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IN THE FIRST
POSITION

CELLO SOLO

WITH PIANO ACCOMPANIMENT
Alvin Buechner Revisio

BASS CLEF
THROUGHOUT

S

ns

HUGO SCHLEMUELLER

W. H. SQUIRE

A Mountain Maiden.

(LiEndler:

VIO LOMERL L0 T Rrive.

F S e

Fumma by
ALFIN EERCHRER

At Twilight.
¢ Trisw
VICLONCELLOD

ALngre oun mabe -, a0
ot ML

JMONG the preatest difficulties which cellists find themselves confronted with are the reading and mastery of th

While professional players may find it equally convenient to read their music in cither the bass, tenor or tre

find themselves hopelessty at sea when, in the course of a little solo composition, they must rea

This change of clef, in many, if not most cases, is

within regsonable limitz of the stalf without respriing to the ledger lines necessury for the higiurr notation,
venience for inexperienced plaver

To do away with this inconven

and phiraged by Mr, Alvin Bue

every particular,

and at times forces them (o abandon a p_im_'c of music which, with one elef r'|1ri1l1;!h|m
e, and inomost cases unnecessary difficulty, the following list of Violincello compo

WM. ALETTER
Melodious Favorites

8Six Easy, Instructive Compositions.
1. Romance 4. Petit Conte (Little Story) 40
2, Pelite Gavolte R
3 6. Melodie
HUGO SCHLEMUELLER

Six Easy Concert Pieces. Op. 12.
1. ASong; ....... 4., Mountain Maiden, Liindler. 40
2. Cradle Song. . . . . 3. Dor Soldiers, March. . ... 40
o SR, i 50 6. A Prayer

Six Easy Solo Pieces. Op. 14.

1. GendolaSeng,..........60
2 Menvet....... .. .40

W. H. SQUIRE
Petits Morceaux. Five Pieces.
50 3. lo Dreamland. . .
50 4. CradleSong............50
3, Fairy Tales e e it}
JULIUS WEISS
Twelve Easy Concert Pieces. Op. 118.
L. Couragesns (Verzage 6. Spring’s Delight (Frilh-
nicht) 40 lings-Wanmne)
2. German Sang (Wer hat das 7. German Semg (Dius  Lied
Alles 50 gemncht 7) , 40 vom dummen Hans)40
3. Outbelake (Auldem See)40 8. Spring  Has [Dher
4. Serenade (Staendchen)., 40 Lenz ist gekommen)40
5. Remance.. .

introduced to suit the convenience of the composer, or arranger, whi is enalled thereby 1o
This convenizncs for the compos

shoer in such w way as to simplify the notatipn and interpretation to o very greal exjent g

# various cle
Iile
| in two or thre

fs 1-'Ill|r]"\l‘l[ wt the notation of celly music.
clef, less experienced players and amateurs in puctioala
e different clels.

keep the higher notes
.| 18 ||lJ|\f"|"|. |r='|'r|]'.l!'- a yrave i“F"'Il'
been comparatively easy,

e vevined, I gome cases re-written,
wnd still preserve their orginal musical form and begoty in

L. would have

sitinns have b |

g red

JULIUS WEISS, Op. 116—Continued

9. Good Eveming (Cuten 1. Teooper's Song (Ricter-
ed)is, vosiss e

12, German Soug (Wie der
Geyer das Fischlein
TSI S hae 40

The same in Two Books. at $1.28,

W. FITZENHAGEN
Three Concert Pieces. Op. 27.
Cavatina, Gondola Song and Marurles.,
Comgiliste in One Book, $1.00.

BOOKLET OF ALBUMS
Giving contents of collections and Looks for Cello Sala,
Cello-and Piano and other Siving Insteaments. Miiled fres.

40 40
10, Cradle Sung l".";j-"__ri'n-
lied)

WM. ALETTER

JULIUS WEISS

A Deme law
" EpBen

“Petite Gavotte!

Vieloneello
2 Pasivs's Bdits

Teaapo dl Guwate 4

Serenade
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A complete list of compositions
in higher positions, written en-
tirely in the bass clef, can be had
upon application, without charge,

NEW YORK
Cooper Square

CARL FISCHER s

BOSTON
Boylston 1.

Ourcomplete Catalog of cello publi-
cations mailed free. Includes com.
positions of such composers as Gol.
terman, Popper, Kronold, Hegner
and other well-known authorities_




