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List of the Principal Words used in Modern Music

With their Abbreviations and Explanations

Accelerando (accel.)

Accent . . . . . ..

Adagio . . . . . .
Ad libitum (ad 1ib.)
A due(a 2). . . .

Agitato. . . . . ..

A4l or Alla. . . . .
Alla Marcia . . .
Allegretto

Allegro . . . . ..
Allegro assai. . .
Amoreso . ... .
Andante . . . . .
Andantino . . . .'
Anima, con& L.
Animato

A piacere. . . . .

Appassionato. . . .

rpELLIO
Assaz
A tempo . . . . .
Attacca
Barcaroite . . . .
Bis
- Bravura
Brillante. . . . .
Brio,con . . . .. .
adenza

Cantabile. . . . .
Canzonetta . . . .
Capriccio a . . .
Cavatina

Coda
Col or com . . . .
Crescendo (eresc.) .
Da or dai . . . .
- Da Capo (D.C.) .
Dal Segno (D.S.).

Decrescendo(decrese.

Diminuendo (dim.)
Divisi. . . . . ..

Dolce (dol.) . .
Doleissimo
Dominant.
Duet or Duo . . .

E
Klegante
Energico
Enharmonic . . .
Kspressivo
inale
Fine ... . . . ..
Forte(f)
Forte - piano(fp) .

Fortissimo (ff). . .

Forzando(fz>) .

Forza

@iusto. . . . . . .
Grandioso
Grave . . . . . . .
Grazioso . . . . .
Harmony. . . . .

Key note. ... . .

argamente. . .
Larghetto. . . . .
Largo. . . . ..
Legato
ledger-line

Lento . . . . . . .
L'istesso tempo.
Loco. .. .. ...

Ma
Ma non troppo.
Maestoso
Maggiore
Ma(;'gato. TEEE
Meno
Meno mosso . . .
Mezzo- « -« - -

But
. .Lively, but n

. .Half; mode

.to,in or at; a tempo, in time

. Gradually increasing the speed :
mphasis on certain parts of the measure

. Slowly lelsurelg' ) )

LAt g)leasure- not in strict time

-To be played by both instruments

estless, with“agitation

.In the style of

.In the style of a March

Diminutive of allegro; moderately fast, lively;

faster than andante; slower than aliegro

. Lively; brisk, rapid.

. Yery Tapidly

. Affectionately .

. In moderately slow time

. Diminutive of andante; strictly siower than an-
dante, but often used in the réverse sense
. With animation

. At pleasure; equivalent to ad lib6itum
Impassioned
. A broken chord .

. Very; Ailegro assai, very rapidly
.In the original tem]tJ_o . e .

. Attack or begin what follows without pausing
. A Venetian boatrhan’s song

.Twice, repeat the passage

.Brilliant;” bold; spirited

.Showy; sparkling, brilliant

. With much spirit .

. An elaborate, florid passage introduced
as an embellishment

.In a singing style

.A short song or air,

.At pleasure, ad libitum .
.An _air, shorter and srr_ngller than the aria,
and in one division, without Da Capo

. The harmony of three or more tones of
different pitch produced simultaneously
.{)&v:stuhpplement at the end of a composition
. Wi

.Swelling; increasing in loudness

.From R

.From the beginning

.From the sign

JDecreasing in strength

.Gradually softer

. Divided, ‘each part to be played by a sep-
arate instrument

. .Softly; sweetly

.Very sweetly and softly )
. The'fifth tone in the major or minor scale .
,2 c(fmposmon for two” performers
.An

ant, graceful
- Wit gner%y vigorously .
-Alike in pitch,but ditferent i
. With expression
.The concluding movement
.The en

n notation

iana

ery loud .
.Indicates that a note or chord is to be
strongly accented

.Force of tone L

. With fire; with spirit

Joyously; playfully

.Exact; in strict time

.Grand; pompous; majestic

.Very slow and solenin

.Gracefully o

.In general, a combination of tones, or
chords, Producmg music .
.The first degree of the scale, the tonic

. .Very broad in style

.Slow, but not so slow as Largo; nearly
like Andantino

. .Broad and slow; the slowest tempo-mark

.Smoothly, the reverse of staccato

A sfrfnallyadded line above or below the
staff ' .
Q!

ow, between Andante and Largo

. .In the same time, (or tempo)

.In place. Play as written, no longer, an
octave higher or lower

‘ ot .too much so
.Majestically; aignifled
.Major Key

.Marked

.}zess okl
.Liess quic

it m r}zrmtely

|

“Spirito

Mezzo-piano (mp)
Minore . . . .. . .
Moderato. . . . .

