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o PUBLISHERS’ NOTICE.

_ . b Ciebico

« In jesuing & new edition of & musie-book which has already had the very extraordinary
sals of 400,000 copies, the publishers believe there can be no impropriety in styling it the
most useful collection of Church Music ever published. Of the multitude of musin-books
issued, & large number never reach a sale of 1,000 eopies, while a very small number, only,
ever exgeed 10,000 “opies. in sule. But two or three other similar collections of Church
_ Miisle, Mave ever reached a sale of 100,000 copies, and not one has exceeded 200,000. When,
therefore, in connection with these facts, it is considered that so large & number of Carmina
Saers bave been sold; when it is remembered that the sale has extended through so many
yoars, and has continued, while a succession of new books have made claim for public favor,

it will be seen that this work has the most emphatic approval possible.
Carmiva Sacra was first published in 1841. No extraordinary means being used to bring
i to notice, its sale was.at first moderate. In use, it gave such satisfaction as no other book
bad given, and thus it rose from its own intrinsic merits. It was found, moreover, that the
musie it contained did not-wear out with & few times singing. It not only pleased the taste,
but won its way to the affections of singers and congregations. Years passed, each bringing
its new books of Church Musle, which, after & brief and limited circulation, passed away.
Sill], *Carmina™ held on its way, until, in 1850, the extraordinary evidence of the merits of
the work, evinced by its large sale, induced its proprietors to undertake a revision. Such of
s coutents as had proved least valuable were omitted, and their place supplied by pieces

which bad proved most popular in the author’s other works. Thus improved, it was called ¢

the Nxw Caruina Sacra, and its sale received a fresh impulse.
Auother evidence of the merits of this book is found in the fact that for many years

Nzw Yozx, September, 1855. .

searcely & book of Church Music has been published without application being made to the
proprietors for permission to use more or less of the tunes from Carmina Sacra. Moreover,
the moet popular books published within a few years have been those in which the right was
secured to use some tunes from this work. !

The amount of good which Carmina Sacra has accomplished in the Church Music of
America, ean not easily be estimated. In this book were first given to the publie such tunes
as Hebron, Boylston, Olmutz, Hamburg, Fountain, Badea, and others which are heard in
almost every church in the land, and in the use of which the people are enabled to unite in
the singing. It is not too much to say that “Carmina Sacra” has done more for Congrega-
tional Singing than any other instrumentality. The stranger from one extreme of the Union
as, in his travels, he worships with a congregation at the other extreme, is enabled to unite
with them in singing those tunes, from this book, which he had learned to love at home.
The practically useful character of the contents of this book, and its consequent wide circn-
Iation, have thus been instrumental in producing the most important results.

It is fit that no pains should be spared to bring such a work to the highest state of per
fection. In pursuit of this object, some further ilnprovements have been made in the present
edition. A number of tunes from recent works, which have been well tried and approved,
are inserted New Elements of Musical Notation, prepared by the editor, are also inserted,
m order to adapt it more thoroughly to usefulness as a text-book for Singing-Schools.

The New Carmina Sacra, as it now stands, therefore, has been thoroughly tried and ap-
proved. It it is not like & work first published, which can not nope to aveid ineluding much
chaff with the wheat. The whole has been well winnowed, and the plaee of the chaff, whieh

¢ was blown away is supplied by pure grain.
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GUIDE TO MUSICAL NOTATION.

CHAPTER 1.

GENERAL DIVISION—PROPERTIES OF TONES,

1. MusicaL sounds, or tones, have three essential properties, LenaTH,
Prrcr, and Powgr. Hence, elementary musical instruction is naturally divided
into three departments:

1. REYTHNMICS, treating of the length of tones.

2. MEeLobics, treating of the pitch of tones.

8. Dynaxics, treating of the power of cnes.

CHAPTER II.

BRHYTHMIOS—MEASURES, COUNTING AND BEATING TIME, AND
’ AOCENT.

§ 2. TaE length of tones is measured by a division of time into equal por-
tions, called Mzasures, and Parts or MEeasurss.
§ 8, A measure having two parts is called DousLe MEasuze.
“ “  three “ %  TripLE MEASURE.
“ “ QuabrurLe MEeasugx
“ “ SexTturLe MEASURE.

8 4. Measures, and parts of measures, are indicated or manifested—1st, o the

fm [ “«
sz “ “

ear, by counting; 2d, to #he eye, by motions of the hands, called Bears, or

Brative Tmx. .

§ 5. Double Measure is designated by the figure 2. It has two beats, down-
soard and upward. Accented on the first part of the measure.

§ 6. Triple Measure is designated by the figure 8. It has three beats, down-
soard, inward or hither, and upward. Accented on the first part of the measure.

§ 7. Quadruple Measure is designated by the figure 4. It has four beats,
downward, inward or Aither, outward or thither, and upward. Accented on the
first and third parts of the measure. :

§ 8. Sextuple Measure is designated by the figure 6. It has six beats,
downward, inward, outiard, uprcard, upward. Accented on the first
and fourth parts of the measure.
§ 9. One quadruple neasure is equivalent to two double measures; and one
sextuple measure is equivalent to two triple measures.

. "CHAPTER III.

NOTES AND RESTS.

8 10, THe comparative length of tones is represented by the form of certain
characters, called Notes.

§ 11, There are five kinds of notes in common use ; the length represented
by them is indicated by their names, as follows: WroLE (or whole note), Havr,
QuarTER, EicaTH, and SixTRENTH. .

ps
Qm;mmmmmmwwmmmmmm Crotchet,

§ 12, In addition to the above, TrirTY-sEcONDS and SIXTY-FOURTHsS are
sometimes used.

18. A dot (. ) adds one-half to the length represented by a note.
14. Each note has its corresponding Rest, indicating silence.

EXAMPLE OF NOTES AND RESTS,
Half. Quarter.
T
Norz.—The teacher is advised first to introduce the quarter note as a standard. or representative of
each part of a measure ; he may then proceed to obtain the half and the whole, by the prolongation of the
tone. or by the union of the parts of the measure, and afterwards to obtain also the eighth and the six-

teenth by the more difficult process of di the parts of measures, by producing two or more tones to

§ 15. A part of a measure may be so divided, as to be occupicd by three

‘Whole.

Eighth. Sixteenth.
= ANE

_
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4 P GUILH TO MUSIOAL No'rA'rroN——MELontce,

tones, and be rr-promnwn by threp notes. Such divisions are cal] ~d Tnlm ETS, f § 17. As ficures are used 10 desiznate the srads ot measure,

and are usually indicated bv the figure 3, over or under the nntes. ( are used to designate varietien of in asure.  The fizures being
Notz.—Rhvthmic exercines, designed to sllustrate the suhiect of this chapter. should be introduced us : the r-prsentation of fractions. the kind of measure is designated
thev are nosded. The follawing muy be regarded us examples. } § rator, and the variety of measure is designated by the denominatc

r r F r g ' r [ ' F I r I ' I r | F l { Norx.—Vunehesof measurs merely furnich hfferent siane for the same thing. To
the same. to the eve onlv do thev differ : the movement or degree of guickness de pend:

on the kKind of notes, which rc-prcnenl ne positive. but only 4 relntive length.

rrr IF r IF. |r...|r-r r lr Flr‘-r |F.l EXAMPLES OF SOME OF 'I’HE MOST COMMON VARIETIES (
dddd i dd i i o o A bl R NN PR TR PRI T
FELIFCIELFIFTICPEIEFICTCrIFL S s oo e arrrrrrlicce
o ol o o ol i el ol HAPTER v

|
r O’ r al O’ Q' r - ' Q' Q' r rl r J r i l i MELODICR—THE SCAfJ‘ IS NAMES AND S8IG!

Notg —RBefore any exnlanation of the seale 1s attemmtad. or lefinitione or sians are l
itself. or a nurt of it be presented, by beinye sung slowly and distin=tly by the texcher. |
pitch €. tothe svllable fa.  Let 1t be repeate | until the class hav® ohtained v elear ules
and nat before, they mav be required to &gt Cun-ful artention shonld be mven t
which with evervthing be'onging to tas'e shiml | becndtevated from the beginmne. W
been thas ht or when the puniis have become so famlbmr with it as to have some
1non ef it ar a connected serres of tones, and cun xlso sing it with tolerable xecuracy, |
anl siens may follow.

§ I8, The Scale. Mnusical sounds or tones. when considered v
the r lation of pitch existing betwe: n them, are arranged in a
called the Scark: thus the seale is a sueccrssion of elght tone
ord r of relative pitch,

8 19. Nuwmexof the Tonex of the Scale.  The tones of the scale ar
the names of numbrrs, beginning with the lowest, thus: -
CHAPTER 1IV. ONE, TWO0. THRER, FOUR, FIVE, SIX, SRVEN, EI

v  Staff, . . i § }
YARIETIES OF MEASURE. 03'50'2'0'.":12:”‘!:.[ The relative pitch of tongs is represented b

8§ 18. Difforent notes may be used to represent the parts of mensuees in cach @ R 20, Pegrees of the Staff.  Each lin~ and each space of the st
kind of measure ; and these diffcrant usages of notes ‘are called V,\m :TIES OF ° Drcvge ; thus the staff containg nine dv- -arees, counted upwards
MgAsURR. § est, there being five lines und four spaces.

Forletr rletreerlr -
F ELLr|r gELr|gocs F::Ea‘lf’
CErCrCerCr I Eaer el | e Cressr el Icercar-1

S

Notr.—A most valnable classification of measure into nrimitive and derived forms. in the use of whieh ;
the pupil may be made practieally acquainted with all the relations of the length of 10-.e<. mav be found

in various elementary treatises by the aithor of thie work. il especinlly in hix last book. the HHaLLe- §

vLodan. It is omitted here. but it is recammmen !ed to texchers to ke themselves faniliar with it It §

}

)

was originally published by Kiibler of Stuttgart, Wurtemberg.



GUIDE TO MUSIOAL NOTATION-~MELODIUs.
EXAMPLE

22. Added Lines and Spaces. The compass of the staff may be extended by
additional lines above or below, called ADDED LINES, Or LINES ABOVE, OF LINES
BELOW, OF SPACES ABOVE, or SPACES BELoW. Added lines are also sometimes
called LEGER LINES .

23, Syllubles. In elementary singing-cxercises, or as helps to beginncrs, the
following ‘syllubles are used in connection with the toncs of the scule, and are
applied to them, as follows:

4 Written. Do, Re, Me,
Pronounced. Doe, Ray, AMee,

8 28, Absolute Pitch. Letters. Absolute pitch, or the pitch of tones inde-

pendent of scale relationship, is irdicated by letters, as A, B, C D E,F G

23. Cus One of the Scale. Key of C. In the first steps of musical study,
C is taken as the pitch of the tone onr, or as the basis of the senle, and the
soale is then said to be in the key of C. The order of the scale-tones in the key
of C is thus: C is one, D is twe, E is three, F is four, G is five, A is six, B is
seven, C is eight. .

8 28. The Scale.as represented o the Staff. The scale may be represcnted
on the staff in various positions ; the two following are the most common: 1st,
the tone one being represented by the added line below ; 2d, the tone one being
represented by the second apace. .

% § 21, Clefs. To determine the position and pitch of the scale as represented

Do.

Fa, 8Sol, La, §Sj,
Doe.

Fah, Sol, Lah, Sce,

on the staff, one of the letters is used as a sign or guide, and when thus used is
called a Crrr.
). 8 8. Clef-Letters. The letters commonly uscd as clefs are F and G.
Notz.—The letter € i3 nten taken for a Clef. and when thas used 1t bas three positions, but sines it is
mot much used, it is not thought necessary to explan it here.
§ 29, The F Clef is placed upon the fourth line, and «etermines the pitch of
. that line to be F. .
§ 30, The G Clef is placed upon the second line, and determines the pitch of
hat lie to be G. o
Neown. ~It sheuld umu.a«um.mmhmn@umn

AN,

.5

The Scale represented by the G Clgy. key of C. The Scale representod by the F Clef. key of .

J
- — s+
& 4
by v —i——
' T +—
&’amn 1 2 3 4 5 6 7 8 1 $ 3 4 5 6
Pura. C D B F G A B C. C D E F G a }i (?.
Syliobles Do Re Mi Fa Sol La 8i Do Do Re Mi Fa Sol La 8i Do

PRACTICAL EXERCISES.
THE SCALE IN DIFFERENT RHYTOMIC FORMS.

—H =1
War, be sung,is toil and trouble, Hon-or but an emp-ty bub-ble!

e

..J—.H.l._.

N | | 11 ) | 1 11 1

Sl
| G U

-~
1 ) & B

L, 2
) b 'L ?’ *‘l' 1' 11 t
al- le- Ju- jabb A - men. Hal-le- lu- jahy A-

3.1 This may be sung in two parts, or as & Round.
" X 3

-+

.ALT

" 1"
No, 1no Do, Do, Do Yes, yes, yes, I will

Note.—1ily a Rount is iheant a plece of music in which one part commensas afier ancther. end fol
lows round in a regular order. In the above Round for two parts, the second voice or voices should com-
meuce when the first voice or voices urrive at the figure 2.

4.

