voico ehall raiso tho doed, And bid the woriddrew near, How will the gul- &y na - tomsdresd To soo thewr judgeap - pour. *
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3. E - ter-nal wisdom has pre-pared A soulre - viv - ing feast, And bids your long-ing ap - pe-tites The rich pro vi - sion taste.
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5. Riv - ers .of love and mercy here In & rich o - cean join; Sal - va-tion in a - bundance flows, Like floodsof milk and wine.
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ing souls, That feed up - on  the wind, And vain-ly strive with earth- ly toys To  fill th'im-mor-tal mind.
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4.-Ho! ye that pant for liy-ing streams, And pinea - way and die, Here you may quench your rag-ing thirst With springs that nev - er
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6. The hap-py g-ltes of gos-pel grace Stand o - pen mght and dny, Lord we are come to seek supplies, And drive our wants a - way.
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1L We love thy ho-ly tem-ple, Lord, For thmt{loudeign’stto dwell; And there the her-alds of thy word Of all mer - cies
3 A--roundthineal -tar will we kneel In
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4 Or, mmglm;y; mtbo cho - ral throng, Our joy - ful v%‘il-c_:el raise, me -lodious song, In notes of grate-ful pe
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L My nev-er-ceaming song shall show The mercies of the Lord; And make succeed-ing  a - ges know How faithful is ' his word
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4 2. Thy love the power of thought bestowed; To thee my thoughts wouldsoar: Thy mercy o'er my life has flowed; Thatiner-cy I & - dore.
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YL , hear the voice of my complaint; Accept my se - cret pray’r; To thee a - lone, my King,my God, Will I  for help re - pair. .
2. , in  the morn, my voice shalt hear, And with the dawn-ing daz, To thee de-vout-ly I'll look up, To thee de-vout - ly pray.
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8. Let all thy saints who trust in thee, With shouts their joy proclaim ; By thee preserved, let them re-joice, And mag - ni - fy  thy name.
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1. Unshak-en as the sacred hill, And firm a8 mountains stand ; Firm as” &  rock, the soul shall rest, That trusts th’ al-migh-ty hand
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2. Not walls nor hills could guard so well Fair Sa - lem’s hap-py ground, Asthose e - ter-nal arms of love, That ev’ - ry samt sur - round.
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1. Come,ye that love the Sa-vior's name, And joy to make it «nown; The Sov'reign of your heart rmcllin,Andbow be-fore his throne, And bow be - fore his throne.
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1. To God,ourstrength,your voice aloud, Inshnmofglo-rynise;'l‘hegre.hl’e—bo—nh Jacob’s God, Ex-alt in notes of praise, Ex-alt in notes of praise.
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2. Now let the gos-pel trumpet blow, On each ap-point-ed feast, And teach his wait-ing t(:!mrch to know The Sabbath’s sacred rest,l')llbe Sabbath’ssacred rest.
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1. No chango of time shall ov-er shock My trust, O Lord, in thee; For thou hast al-ways been my rock, A sure de-fence to me.
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2. His mer-cy reigns thro’ ev’ - ry land, Pro-claxmhmgme a - broad
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L O God, my heartis  ful- ly bent To mag-ni - - fy thy name; My tongne, mth cheerful sonos of praise, Shall cele - brate thy name.
2 To all the listening tribes, O Lord, Thy wonders I  will tell And to those nations sing” t,hy praise, That round about ue dwell.
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hear, Let Isracl's suns  re-joice. Hulletujal! Hallelnjuh! Hallelujah! Amen.
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di - vine, His sub - - jects

hear his

word ; 'l'hm every rcalm his

light sha

It shine, And all ;hlll fear the

. allelujah! Hallelujah! Hallelwjah! A

CORONATION.

