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Introduction
I: Scintillate – Variations on a 
Theme by C. Daquin, ‘Le 
Coucou’ 
This work was conceived in August 2015 
whilst establishing a profound interest in 
orchestral writing and virtuosic piano music. 
Thus, it was originally composed for piano 
and orchestra, however after an unsuccessful 
revised version it was arranged into a solo 
piano work in early December 2016. 
   The solo version expands upon virtuosity, 
structure, harmony, and length. Scintillate 
reached its final product in early 2017, with 
slight changes mid-year.  
   Scintillate – to emit flashes of light; sparkle: 
be animated, witty, clever – this title has 
always been, no word best articulates the 
style and expression of this work.  
 

II: Impromptu on D. Cimarosa 
Sonata B�Major, R23: III 
Allegro 
Commencing notation in February 2017, 
Impromptu was completed before Scintillate 
as it had undergone minor changes since its 
first draft. Overall the structure is identical to 
the original Cimarosa Sonata – following the 
same thematic material. The harmonic 
structure is almost identical with minimal 
changes throughout.  
   After some months and now into mid-2017 
both Scintillate and Impromptu would be 
part of a decided larger work titled Three 
Concert Pieces – an homage to Liszt. 
 
 
 
 
 
 
 

III: Le Cygne – After Liszt on C. 
Saint-Saëns Carnival of the 
Animals, ‘Le Cygne’ 
Following the same model as its predecessors 
the third piece would be inspired from a 
Baroque or Classical era work. Originally it 
was to be M. Clementi’s Sonatina in C Major 
Op.36, No.1: II Andante, yet with many 
sketches and compositional ideas put forth, it 
ultimately did not succeed. It was the 
inspirational material and techniques of 
Liszt, and the beauty of Saint-Saens’s famed 
melody which formed the creation of the 
final piece.  
   The first draft of Le Cygne was written 
within weeks in order to push the 
completion of the final work, initial notation 
began in late July – after improvisatory ideas 
for some days. 
   The Ossia section and b.19 – 53 were added 
in the final weeks before completion in late 
October 2017. In order to remain true to the 
homage objective – Le Cygne was written in 
the style of Liszt’s 3rd concert etude S.144 ‘Un 
Sospiro’. 
 
   This set of concert pieces were edited and 
revised in October 2017. Dedicated to two 
friends and teachers – one near and afar; Irina 
Klamka and Pam Larkin.  
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