— ~ - -

T 1 T 1 = — e

1 L A -
"Tis win - ter, 'tis win-ter, the mom-ing is gy, A
o\ . : ——

5 1 ) 1 —t i i —]

) et 3 1 - D 1
+ r * ¥ T T T
t

wd - -lock-lg sy B w -Sew - -




6 GUIDE TO MUSBICAL NOTATION—MELODIOS.

5.
5 T T T T . zn:. illlx ;og:e:;ig::l;t.hcmb othermnoof the -cde,mﬁltbsyanennbledtomnke any skips which may
9. PRACTICAL EXERCISES IN SKIPS.
v-er to others be kind and true, Asyouwouldhavethemto be to you 4 = =
e- > 4 1 ) | 1 =l 1 1 11
n = — - 3 T ' | T L ) B L4 ¥ N - o
- Se—— S8ing we re - joi - cing the boun-teous, heavenly  band,
3 »
© 7 T 1 8
. ! | ! M F ) B L 1 ) 0 |
1'1 ROUND. Scat-tering ev - ery  bless -ing oer our bhap - py land.
5 +— ¥ 10.
n
| 1 { | I } | ; i i 11 — { F F:
O haste, O haste, O haste, Do mnot de - lay! o = i ¥ o1 1 I o1 I I r
3, ; ; Hear us sing-ing, Mu- sioc bring-ing, Voi-eces ring-ing round;
E——Js> = . . —t—
;| ) | l 1 1 d 1
1 | UL L
Yes, I wil, I will, 1 wil, I will a- way Py, } ! — o— } — 1 1]
8. f-ounnging, ){nnohtmgmg.nmtbeeh«rfnl sound.
4 =R e T - 1.
=1z o = 1= = 1 — » o T " I t ) S—

[~
o Re Mi Fa Sol La Si Do, Do Bi La Sol Fa M Re Do.

Nors.—The scale, uhennmwntod.ohwldhedﬂlyn mlm.mmdm-.uammm
attention to steadiness, irmness, and mmfnﬂ.mnnusa'qumty

CHAPTER VI.
MELODIOS—SKIPS.

or degrees of the scale, but also by skipe.
F . The easiest and most natural skips are those which occur between the
tones one, three, Sfive, and eight.

lm-mmbenumdhmm or in skipping from ene to another until they
become so with them as to name them when they hear them, or to produce them when they are
aamed ez salied for by the sehcher ; t—ummuu»uwmam

§ 81. A melody or tune may proceed not only by the regularly successive |

i I
Cull the flow-ers 'Mong the bow-ers, Sweetest po-sies Piks and 1o - ses,

. .
b | + + 1 l |

)

§ uo When tones
as one, of an upper

1 ) | 1 i | d f L i
the thrushes the bush-es, This warm weather, Sing to - geth-er

CHAPTER VII. : ' .

EXTENBION OF THE SOALE, AND OLASSIFICATION OF VOICES.

Jher than eight are sung, eight is to be regarded also,
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PRACTICAL EXEROISES.

?—r—%

%LillfilLl
I 1 1

1 11

.o —L -
EI U Life's & ship in ocon-stant mo - tion,

Whe - ther high or low,

1

1 1

——

—

1 M

! 1 I —1 1
B 1 | ! 1
Ev-ery one must brave the
= T4 |
L

love my

f
O well I
E‘

- ) §
o - cean, Though

na - tive land, Its fair and ver- dant

—
the winds may blow.

of a lower scale.

hill, My bs-tive land foll well I loveWhich peacesnd plen-ty filla.

g S“'Wben tones lower than one are sung, one is to be regarded, also, as
¢
|

14. PRACTICAL - EXERCISES.
1 — - — T 1 — } T e T
: s { 1 3 1 _ - - l :
EE ’ All the day I'm sing-ing live - ly, Though the day is long, '
X ). L t 4

1l

P -

i

=
T v 1 T v T
And from morn-ing dawn to eve-ning Sounds my bap - py song.

15. B N
— 3 - | ) | 31
- e e e o
: Dark and deep the wa- ters flow-ing, While our boat 1s swift-ly row-ing,
r Now the boisterous winds are blowing, And on waves we high are soar-ing,
8. ! 3 1  — . —T =|i — ] ! o
w S i :
' And the dis-tant thun-der roar-ing, Bids us quick-ly spek the shore;
And our cares and fears are o'er.

‘ Yot we safo - ly reach tha moor-ing,

§ 85. The human voice is naturally divided into four classes: low ma
voices, or Basg, high male voices, or TENoR ; low female voices, or ALTo, big
female voices, or TREBLE.

§ 36, The following example exhibits the usual compass of the huma
voice, and also that of the different classes, as Base, Tenor, Alto, and Treble.

— Tenor. e =~  Treble. o
g— F ~—a
o )
YA ==
0 —
. L bt -
—
s L.
Base. —
~— — Alte.

Norx.—Besides the above, there are other distinctions, as BArvToxz, between the Base and Tenor, an
Mzz20 SorraNno, between the Alto and Treble. The Treble is often called Sorzaxo.

§ 87, The F clof is used for Base, the G clef is used for Tenor, Alto, an
Preble, but when used for Tenor it denotes G an octave lower than when use
for Treble or Alto. ’

Notz.—This different use of the G clef for Tenor, and for Alto or Trebie, should be clearly fllustrate

and expiained. .
16.. PRACTICAL EXERCISE.—FOUR PART SONG.
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PRACTICAL EXERCISES

Fr

ohoortlloe. Oh!. Oh!. my love! The moonnow dimly glowing, or\nninghghtil‘
pillow, Oh!. my love! I wander forth despuiring, To night my woes de-
- - tending. Oh!. my lovel'l‘hn!lthyeamwillche?i:i Till all things else shall
—
I T | dddedd J  JJJ
‘E -
(- — 910 oo
— | N o I Y N N N N Y BN N Y B
/

Cres. mf —.

[ 2 L. |1 fl |
L2 1 ) | )| 1 — 1 1 111
. | ‘] ‘l ‘| A‘ 1 -l el 11
w.ﬁmmmlmmmw i t, my dearest love |

- - elaring. Goodnight, &e. mght,my .

perish.  Good night, &e.

“Woox we rLove Most!”
—

1. Whom we love most ! Speak we now with mnusic’s vEpve, It 'mid life’s darkest hour,

2. What we love most ! Sing we now of friendship's
8. Whom we love most ! 8he,whose eye with magicart, Lures from earth each wayward heart,
~

= P Cres. P Cres.
l{’]i}f_}ral¥i~}ii%?¥‘;_n

Changing life’s rough storm to calm,

Bids our

And while deeply joys de
soul sm.’ n{anly

loring, O'er
pf“lnin.%' Own the influence

When the storm m’bmking o'er us, Spread its heavenly lhiel(i oreus, Now asonce .
e soul contentment pouring ; Af-ter

dis- - -
o'er it stealing, Name that's with -

f

Trrrrrrrrr

. with infant voices, While we sing, our heart re- joi -
mal years of sorrow, Still the theme our

oeo—Em ! Motuer!
may borrow, Frizxpsarr! Frixxpsurp!

T

v’

« . . uswhileweredrraming, Name with radiance ever gleaming, Drarxst! Lo’v\ngul

-_—
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GUIDE TO MUSICAL NOTATION-+-~MELODIOCS: .
or THY - . PRACTICAL EXERCISES. * ] word sharp is suffixed, and it is called C-smawp ; or if named from D, the v
; - ¢ flat is sutlixed, and it is called D.rLat. The sume principle is applied t
a e - l-oq—'j——u———q . . ’ . . P P pp o
-ﬁz—ﬁ I ; e — | t i ~ I—F { naming of all the other intermediate tones.
- I+ t —1 - j . 4 NoTte.—The word shurp is uzed as a name for a tone. and signifies higher ; thus. by sharp-one is n
The wind is lond-ly roar - ing, And win-try is the blast, The a tone which is higher than one. vet not so high as two ; again, the word flat. when used as the nan

a tone, signifies lower ; thus, by fiat-two is meant a tone which is lower than two, yet not so low as

1
3 "  Som— o ——— " =
' ;

— + 1 " i i T - -

rain & - round us pour - i;g. From gloom-'y elo:ds f-'.lh fast.

§ 46, Rcpresentation of Intermediate Tones. An intermediate tone is re
sented by a note on the same degree of the staff as is the scalc-tone from wi
it is named ; thus, the tonc named shurp-one is represented on the same de;
of the staff as is the tone named one, bui with a character prefixed to the s
degree of the staff; called a Suarp (3). So also, the tone named flat-two is
resented by a note on the same degree of the staff as is the tone named two,
with a character prefixed to the same degree of the staff, called a Frat (p)

., 18
. = = = |
v Like a ehip in con-stant mo - tion, Sometimes high, and sometimes low ; Nore.—It will be ohserved that the words sharp and fiat are used both as names of tanes, and as n
: -
}

R B |

of characters, signs, or marks of nntation.
§ 47, Chromatic Scale. A scale consisting of thirteen tones, including

cight scale tones, and the five intermediate tones, having twelve intervals ¢

T

'
1
[ 4
blow.

! ) == half h, is called the C Sc
LY By ) b . . alf-strp cach, is ca e CrroMATIC ScALE. .
e. dif. Bv-ary ossmost brave the o- cean, What-e0 - ev - er wind may § 48, Diatonic Scale. The scale which was first described is called
of i : Diatonic Scate. The minor scale is also diatonic.
ke THE CHROMATIC S8GALE. Avcending. THE CHROMATIO SOALE REPRESENTED. -
Majer 44, Intrrmediate Tones. Brtween those tones of the scale which form the 0 g bor =i =
N b . ’ . . O | S 2
int!ml of a step, an intermediate tone may be introduced : thus, intermediate == = L= —
sed an tenes may occur between one and two, two and three, four and five. five and } ' o leharp ) L febarp) L e | fehar s | o
six. and six and seven; but not between three and four, and seven and eight, { picr. C. | Ce | D, | Ds | E, | ¥. | Fg | G. |68 | A | a2 |'B. | ¢
because the intervals between these tones are already half'steps, and these are ( Syladles- Do. | di. | re, | ni. [ mi, ~ fa, | 8 ool | s | 1o | N | ;m | de
TEER . the smallest practicable intervals known in the musical xvstem. Descending. b 4 N .
‘ § 45. Names of Intermediate Tones The intermediate tones are named from &= oSt — —
the scale-tones between which they occur, but with the addition of the word { =
= 8narr or FraT prefixed or suffixed, to distinguish the name of the former from ~ one. lneven.| J»::_-m .ix m fve g:te four. 1three "1:::; v &u;. -
»ore those of the latter. Thus, the intermediate tone betwern one and two, or be. { piry.~ C. | B. | Br | A | An. | G. | Goe | B0 | B | B | Do | Do | €
la tween C and D, may be named from either of these ; if named from one, the { Syliabes.Do.| &, | se. | la, | le, | ol | vo. | fa. | mi, | me, | ro, | ra, | do

word sharp is prefixed, and it is called Snarp-one; if named from twos the
word fat is prefixed, and it in called Frar-Two; agsin, if named from: C, the

Note —The letter 1 should alwavs receive the sound of e 1n the above syliables ; thus i is
nounced Dee, Ri s prunvuuced Ree. etc. Aiz:m. the letter e should alwuys receive the sound «
Baglish long . 20 that 3¢ 18 proncunesd $4. Le i1s pronounced LS. eto
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§ 49, The characters called sharps and flats continue their significance
throughout the measure in which they occur, and also from measure to meas-
ure when the same tone is to be repeated, or until canceled by a note written
upon some other degree of the staff.

Nots.—The teacher should be careful to cause his pupils to understand that C§ is not C raised or ele-
vated, and that %u not D lowered or depressed, but that the tone C§ or Dp (by whichever name it may
be called) is an independeat tone, being in pitch between C and D. It is not possible to elevate or to
depress the pitch of a tone. Absolute “pnch is, of cuurse, unalterable. The error here pointed vut is
found in most treatises on music, see Manual of the Boston Academy of Music,” the previous editions
of this work, and various other books. It is equally untrue, to say that a sharp ruises or elevates, or
lowers or depresses a note.

§ 50, Sharps and flats are canceled, or their significance is terminated by a
sign called a Nartozar (3). :
— ferab
o e A e e st e g ey

CHAPTER XI.

DIATONIC INTERVALS. -

51, In addition to the scale.intervals, or to the intervals belonging to the
scale in its regular progression, called steps and half-steps, there are also other
“intervals occasioned by a departure from the regular scale order, or by skip-
ping: as Trirps, Fourrns, Pirras, Sixtas, SevenTas, and OcTaves, and there
may be Masor and MiNog, i e., larger or smaller.

52. lntervals are always reckoned from the lower tone upwards, unless
otherwise expressed.

] ercises in sinoe
Jm—Mngim&m;.:lemmfd,uwc a8 ex tlnn, they

CHAPTER XII. .

THE MINOR SCALE, CONTINUED.

§58. In addition to the natural form of the Minor Scale, as already ex-
plained, there are also others, which, being altered from the natural, may be

called artificial forms.
§ 54, The first in the present order, is that which differs from the natural

GUIDE TO MUSIOAL NOTATION—MELODIOS.

form by the introduction of the tone sharp sevem, and which is often call
Harmonic Mjnor Scale.

q —T—1 ! ot
Q i -

XEX AMPLE.
1 ! 1

1& + R
1

| 1 1
L 1 1 M 1 1 1

IASiDoIBa'lﬁFnHSIL IABiFtl'(i}oDoSi
© X A half step. + A step and a half step.
§ 55, The second is that which differs from the natural form in asce
by the introduction of sharp six and sharp seven, but in descending, retu
the natural form ; it is often called the Melodic Minor Scale.