TAis tune wes a gr-at favorite with the late Dr. Diwight of Yale College.
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il, the great Immanue! s name !
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him all mn,e: -ty as-cribe, And crown him l-ord of all. To him all inujes - ty as -crihe, Aud crown him Lonl of
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all the earth his
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all her diff’rent tongues, And spreadal;m-om
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of his name, In
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1. To our al - migh-ty Mak-ecr, God, New hon-ors be addressed; His great sal - va-tion shines abroad, And makes the na-tions blest.
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2. Ho spake the word to Abraham first, His truth ful - fils the grac gen - tiles make his name their trust, And learn his right-eous-ness.
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1. Sweet was the time, when

first I felt The

Saviour’s pard’ning blood, Ap-plied to cleanse my

soul from guilt, And
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bring me home to
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1. Whom have we, Lord, in heaven, but thee, And whom on earth b - side? Where olso for suc-cor can we ﬂee, Or in whose strength con - fide ?
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2. Thou art my por-tion here be-low, Our promised bliss a-bove; Ne’er may our souls an  ob - ject know So precious as thy love.
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‘ 8. When heart and flesh, O Lord, shall fml Thou wilt our spir - its cheer, Sup-port us through life’s thor - - ny vale, And calm each anx - ious fear.
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1. As pants the hart for cool-ing streams,When heated in the chase, 8o longs my soul, O God, for thee, And thy re - fresh-ing grace.
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2. For thee, my God, the liv - ing God, My thirs-ty soul doth pine; Oh, when shall I be - hold thy face, Thou Ma - jes - ty di - vine.
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bless thy name, My King, my

iove; My work and

Jjoy shall be  the

bright-er worlds a -
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2 Great is the power unknown, Oh let his praise be sing the of thy peat.
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3. Thy grace shall - on my tongue; hi lips re - joice, men who sa - cred soﬁ, Shall join heir cheer-ful voice.
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art my por-tion, O myGod; Soon as 1 know thy way My heart makes haste t'o-bey thy word, And suffers 1no de-lav.
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116 ANTIOCII. C. M Arranged from HANDEL.
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Joy to the world, the Lord is come! Let earth re ceive her King ; And
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Joy to the world,the Lord is come! Let earth re-ceive her King; Let ev'-ry heart pre-pare him room, And heav’nand na-ture
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Joy to tﬁ: world, the Lord is come! Lt earth re-ceive her King; Let ev - ry heart pre- pare him room, And heav'nand na-tue
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sing, Andhesv'nand naturesing, And heav’n, And heavinand na-ture sing. % o8 the carse 1 foand. S, Comen o make hip blexings fow
_*” — ’ — — : i' e e — — —y— - {Second Ending.
N g g i s ol - 'F___"_ i I = I Il S N0 4
p—_ = f = 0 JCom— : - HE 1 —+—-—H—=§L He rules the world with truth and ¢a
< —0— G- ‘@-g--L— " And makes the nations prove
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My God, my Father, blissful name! Oh! may I call thee mine ? May I with sweet assurance,claim A portion so di - vine! e
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2. This on -ly can my fears control, And bid my sorrows fly : What harm can ever reach my soul,Beneath my F :her eye ? Hal-le - lu-jah! Hal-le - la - jah!
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8. Whate'er thy ho-ly will denies, I  cheerfully re - sign ; Lord,thon art good and just,and wise:Oh, boml my w’l tothine.

4 - I -— rP—'— - - | I S o |y ) S—
%Wﬁf{?#ﬁﬁ— HEEEE RS ?__L_—,ta:f E==2===
°¢ 18 °© FY) R RS T

AZMON- C. M. Arranged from GLASER.

Slew & Soft. . . . L, s . s L Ceda. L. N _p—
3 B S o —— % | — o — i
s —} - | ) ‘ Y ma ja - To—ve — s = — tﬁ