Molto. . . . . ..
Morendo . . . . .

MoS80. o v s . w0

Muto

Notation . . . . .

Qsdiigata
Opus (Op.).
Ossia . . ...

Ottava (8va). . .
ause

Piacere,a . . . .
Pianissimo (pp) .
Piano (p) . . . .

Piw. . . . . . . ..

Piw Allegro . . .

Piie tosto. . . . . .
Poco or un poco. .

Poco a poco. . .
Poco piuw mosso .
Poco meno . . . .

(™). ...
Perdendosi. . . . .

. Moderately soft

.Minor Key

. Moderately. Aiiegro moderato, mod -
erately fast

. Much; very

Dying away : .
Equivalent to rapid. Fiw mosso, quicker.
Motion. Con moto, with animation

.No ,

.The art of representing musical sounds
y means of written characters

An indispensable part

A work. e
.0r;_or else. Generally indicating an
easier metho '

.To be played an octave higher .

The sign indicating a pause or rest.
Dying away gradually

. At pleasureé

. Very softly
Sofiyl :

y
More

.More quickly

uicker

G hdttl(h by d little by littl
.Gradually, by degrees: little by little
“Alittle faster & ¥

. A little slower

Poco piw. . . . . . A little faster
Poi. . . .. .. .. Then; afterwards
Pomposo . . . .. .Pompous: grand .
Prestissimo . . . . As qulcl_ﬂ]}" as possible
Presto . . . . . . .Nery quick; faster than 4ilegro
Primo (Im0). . .  The first )
wartet . . . . . .A piece of music for four performers.
uasi. . .. ... . ‘As” if; in the style of .
wintet. . . . .. .A piece of music for five per-

Ratigntando (rail.)

Replica. . . . . . .

Rinforzando

Ritardando (rit.) .

Risoluto
Ritenuto
Scherzando. . . .
Secondo (249) . .

Segue. .
Semplice
Senza. .
g;f'urzando (sf). .
imile or Simili.

) (sf). . . Foreibly; with
.In like” manner

formers

Gradually slower .
Repetition. Senza replica, without
repeats - o

With special emphasis

Gradually slower and slower
Resolutely; bold; energetic

In slower time ;

. Playfully: sportively .
.The second singer, instrumentalist or

nart ;

lgpllow on in similar style

Simply;- unatfectedl .

Without. Senza sordino without mute
sudden emphasis 5

Smorzando (smorz) Diminishing in sound. Equivalent to

Solo. . . = « +%i -
Sordino
Sostenwto: . . . .
Sotto

Staccato
Stentando

. Stretto or sfrétia:

Subdominant . . .
Syncopation . . .

Tacer. . . . ..

Tempo
Tempo primo . .
Tenwto (ten.) . .. .
Thema or Theme .
Tonic

Tranquillo . . .. .Q
Tremolando, Tremolo

Trio

Una corda
Variatione

Morendo

.¥or one performer only. Sols; for all

A mute. Con sordino, with the mute

.Sustained; prolonged.

?elow; under. So¢¢o voce,in a subdued
one

Spirit. con Spirito with spirit
Dgta.ched; segara.te B

.Dragging or retarding the tempo

.An increase of speed. Pix stretto faster
.The fourth tone in the diatonic scale
.Change of accent from a strong beat

" primo . . .Return to the or
.Held for the full

to a weak one

. “Is silent” Signified that an instrument

or vocal part, so marked, is omitted
during the movement or numberin question.
Movement; rate of speed.
iginal tempo.
value.

-The subject or melody.

LAll; all

The key-note of any’scale.

uietly.
A tremulous fluctation of tone.
A piece of music for three performers.
A group of three notes to be performed
in the time of two of equal value in the
regultar rhyt}lllmA

00; 100 much. 4llegro, ma non troppo
not too (1uicl.{ly. Broy HE%

he instruments.

