


1-

2-

3-

4-

5-

6-

7-

8-

9-

10-

11-

12-



' 
9 [~X} 

('otst 
CD 

4> S.P. 

PizzI N. 

f 

S.P. 0J. 

No 

M.De. J. 

" t i Ma.Izq. ~ 

Pausa. 

En Ia cuerda indicada atacar el mordente con Pizzicato Bartok y a! rebotar 
pisar el arm6nico. 

Tocando desde Ia posici6n normal hasta el Ponticello y llegando lomas pr6ximo a 
el. 

Pizzicato I Normal 

Mollo vibrato. 

Dejar vibrar. 

Con Ia mano izquierda percutiendo con el dedo en ataque brusco sobre Ia cuerda y posici6n 
marcados, mientras el dedo pulgar de Ia mano derecha esta apoyado sobre Ia misma cuerda que se 
toea y a Ia altura de Ia boca como un Capotasto. A Ia misma par se ataca el sonido real, se 
produciran dos sonidos sobre Ia misma cuerda y sera importante equilibrarlos. 

Despues de realizar el ataque (sui Ponticello, con ui\a y arpegiado de agudo a grave) posar 
y quitar rapidamente el canto de Ia mano derecha sobre las 6 cuerdas a Ia altura de Ia boca 
de Ia Guitarra para que suene otro acorde. 

Arm6nico que se ataca con Pizzicato y se levanta despues para que se oiga. 

Rasgueando ( secco ) un s6lo ataque ( sttaccato ) un s6lo ataque pero con gran bravura y muy seco, 
cuando no se especifica, se rasguea todo el tiempo que dure Ia figura. 

Con el empleo delas dos manos realizar el acorde sin arpegiar. 

Capirotazo , golpe nipido que se da a las cuerdas de grave a agudo hacienda resbalar con violencia 
Ia ui\a del dedo media sobre Ia yema del dedo pulgar. 

Arpegiar con los dedods indices de ambas manos, con Ia izquierda de grave a agudo y 
con Ia derecha de agudo a grave. 
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Con Ia mano izquierda tirar de Ia cuerda al aire siempre con el mismo ritmo y con Ia derecha 
ir acelerando cada vez mas el ataque ( Ml ) 

Rasguear una sola vez y luego glisar con Ia resonancia. 

Tremolo entre las dos notas alternandolas entre si.( Sl b RE , se consideran una sola, pues deben 
arpegiarse tan rapido que paraezcan una. ) 

Glisar bajando el sonido aflojando Ia clavija, el tremolo se efectuara con un s6lo dedo ( se 
puede realizar con el dedo pulgar s6lo como el Alzapua del Flamenco.) 

IMPORT ANTE. 
Los acordes de 2.3.4. notas se haran sin arpegiar ( salvo indicaciones ) 
los de 5,6, arpegiados ( salvo indicaciones ) . 
Las alteraciones afectan s6lo a las notas repetidas y a Ia misma al tura, y no a las distintas 
octavas , en los acordes se ponen todas y en algunos casos tambien para mayor claridad. 
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Sonatina Andaluza                                 Guitar
Performance note
1- Combination of two sounds on the same string, it will be obtained supporting the 3 or 4 in the string and 
spaces indicated and pulling from inside (between the space of the finger and the capo) with the finger 1 
while the real sound is played with the right hand, indicating the string and the space where it is treaded.
2- Playing Sul Ponticello / Sul Tasto/ Ordinarily (in the usual place and form) When specified S.P. Ponticello 
must be played as close as possible to Ponticello.
3- Pulling inside the string and marked spaces, (as above) and always although not indicated with sfz and 
with the nail. 
4- Normal harmonic / octaved harmonic.
5- Combination of real and harmonic sound, the indications are for the harmonic. 
6- Tambora.
7- Gliss, (in the first case only the first note is attacked and in the second both). 
8- Tremolo between real and harmonic sound (in the same string).
Tremolo is said in a general sense as a repetition of a note or two alternating notes.
 9- Pizzicato Bartok for treble and bass.
10- In the middle of the figure make a slow oscillation of more or less a quarter tone. 
11- As fast as possible.
12- Step on the fundamental (D     ) with the finger 1 and attack the node with the 4 (directly above the fret 
and the 4th as a violin) while the right hand does the Pizzicato Bartok.
13- Pause.
14- On the indicated string attack the bite with the Pizzicato Bartok and when bouncing the harmonic. 
15- Playing on the normal position until the Ponticello and arriving as near as possible to it.
16- Pizzicato / Normal.
17- Molto Vibrato.
18- Let vibrate.
19- With the left hand hitting with the finger in sharp attack on the string and position marked, while the 
thumb of the right hand is resting on the same string played and at the same height of the mouth at the same 
time the real sound is attacked, two sounds will be produced on the same string and it will be important to 
balance them.
20- After performing the attack (Sul Ponticello with fingernail and arpeggio from acute to deep) pose and 
quickly remove the edge of the right hand on the six strings at the height of the mouth of the guitar to sound 
another chord. 
21- Harmonic that is attacked with Pizzicato Bartok and then lifted to be heard.
22- Rasgueando (secco) only one attack (Staccato) only one attack but with bravura and very dry, when it is 
not specified it is rasgueado as long as the figure is.
23- With the use of both hands arpegiate the chord without arpeggio.
24- Capirotazo, fast blow that is given to the strings from deep to acute making slide with violence the nail 
of the middle finger on the yolk of the thumb.
25- Arpeggio with the index fingers of both hands, with the left from low to high and with the right from 
high to low. 
26- With the left hand, always pull the string into the air with the same rhythm and with the right hand, 
accelerate the attack more and more (E).
27- Rasgueado only once and then glissando with the resonance.
28- Tremolo between two notes alternating between them ( B-flat and D are considered only one, because 
they must be arpeggiated so fast that they look like one).
29- Gliss the sound loosening the peg, the tremolo will be done with only one finger (it can be done with the 
thumb only as the ¨alzapúa¨¨of Flamenco).
30-Important
Chords of 2, 3 and 4 notes will be made without arpeggios (unless indicated), those of 5 and 6 will be made 
arpeggios (unless indicated).
The alterations affect only the repeated notes and at the same height and not the different octaves. In the 
chords all and in some cases also for clarity. 