\EXXAMPLE

— —T
Ia 8 Do Re Mi M 8i Ia La Sol Fa Mi Re Do 8i
N
hmwmmmmmmam Minor scale, but whi
§ 56, The natural minor scale commences with A, or A is taken as its
or as one ; and as A is six in the major scale of C, it follows, that the
scale is based upon six of the major scale.

Notz.—The pupil should be reminded that the word natural, as here used, has reference onl
name of the pitch of the scale, and its reprecentation to the eye.

§ 57, The minor scale based upon six of the major scale, is called its r
minor ; and the major scale, based upon three of the minor scale, is cal
relative major.

Norz —Practical exercises are omitted here, but will be found in connection with the tram
of the scale, .

CHAPTER XIII.
TRANSPOSITION OF THE BSBOALE.

§ 58, When the scale is based on C, it is said to be in its natural posit
naturel ; but the pitch of the scale may be changed, and, when any othe
than C is taken as one of the scale, it is said to be TRANSPOSED,
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«d the

Nors.—The of the Scale consists not fn any change of the position of the notes by which

R is represented on stafl, for it may be represented in different ?.uinom. while its pitch remains the
it be in the ition while its pitch is changed ; but it consists in
oo, o i \aking eotme cuher pitoh basiies Cr as oue, or bt the baste o the svale.
§ 69. The letter which is taken as the Pitch of the scale, or as one, is called the
ERY LETTER, or simply the kev. * Thus, if C be taken as one, the scale is said

to be in the xey or C; if D be taken us one, the scale is said to be in the ey

that C is taken as one; by the key of D, is meant that the Scale is based on D,
or that D is taken as one, and so on. ,

§ 0. In transposing the scale, its proper relations, or its proper intervals,
must be preserved : thus, if the transposition be from C to G, or if G be taken
as one, the tone which is a step higher than G, named by another letter (A),
will necessarily be two; that tone which is a step higher than A, named by
1 another letter (B), will be three ; the tone which is a half step higher than B,
E : named by another letter (C), will be four; and so on.

[ } § 61, This scale relationship, or the proper order of scale intervals, must be
preserved by the introduction, or use, of the intermediate tones, or the tones

[

- f pamed sharp, or flat; or, in other words, in ing the scale, it is necessary
itch, °  to omit certain tones belonging to the key, from which the transposition is made,
iinor ~ " and to introduce such intermediate tones gs may be required to constitute the

new key. :
o the Nevz—The difficulty in transposing the scale consists in the transfer of absolute to relative pitch.
tive
1 i CHAPTER XIV.

TRANBPOSITION 6!‘ THE SCALE BY FIFTHS.

€2, First ition of the scale by fiths, from C to G. All the tones
with the exception of F.

§ €8, To preserve the proper order of intervals bstween siz and seven, and
between scven and eight in this transposition, it is necessary to omit F, and to
take F sharp as oev:nFin the ne;s keyiaoed he beginaing of the stafl

itch @4. The sign of F.sharp () is p at the beginning e staff, imme-
itk ‘a‘tely o halot, and o bloh the SiowaTURE (sign) of the key. Thus, the
\ signature of the key of G, and also of its relative minor E, is one sharp, or F

~

or D, and s0 on. By the key of C, is meant that the scale is based on C, or ({ {fansposition is ono thing, and a visual illustration of it quite another,

which constitute the key of C will be found to belong also to the key of G,

sharp. The signature of the key of C, and also of its relative minor A, is
to be natural. .

Norz.—The true idea of ition % be aoquired from verbal e:
from signs, di s, or ocular fllustrations ; the subject can only be fnll;p i
tion of the reality through the ear. The words
are often mistaken for t

or descripbon
used to define transposition, or the sign ofgn

r ']
the reality, and pupils are supposed to understand the thing itseif, when m
only been made d with its lature, or with the manner of its npgeun:‘u‘ion. But
teelf, yet, |

insuficient,
ustrations mmmybednq:o-idwthelurnet,mmmmm:—

InLLusTRATION OF THE TRANSPOsITION OF THE ScaLE FROM O Y0 G.

half- half- half-
Siep. dap, sep Mep  dap,  Mep W Mep  sep mop wep
. . — W = . i 0 ——
% e :
o + & .= . . . . . . shi .
J One, two, three, four, ﬁ!e, six, le!en,e.zght, two, th!-eo. a;.? five.

% t ,ébj#-ﬂ'g.
J

1 5
PN o S—
<>

o7

step, step, step. step, step,  step. step.
One, two, three, four, five, six, “"n'cp.

ExXPLANATION.—On the upper staff, in the above disgram, the Scale is represented in the Key ¢
distances of the notes, one from another, ni the intervals. On the lower staff, G is
one, A as two, B as three, C as four, D as five, udx:mdthmhrmainuruhmrlgh.
interval betweendxudnmmunbeam,lti{mnuoneetm !t'rwﬂl'notdobtmhe

the interval between E and F is but a half-step; it

e nterra) betwaon T and bmbm'm Seifsten & o taken as eight, and the Scal le
3 y n @ is com)|
E&qdﬁ;pmmmwmchmﬁ.&.ey&u’swohmkoyolG.m,G,A,B.c.D,l‘

. EXAMPLES.

8cals in G Major. Boale in E Mimor.

e ==

i 1 4 M |
Py LI T
Names. 1 3 3 4 5 6 7 8 Name 1 2 3 4 85 6 7 8
Pieh G A B O D EFJG Pich. EFf G A B C DIE
Syliables. Do Re Mi Fa Sol La Bi Do. Syllabliec.1a 8i Do Be Mi Fa & U
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PRACTICAL EXERCISES.

19.. Four Parr Soxa.—“ Om, swirr WE GO.”

m .
NI P

SN RN S SR B | T
| ¥ U |
[ 1 B o 2 |

]
-

1

AAA SAAAAAS.

:
1 1
|

E‘T

! |
- ] .

L

1
1
a-

+
1
)

-

(K swift we go, o'er flee- cy snow, beumoonbeumqurkle round, When
2. On  wiater’s night, when hearts are light, And breathis on the wind, We
8. With cheer-ful song, we glide & -long, A - cross t.b? fleet-ing nmw, With

GUIDE 70 MUSIOAL NOTATION—MELODiIOS.

t us
Then re - peat

the*

hear your voice
mel - low

-

st ain,
2~

=)

wud
Clear

and
aod

o

deep.
long.

.

—

.

]
Norz.—It is not

ngiJ

T

I=

L

y tn wive any further description of the transposition of th

to be
scale. The teacher will be uble to pursue tlw- subject accond.ng to the wunts of his pupiis; we tneretor
only add illustrative examples, practical

§ 65, The scale in the key of D, and rclative minor. F$ and C§.
EXAMPLES.

1 the

keys.

FP
heartskeep time to music’s chime, As onward still we bound, Asonwardetill we bound.
loose the rein, and sweep the plain, And leave our cares behmd.Aud leave our cares behind.
friends beside, how swift we lndo The i 1 track below, The 1 - track be - low.

1o H——o — i
PN S ) u 1T T »>—.
P 1 —— T 11 f f—"'
20. *“EomO IN THE HOLLOW GLEN \
7. } } T T 1 I | " T } .

. el o T 1 =
1. bol - low glen, Wake you from your sleep;

s E cho !n the bol - low glen, Hear our gen - tle

 —

) 1
g e+
1

Names. 1 2 8 4 86 6 7 8 , Names 2 4 5 6 7 8
Pitchh D E FA G A B C8 D.  Pitch. BCJDEF$GA3
Syllables.Do Re Mi Fa 8ol La 8i Do. Syllablcl La Si Do .Re Mi Fa Si Ll.
X Half step intervals. + Step and a half intervals.
PRACTICAL EXERCISES.
21. Druexrox
mf., I | ] | .
| [ rr
1. Let us, dear brothers, Cheer-ful -ly toil; Nev-er from la - bor, No,
2. Rich is the treasure Now to be wom; Tuvil in full measure, Till
8. Dil i-gent ev-er Then let us be, So will we nev-er Cold

J -

‘Lii

N |
p—

4

I8

P
1 -r T v 1 v 1
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| N ] { 1 R —
- —_—1 ) | 1 1 = )| ) | 1 i1 ) - A 1 n |
| 1 IT}
nev-er re - coil, Nev - er from Ia - bor, nw er re - ooil.

time shall be done,
pov-er -ty see,

4 d J |

Toil

io full measure, ’l‘lll time sball be done.
So will we nev-er Cold pov-er -ty

JJ.J.J_

see.

. -rs=-'-‘“} = 21" W o . I}

M__’ & & " a1 > 1d = 4

2. Winter, still I

~%%;§§iﬁ1%%'

1. Bummer joys are o'er; Flow’'rets bloom no more; Win-ter winds are sweeping,
ses lhny charms in thee; Love thy ehill-y greeting,

- | |

I

<4

r

111

Dim.

18

2 § 66, The scale in the key of A, and relative minor. FS, Cﬁ, and G’.

EXANMPLE.

Through the snow d.ifts pceplng. Cheerful ev-er- green, Rl\re-ly
8oow-storm fiercely beating, And t.he dear de-hghu Of the long, long nights.

A_ATJ._J .

| &4

-P-

now is seen.

Hal-le - lu - jah, Hal-le - lu - jah, A - men, jab, A
A - - men
= 4 -
Ry e e i o
1 ) lj 1. ) O 1 1 1
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GUIDE TO MUSIOCAL

NOTATION—MELODIOS.
PRACTICAL EXEROISES.

A i

“MoaN AMID THE MOUNTAING”
4

&

. Morn a-mid the mountainst Love -

4

) |

AjL

sol -"1 - tude! Gushing strear

H of praise are ringing Through the 1 wood; Songste

Wuke.undgointhehom Mnn,ngvith-o:l‘feyn-dudl Bo,vh.o}e.l‘:
o T
Cres. -

ll‘ﬁ

HI I O

oL oe

is »

ev - er good

R

26. “Skz THE LEAVES AROUND US FALLING.”

-
-

§ 67, The scale in the key of E, and relative minor. F§, C§, G#, and D§ mp - —— T 4+t T
: re .
i | - ) | INE_ 1 -
EXAMPLES. ] ?
BSoale in B Major. Soale in O} Minor. .
x - 2 . x %o s 1 See the leaves a - round us ““'3 Dry and withered to the g
St eaerrr g o e e o B e
I S—— === % <
Hemee. 1 3 3 4 85 6 7 8 Namee 1 3 8 4 85 6 7T 8 1 1
Pish E FhG) A BCyDIE Pich C¢DJE Fi GR A B} O — e 5 S o & = &
8y De Re Mi Fa Sol La 8i Do. Syllables.La 8i Do Re Me Fa S La U t' ' I
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Cres. .

4

+ 3
1 1

Thus to thoughtless mortals

This a - lone, for-ev-er ver-nal, Bearsa leaf that shall not fade.

| | Lddd

; — — =
‘ —— 1T =" ¥ T

Norz.—Further examples by fifths are supposed to be unnecessary.

.

CHAPTER XV.

TRANBPOSITION OF THE SCALE BY FOURTHS. -

§ 8. First transposition of the scale by fourths; from C to F. To preserve
the identity of the scale, or the proper order of intervals between three and &mr,
and between four and I{ue, in this transposition, it is necessary to take Bb as
four in the new key. is, therefore, the signature to the key of F.

.

EXAMPLE
Seals of F Major. _ Boale of D Miwor.
n . X o - +
1 ) " i | 1 -~
é 1 L 1 M 1
|l v N T
Vamen 1 3 3 4 6 6 7 8 Namesn 1 2 38 4 5 6 7T 8
Pich. F G A BhOC D EF Pich D EF G A B C8 D
Kylables. Do Re Mi Fa Sol La Bi Do. Syllables.]1a 8i Do Re Mi Fa 5i Ia

PRACTICAL EXERCISES.

27. Our soxNY Boar.

is

e P Ores I
e e =t—+
= ?:{ o o
1 | .
1. Glide . & - long, . our bon - ny boat, . The
2. Now . We md . our shin - ing wayl . Now
8. On - - - - wad . ﬁ bon - ny boat! .  For
. J. - S L é: I - : J‘ J -
I, W —— | 1 P~t—1 1 . T4 T
y.=x_ 1 1 1 1 1 1 ) | 1 B |
O S B B o BT ——
leaming, With sun - - light

Lol ton

rock--ing'th-or.Nowroek-~m'§m-er, wa - ters
all . . our hours . Are twined with flowers, While we on the
-sE.\ | }L ] -s‘- J- -éJ» | -d- _
Ld o -
y = X 1 Y =~ SN = y o~ K3 : | W KN o ) o
1 - ) | kil H 11 ) § AL
| g 1T T T 7 1
fJ 4 00 Dmym N _
11 —trt=
| Pttt %@
bo - som float, Light - ly oer its E - som float. -
blithe and gay, O'er the wa - ters blithe #and y.
bright wave float, While we on the bright wave ﬁ:-t.

|

.

el

-4
-
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MUSICAL NOTATION—MELODIOS

§ 69, The scale in the key of By major, aud relative minor. By ana

»
i ’
b s . EXAMPLES.
& 55— Scale in the Key of By Major. Beale in the Key of G M, .
1 ' — + %
H\ 1. Silent vale! wl re love and pleasure Ever roudid our eottage flowed, <
| 2 Fure ye well, ye ancient beeches, Which have shielded oft our head; Still be green, yo —t—t— i
i 8. Piensant villege! oft thy beauties Shall revive within our breast; And the lovely Names. 1 2 8 4 6 6 7 8 Nameso 1 2 3 4 5 6 1
! J J_ i Pitch.. B» C D Ea F G A Ib. Pitchh G A Bb C D B» F
: A:lgl:l.;.l,l Syllables.]1> Re Mi Fa Sol La 8i Do. Syliabler.la 8i Do Re Mi Fa &
% e
— T — o 5 PRACTICAL EXERCISES.
1 UL ‘ 29. Tox Brave Max,
b b N ™, ~
a L Cro.n 4 | g mPy ~ f&= : —
B —— - SLF -
o/ f |

es-per bell,
runny mendows.Fields with brightest flow’rs be sKread, Fields where oft the rea r;” 's song
4l

wcetern evening, Love-ly as t{o sun-lit clond; Peaceful as to

re - col- leetlon Soothe, Jike visits from the blest,, Of-ten to our tearful cyes

| Jdd S L Nd

e
4 -l_—-_l_—---__ y = & . ]
-—-7-7-7-__’_-

_C’mv. N

] ] |
—JH
v ] | .
Thee wo bid a ldog fare-well, Thee we bid a long fare-well
Swelled in echnes sweet and strong, Swelled in ech - oes sweet and strong.