A, one,an.
On one string.
The transformation of a melody by means
of harmonic, rhythmic and melodic changes
and embellishments.

uick, rapid, swift.

wavering fone-effect, which should be
sparingly used.

[ith vivacity; bright; spirited.
Lively; spirited.
Turn over quickly.



PREFACE.
—_

The contents of this book will be found to be of the best possible arrangement to enable a
student to commence at the earliest condition. The first exercises will be found in the most regu-
lar and progressive order, but it may occur that a certain study may be found which, from thecer-
tain peculiarities or amount of ability of the player, will be too difficult if not impossible to
master; in such case let it be passed over for the time and when the student has progressed toacer-
tain degree he may return to the study thus omitted and find to his surprise what was formerly
an impossibility is now a matter of .ease.

Nothing can be overcome in any path or walk of art but by constant and regular practice, no
matter what amount of naturzl talent a person may be born with,labor and study are always re-
quired to mould and form the said talent into an agreeable and acceptable shape.

It is then urged by the author upon the student the necessity for daily practice,.as nearly as
possible at the same time of the day or evening as it may be, and then wait patiently the result
which is rarely absent when real energy and perseverance have been displayed.

THE PUBLISHER.
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RUDIMENTS OF MUSIC.

Before the student can commence to play on any instrument, it is necessary that he should be
acquainted with the rudiments of musical Notation.

The signs which indicate pitch_ and duration of a musical sound, are called Notes, -

figured thus: © J J bﬁ ﬁ ete.

They are named after seven letters of the alphabet; C. D.E. F. G. A. B.
and are written on, between, above or below five parallel lines,

called the STAVE, the names of which are determined by CLEFS, placed on different lines.
g is used, which is placed on the second line.

For the Violin, only the treble or G clef

and the four

The names of the notes on the five lines are Fp—3—
. A} { ~ 4
E

" 1 G. B. D. F
between the lines or spaces % -{‘4 ! Jil f of the two above and below the lines

¢ F. A. C. E.

% These eleven notes being too limited and in order to signify higher and deeper
(3] . '

D.
sounds,ledger lines have to be added, above and below the stave.

o B
.p_:tf_-:gig = :
I f Notes of the ledger lines —
B L etc. etc.
below the stave
A,B,C, D,E F G,A. 2

C,B,5

Notes of the ledger lines
above the stave

.QEE’Kw

FULL TABLE OF THE.ABOVE NOTES.

s £ o f_ b f_'

o = = I =

f) Lo ..g.t#::j::.::::
P S R S——— — + 1

N — T 1 1 1 ] I 1

ARV I . - 1 1

G -‘: t -‘. Fq G, A’ B’ C’ FD'I Ea Fv Gv As B’ Cy Dv E’ Fa G, Av By C»

C D, E,

~ DURATION OF NOTES.
Notes may be of longer or shorter Duration which is shown by the peculiar form of each note.

EXAMPLE. .
2 2 - a] : etc.

| I 12

T 1 7

Whole note, Half note, Quarter note, Eighth note, Sixteenth note, Thirtysecond note;

Xy
A\VA

Several of the latter three specimens — "
- . - i i i i + i -
may also be written in groups thus: W'e ¢

Eighths, Sixteenths, Thirtyseconds;

1838-110 Copyright 1891 by Carl Fischer,New York



COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES.

1
ONE WHOLE NOTE IS EQUAL TO

2 = \

HALF NOTES

YA NEEAN

QUARTER NOTES.

YA AN ANA

EIGHTH NOTES.

or 16 /T‘\ //\\ /\ /\ /\ /\ /\
mt_;gw

SIXTEENTH NOTES.

A VIV IVIVIVATAVATAVAVAVAVAVAATA

—— _!!!___

BARS.

Notes are arithmetically divided into B/RS marked by one or two lines drawn across the
stave.

One 1ine| is placed after each bar and each bar contains the same number or value of notes,
and each bar must last precisely the same length of time. At the end or a part of a composition
two lines “ or a Double Bar is placed, and if either two or four dots :": are found by the side
of the double bar, the whole part from the preceding double bar, or if there is no earlier double
bar, then from the beginning of the piece,is to be played again. This is called a Repeat.