Sonatina andaluza ---------------------Rafael Diaz 
medlcada a mi amigo Eusebio Rioia) 
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* Tocando por dentro. siempre ¢ (nose indican!.) y con ui\a. 
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FESnVAliNTERNACIONAl DE lA GUIIIRRA DE CORDOU Rafael Dfaz, SONATitA ANDAlUZA II 



t 

_1 

''-

Ann. Sa --------

lr. 6_r· 

-----------I 

t:..J =....! 

# I 
!!: 

b!.i. 

------------- ------ ® _..J 

( J = SO ) MELANCON! CO 

(5. T .) ...--.. 
I r---- . ' ,--.. 

Pizz --------------------------------
:·Xir·: 
~- -~ 

~= 
'~ 
r ' 

® ----------------------------0 __________________________ __J 

0J. .-. Pizz _________ - : ........ . . . . 
~9=: &:...! r 

--· 

f.f <mp ) ¢F ;; ~ #:;2 I 
®------------- ® ----------------------------

______ s.P. 
____ S.T. 

,. 

-
e) 

® ------------------------------------------------ ----------------------------------------------------- -------------------
I 

p 

Pizz ________ _ 

I ,..--..._, ~ ,.--... ( N ) S P meta!ico 

e) s ~ L~ ~ 

t:Jf~ ~~ 11 
1 ----·-·---------------------------------- _..J 

. , ~'!)~ o• • .. 
f 

FESTIVIliNTERNACIINAl DE lA GUIIIRRA DE CORDoBA Rafael Diaz: SONATINA ANDIWZA II 



Ord. 

I .......... ~ .. ~ 

' ' 

v ~ Jnt!F :IS ~ ~ J8[t r 1rW' ::: ' j!r 
' ' ' ' 

~ "---"' ~ "-41" ~ : : 
·~-: 

1\ 

'v .. .. .. .. .. .. .. 
Paz ________________________________________ _ 

,; II r'l r:&fi* f"' =-
tJ 1:: <W .= ~= ·--~~ - 1:..1 

~"I· &)~ ~~~XII: ~~. rxin (6).' ····' 
II (sim.ITel 6)'······ 

tJ mp !I I f ® .................. . 
Paz _____________________________ _ 

--, Pizz N Pizz--, 
_1 =-. '• 

r-----, 
v 

~~: fxrrl =-- I::..J - - ~ :::XII: ,, 

~=-=&)~ .:xn··: ~ ........... ' ,, 
mp :i 
(6)~ ~ ·(6)~ ,, 

'• . 
tJI:r7 

... _j 

Pizz __ ------------------------- ' 

( Con Ia una del d'edo pulgar) 

f pp .f.f ( mp> 

* Atacar el arm6nico en Paz. y luego levantar. 
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3. Ciudad de horizontes no acabados 
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Mano izquierda sola. 

RIT---------------------------------------------
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* Arpegiar s61o Ia mano izquierda ( RE, LA, RE. ) El primer RE, debe atacarse a Ia par que el FA. etc. 
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* Trinar con las notas del mordente. 
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