Shall tl}cbemhed im-age rise, Shall thy che - rished im - age rise.

-
2 ;L;E{ - i—.—;:

i 1L Who s Ke man, That leads the van Tn brave men’s noble throng ! "Tis b

‘ 2 Who is thebrave! 'Tishe whoze erave Is dreaded less than wrong: Whe
3. Who is the b ave, Thut o’er the wave Of sorrow dauntless railé # *Tie Le

I - 4. Oh, may the brave. The noble brave, Enrich and bless our land ; Then frc
a4 -

| : ==i= B

' |
voice Makes God his choice. In words of truth and sonz. Tn words of truth anc
life A-milat the strife. Where foes of t+ uth Rre strong, Where foes of truth ai
eye Is fixed on high, And hope’s b isht vision ha 1. And hope’s bright visic
cause, And haliowed hws. Shall im to a - ges stand, Shall firm to a - ges

55!!”54&44

L v

L g Lg L g

—— I—AL.
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]

e

R

1

2. Wmhr
8. Summe

Eve

o

-won brings a plouuro. Every

suns, and autumn’s showers,

for-tune brings a treasurs, Good that's
elds its garb of whiteness, Sngn;ie }:;:ngo t;lu lunn.ynlél'&g;htneu, Good&&e,
tho fields with grain wers, Good, &e.

SR

Dim,

Yeta good we may en - joy.
good

. We mayea-joy.

oo
-

T
T

.

‘ EXAMPLES.
Bcale in Bb Major. Scale in O Minor.
0O -+ 2% Ot
w1 1 x ru’s 1 1
L il i) _.‘. "
encse. 1 3 8 4 85 6 7 8 emes. 1 2 8 4 5 6 T 8
Pitch. Er F G Ab Bo O D B Piteh O D Er F G A B O
Syliablse. Do Re Mi Fa Sol La 8i Do. Syllables.1a 8i Do Re Mi Fa 8 La
8

* PRACTICAL EXEROISES.

81. “Frixxpsmir Axp uxiow.”

1. Fricudship and u - nion, Great are in  might, Strong as the
2. I'nendplnp and u - npion Give us the power, Well to de-
8. Friendship and u - nion Dwell ju the land, Where eiv - il
4. Friendship and u - nion Qive us a shield, Sure to Pro-
.l 3 _d J J J
a A
— = - H——t—+
L Dim. I Dim. -

- - -test us In

Feiteeam et
s, 11 asiad b, trong an the Tgionn, At mabnfiod

- - -fend us Indlnger’sdn.rkhnur,Wellto de-fend us In danger's dark
freedom Is destined to stand, Where civil freedom Is destined to stan
or

fo-rum or ﬁeld,me to pro-tectus In fo-rum

., 51
i
Alhhgfl!:n ADE 0'2.‘.. > ! >l )

A 1 1 1 1

1 1 1 1 1
T :f:firfft
1. Oh, why art thou not near me, Ohl .Oh!. .. mylove! stars would mildly
2. Soft heaves the ocean’s billow. Oh! . . . my love! Wiltthounot leavethy

8 thought my heart is rending, Oh! .

. my love! Wnbgnehndz _J

J#a’ < o

2t
%
B
?I@@ﬁé
;

14

5T

L L B LS
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| Ores. -, |, =™ Cres. . wf,
> =
3 — =
rr

oln‘rtlloo, Oh!. Oh!. my love! The moonnow dimly glowing, Her waning light is'

pillow, Oh!. my love! I wander forth despuiring, To night my woes de-

- - tending. 0}3 . my love! That I thy eares will cherish, Till all things else shall
dd Hd Jd Jdlddd j i dd

T | N o B S B R et B

Cres. m

N P ' o =

4 T I S S— i A ——— 3
.GoodIht, n!ght,goodimgbt.goodni‘ht.goodmght.mydw.loul
- - olaring. Goodmgmg::.d . ;
< o < Jd2dd

1=

§ 71. The scale in the key of Ab, and relative minor. Bp, Ep, A, and Dp.

Boals in F Minor.

e

~e

B T T e e e e e e e e e e e e T e e S S
N
-

NOLTATION—MELODICS .

PRACTICAL EXERCISES

383. “Wnox wx rove xosrt!”
L f == P Cres
M B4 " 1 ) 1 — .
d Lot 1 ) | ) | 1 )4

FT.
1. Whom we love most ! Speak we now with music’s
2. What we love most ! Sing we now of friendship’s

|
t 'mid life’s darkest hour,
Changing life’s rough storm to calm,
8. Whom we love most ! 8he,whose eye with magicart, Lures from earth each wayward heart,

a .

er. Love,

& sad its heaven ynlxiol(i re us, Now asonce

ploring, O’er the soul contentment pouring ; Af-ter dis- - -

feeli the influence o'er it stealing, Name that's witbl -
. L~

‘When the storm was
And while deeply joys de
| Bids our soul with manly

Uade b o I = |
CZs V1 1 1
| Sl v

J—T LITTTITTTrrrrrd
« « « . withinfant voices, While we sing, our heart re- joi - ces—Fa-rnzr ! Mornex!
- - malyearsofsorrow,8till the themeour may borrow, Frizxpsair! Frixxnsnie!

. « . uswhilewe'redreaming, Name with radiance ever gleaming, Dearxst! Lovep Oxx!
. " o~

= MR

e B e e e i
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84 Pozarr ux xor. .
N N N le. L

fleet bird were, 'l'hn’tlm:. my E- y dear,
2. Ah, sure - ly know-est thou, I must for-sake thee now,
8. Down in yon leaf- y bower,Theregrowsan a - gureflower,

JJJ££J r

—~ -
" 1~ a .
v v . vy wmgtﬁ'muﬁ.-
R N a Dim, It sighs.*For

™
thee, And I fromthes, And I from thes, And I from thee, from
thee, And mine for thee, And mine for thee, And mine for thee, for
u:e[;mma Mmm&gmmu thee, of
7 v —

MUSICAL NOTATION—MELODIOS.

CHAPTER XVL

APPOGGIATURA—TURN—SHAKE OR TRILL—PORTAMENTO.

§ 12, Passing Tones. Tones not essentially belonging to a melody are oﬁen
introduced into music, called Passing Tonks. They are sometimes repre-
sented by notes of smaller size than those in which the musioc is written, though
this distinction is not generally observed,

§ 78. Apoggiatura. When a passing tone precedes an euennal tone on an
accented part of a measure, it is called an APPOGIATURA.

§ 74, After Tone. When a passing tone follows an essential tone, on an
unaccented part of a measure, it is called an Arrer Tong. .

8 715, The Shoke or Trill. A rapid alternation of a tone with the conjoint
tone above it, at an interval of either a step or a half-step, is called a SmaxE or
TriLL. .

§76. The Tum. A tone sung in rapid sucoession with the conjoint tones
above and below it, so as to produce a winding or turning melodic motion.or
movement, is called a Turx.

§ 11. Poriamento. When the voice is instantaneously conducted by a con-
cretc passage, or graceful and-almost imperceptible glide, from one tone to an-
other, so as to produce a momentary previous recognition or anticipation of the
coming tone, such a carriage or transition of the voice, or such a blending or
melting of one tone into another, is called PorTaMENTO.

Norz 1.—The portamento should only occur between tones of com ly duration, and in
connection with words or tones expressive of deep emotion. This beautiful mee w h. when properl
Im.mdueed gives an inexpressible charm to singing, is mes, nay often, most sadl ‘.z

, or counterfeited, and coarse slides, or voea.l snlanchu are heard in its m g rrari, in
Ml . Bugln( Method,” has applied the very significant term ** harsh shrieks” to theee rchings
omnv but,bywlnmor they may be called, thoy.honldbomnwmny d.m-m
ately eschewed.

Notrz 8 —The ornam or embeilishments of vocal munc, some of r have been m<iely
glanced tl in this chnpter. grtnl exception of punnx to belane 0 mll-
nry siny.ing and certainly nut to choir or chorus-singi The tum, tho tlnka. and the portamen
to that artistic style which can only be wquirvd by the few an naturally great lu-
usionl of perseveriag tion ,

lbﬂn ro‘ee accuracy of ear, quickness of m!
Bor ldnuylnmom nombymmzuyunmmnywummw
direction of an accom| teacher



20 GUIDE TO MUSIOAL NOTATION—DYNAMIUS.

CHAPTER XVII « .Nmki—go-f:ellumatmuuu.dmmm‘:lhlunlantn..nnnn-‘hb
. . ate this tone form.

. ote 2.—The acquisition of this form of tone is one of tha most difficult things in the art of song. It

DEGREES OF POWER. constitutes the polish or finishing touch in artisue excellence. “It i1s the result,” says Garcia, in s

adimirable * 8chool of Binging,” ** of ull uther studics ;” and aguin, *“to draw the lon‘en well is to be a

good sinzer.”
Notx 3.—The application of Crescendo, and Diminuendd to phrases and sections, or to passages
several measures, is tomparatively easy, and constitutes one of the greatest beauties of shoir singing.
§ 87, Pressure Form. A very sudden crescendo or swell, is called the
Pressure Form. [t is thus marked, < or <>.

Notx.—This dynamic form is sometimes used to express ridicute, sarcasm, or irony. It be.ongs mostly
to burlesque, to the ludicrous, or to the comic 1n singing.

878, Mezzo. A musical sound of medium power or force is called Mezzo,
(pronounced met-zo ;) such a sound is indicated by the term meszo, or by an
sbbreviation of it,-as mez., or by its initial, m.
819, Piano. A tone somewhat softer than mezzo, or a soft tone, is called
P1ano, (pee-ah-no,) and is indicated by the term piano, pia., or p.
§ 80, Forte. A tonec somewhat louder than mezzo, or a loud tone, is called mic 10 .
Foxre, (for-te, or four-te,) and is indicated by the term forte, for., or f. _ § 88, Sforzando. A tone which is produced very suddenly and forcibly, and
§ 81, Piunissimo. A tone softer than piano is called Piannissimo, (pee-gh- instantly diminished, is called an Exuoswg ToNE, or Srorzanpo, or Forzax-
lﬁqs-irlno,} und is indicated by pp. ] Do, (sfort-z4n do, or fort-zan-do.) It is designated thus >, or by sf, or fz.
0

R ‘ortisst 1 iam.i Notx 1.—This tone-form 18 of great importance both to the speaker and to the singer. The energetic
§ 82, .0’_ 4 "“’:’”w‘ A tonc louder than forte is called FOBTISS!MO, (fom’u.'l' style of singing. as in many of Hzndel's ruses, for example.ql): much dependent ugon it ; indeed some
,) & ] .

mo,) and is indicated by f.

. degeefol(irt is u:llwnya needed ill'l the very :iu‘:lnuenlnc:e i)‘( ‘t:e u::iee. for w:thou'tI it hthc o::;\e \\r'ifll be desti-
. e - tute of life and expression. Its power is dietinct! -munner in which good performers on
, .N‘:’l‘m" are alro modifications of the above-named degrees of power, as Messo-Forls, Mex20 { saringed or wind instruments prodﬁ?-e their tones, of 1 the very first utterance of a tone, or in the inan-

ner in which the attack ix inade upon it. Much of the {uiiness, hesviness. stupudity, and lifel [ 4
?revulem in vocal music, and especially in choir-singing, is to be atiributed to the absence of this dynamic
orm of delivery. It is by no means intended that every tone should be given Sforzando ; far indeed from
this, but the element of Sforzando is to tones the life-giving Epwer. It is, however, very liable to be over-
iscretion in its ication, for, unless it be

o(' the voice, grunt-

CHAPTER XVIII.

° FORM OF TONES.

§ 83, Organ Form. A tone commenced, continued, and ended with an
cqual degree of power, is called an OrcaN Form, or an OreAN ToNe. It may
be indicated by parallel lines, thus: —— )

Norz I.—The Organ Form takes its name from the organ pipe, which can only produee a tone of one

. g CHAPTER XIX.
w5~ The! Orgous Form ia not often used 1 i '
Not g 2. —~The n Form is not often in vocal music, ex in es in which one 4 N T
holis a steady tonmrammidorable time, while the other pan-' li:;mvldoupmr‘moniel. pert \ uE:lSSION OFI TONE, PURITY OF TONE, WORDS, mc;“n of
i . . . Notz.—If there is anything of ‘elementary importance in teaching sin| 1 , 1t is ¢t vocal
§ 84, Crescendo Form. .A tonc commencing piano, and gl’adua"y Increas- ! utterance. or the eunw{)‘n‘o the voice. 'rﬁ.. iould engage the most é‘:{:{ul attention of the teacher
from the very first attempts of the pupil to produce musical sounds. A good delivery of the voice, and

also purity of tone. should be sought for in the very first lessons, and they should be kept constantly in
view during the whole course of instruction.

done, and even caricatured ; 1t requires, therefore, much
directed by good taste, it will be likely to degenerate into § mere lungeing or jerking
like, coarse, and di ble.