RESTS.

Instead of a note a Rest of an equal value can be placed.

= =— === s

Rest fyr a Whole note, Half note, Quarter note, Eighth note, Sixteenth note, Thirtysecond note;

P

DOTS.
A Dot placed after any note

increases its value one half. Thus “*— is equal to 5’7::?:’: or % to ﬂz or =¥= to g etc.
J— . - T

Two Dots placed after a note increaseits value one half and a quarter. or%_g like EEE ete.

]
[ r

4833-110



TRIPLETS, DOUBLE TRIPLETS AND GROUPS.

Triplets are marked by a 3 being put over a group of three notes.
Douple Triplets are marked by a 6 being put over a group of six notes. That means:

N -
v

Three quarter notes marked thus ? must be played in the same time as two quarter notes g%

N S —
not so marked; or six eighth notes %like four eighth notes -#### not so marked.

t:ive.5 ~ seven., N\ nine. B
There are also groups of —‘I'j i and —-EREEERER notes.
8 =
e ———

TIME.

In order to know how many Quarters, Eighths, Sixteenths notes a bar contains special fig-
ures are placed at the beginning of a movement.

Common Timr. Three four Time. Two four Time.
Vo) . /)
= : I B A ] d )
#ﬁ e » . Ay = — -
\\Bv4 T T | 1 04 I I i 04—+ T
e) T ! I I ) | T [} I I
Contains four quarters or the Countains three quarters or | Contains tvo quart-
same value in longer or shorter the same vatue of longer or short- ers.Two 1.2 have to
notes or rests and four1.2.3. 4. er notes or rests and three 1.2.3. be counted.
have to be counted in a bar. have to be counted in a bar. '
TABLE OF TIMES.
P Single common Times. Compound common Times.  Single triple Times. - Compound triple Times.
y 4 4 [ K) ] [J ) JQ 4
i i [
_\"jz,_ ) A ANV
() () eJ
_ fH—
‘%n T 6 3 ) il
(ot —orx—or { ( . |
e) e e [J)
Du 4 —— 4
% ) &5 R
| £ 0. YW ) y |
ANV AV A ) )
e) e e (3}

When a line is drawn through the € thus ¢ which is called alla breve, fwo are counted
in a bar.

1833-110 .



SCALES.

The Ladder like succession of eight sounds starting from any note and ascending or de-

scending by tones and semitones in regular order, is called a SCALE and each note of a Scale
is called a Degree.

Between these eight degrees there are seven intervals or distances, five of which are
whole tones and two semitones.

There are two principal kinds of Scales termed Magjor and Minor. whose ascension or des-

cension is diatonical i. e. in tones and semitones, and a third kind, whose ascension or descen-
sion is chromatical i.e. only in semitones.

For the present only the Major Scale will be treated upon. |

In the major scale the semitones are situated between the third and fourth,and the seventh
and eighth degrees of the scale.

EXAMPLE.

TONE. I TONE. I TONE. I SEMITONE . '
|
1
!

| TONE. ! TONE, ISEMITONB.
% : n
1

T | : i}
1 . 1 1
o i B — — ~- - P 4 ﬂ.
B\ F —~ — s —<
[ R = — W ) - T ) Ty 7 #x
" FIRST DEGREE™, 200 £3ras, £ gth, Sathy, Seth, SR S8t

Each diatonic scale derives its name from the name of the note on the first degree or
the root.

There are twelve major and twelve minor scales; but not to burden the student with their
combinations, only the scale of C major will be used for the present.

The distance from one note to annother is called an Interval.

Two notes placed on the same degree do not produce any interval, they are said to be
in Unison.

The intervals are named: the Second, the Third, the Fourth, the Fifth, the Sixth,the Seventh
and the Octave. '

EXAMPLE.
DEGREES. .
v 2 3 1 5 6 7 8 )
; ! 'r I » mo
—8 1 I ‘ii & g e i r 1 1
®

1 T
Secm, Third, Fourth, Fifth, Sixth, Seventk, Octave.

Let the pupil learn the following notes by heart.

i ) L o : ’H
.\ — 7 ~ & = 1
¥ 3 & # % % & F & A B C. D E FE G A B
G. A B T
4 l
1| l PI"{ ‘f 1 i1 Y 1 1
Read. : : } — T i 1
) T | I J -i-"-

1833-110



Fingerboard Scale for the Violin.