= =
1. Come, let us lift our joyful eyes Up to the courts above,And smile to see our Father there,Upon a throne of love. Hall
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2. Come,let us bow before his fect,And venture near the Lord; No fiery cherub guards his seat,Nor double flaming sword.
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3. The peaceful gates of heav nly bliss Are opeh’d b\ the bon,Hmh let usraise our notesof praise, And reach th’almighty throne. Hallelu-jah! Halle - lu-_)ahl IIal-le - lu - jah!
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1.1 love the Lord, he I my cries, And pi-tied eve-ry groan: Longas I live, Long ur hve, wben troublos nne, I'll bow before his
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Arranged from an Eunglish Tune.
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1. Now let me make the L rd my trust, And prac-tice all that'sgood:Soshall I dwell among the just,And ha'll provide me food, So-h:llldwelllmongtheju-t, Andhe'll pronde me food.
L ‘Chorws.
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2. Mine in-no-cence shalt thoudis-play, And make thy judgmeants known, Fmru the light ofdnmlngday,And glorious as the noon; Fair as the light of dawning day, And glorious as the noon.
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3. The meek, atlast, the earth pos-sess, And aro the heirs ofheav’'n; Trueriches,with abundant peace,T'o humble souls are giv’n; True riches,with lb\lndmtpuce,To humble souls, &c.
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1. Father of mercies, in thy word What end-less glo - ry shines! For- ev - er be thy name a - dored For these ce - les-tial lines!
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2. Here sprmgsof con-80 - la - tion rise To cheer the faint-ing mind; And thirs - ty souls re - ceive sup- plies, And sweet re - fresh-ment find.
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1. My nev-er - ceasing  song shall show The Mercics of tho Lord, And make suc-cced-ing & - ges know How faith-ful is his word.
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2. The sa-cred truths his lips pronounce Shall firm as heav n en-dure And if he speak a  prom-ise once, Th'e-ter - nal grace is
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GROTON. C. M. Treble and Tenor may be inverted. CH. ZEUNER.
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King, a - riae' As-sert thy right-ful sWay, Till earth, sub-dued, its trib-ute brings, And dis-tant lands o - bey.
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Blde forth vic-tc')-rious Conq’ror, ride, Till all thy foes sub-mit, And all the pow’rs of hell ro-sign Their tro-phies at thy feet.
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3 Send fortht.hywonl and let it ﬂy The sm-clouscn.rth a-ronnd Till ev’ - soul be-neath the sun Shall hear the joy - ful sound.
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1. Spir-it of peacel co-les - tial Dove! How col-lont 4 thy praiso ! No rich - er love Thy gracious pow’r dis-plays.
¥ | TR d 1 N ~ 1 1 B B 1 : | | — N
1 | 1 1 1 1 | ] IR __1 | | ] | B _I:J -l
- o teghw—tz—v] et
2. Sweetas the herb and flower, That si - lent-ly dis - tils, At eve - ning's On Zion's fruit-ful
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1. Hap-py is foars the Lord, And his com-mands ; Who lends the poor with-out ro - gives with 1ib’ -ral
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2. As pi - ty dwells with-in hisbreast To all the sons of neced, So God shall his re - quest With bless - ings on his seed
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1. Let not de- lpnr nor lgll re-venge Be to my bo-somknown; Oh give me tears for oth-ers’ woe. And pntlence for my own.
2. Feed me, O Lord, with need-fal fi I  ask not wealth, or fame; But give me eyes to view thy works, A heart to praise thy name.
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1. To our al-migh-ty Mak-er, God, New hon -ors be ad-dressed; His great sal - va - tion shines a-broad, And makes the na-tions blest.
2. Let all the earth his love proclaim, With all her different tongues, And  spread the hon-or of  his name, In mel.o - dy and songs.
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1. Be-hold thy wau-l servant, lord, De -vot-ed to thy fear; Remember and con-ﬁrm thy word, For all ny hopes are there.

3. Hast thou not sent

n{

- va-tion down. And promised quickening giace?

DNoth not my heart ad-dress thy throne ? And yet thy

love de - lax~.
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- the Lord, His migh -ty praise proclaim. Oh! bappy is the man who hears Enstruction’s warning \;:icc', And who celesual wndum maokes,His ear-ly, on - ly cl:gic
-l — — O 3 Q
- A—— l)ﬁ' ng J'J'{IL—!]‘J'J!JJ. 4 Eij}]'i - 4‘-4"
- = . 1= -~ _ 1 1 4 - ol g — - T — H v F
=T = S &_‘.a_‘._ et el er e tateto ST o gt e wig g ]
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= 1. The Lord him-self, the migl ty Lord, Vouchsafes to be my guide; The shep-herd, by whose con - stant care My wants are all sup-plied. .
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2. In ten - der grass he makesme foed, And gent-ly there re-pose; Then leads me to cool shades, and where Re - fresh-ing wa - ter flows.
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8. 8incé God doth thus his wondrous love Through all my life ex-tend, That life to him I will de - vote, And in his tem - ple spend.
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1. O Lord, my heart cries out for thee, While far from thine a - bode; Whenshall I tread thy courts, und see, My .snnor and my God. U
2 To it one day beneath thine ey, And hear thy gra-cious voico, Ex-ceeds a whole e - ter - ni - ty Employed in car - nal joys.
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8. Lord, at thy threshold 1 would wait, While Je - sus is with -in, Rath-er than fill a throne of state, Or dwell in tents op sin. i
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4. Could 1 commund the spa - cious land, Or the more boundless sea, For one blest hour at thy right hand, I'd give them both ‘a- way.
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3. The opening heavens around me shine With beams of sacred bliss,While Jesus shows his mercy mine, And thl:p-en, T am his ! 4. My soul would leave this heavy clay
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1. As on some lone-ly building’s