Norx 2.—The mark indicating the pressure form of trne is often primted instead of that which indicates
the Forzando. The observance of the mark as thus erroneously applied would, in many cases, be quite
ludicrous. The mark is often applied in this form, /.

ing 10 forte, is called CrescENDoO. (cre-schén-do.) It is indicated by cres., or by
two divergent lines, thus : —e—e——m—. .

§ 85. Diminuendo Form. A tone coromencing forte, and gradually diminish- 8 89, Emission of Tome. Vocal utterance, or the emission of tone, should be
inyg 10 piano, is called Decresckxpo or DixiNveNDo, (dé.cre-schen-do, or dim- ¢ instantaneous, decided, and firm ; without drawling, hesitancy, nnsteadiness,
inoo-en-do.) It is intimated by decres., dim., or by two convergent lines, { and the like. The tone should be produced by a very distinct movement or
thus ., ——. motion ot the glottis, which, being shut, is suddenly opened for the emission of

§ 86, Swell: A union of the crescendo and the decrescendo produces the § the sound, as by a « vigorous shock.” This motion, or * shock of the glottis,”
8werL Forx: indicated "by the union of the divergent and convergent lines, { has been compared to the action of the lips cnergetically pronouncing the letter

o hust e " { p, or to the action in the vault of the palate in articulating the hard ¢, as in
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GUIDE TO MUSICAL NOTATION—DYNAMIOS.

The tone thus produced strikes the ear at the precise
point of time, as by percussion. Like a spark from a living coal, it has life
and power, and makes itself felt. Garcia, in his singing-school, says, “I re-
commend the shock of the glottis as the only means of obtaining sounds purely
and without bungling ;”’ and again he says, * the master must insist on the toncs
being attained by the shock of the glottis.”

Nerz 1.—Any one who gives attention to the production of tones by a good instrumentalist, or to the
manper in which they st the ear when tJe attack 1s made upon them. or when they are first brought
forth by a skilful player, cancot fail to observe their great supenority in promptness and energy of deliv-
ery to those usually heard in singing. The contrast betw een the delivery of instrumental and vocal tones
in a performance of chorul muvc with orchestral nccompanitnent 1s very great ; while the instrumental
tones will be rven with decision, pith, and charucter, the voice will be tardily drawn out, heary, dull,
and liteless. Indeed, choir or choru:-ﬂngm can handly be heard without revealing the fact that what-
ever proficie may have been made in reading music, 8o far as it relates to tiine aud tune, the proper
ase of the v. organs 1n the enunciation or enission of tone has been sadly neglected.

Nore 2—Caution. In the attempt to acquire the true deiivery of the voice, there is danger that one
muy go oo fur, and substitute a shock of the lungs, or of the chest, or of the whole vocal region for one
of the glottis merelg‘.. ‘This may resuit i a violent outbreak, rough and boisterous, calling forth the
temark. * be sings by mam force.” It hurdly need be said that this extreme should be avoided. There
sa r medium for the utterance of tones, between a carcless, indolent, drawling manner on the one

and a ternble vocal eruption on the other. . .

Norg 3.—Let it not be su that an nccurate idea of the production of vocal tones can be commu-
micated by any attempt at description : the true idea can only be impatted by illustration, or by living
example.” No one who cannot hunself produce a tone in a proper manner, can teach a pupil to do so, for
by pattern, or by example. the work must be done. As it 18 of little use for a man to preach religion who
i8 ot bimself a virtuous or good man, so the work of a teacher of vocal music, who, in addition to good

tions or iptions, not also give good vocal examples, cannot be of much value.

§ 90.. Purity of Tone. A tone is pure when it is full, round, sonorous, and
resonant, and when no extraneous sound is mixed with it ; it is impure when it
is stifled or muffled, when it is guttural or nasal, or when it partakes of an as-
pirated, husky, or hissing quality.

oome, or k, as in kind.

Nors.—* The L tone is obtained, first, by flattening the whole length of the toilgue; second, by
partiatly raising veil of the palate ; third, by separuting the pillars at their base."—GaRcia.

Nors.—The compiaint is often made that the words cannot be heard, or are not carefully spoken in
. ; but it cannot be ex that one who delivers the voice (tones) in a careless, indifferent,
i manner. should articulute or pronounce words in any other way, whereas, if the habit of a carefu!l
witerance or emisaion of tones has been forined, it is almost sure that there will be a corresponding
sBiention to words. A proper production of tones is a pre-requisite to a good enunciation of words.

§ 91, Vowel or Tonic Elements. It is upon the tonic sounds (vowels), only,
that the voice should dwell in singing. They should be formed with accuracy,
and carefully prolonged. without change. To insure this, the same position of
e vocal organs should be preserved during the whole continuance of a tone,
o change or motion of the throat, mouth, or tongue, nor indeed of the head or

tolly, should be permitted. ,
“Bers.~N 18 & very common fault for singers to pass from the tonic element. and to allow the voice to

y dwell upon a subordinate sound; as the vanish of a compound tonic element, or some suocceedi:
final consonant sound admitting of prolongation, Thus, for example, the word arm, is often erronst
sung d—r--m, Or ikr----=- m, instead of &-—rm; word great, is sung grel—e—t, or grefie-—--t, i
of grefi-----t ; the word charge, is mrg chd---r---ge, or chir—---ge, instead of chi—--rge ; the word '

i ad m, but these |

is sung f8ar--—, or f§--ar----, inste: (3--—-ar. It would be easy to multiply exam

suffice.

§ 92, The most important vocal element to the singer is that which is he
in the word ah, as in arm, harm, charge, calm, etc., and which is represen
by the letter a with two dots over it, thus, & This is the richest, most of
broad, and euphonious sound that can be found in any language, or that «
be produced by the human voice. It is also the most natural sound,
while all other sounds require some preparation or modification of the vocal
gans, this is produced by merely dropping the under jaw, so as to open
mouth in the most easy and natural way. It is of great importance that
pupil should acquire the true sound of thjs element, since it prepares the v

for all the others.
Notz.—This is not the piace to attempt a full description of the el ts of the language ; a tea
of vocal music must be supposed to be familiar with these. It may be well, however, to say, that
mm:::h:l:gngt heard in the word Do (Doo), will be found very especially for softening sma
98, Consonants. These should be delivered quickly, smartly, distinc:
5 and with the greatest precision. Yet, since they do not sing, they should
iven with no more force than is necessary clearly to identify the word spok
he. neglect of a careful utterance of the consonants, is a principal cause
indistinctness in the articulation of words.

g’l. Accent, Emphasis, and Pause. The laws to which accent, empha
and pause are subject in reading, should also be observed, generally, in si
ing ; but if poetry is to receive a musical expression, it must be, to some

“AAAAA

mitted to conflict with those of elocution, but such a liberal interpretation
both must be allowed as will enable the singer most happily and effectively
% unite the two—speech and song.
g § 93. Finally, in all vocal performances close attention should be git
§

- § tent, subjected to the laws of music ; yet the laws of music must not be

to both words and music. The. singer should grasp the spirit of both, and m
themn his own ; he should make an entire surrender of himself to his wa
throw in his whole soul into the performance. and produce a living s~~-  ~

shall draw out his own heart, and the hearts o' thne~ -
produce the effect for which musio is 4~-*
Y adapted.
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1. Oh, come, come a - way, from la - bor now re - pos - ing, From bu-sy care A -while forbear; Oh, come, come & - way. Come, come, our so - eial
2. From toil, and the cares on which the day is clol ing, The bhour of eve Bringssweetreprieve ; Oh, come, come & - way. Oh, come where love will
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8. While sweet Phil - 0 - méL® the wea- ry trav - 'ler cheer - ing, With eve - nmglong-Hefnotu Ob, come, come a - way. In  answering of
4. The bright day is gond, the moon and stars ap-pear - ing, With sil - ver light II-lume lo'; Oh, come, come a - vé We'll join ingr::g - ful
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joys re -new, And there, where love and friendship grew, Let true hearts wel -come you Oh, come, come a - way.
smile on thee, And round its hearth will glad -ness be, And time fly mer- n-y,Oh.oomo,oomo a - way.
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sym - thy, We’llnng in tune-ful har-mo- ny, Of ho lib - er - ty; Oh, come, come & - way.
songs ol praise, To Him who crowns our peaceful days, Wlt.hhult.h, pe, hap - pi - ness ; Oh, come, come & - way. P
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1. On foot I dai- ly take my way, Oer mountains bare and meadows ga { he who is not of my mind An - oth - er trav
2. No snail-paced friend want, not I, At ev- ery step to pauseand sig No gloom-y man to mlnnx groan, And ov - er oth-
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8. This is tbom-&nngu'-uy,mc foot -path is with ros- es gay, In ev - land where song is known, Where mu - sis meets an
4 PFoot-tra-vel to gey is sweet, But hea - vy hearts make hea - vy The manwho loves the sun -ehine bright, And nev- er peeps be-
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can -mot go with me, He ean-not go with me, no, no, 3: ean-not go with me, He can-not go with me.
rath - er trudge s - lone, rd rath - er trudge a - lone, no, no, I'd rath-ertrudge a- lone, I'd rath-er trudge a- lone.
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answering tone, That land his ownmust be, That land his own must be, yes yes, 'l:ﬁt land his own must be, Thatland his own must be.
hind for night, To him 'all lightwill be, To  him all light will be, yes, yes, To him. all light will be, To him all light will be.
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THE MIGHT WITH THE RIGHT.

Music 3y DANBY. Wonns sy W. E. RICKSON.

I
When the might with the right,
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And the truth shall be, And come wlm; thore may, to stand
J

the world shall see.

in the way, fl’bnt day
) |
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Allegre.
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1. May ev - ery year but draw more near The time when strife shall cease, And truth and love Al] hearts shall move To live in joy snd peace. Now
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. .
2. Let good men ne'er of truth despair, Though hum-ble ef - forts fail; Oh, give not o'er wun - til once more The righteous cause pre - vail;
18 - n } t | r—— — - > —+— — T r
% . > m .  — - 1 i 1 ] ) 4 E
$ N " ’ — — 1 s R :
"> 1 1 1 1 1 —t 1 1 1 [r 1
sor - row reigns, and earth complains, For fol - ly lhll har power
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2 vain, and long en - dur - ing wrong, The weak may strive & - gainst the strwng; But the day shall yét ap - pear, When the mz-ht with E right, And the
4 " T T —1—1 | T T - > 110
— t — 1 t 1 s m g -
- . PR L -1 L 1 ) ll:
| 4 M L L A
A 2 e £ \ ,
o < l N N CA 1 ) G A | )
N —
| N — Xl | 1 3 1 o
3 d - 1 ! T 0

£l Jl N« SN
| R r s
. — T v v 1 1 T @ @ | E fT‘I;]e
truth shall be with right, . .. And come what therc may, to stand in the way, That day the world see.
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" When the might with the right, And the truth shall be. v i
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1. As forth I walked at ear - ly morn - ing, The bhon- ey - bee,¢ S0 bu - si - ly The fllds did rove; And
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: 8. Then while “tis yet life's ear - ly dawn-ing, Let one and all, At wis-dom's call, Pre - pare to move; Or
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: fthus she sang, “Good peo - ple all ‘take wam - ing! Time swift - ly  flies, O then be wise, And time im - prove”
& —F— H’:F—‘-F‘—-‘\—j:-%s—zi\!—-j——-h-'j\——]—r e s s L e e | ﬁ
o —0—e——o 999 9 0 0 — "—9—9—& v ——9—
- rise my mate” she sang with cheer - ful wam - ing: “Time swift - ly flies, O then be wise, And time im - prove.”
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soon will age sur - prise us with the warn - ing: “Time swift - ly flies,” O then be wise, And time im - prove.
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mer- ry romd-o - lay, Thy voice let

; Each heart with

Come, join with mer-ry round-e - lay, Thy voice let
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Join AII.. jom mer - - ly tholtum, Fly grzot nnd nev - er come a- gain; Hence gloom - y  sad - ness, Hope bids thee re -
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OONCLUDED.

OOME, JOIN WITH MERRY ROUNDELAY.
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CHAPTER XVL
APPOGGIATURA—TURN——SHAKE OR TRILL—PORTAMENTO.

i3 8§ 72, Passing Tones. Tones not essentially beloriging to a melody are often

AN AP N NSNS

introduced into music, called Passing Tones. They are sometimes repre-
sented by notes of smaller size than those in which the music is written, though
this distinction is not generally observed,

§ 18, Apoggiatura. When a passing tone precedes an essential tone on an
accented part of a measure, it is called an APPOGIATURA. .

§ 74, After Tone. When a passing tone follows an essential tone, on an
unaccented part of a measure, it is called an Arrer Tons. .

8 75. The Shoke or Trill. A rapid alternation of a tone with the conjoint
tone above it, at an interval of either a step or a half-step, is called a Suaxs or
TriLL. '

§76. The Turn. A tone sung in rapid sucoession with the conjoint tones
above and below it, so as to produce a winding or turning melodic motion.or
movement, is called a Turx.