Showing_complete

Tonal Compass and exact location of the Tones, Semitones

and Positions.

= —T T ] I l
= ! e SO e | [l B
5 S CZ e =x Y e i - ottt — O i
20 | Fax fool o> = e [
e | ] e = = e———% z : : : 4
s> ~ = l_L - - I = 3 T ‘ ‘
o =| = = = =) | 2 _a Lex x% b *x ey =l
T f | 4< 2l o £=) _= ‘}: E,_ P= “_:. o E . ?_: ‘E - o = ) ~ r Pia ~ 1 r ‘_Y_ Il s Pl Ion I e
— = = - - ‘(-’ - ¢ ‘ ‘ ‘
S N S = % z s Z S | |
g —— Sl Fode o L = A = Lo e | R
8 -TD A — - = = ol ic x £-¢ 73 i-‘ < E" = = -l i :" o =) ry = i Lo Al ) = = | | o fS e
O -lpw—. 7;" s ) —g; 75: [ "’%r - ’::: ;.-:v .-‘:_—:‘. :_[—;, E .
- > r ) - XX - x
| = a £ = re oy s > o o » |~ 5 s [,' e la Lol a
g . : S R S
-
5 L 1|
z : :
5 : : i :
' i : : : (/# (b ¢ = =
: : : h ¢ N dv: d CEE
: g ! o g4, ab a at, b : b i ' be | o 4 LE
2L o JZH £ g2 2 gy Ree 2 e e dele e ,
E or 15t String. t —F—F = H— e ——— } = — = :}‘ =
st Posmun. o Position. 3‘.I Position, athpos. |5t Position 610 Position. |7th Positiwl. | } | | - | fe| 2 18%|a bbb | e
| J asbb| 8 | ¢ lces| @ ased| ¢ % lfe ;F' oo o £
: ; 2 &bl £ £g a>| a | o to’e| 2 (feog 2 | & WO IETEIEIEIEIE
L e || a |aser] o A ZELE Il | o lptel e |2 el BRI IE EIEIEEIEEE
: n 5 1 —+ : — +—t —+— - +
A or 24 String, e —— et e e e e e e
1st position. | od position. ' " |34 Position ath Pos. |5th Position 6th Position. [7th po&ltmn [ . Aalevlels
| e Flfegy g |g8ab a b/w b |c ‘&i be| o2
ag eb ¢ et S Jt £ A g% a» e as bb b_~ (4 C"td:” 4 :{'5;*; _l:;"; ":). e |te'e & "2 ,:_ = g e
h | Lol 9 -9 - = - - -+
D or 34 String 1 t I - i‘di — =+ 5 - #+ o —— = == e e e e e :‘r o —— s
> 2 . - 1,‘ & : + - L . e — — + - + —+— — 1 = = f —1—1 - =
1t 1.p ti ‘g'd Position 3d Position. ath Pos. |5tP Position. 6th Position. |7th Position. ! | ; ‘ "
3t Position. ~- s * [ | | | o
; | | : vio | aba
‘ s | /1 y ggabl a |agh sdbd | e> e | |8 b
2 g% _ab a__ | ag &b b ¢ ct db| o di eb| e |es S| SEBP| & |88ab @ [T b | ¢ |FUNC WL T ppeie PR
s or Zth Stri — e — e e e e e e e e e e s S e s S
G or 41 String, fle—— I B i = e et s e = ="t E= Sl ES=S=tStas
o # 3# L’j - ’Z?p b.i. w 3d Positign Ath Pos gtll Position. 6th Position. 7th Position.
2! Position. - - N

1St Position.