2. Butthoufor-ev-er art

top, The spar-row tells her

moan, Far from the tents of

e same, O my o - ter-nal God! A - ges to come shall
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oft, a-las! this wretch-ed heart Has wandered from the Lord: How ofé my rov-ing thoughtsde-part, For - get-ful of his word.
. Yot sov’reign mer-cy calls, Re-turn,” Dear Lord, and may I come? My vile in-grat-i - tude Imourn: Oh, take the wand-"rer home.
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1. To thee,my righteous King and Lord, My g;teml soul

I'll raise ; From day to &:y thy works record, From day to day thy works record,From day to day thy
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works record And e‘ver sing thy praise.

2, Thy wondrous acts,thy pow’r and might,My constant theme shall be; Thatsong shall be my soul’s delight,That song shall
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be my soul’s delight, That song shall &c.
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s bountiful and kind, His angerslow to move ; All shall his tender mercies find,  Allshall his tender mercies find, All shall his tender mercies find, And all his goodness prove.
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I love to steal a-while a-way, From ev’-ry cumb’ring care, And spend the hours of set-ting day, In hum-ble, grate-ful prayer.
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I love tothink on mer-cies past, And fu-ture good im-plore; And all my cares and sorrows cast, On him whom I  a - dore.
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1. Lot all the lands with shouts of joy, To God their voi - cos raise ; Sing psnlms in hon-or of hisname, And spread his glo-rious %}msc
2. And let them say—how dread-ful, Lord, In all thy works art thou! To thy great power thy stub-born foes Shall ~ all be forced to bow.
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3. Throughall the carth the na-tions round Shnll&c& their God, con-fess; And, with glad hymns, their aw-ful dread Of  thy great name ex-pross.
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4. Oh come, be - hold the works of God, And then with me you'll own, That hé to all the sons of men, Has w«gdrous judgments shown.
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1. What shall I -der God, For  all kind-ness shown? My thine a - bode, My songsad - dress thy throne.
Feo— = ﬂ ——
P o | .|
e — [~
- N
SE=e e T e e
FEET E R s =
2. A-mong the saints who y house, My  off’-ring paid ; There vows Mysoul, in
A
.

] o ——— ] I

™ — | -~ 1~
L | -

i 111

Y\VIN TER. M. DANIEL READ,
vl oy _Jij: — —+—
hat the Lord would guide my ways keep his still! Oh grant mo grace To
——— . r— - A
- = . ' 1=
-@- ( aan L

i E——

I

==

Oh send thy Spir-it

down, to write Thy

t

law up - on my heart; Nor

—

18

i)

—
+—

6

qﬂHL



HADLEIGH. C.M ) 1¢

Mederate. . L~ Verso. Choruse

:
—3 ] LR = 1 — 0 7 =1
== . !
o191 'dgﬂ 11— o — - i -_— Pt 2 o =y
- - i . i 1 e i