§ 77, Poriamento. When the voice is instantaneously conducted by a con.
cretc passage, or graceful and-almost imperceptible glide, from one tone to an-
other, so as to produce a momentary previous recognition or anticipation of the
coming tone, such a carriage or transition of the voice, or such a blending or
melting of one tone into another, is called PorTAMENTO.

Nore 1.—The portamento should only occur between tones of comparativel: h;:f duration, and in
connection with words or tones expressive of deep ti This beautiful (ne:. which, when properl
introduced, gives an tncl?ndble charm to singing, is sometimes, nay often, most sadly mi: n
cariesmn&. or counterfeited, and coarse slides, or vocal avalanches are heard in its place. Fomrl. in
his “ 8inging Method,” has applied the very significant term ** harsh shrieks” to these frightfal lurchings
:Lt?om::;&t,bywhmmmtheymnyheﬂlul.thoynhonld be most waichfully and dstermin

y eschew

Norz 8 —The ornaments, or embellishments of vocal music, some of whiol ve been merel
glanced at in this chapter, w"th the partial exception of passing tones, cannot be uJ ?: belanr .:" anh’-
nary singing, and certainly not to choir or chorus-singing. The turn, the shake, and the yortamento,
rather belong to that artisiic style which can only be acquired by the bhwuin. naturally great Sex-
Ibility of voice. accuracy of ear, quickness of musical perception, and of persevering tion ,
nor-‘on W they be atlempted, even by thess, until they have been carefully studied Gor years under the
direction of an accom, teacher
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oome, or k, as In kind. The tone thus produced strikes the ear at the precise
point of time, as by percussion. Like a spark from a living coal, it has life
and power, and makes itself felt. Garcia, in his singing-school, says, “I re-
commend the shock of the glottis as the only means of obtaining sounds purely
and without bungling ;’ and again he says, * the master must insist on the toncs
being attained by the shock of the glottis.”

Nore 1.—Any one who ﬂvel attention to the production of tones by a good instrumentalist, or to the
manner in which they the ear when tpe attack 1s made upon them. or when they are first brought
forth by a skilful rl.yer. canrot fail to obzerve their great superiority in promptness and cnergy of deliv-
ery to those usually heard in singing. The contrast between the delivery of instrumental and vocal tones
in a performance of choral music with orchestral accompaniinent is very greut; while the instrumental
tones will be given with decision, pith, and character, voice will be tardily drawn out, heavy, dull,
and lifeless. eed, choir or chorus-sinming can hardly be heard without revealing the fact that what-
ever proﬁcuuc{ may have been made in ing music, 30 far as it relates to time aud tune, the proper
use of the vocal organs in the enunciation or emission of tone has been sadly neglected.

Norz —Caution. In the attempt to acquire the true deiivery of the voice, there is danger that one
may go too far, and substitute a shock of the lungs, or of the chest, or of the whole vocal on for one
of the glottis merely. This muy resuit in a violent outbreak, rough and boisterous, calling forth the
semark. ** be sings by maiu force.” It hurdly need be said that thus extreme should be avoided. There
isa r um for the utterance of lones, between a 1 indolent, drawling on the one
hand, and § termble vocal eruption on the other. . .

Notk 3.—Let it not be su that an aocurate ilea of the production of vocal tones can be commu-
mcated by any attempt at description ; the true idea can only be impatted by illustration, or by living
example. No one who cannot himself produce a tone in a proper manner, can teach a pupil to do so, for

', or by example, the work must be done. As it is of little use for a man to preach religion who
man, so the work of a teacher of vocal music, who, in addition to good
not also give good vocal examples, cannot be of much value.

by patte e
is not himself a virtuous or
definitions or descriptions,

§ 90,, Purity of Tone. A tone is pure when it is full, round, sonorous, and 2

resonant, and when no extraneous sound is mixed with it ; it is impure when it
is stifled or muffled, when it is guttural or nasal, or when it partakes of an as-
pirated, husky, or hissing quality.

Note.—* The tone is obtained, first, by flattening the whole length of the ton e ; second, b;
partially raising B veis'ol the palate ; third, byyltpl.nuing‘ the pillars at it base G oo, v

_ Notz.—The complaint is often made that the words cannot be heard, or are not carefully spoken in
l}nflng; but it cannot be expected that one who delivers the voice (tones) in a careless, indiflerent,
lifeless manner. should articulate or pronounce words in any other way, whereas. if the habit of a careful
uiterance or emission of tones has been formeu, it is aimost sure that there will be a corresponding
sttention to words. A proper production of tones is a pre-requisite to a good enunciation of words.

§ 91, Vowel or Tonic Elemenis. It is upon the tonic sounds (vowels), only,
that the voice should dwell in singing. They should be formed with accuracy,
and carefully prolonged, without change. To insure this, the same position of
the vocal organs should be preserved during the whole continuance of a tone,
no change or motion of the throat, mouth, or tongue, nor indeed of the head or
body, should be permitted. ,

"Norn~T is & vary common fault for singers 10 pass from the sonic elemaent, and to allow the voioe to

)

|
|
;

dwell upon a subordinate sound; as the vanish of a campound tonic element, or some succeeding or
final consonant sound admitting of'prolonpu'on, Thus, for example, the word arm, is often erroneousl
sung d-—r---m, Or ér--—--m, instead of é——rm ; the word great, is sung grei—e—t, or grele—--t, inﬂn‘
of grek-----t ; the word charge, is su% chd---r-—ge, or chir—-ge, instead of chi-—.rge ; the word fear,
is sung féar-—-, or f§-—-ar—, instead of f§--—ar. It would be sasy to muitiply exam but thess musgt
suffice. -

§ 92, The most important vocal element to the singer is that which is heard
in the word ahk, as in arm, harm, charge, calm, etc., and which is represented
by the letter a with two dots over it, thus, & This is the richest, most open,
broad, and euphonious sound that can be found in any language, or that can
be produced by the human voice. It is also the most natural sound, for,
while all other sounds require some preparation or modification of the vocal or.
gans, this is produced by merely dropping the under jaw, so as to open the
mouth in the most easy and natural way. It is of great importance that the
pupil should acquire the true sound of thjs element, since it prepares the way

for all the others. .

Norz.—This is not the place to attempt a full description of the elements of the language ; a teachds

of vocal music must be su| to be familiar with these. It may be well, however, to say, that the

t’::i:helmiz:tbrdhmmnomw),wmbomury w,mwmumimh-
e voice.

. 8§ 93, Consonants. These should be delivered quickly, smartly, distinctly,
and with the greatest precision. Yet, since they do not sing, they should be
given with no more force than is necessary clearly to identify the word spoken.
The. neglect of a careful utterance of the consonants, is a principal cause of
indistinctness in the articulation of words.

94, Accent, Emphasis, and Pause. The laws to which accent, emphasis,
and pause are subject in reading, should also be observed, generally, in sing-
ing; but if poetry is to receive a musical expression, it must be, to some ex-
tent, subjected to the laws of music ; yet the laws of music must not be per-
mitted to conflict with those of elocution, but such a liberal interpretation of
both must be allowed as will enable the singer most happily and effectively to
unite the two—speech and song.

§ 95. Finally, in all vocal performances close attention should be given
to both words and music. The. singer should grasp the spirit of both, and make
them his own ; he should make an entire surrender of himself to his work,
throw in his whole soul into the performance. and produce a living song, which
shall draw out his own heart, and the hearts «i those who hear; so shall he
p:]'odu:de the effeot for which musio is designed, and for which it is so admirably
adapted. .

b
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nun-dnne is lll bet.n !  The mer-ry, mer-ry sun for for me, The mer-ry, merry sun, The mer-ry, mer-rysun, the sun for me
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sun-shine is .all beau-ty! The m_g_-z._mer-ry sun for me, for mo.-'l?h-e mer-ry, merry sun, The mer-ry,mer-rysun, the sun for me.
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"A MA.N’S A MAN FOR ALYL THAT.”
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1. We will not blush for pov-er-ty, Nor hang our heads,and all  that; Tho’ wenldt—y folks may pass us by, A man’s & man for all that: For
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2. The king may make a knight, or Jord, A marquis, duke,and all that; But hon- est-y needsno re-ward, And kings can nev- er buy that For
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toils ob-scureand all that, Their rank is but the gui-nea'sstamp, A man’s & man for all that,
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pride of birth,and all t.bat;GooCd]r sense and worth, o’'er all  the earth, Are bet - ter things than all that.
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com - ing still, for all that; When man with man, the wide world o'er, Shall bro - thers be, and all that.
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1. From ev’ -ry stormy wind that blows, } ev'-ry swellingtide of woes, is acalm a sure retreat, *Tis found beneath the mer-cy - seat.
2. There is aphco'{m.'le-mshods The oil of gladness onourheads, A place, of all the earth, mostsweet, It is the blood bought mer-cy - seat.
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8. There is s scene where spir-ts blend, Where friend holds fellowship with friend;Tho’ sunder’d far, by faith they meet Around one com-mon mer-cy - seat.
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4. There, on ea - gle - wing we soar, And sia and sense mo-lest no more, And heav’n comes down our souls to greet, And glory crowns the mer-cy - meat.
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Wake, O my soul, and hail themorn, For un-to us a Saviour's born; Great God, to thee my Bve-ning song, With hum-ble grat-1 - tade I raise.
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how the angels wingtheirway, To ush-er m the gilo-rious day. Oh let thy mer - cy tune my tongue, And fill my withlive lv praise.
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GUIDE TO MUBSIOAL NOTATION—DYN

oome, or k, as In kind. The tone thus produced strikes the ear at the precise
point of time, as by percussion. Like a spark from a living coal, it has life
and power, and makes itself felt. Garcia, in his singing-school, says, I re-
commend the shock of the glottis as the only means of obtaining sounds purely
and without bungling ;’’ and again he says, * the master must insist on the tones
being attained by the shock of the glottis.”

Norz 1.—Any one who ﬂvel attention to the production of tones by a instrumentalist, or to the
manner in which they strike the ear when pe altack i1s made upon them. or when they are first brought
forth by a skilful rl.yer. canrot fail to observe their great superionty in promptness and energy of deliv-
ery to those usually heard in singing. The contrast between the delivery of instrumental snd vocal tones
in a performance of choral music with orchestral accompaniinent is very greut ; while the instrumental
tones will be given with decision, pith, and character, the voice will be tardily drawn out, heary, dull,

and lifeless. eed, choir or chorus-singing can hardly be heard without revealing the fact that what-
ever profici may have been made in ing music, 80 far as it relates to tune wid tune, the proper
use of the v organs in the enunciation or #mission of tone has been sadly neglected.

Nore 2.—Caution. in the attempt to acquire the true deiivery of the voice, there is danger that one
may go too far, and substitute a shock of the lungs, or of the chest, or of the whole vocal region for one
of the glottis merelg'. This may resuit in a violent outbreak, rough and boisterous, calling forth the
remark. ** be sings { main force.” It hurdly need be said that this extreme should be avoided. There
moper i or the of tones, between a carcless, indolent, drawhing manner on the one

and a ternble vocal eruption on the other. . .

Note 3.—Let it not be sy, that an accurate idea of the production of vocal tones can be commu-
nicated by any attempt at description ; the true {dea can only be impatted by illustration, or by living
example.” No one who cannot himself produce a tone in a proper manner, can teach a pupil to do so, for
by paitern, or by example, the work must be done. As it is of little use for a man to preach religion who
is not himself a virtuous or man, so the work of a teacher of vocal music, who, in addition to good
definitions or descriptions, not also give good vocal examples, cannot be of much value.

§ 90.. Purity of Tone. A tone is pure when it is full, round, sonorous, and
resonant, and when no extraneous sound is mixed with it ; it is impure when it
is stified or muffled, when it is guttural or nasal, or when it partakes of an as-
pirated, husky, or hissing quality. .

Norz.—* The purest tone is obtained, first, by flattening the whole length of the tongue ; second,
partially raising veil of the palate ; third, byyleputitnn:lho pillars at th‘:ir bue."—GE:cu. b’.

X Nws.—?hetwnpla!ng: often made that the words cannot be heard, or are not carefully spoken in

but i 1 that one who delivers the vnice (tones) in a careless, indifferent,

she ar late or p e words in any other way, whereas. if the habit of a careful
uiterance or emission of tones has been formed, it is almost sure that there will be a corresponding
sftention to words. A proper production of tones is a pre-requisite to a good enunciation of words.

§ 91, Vowel or Tonic Elements. It is upon the tonic sounds (vowels), only,
that the voice should dwell in singing. They should be formed with accuracy,
and carefully prolonged. without change. To insure this, the same position of
the vocal organs should be preserved during the whole continuance of a tone,
no change or motion of the throat, mouth, or tongue, nor indeed of the head or
body, should be permitted. .

Nors—Tt is & very common fault for singers 10 pass from the tonic element, and to allow the voioe to

|
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dwell upon a subordinate sound; as the vanishof a

compound tonic element, or some succeeding or
final consonant sound admitting of prolongation, Thus, for example, the word arm, is often erronsous!
sung #---r---m, or dr--—--m, instead of d—rm ; the word

- 3 {rut, is sung gred—-e-—t, or grele—--t, i

of grek-----t ; the word charge, is llll‘l’? chi—r---ge, or chir—-—ge, instead of chi--—-rge ; the word fear,
1. ancn. f8ar---s, Or f§--ar---, instead of f8--—-ar. It would be easy to multiply exam but thess mugt
suffice.