The above chart, illustrating the finger-board of a Violin with diagram of the individ-
ual notes on each string, presents a picture of the entire tonal-range of the instrument,

'HiilIHHF

(four octaves from == to ) Qo (?:"m_:
=
Beyond this, two additional notes: (A _EL—_ and B —/—— ) are sometimes employed,
but very rarely. Notes which possess a dual character are illustrated by means of their
enharmonic equivalent, for instance: F§ and Gb- A# and Bb - D§ and Eb ete. The actual

difference in pitch of such tones is established by certain theoretical laws and the natural
tonal character of the Sharp and Flat Keys. As a rule the gharacter of a Sharp Key (G-
D-A-E-B major, ete.) is brighter, more brilliant and in some respects higher than a Flat
Key (F-Bb-Eb-Ab ete.) which is duller, more sombre and in comparison somewhat lower.

The Positions:- As shown in the above chart the tonal range of the Violin is divided
into Seven Principal Positions. The Violin has no visible frets like a Guitar, Mandolin or
Banjo and the lines shown on the above finger-board are merely intended to show the re-
lative location of the tones and positions.
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Position.

on

The

er position.
The first finger on Bb starts the

On the D string:

6th,

first finger on D starts the ath,
F starts the
all other strings.
so-called Half Position
In this position the hand approaches the nut so closely that the first finger raises the open

The first

string by only a half-tone and the second by only a tone.

0.1 -
the E string would be played as f'ullows:% On the A string:
o

It should always be remembered that certain tones mark the commencement of each hlgh—
In this way the first finger placed on

A on the G string starts us in the 1st
on C starts the 3. The
the 5th  The first finger

and correspondingly on

92d  The first finger

The first finger on Eb starts
finger on G starts the 7th  ete.
and has not been shown on this chart,

is only rarely used

In this way the first tones on

0 23, 4

2354

MOMX by Carl Fischer New York

tyting the execution of certain figures or passages,

famrrt]
On the G string: g =t f}ﬁ. For facili-
© ¥ ## ? f 4

1
this position is almost indispensible.



C~METHOD FOR THE VIOLIN- o~

Ot

MANNER OF HOLDING THE VIOLIN.

Place the vielin on the left collarbone with the chin rather inclined to the left side
of the tail piece; the head likewise a little inclined to the left; the left shoulderdrawn
up a little. The chin must not be stretched too far over the violin. The neck of the
violin rests between the thumb and the forefinger of the left hand, and is gently
steadied above the first joint of the thumb and by the third joint of the forefinger, but
sufficiently firm to prevent it from sinking down into the hollow between the thumb and
finger. Draw the elbow as far as possible under the violin, at least to the middle of it.
The elbow must not lean against the chest. Hold the violin horizontally, the palm and
wrist at same distance from the under part of the neck. By fastening a Violin holder
on the violin and by putting a cloth or a smallcushion under the collar of the coat, the
holding of the instrument will be easier. '

MANNER OF HOLDING THE BOW.

Put the thumb close to the nut and let the joint be bent a little outwards, then
place the ends of the four fingers slightly bent on the stick; the first finger to enclose
the stick up to the middle joint, the thumb to be opposite the point which lies between
the first and second finger; the third and little fingers should be laid loosely on the stick
and the points of all four fingers so brought together that there is little or no space be-
tween them. The hand is rounded off gracefully. The bow is now placed with the hairon
the strings at the distance of an inch from the bridge, the stick inclining towards the
fingerboard. The wrist must be raised, but the elbow lowered and close to the body.

REMARKS ON PLAYING THE VIOLIN.

The bow must be drawn firmly, upon the strings in a straight line with the bridge.
The fingers of the left hand, must when used press down the strings very firmly, in
fact they should fall like hammers on the strings, but great care should be takeninplacing
only the tips of the fingers upon the strings and not let them lie flat upon them.
This rule is very essential to produce a clear and full tone.
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TUNING THE VIOLIN.

The Violin has four strings. The strings are called open. when not pressed

against the
fingerboard, Their names are:

2 SECOND. A THIRD. A FOURTH STRING.
— (8] ’{ ’f 1”4
il § an) [ in) (8] £ &
ANE Y ANV 4 A, A4,
e/ E e A ) O e p—
: - D. o
G.

A being tuned first to the pitch of a proper tuning fork,D next then
G and finally E. In the beginning the help of a piano will facilitate the tuning,
but after same practice the student will soon get used to the peculiar sound

of the fifth i.e. the interval from one string.to another.The bow then should pe —
strike two strings to gether in the following manner.