1. Ear-ly nrxy God, with - out de - l:; I  haste to scck thyface ; My thirsty spirit faintsawny,Wxthoutthycheerm«rgmoe 'With-out thy éheeringgrac
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on the scorching sand, Be-neath a burn-ing sky, Long for a cooling stream at hand, And they must drink,or die, And they must drink,or di
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8. I've glo-ry and thy pow’r Thro, all thy t.e_'m-ple nhine,MyGod,repentthntheavenlyhour That vision #o divine, That vi- sion 0 di-vine.
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Zi-on and on Leb-a-non, On Car-mel’sblooming height, On Shar-on’s fer - tile plains, once shone The glo-ry pure and bright.
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1. Thou, gracious Lord, art my defence; On thee my hopes re - - ly: Thou art my glo - - ry, and shalt yet Lit up my head on hign
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2 Guarded by him,I laid me down, My sweet re - pose to take; Forldnoughhhn 80 - cure - ly -loep,'l‘hroughlmnm safe -ty wake.
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3. Bal - va-tion to the Lord belongs; Hle on - ly can de - fend; Ilis blessing he ex -tends to all, That on his pow’r de - pend.
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1. Sing to lheLotdlnewmldom‘,Who wondmus things hllh done; With his right hand and ho -ly arm, The conquest he has won,'l‘heeonquouhohal won, The conquest he bas won.
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Sing to tho Lord a new-made song, Who wondrous things havedone ; W'thlnsnght hand and ho - ly arm, The con-quest ho has won.
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1. Lord, in the morn-ing thoushalt hear My voice as - cend-ing high;  To theo will I di - rect my pray’r, To thee li# up mine cye.
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2. Thou art a God, be - fore whose sight The wick-ed shall not stand;  Sin-nersshallne’erbe thy de-light, Nordwell at thy right hand.
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3. But to thy housewill I ' re-sort, To taste thy mer-cics there; I  will fro-quentthine ho - ly court, And wor-ship in thy fear.
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1. A-wake, ye saints, to praise your King, Your sweetest passions raise; Your pi - ous pleas-ure, while you sing, In- creasingwith the praise.
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2. Great is the Lord; and works unknown Are his di-vine em-ploy: But still his saints are near his throne, His treasure and his joy.
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1. Tho pi-ty of the Lord, To thoso that fear his name, Is such a8 tfen-der pa-rents feel— He knows our fee - ble frame.
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2. Our days are as the grass, Or like the mom-ing flower! When blast-ing winds sweep o'er the field, It with-ers in an hour,
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8. But thy com-pas - sions, Lord, To end-less years en - dure; And childron’s chil-dren ev-er find Thy wordsof prom-ise sure.
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1. TIs this the kind re- turn? Are these the thanks we owe? Thus to a - buse o - ter - nal love, Whence all our blessings flow !
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2. Let past in-grat-i - tude Pro-voke our weep-ing eyes; And, hourly, as new mercies fall, Let hour-ly thanks a - rise.
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1. Mino eyes and my de-sire Are ev - er to theLord; I love to plead his promised gracq, And rcst. up-on his word.
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2. When shallthe sov'reign grace Of my  for-giv-ing God Re - store me from those dnngorousways, My wand’ring feethnvctrnd?
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Arranged from a Gregoriann Chant.
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1. How gen-tle God’s commands ! How kind his pre-cepts are! Come, cast your bur - dens on the Lord, And trust his con- - stant care.
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2. His boun-ty will pro-vide, His saints se-cure - ly dwell; That hand which bears cre - a-tlon up, Shall guard his chil - dren well.
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8. 'Why should this anx-jous load Press down your wea-ry mind? Oh, seek your hc:n en-ly Fa-ther’s throne, And peace and com - fort ﬁnd
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5. He fills the poor with good, IHe ‘“2' the sufferers rest; -r?. Lord bath jlldglllentl for the proud, Andj jlllllco for th’oppress’d. 76 (I)-lhlz ;von:!hml:o v:dorh mdl
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But sent the world his truth and grace \l:fyho-ﬁ % - vine, | En.]
vors are D.]

And aid my tongue to bless his name,
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1. ?-bleu the Lord, my soul, Let all with-in me join, And sid my tongue tobless his name,Whose favorsare di - vine. 2. Jh bless the Lord,my soul, Nor let his mer-cies lie
For-got-ten in un-thank-ful-ness, "And without praises dne ) .
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3. ’?- he for-gives thy sins, 'i=u be relieves thy painj Tis he that heals thy sicknesses, And gives thee strength aguin. 4.He crowns thy life with love, Whea ransom’d from the graves
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1. How gen-tle God's commands! How kind his pre-cepts aro; Come, cast your bur-dens on the Lord, And trust his con - stant care.
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2. His boun-ty will pro - vide! His saints se-oure - lydwell Tlntlnnd that beu-l cre - a-tion up, Shall guard his chil-dren well.
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- mo-nious to the oar! lleaven with the echo shall re - sound, Heaven with the e-cho shal! rc - msund.
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charm-ing sound! Har - mo-nious to the ear! Heaven with the e-cho shall resound, Heav’n with the echo shall re-sound,
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And all the earthshall hear,  And all the earth shall hear,And all the earth shall hear. Hallelujah! Hallelujah! Hallelujah ! Praise ye the Lord !
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And nll the earth shall hear, And all the earth shall hear, And all the earth shall hear. Hallclujah! Hullelu;ah' Hnllolqiuh!P;;i/uyodn Lord!
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And ull t.he earth shall hear, And all t]meuthshldlm,._ . And all the earth shall hear. Hallclujah! Hallelujah! Hallelujah! Pmloyethelard!
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1 Come, sound his praise a-broad, Andhymnsof glo - ry sing: Jo - ho-vah is the sov’ - reign G The u - ni-ver-sal King.
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{1 2. Come, worship at his throne, Come, bow bo - fore the Lord; We are his work,and not our own; He formed us by - his word.
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1 To God, the on-ly wise, Our Saviourandour King, Lot all the saints be - low the skics, Their hum-ble l!:rzl.ls-es bring.
. ’Tis his al-migh-ty love,  Ilis counsel and his care, Pre-servesus safe from sin  and death, And ev’ - ry hurt-ful spare.
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1. To bless thy chos-en
2. That so thy won-drous way