§ 92, The most important vocal element to the singer is that which is heard
in the word ah, as in arm, harm, charge, calm, etc., and which is represented
by the letter a with two dots over it, thus, & This is the richest, most open,
broad, and euphonious sound that can be found in any language, or that can
be produced by the human voice. It is also the most natural sound, for,
while all other sounds require some preparation or modification of the vocal or-
gans, this is produced by merely dropping the under jaw, so as to open the
mouth in the most easy and natural way. It is of great importance that the
pupil should acquire the true sound of this element, since it prepares the way

for all the others. -

Norx.—This is not the place to attempt a full description of the elements of the language ; a teachdr
of vocal music must be supposed to be familiar with these. It may be well, however, to say, that the
:::ie h:ltmgl heurd in the word Do (Doo), will be found very useful, especially for softening ma smooth-

the voice.

. 8 98, Consonants. These should be delivered quickly, smartly, distinctly,
and with the greatest precision. Yet, since they do not sing, they should be

iven with no more force than is necessary clearly to identify the word spoken.

he. neglect of a careful utterance of the consonants, is a principal cause of
indistinctness in the articulation of words.

94, Accent, Emphasis, and Pause. The laws to which accent, emphasis,
and pause are subject in reading, should also be observed, generally, in sing-
ing ; but if poetry is to receive a musical expression, it must be, to some ex-
tent, subjected to the laws of music ; yet the laws of music must not be per-
mitted to conflict with those of elocution, but such a liberal interpretation of
both must be allowed as will enable the singer most happily and effectively to
unite the two—speech and song.

§ 95, Finally, in all vocal performances close attention should be given
to both words and music. The. singer should grasp the spirit of both, and make
them his own ; he should make an entire surrender of himsclf to his work,
throw in his whole soul into the performance. and produce a living song, which
shall draw out his own heart, and the hearts <« those who hear; so shall he
produ:; the effect for which musio is designed, and for which it is so admirably
adapted. .
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_ Praise ye the Lord, my beartshulljoin In work so pleasant, so di-vine; My days of praiscshallne’er be past, While life, and thought, and
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powerswith-in me join, In work and worship so di-vine, Let all the powerswith-in me join, In work and wor - ship so di - vine.
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tongue with rapture - join, In work and worship so di-vine, My heart and tongue with rapture join, In work and wor - ship so di - vine.
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1. Thy praise, O God, shall tune the lyl;e, Thy love our joy - ful song inspire ; To thee our cor-dial thanks be paid, Our sure de-fence—our constant aid.
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" 2. Why,then,cast down—and why distress’d? Andwhencethegncf thatﬁllaonrbretst?ln God we’ll hope,to God we’ll raise Our songs of grat -i - tude and praise.
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1. God in his earthly tem-plelays Foun-dation for his heav’nly praise ; He likes the tents of Ja-cob well, But still in Zi- onloves to d
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2. His mercy vis-its ev’-ryhouse That pay their night and morning vows; But makes a more de-hght-f\ﬂ stay, Whero churches meettopmsemd
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3. Whatglo-neswemdeacnb’d of old! What wonders are of Zi-on told! Thouei- ty of our God be-low, Thy shall all the na-tions know.
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1. Come, O my soul, in sa-cred lays, At-tempt thy great Cre-a - tor’s praise: But, oh, whattongue can speak hisfame! What mor - tal verse can reach the theme!
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2. Enthroned a - mid the radiant spheres, Ho glo - ry like a gar-ment wears;To form a robe of light di-vine, Ten thou-sand suns a-round him shine.
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1. As forth I walked at ear - ly morn - ing, The hon-ey - bee, B0 bu - si - ly The flelds did rove; And
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8. Then while ’tis yot life's ear - ly dawn-ing, Let one and all, At wis-dom’s eall, Pre - pare to move; Or
, -@ —
T ] ] .y - ) ” o S _ o o —R -— P T —F
| 1 1} ] )| ! i ] h h 1 I ] —1
e —— - ;' — ] e 1
o o mp e o . Cres, mf p—
= o +——— . ]
w9 —a—» —— o —4w——p
1 1 i 1. A 1 { L 1 | 1 1_
¥ a1 r S '
peo - ple all ‘take wam - ing! Time swift - ly flies, O then be wisee And time im - prove”
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sang with cheer - ful wam - ing: “Time swift - ly flies, O then be wise, And time im - prove.”
~ TP cores. wf = _ -
T —"—_t:::t%__\“__ g ——— o —» _;:If[
] ! ] —— v — : ] ] o} o
—o—tHo—o 7 e s e s | S
prise us with the warn - ing: “Time swift - ly flies,” O then be wise, And time im - prove
: ~
~ IS. 1 NS | I
- 1 35_,!.'—1:_1 - i — 1 -0 —— _ﬁ
EESSS S SaE S SEstRR e

4




46 : ELPARAN. L. M.

The 1,24, & 84 stamees fo be s0l0 voices, or semi-chorus, and at the end of each the full choir sing the first Hollehwjah ; the 48 §
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2. Oh thatourtho’tsandthanks mayrise, As  grcteful incense to the fe-, And draw from eu'n thatsweet repoce Which none but he that faels it knows. H-llelujlh‘ Hal le-lu - jah!

w— P. A. SHULTE.
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1. A noth-er six days’ wari isd one, noth-er Sab-bath is - turn, my soul, en-joy thy rest; Improve the day thy God has biest. Halle-lu - jah! Hal-le - lu - jah !
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3. This heavenly calm within thebreast! The dearest pledge of 'lonom rest, Whlch for the church of God remains—The end orcnm, the cud of pains. Halle-lu - jah! Hal-le - lu - jah!
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4. With joy,great God,thy works we view, In  varied scenes both old and new ; With praise we think on mercies past ; With hope,we future pleasures taste. Halle-lu-jah! Hal-le-lu - jah !
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5 In ho-ly du-ties let the day, In ho-ly pleasures pass a-way: How sweet, a Sabbath dnuuupond In hope of one that ne’ershall end. Halle-lu - jah! Hnl-lo ln-jah!
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1. My op’ning eyes with rapture sce The dawn of thy return-ing day; My tho'ts, O God a3 - cond to thee,Whilethusmy ear-ly vows 1 pay.
in my breast.

2. T yield my heart to thee a-lone, Nor would receive a - noth-er guest; K - ter - nal King! e - rect  thy throne, And reign sole monarch
. |

] | | ] F_ __]__]_ J 1 BT . ;1
T 1 N 1 K _ 1 | 1 - 2 | — __‘
I S0 I A S T T aﬁ 11T Jx—l'.r i.‘ ig% 3: P
G e Yo v o o e ;

[~ AN e o

fil

v
8. Oh bid this tri-fling world re-tire, And drive each carnal tho’t a - way; Nor let me feel one vain de-sire, One sin-ful tho’t, thro all the da
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4. Then,to thy courtswhen I re-pair, My soul shall rise on joy-ful wing, The wonders of tiy love  de-clure, And j join the strains which an an-gels ring.
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1. Blest is the man,whose ten-der care, Relieves the poor in their dis - treas ; Whose pity wipes the widSw’s tear, Whose band supportathe fa- ther -
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1. God is the refuge of his saints, When storms of sharp distress in-vade : Ere we can of - fer our complaints, Be-hold him prosont with his aid
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2. Loud may the troubled o-cean roar, In sacred our eouls a - bide, While every na-tion, ev-’ryshore Tremblesand dreads the swell-ing tide.
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1. God of my life, to “theo be - -long, The grateful heart, the joyful song ; Touch’d by thy love each tuneful chord Resounds the goodness of the Lord
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His presence shall my wants supply, And guard me with a watehful eye; My noon-day walkshe shall at-tend, And all my m -mght heurs de-fend.
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- - pel ar-mor on; March to the gates of end-less joy, Where Jesus, thy great Cap-t.nms gone, Where Jo - sus great Cap-tam
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1. When we, our weeried limbs to rest, Sat down by proud Euphrates’ stream, We wept, with doleful thoughts o Zion was our mournful theme.
2 Our harps, that. when with joy we sung, Were wont their tuneful parts to bear, With silent strings, neglect-ed hung, On willow trees that withered there.
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1. Oh come, ‘oud anthewms let us sing, Loud praise to our al-migh-ty King ; For we our voi-ces high should raise, When our salvation’s Rock we praise.
2. In-to his presence let us haste, To thank him for his favors past ; To him address, in joy - ful song, Praises which to his name be - long.
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ot this distance, Lord:wohoo.'ﬂn va - rious glories of thy face, What transport pourso’er all our breast. And charms our cares and woes to rest.
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1 Whento his temple God descends, He holds communion with his fn‘éndb, His grace and glo - ry there displays, And shmes with | bright, but fnendly

ry
2. While hov'ring o’er the hap-py place, The Spir-it ‘sheds hisheav’nly grace ; To fix our tho’ts,our hearts to raise, And tuno our souls to love and praise.
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8. 'Tis here wo learn the blessed skill To know and do our Maker’s will ; And,while we hear, and sing, dpmy,Withheav’n-ly joy we sour a- way.
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1. Wake,O my soul, and hail the morn, For un-to us

3 = I i — I [— v 0 I
z':i;l 1 - P TP B - e - _ﬁﬂ_ﬁ" H [ ,E'.'
i P [

- LK g v —— — . H—e
v - 9 = !_/ ~
2. Hark!what sweet music,what a song,Sounds from the bright, celestial throng! Swoet song, whose melting sounds impart Joy to each raptured, list’ning heart
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3 Como, join the an-gelsin the sky,  Glo-ry to God,whoreignson high ; Let peace and love on earth a-bound, While time revolves and ye:
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1. Triumphant Zion, lift thy head From dust, and darkness, and the dead ! Tho hnmbled 1ong, :-wnke at length And gird thoe with thy Savionr’s strength.
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2. Paut all thy beauteous garments on, And let thy ex-cel-lenoo be known ; Decked in the fobes of righteousness, Thy glo-ries shall the werld con - foss.
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To God our voi-ces Jet us raise, And loud- -ly chant the joyful strain;
That rock of strength, ob let us praise, Whence free sal - va - tion we ob-tain. § 4. Letall who now his goodness feel, Come near,and worslnp at his throne.
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1. With joy we hail the sa-cred day,Which God hascall’dlnsown, With joy the suromons we o - bey, To wor-ship at his throne.
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2. Thy chosen temple,Lord,bow fair! Where mlhng votaries throng To breathe the humble fervent pray’r,And pour the choral song.
i i <
-3 jj:JI_A“ IJ' 3 S —— 1 B Sa— ) 3; — i A -
iy o ] e 1 e W i == HHF
— 7

6 'gzi §—§—§%§—%§ o
MERTON. C. M. ' . K. OLIVER.

Allegrette. Declammando. _ —

Tt —— 7
:'J%q:'—; _.t;“ o F:':,l_ Tre—— - f=—#] Eﬁ::r —
&“ﬁ = g . ~. f T _‘ —@  — ? - ~ LA ﬁf
Yo gold-en lamps of heav’n, farewell, With all your | fee-ble light ; Farewell, thouev - er chang-ing moon, Pale em - press of the mgbt.
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Fa-ther,whate'er of earthly bliss Thy sov'reign will denies, Accepted at thy throne of grace, Let this pe - ti- tion rise: Hal-le - lu-jah, Hal-le - lu-jah.
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2 Givemea calm,a thankful heart, From ev’ry murmur free ;  The blessings of thy grace mpart, And make me hve to thee. Hal-le - lu-Jah, Hal-le - lu-jah.
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8. Oh, let the hope that thou art mine, My life and death attend—Thy presence thro'my journey shine, And crown my journeysend. Halle - lu-jah, Hal-le - lu-jah.
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1. ToheavenI lit mv wait-ingeyes, There all my hopesare lsid; The Lord, who built the earth and skies, Is my  per-pet-ual aid.
2 Theirsteadfast feet shall nev-er fall, Whom he de-signs to keop; His ear at-tends their hum -ble call, His eyes can nev-er sleep.
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1. E -ternal Pow’r, al - migh -ty - God! Who can approach thy throne? Ac - cess - less light is thine a - bode, To an - gel eyes un-known
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the  na-tions— Je - sus reigns, God’s own al - tmgh Son; His power the sink-ing world sus-tains, And grace sur n-unds his throne.

un-u-lul.l joy gmeTheula.ndno e sea;— Ye mounctains, sink, ye val-leys, rise, Pre-pare weLord his way.