ABBREVIATIONS FOR THE DIV-

ISION OF THE BOW. MARKS FOR FINGERING. MARKS FOR STRINGS.
W. B.  Whole Bow The open strings are indicated by o t
H. B. Half Bow . . I8 first string;
S™ ST. Short strokes The fingers are marked with numbers ) .
M. B. Middle of the bow 1. for the first ¢ second string;
11;- iear :ge P‘)tint 2. for the second ' 3¢ third string;
. Near the nu .
A Down Bow 8. Jor the {iixd aud 4th fourth string.
v Up Bow %. for the little finger
EXERCISES ON OPEN STRINGS.
Play, count and observe the proper moving of the bow.
l . od st
w.B. 4 - X y
re) e i AT (8]
@ ‘ T AR d “
e) — O A. E.
Tg: - m_’)D'”“, ee,four, 016 two, three, four, one, two, three, four,
one, two, three, four, ' ’ ’
o N vV A v
st od qd h W. B.
e 2! 3 it R W.B, y A v
X3 - Y - 5—0 0 T I
H—0 o = 5 T T
) y) p— =+ o z z
o ’ z one, two,three, four,
one, two, three, four,
v A
0 b 0 8 ¢ 6 0 oo p 4 ay
i ~— ] - = < = ! I - = o 0
Y 77 ¥ 1 Il 1 1 () o7 | 1
AN 74 1 i il [ 1 G[ U‘
© one, two,three, four, ete. =+ —
re) T vl T 1 { { F F 1 1 1 T - i1}
I‘Zl" 9/ 1 T 1 1 N 2 1 1 [o”) [ ]I % l[]l
=t -t S B
=z =
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Wherever this sign—_— occurs it means
that the distance from the preceding note
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is.only a semitone and the fingers must be

put near together.
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SLUR.

A slur~—— drawn over two or more notes means that they should be played legato in the

same stroke. An equal division of the bow should here be observerd.
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Using the first,second and third fingers. )
‘When putting the third finger on the string the fourth finger must not come under the fingerboard.
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THE PAUSE.

This sign /™ is called a PAUSE. When it is
finite length at the performers pleasure the

d to an inde-

me

.

placed over a note the same is susta

counting being interrupted.
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THE USE OF THE FOURTH FINGER.

This finger must remain stretched as much as possible while the third finger is being used

and must never come under the fingerboard.
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The test for the correct holding of the left hand is by putting the

ing notes, the first finger close to the nut. %

four fingers an the follow:
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Should however the student have a very small hand, it is advisable to
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When dots are placed over notes m that means that they must be played staccato, detached i.e. very short.
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+) A .List of English and foreign words used in Modern Music is given at the end of this book.
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SHARPS

A Scale may be formed on any note, but in order to produce semitones between the third and

fourth and the seventh and eighth degrees inany other but the scale of C major, it is required
to employ certain characters, which raise,

depress or restore any note of the scale.
One of these characters is called the Skerp g2 which prefixed to a note, raises it half a tone.

The number of sharps employed in a scale depends upon which note the scale is founded.

The SHARPS succeed each other in the following order.

‘A 2 3 4 5 6 7
' z : e : ca ; E
= ' 7 Il - 'y } &I' i)
e . T b T i il
F. spare; C. suanp; . G.suare; D.suare; Al smane;  F. suare;  B.suare.

Thus it will be seen that if one sharp is employed it must be prefixed to ¥, consequently all
¥’S in that piece must be raised half a tone.

When two sharps are employed all F'S and C'S must be raised,and three sharps all ¥'S,CS and G’ etc.

The Sharps marked at the commencement are called the signature, while any which are marked in
the course of the composition are called accidentals.

TABLE OF SIGNATURES OF SHARP KEYS.