mer-cy, Lord, }.n
world be
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1. With humble heart and tongue, My God, to thee I pr:Jy: Oh ! bring me now, while I am young, To thee, the Liv -
2. Make an un-guard-ed youth The ob-jeet of thy care; Helpmo tochoose the way of truth, Andfly from ev’ - - ry smare.
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1. h?y soul, re-peat his praise,Whose mer-cies are 8o great ; Whose an-ger is so slow to rise, So rea-dy to ahate. Hal-lelu-jah! Hal-le-lu-jah !

e R EERE =
_--—4—{4—3 I — .[i!: — N ——" ————— ) L : =
2. His pow’r subdues our sins, And his for - giv-ing love, Far as the cast is from the west, Doth all our gullt,jemove Hal-le-luj 'Hal-lo-lu—ph'
T 11 - R S— SR —t = R _r:'_ :g +—+ =+
*%ﬁ ;L—a"‘:&r‘ E‘;g&-‘g—gzﬁﬂ‘j—dj jg-ft*r i e o ;};{tzm a:#ﬁ

4. lfghuthe heav'ns aro ralseqr Al bove the ground we tread, So far the rich-es of his grace Our hwb-est tho'ts exceod. Hal: -le-lu-jah! Hal-le-lu-jah ! I
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My soul, repeat his praise, Whose mercies are so great ; Whose anger is
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slow to rise, So rea-dy to a-bate, So rea - - dy to a-bate.
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2. His pow rsubdues oursins, And his for - giving love, Far as tho east is from the west, Doth all our guilt remove, Doth all . . . our guilt re-move.
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1. The SlvnoFl glorious name Forever shall endure, Lo
2 Wonders of grace and power To

ng as the sun, his matchless
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ever mml secure; Long as tl.e sun, his matchless  fame Shall ever mmd sccure.
thee alone belong; 'fhy church those wonders shall adore In everlustlng song; Thy church t.hose wonders shall adore ln everlasting long
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srael, bleas him still, His name to honor raise; Letall the earth his g| ory ﬁll,Mulst songs of gmteful prluse, Let all the earth his glory fil ,Midst songs of gnteful praise.
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; Thro’ all the world th fa.me shall ﬂy,O God, Uune lsmcl’s God! Thro’all the world thy fame shell fly,0 God,thine Israel's God!
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per-fect is J,'y all thy judgments just! For - ev - er sure thy pro-mise, Lord, And we -c-urz-lyr
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gracious God, how
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thy di - rec- tions
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find the path to neaven
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ORRINGTON.
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P To God, inwhom I trust, I ILff my heart and voice;  Oh! le¢ me not be put to shame, Nor let my foes re - joice.
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2. Thy mer-cies, and thy love, O Lord,re-call to mind;  And gra-cious-1ly con - tin - ue \sﬁll, As thou wert ev - er, kind.
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1. When gloo-my thoughtsand fears The tremblingheart in - vade, And all the faco of naturc wears An u - ni-ver-sal shade.
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2. Re - li-gioncan as-suago The tom-pest of the soul; And ev'- ry fear shall lose its rage At her di-vine con - trol.
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1. While my Redeemer’s near, wy shepherd and my guide, I  bid farewell toev’-ry fear; I  bid farewell to ev’-ry fear; My wantsare ‘all sup-plied.
. 2. To ev-erfragrant meads,Where rich abundance grows,His grnclous hand i