he comes to bloss The na - tions,as their God; Tolhow the world his righteous-ness, And send his truth a - brod.
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1. While thee I seek, pro - tect -ing Power | Be my vain wishes stilled;  And may this con - se - crat - ed hour, With bet - ter hopes be filled.
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love the Sa-vior's name, And joy (o make i «nown; The Sov’reign of xwrbeanrmlnm, And bow be-fore his throns, Aad bow be - fore his throne.
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a fountain, filled with blood,Drawn from Immanuel’s veins; And sinners,plunged beneath that flood,Lose all their guilty stains,Lose all thejr gufity stains.
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dy - ing thief re - joiced to see That fountaln, in hns day; And there may I, though vile as he,Wash all my ans - way, Wash all my sins a - way.
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To our Ro-deomeru glorious name, A - wake the sacred song! Oh may lus love, im - mor tal flame! Tune eve - ry heart and
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1. To God,ourstrength,your voice aloud,In strains of l;;ynise;Tbe great Je-ho-vah, Jacob’s God, Ex-alt in notes of praiso, Ex-alt in notes of praise
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2. Now let the gos-pel trumpet blow, On each ap-point-ed feast, And teach his wait-ing church to know The Sabbatb s sacred rest,l').l"he Sabbath’smcred rest.
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No change of time shall ev-er shock My trust, O Lord, in thee; For thou hast al-ways been my rock, A sure defence to me.
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2. Thou our de - liv’-rer art, O God; Ourtrust is in thy pow'r; Thou art our shicld from foes a- broad Our safeguard, and our tow'r.
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‘1. Come, O thou King of all thy saints, Our humble trib-ute own, While with our praises and complaints, We bow before thy throne, We bow hefore thy throne.
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2. How should our songs, like thmu, above, With warm de-vo-tion rise! How shouid our souls,on wings of love, Mount upward to the skies, Mount upward to the skies.
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1. Our  Fa-ther who in hecaven art! All hallow'd be thy name; Thy kingdom come, thy wnll be done, Throughout this eurth-ly frame.
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2. As  cheerful-ly as ‘tis by those Who dwell with thee on  high, Lord, let thy boun-ty d&y by day, Our dai- ly food eup - ply.
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» How sweet the li-ly grows ! How sweet the breath beneath the hill Of Sharon’sdew -y rose, Of Sharon’s dew-y rose.
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Notx. 7This tune may be performed with good effect, in a responsive manner ; the first and third lines ( 7'veble part) being sung in upison,

and the second and fourth lines in chorus.
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1. O all ye nations, praise the Lord, Each wntb a  diff’rent tonguo; In ev’-ry language learn his word, And let hie name be sung. !
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2. His mer-cy reigns thro’ ev’ ry land, Pm—claim his gmce - broad :
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1. To thee, be - fore the dawning light, My gracious God, I  pray; I med -i - tate thy name. by night, And keep thy law by day.
-3 4 —~— Ja— ;‘4_]
“{o—i=3== :1::1_ it e I B —— -'f == ‘.‘ e B s - ;E
R e s — === ‘g'iﬁa ooy =l
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How sweet, how heavenly 1s the sight, Whenthosethatlov& Erd, In one - oth peucot; T\ght, And thus ful - ﬁl h: ql::il.
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- each can feel his brother's sigh, And with him bear a part: When sorrow dows from eye to eye, And joy from heart to heart, And joy from heartto 1
love, in de-h at-ful stream, Thro’ every bo - som flows; And union sweet, and dear es-teem, In eve-ry ac - tion glows,In eve-ry &c - tion
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1. Whom have we, Lord, in heaven, but thee, And whom on earth be - side? Where else for suc-cor can we flee, Or in whose strength con - fide ?
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. Thou arl: my por-tion here be-low, Our promxsed bliss a-bove; Ne'er may our souls an  ob - ject know So precious. as l:hy love.
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. When heart and flesh, O Lord, shall fail, Thou wilt our spir - ita cheer, Sup-port us throughlife’s thor - ny vale,  And calin each anx - jons fear.
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1. All hail, tho great Immanuel’s nnme,htnngolspmtuto fall; Bring forth the roy - al di -8 -dem, And crown hm Lord oml Aond crown...... him Lord of all.
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2. Crown him, ye martyrs ofonr(}od Who from his altar call; Praise bim whoshed for you his blood, And crown him Lord of all, And crown..... « him Lord 3?' all.
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Joy to the world,the Lord is come! Let earth re ceive her King;
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Joy to the world,the Lord is come! Let earth re-ceive her King; Let ev -ry heart pre-pere him room, And heav'nand aa-t
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1 My God,my Father, blissful name! ' Ob! may I call thee mine ? May 1 with sweet assurance.claim A portion so di - vine!
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\l 2. This on - ly can my fears control, And bid my sorrnws fly : What harm can ever reach iny soul,Beneath my Father’s ey.e ? Hal-le - lu-jah! Hal-le -la - jah!
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8. Whate'er thy ho-ly will domvs, T eheerfnll) re - sign ; Lord,thou art good,and just,and wise:Oh,bend my v‘lwthine. .
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Comeg, let us lift our joyful eyes Up to the courts above,And

) " T 3z A Pt ~T i

) JuSn) Bu T o S . = PSR RS S S ;
=R Sl 153 3"‘ =i e P et — ez e

I oG Oy o015 € aCh ijd - T ge e 1= 4 _;‘p‘ia [N —

2. Come,let us bow before his feet,And venture near the Lord; No fiery cherub guards his seat,Nor doulle flaming sword.
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3. The peaceful gates of heav" nly bliss Are open’d b) the Son:High let usraise our notes of praise, And reach th’almighty throne. Halleln-)nh. Halle - lu-jah! ljal-le - lu - jah!
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fore his throne. | |1. Teach me the mecasure of mny days, Thon maker of my frame;

While I, While I have breath to pray.
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Arranged froms an Englisb Tuane. A
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1. Now let me make the Lord my trust, And prac-tice all that’sgood:Soshall 1 dwell amongthe just,And he’ﬁprovide me food, So shall 1 dwell among the just,* A';dﬁhe'll provide me food.
: Selo.
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2. Mine in-no-cence shalt thoudis-play, And make thy judgmentsknown, I-}i: as the light of dawning doy,And glunols as the noun; t alu.r as the light of dawning day, And glerious as the noon.
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3. The meek, at last, the earth pos-sess, And are the heirs ofheav’n; Trueriches,with :bnndnnt peace, To humble loulnre gn'n, ’l‘rne nehu,wlth t.bnndntpeno,'l‘o humble souls, &e.
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1. Father of mercies, in thy word What end-less glo - ry shines! For- ev - er be thy dored For thess ce - les- tial lines!
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2. Hercspringsof con -0 - la - tion rise To cheer the faintsing mind; And thirs - ty souls ro-ceive sup- plies, And sweet re - fresh-ment find.

X+ Yo — 8 S o N~ S O R 7> e o P S0 Sy (A0 O4 Sefurammi g - -
9:8_._.__ Y — T I = _ oo 1502 - jo-A—F
sl B — =k -8] i IR i e o el {2 i o ]5‘: —3=
::i—'—,b 2w s __]H_'_L = pem e [ o o — =t
v aee I g8 066 6F5 g8 BEX AS SN



120

RODNEY.

C. M

TR B TEVRISA
In Cheral Siyle. —1 )
(it e pERTme
Iu—"“.';';.r‘:,;f? ';T!:‘:——'“‘:j‘“"r e SRS R o [ T 22
1. My nev-er - cessing song shall show The Mercies of the Lord, And mnke suc-cced-ing  a - ges know How faith-ful is his word.
- P | = ——1 , ~1 - -
€ | .Ii — 1 | | I | ]'7 ‘! : jl Jr 1) 1 1| j‘ _— ] _J‘ - ‘L—'J —t
B o o—-o.—0o— g 0= g T e—e—e—l-e —o—eo—14 o —o—-o—p-
ﬁzj s e s S e e ! e S Pt S [ o e e
[ —d—o— -7.—0——1—i-'~'- v:tadd—eda—Jl=te—e—e}o—¢ E&:t}.}—i" L -
e 2. The sa-cred truths his lips pronounce Shall firm as heav’n en-dure; And if he spesk a  prom-ise once, Th'c-ter - nal grace is sure.
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1. Jeo-sus!im-mor-tal King, a-rise! Assert thy rightful my;\ Till earth, sub-dued, its trib-ute brings, And dis-tant lands o - bey.
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2 Ride forth, vic - to - rious Cong’ror, ride, Till all thy foes sub-lmt,n And all the pow’rs of hell re-sign Their tro-phies at thy feet.
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8. Sendforthtbyword and let it ﬂy The spa-cxonsearr.b a-round Till ev’-ry soul be-neath the sun Shall hear the joy - fal sound.
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of peace! ce - les - tial Dove! How ex - cel-lent. thy praise ! No rich - er gift than Chris- tian love Thy gracious pow’r dis-plays.
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2. Syeetas the dew on herb andflower, That si - lent-ly dis - tils, At eve- ning's soft and bal - my hour, On Zion's fruit-ful* hills.
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fears the Lord, And fol-lows his com-mands ; Who lends the poor with-out re - ward, Or gives with Lib’-ral hands.
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1. Hark f1,m the tombs a dole - fnl sound: My eurs at-tend the cry. ¢ Ye liv -ing men, come view the ground Where you lmm shortly lie.”
2. Prin - ces, this clay must be your bed, In epite of all your tower-, The tull, the wise, the rev - rend hex:.l Must lie as low as ours.
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8. Great God! is this our cer - tain doom’And are we still se-cure? 8till walking downwards to the tomb, And yet prepare np more.
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4. Grant us the power of quick’ning grace To fit our louln to fly;  Then, when we dtop this dy-iog flesh, We'll rise a - bove the sky.
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1. A - wake, my soul, lueu:h ev - ry nerve, And press with vig-or  on: A heav'nlyracedemands thy zeal, A bright im-mor-tal crown, A brlgh}‘im-mor-ul crown.
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2. Oh! may we ev-er hear thy voice! In mer-cy let us speak! In thee, O Lord, let us re-joice, And thy sal - va-tion seck.
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8. Je - sus shall ev-er be our theme, While in this world wo stay; We'll sing of Je-sus’ love - ly name, When all things else de - cay.
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1. The Lord him-self, the nﬁhty Lord Vouchsafes to be my gmde, The shep-herd, by whose con - stant cam My wants are all sup~-plied.
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2. In ten - der grass he makol me feed, And gent-ly there re - pose; Then leads me_ to cool shades, lnd where Re - fre-h-lng wa - ter flows.
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8. Since God doth thus his wondrous love Through all my life  ex-tend, That lnfo to hxm I will de-vote, And in hic tem - ple spend.
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1. O Lord, my heart cries out for thee, While far from thine a - bode; Whenshall I  tread thy courts, and see, My Savior and my God.
. 2. To it one day beneath thine eye, And hear thy gra-cious voice, Ex-ceeds a whole e - ter - ni - ty Employed in car - nal joya.
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8. Lord, at thy threshold I would wait, While Je - sus is with -in, Rath-er than fill a throne of state, Or dwell in tents of gin.
) B e e e S Y o s e i fe e | s e ot e
- 10— -HE 1 C: —+- (i N — — + —51-@
F:; o i T = T I wd | ) -5—0—0—6-1 “ = y~) 3
4. Could 1 command the spa - cious land, Or the more boundiess sea, For one blest hour at thy right hand, I'd give them both a- ‘wav.
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Oh ’twas a  joy-ful sound to hear Our tribes de - vout-ly say, * Up Is -racl, - to the tam-lple haste, And keep your fes - tal day.”
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1. How oft, - las! this wretch-ed heart Has wandered from the Lord: How oft my rov-ing thoughts de-part, For - get - ful of his word.
2. Yot sov’reign mer-cy calls,' Re-turn,’” Dear Lord, andmay I come? My vile in-grat-i - tude Imourn: Oh, take the wand-'rer home.
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. Thoe we a - dore, E~fer-nnlN;:ne!Andhmnb-ly own to thec How fec-ble is our mor-talﬁ:no.mmtdy-ingwormsm we!
The year rolls round. and steals & - way The breath that first it  gave; Whato’or wo do, wher-c’er we bo, We're tiav’ling t9  the grave.
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srep-herd will supply my need, Je - ho-vah is his name;  In  pas- tures fresh he makes me feed, Be - side  the liv-ing stream.
2. He brings my wand’ring spirit back When I for-sake his ways, And leads me for his mer-cy'ssake, In paths of truthand grace.
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8. The sure pro-vis-ions of my God At-tend me all my days; Ob, may thylousebe mine a-bode, And all my works be praise.
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*1. Howshallthe young secure their hearts,And guard their lives from si fTby word the choicest rules imparts, To keep the conscience clean, To keep the conscience clean.
o [ i s Il O O — 14— ij__q o — — 1N 1
— oo i & an 1 y oo Bl s Y i o — t
1 T :—L e e D e R e ==
_ = -& — —_ = CHOBvereseorarncanes Dimaesescsecens ceevaees
- _— R 150 B o g Ml S S - =13 =y =
B e e e B A A S sk
e S S TR s PR BRSPS LEarE S s

e

2. 'Tislike the sun, a heav'nly light; That guidesus all  the day; And thro’ thedangers of the night, A lamp tolead our way, A lamp to lcad our wav.
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CH. ZEUNER.
Osmumen Hymn Tune, or Ehert Anthem.

ope to 1ninX on  mer-cies past,

And fu- ture good im - ploro © And all wy cares and sor-rows cast.

= ‘ o-
love to steal u - while a- way, From eve - ry oumb’nng care, And spend the hours of set-ting day, Ia bum - ble grate-ful prayer.
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O render thanks and bless the Lord,Invoke his sacred name, In-voke his sacredname;  Acquaint the nations with his deeds,His matchless doeds proclaim, His
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match - - - less deeds proclaim. 1. Oh!for & closer walk with God,A calm and heavenly frame,A lightto shine up-on the road, That leads me to  the Lamb.
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A A 2. Where Is the blessed-ness I knew,When first I :v:ha Lord? Where is the sou rdhlhlngvlow, Of Jesus and his word?
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1. Whatshall I ren-der to my God, For  all his kind-ness shown? My feet shall vis-it thine a - bode, My songsad - dress thy throne.
-, 1 - e — — $ . — d _-—j ey e _ﬁ-'Tj-!-—- 