Number of Sharps. %5 ) ¢ &
_ -
fy—pc f
Names of the Keys. ) N
G. D. A
Iy [semitone. | Simlton?'l o‘L A o -3 _". .‘t
. W A - = + A 1 I
Scale of G mujor. {fAy—£ " — e = — —t - —
2 ¥
W.B. H B A
“ %l e 3 [ AT Y !‘}r‘v: —r—hls
= d— S v — - | o  — —t—1T—1 . —
SESSS .. A gt e g
1 zf' { A
b a0, et et L, e o
: A——2 +—2 T"“F:g:] = A B | T 71 71
= e e - VA — Enval L
1 —
A %
el R e —
_F'jj: N — ——+=— *—J} _}Il‘\\} {#
AN Y +—T—T —T—IN 71 71
' ™V T = i“—i".i.t_ & = —
() l V1 N . i\'? >
St. st r 2
. o [ X
o1 Pe? e ' o £
¢ 1 1 14;‘ = =_ami 1
=4 * g -o‘:.ti‘ el
——1 R ot e | 1 1 @ : I :%_ t 1
L= = e
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FLATS.

A flatb prefixed to a note depresses it half a tone. They succeed each other in the following

order:

s
ba-

F. FLAT.

C. FLAT;

7

I -
D- FLAT; G- FLAT;

A. « FLAT;

1
E « FLAT;

. FLAT;

1
* B

The same rule concerning Signature as with sharps is to be observed here.

TABLE OF SIGNATURES OF FLAT KEYS.

ch
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i
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o o
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7

Number of Flats.
Names of Keys.
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Bb major.
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J. D. LODER.
il | —— -1'./\’!_"—'—?:&—'—’-—} _p——__
G L ?}i’tv—"_‘—_
e) T
66. Count 1. 2. 3. 4. 5. 6.| in the bar.
44— p——— et =]
I £ a0 L i i B T } T T } ii + 1 —+—
& S B E R R e 54 A EE T
P 1
+ - 1 JW » J? T -13- f P =
e
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‘i j 1 1 T ——
At P o ppep et P 2,400 = —
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EXERCISE WITH Sixteenth Notes.To be played in the middle of the bow and the notes equally
divided in the bar.

B major. o A e s
e .

sesd

T o : _a-

J— =z
| 1 o o P 1
I
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) See page 30 about the natural.
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THE NATURALE.

In order to restore a note, which has been raised by a sharp § or depressed by a flat [7, a
NATURAL h is employed, which restores it to its natural position.

. . . .. ) 4
Th raised by a sharp, is restored : — to its original g ; 7
us: ’ 20— to fwi0—
by the natural | sound; or: Z T 5 '{
F sharp. . F‘ natural, B flat. B natural ete.

MINOR SCALES.

Every major scale has its relative minor, the root note of which is to be found on the sixth
deégree of the major scale. Both scales bear the same signature. Thereare two kinds of minor
scales, the Harmonic and the Melodic form, of which the latter now will be explained. viz:

The ascending of the melodic minor scale differs from the descending: the former having its
sixth and seventh raised by aceidentals not essential to the key. In the ascending, semitones are
situated between the second and third, and the seventh and eighth degrees; and inthedescending
between the sixth and fifth and the third and second degrees.

SCALE OF A MINOR.

WITHOUT SIGNATURE RBRELATIVE TO C MAJOR.

SEMITONE.

TONE.

]
i
1l
1l
SEMITONE. I TONE l TONE SEMITONE. TONE. l

l-' | i
- - o o } fi
T T i 1l
¥ 5 ..‘l .. -"l. 3 .bll'.. .. { . e o 1

S ‘._o 5 th ., ..- 41‘11 -.‘. .-:‘r.d ., :-21111.. ’ - ls.t DEGREI:Z','..

% eseccsnsece Cecsoe eserese esesscncnant oeecesecens e STORSUIY, OF . - PR essese cosece
TABLE OF MINOR KEYS WITH THEIR RELATION TO MAJOR.

0’ A vivor. E mivor. B mivor. Pﬁ mivor.  C# minor. G# MINOR. D# MINOR. A# MINOR.
- g 8 g% g2, 3.8, g %y g4, 4
- % o b 4 Vo Y o S bR ST 4
14! bl bl T h % - ? Lo
t’ T To TO TO TO TO TO TO TO

C wasor.|| G masor ||D sasor. ||A masor. E yasor. B visom. F# MAJOR. Cﬁ MAJOR.
/) " a o 4 4 2 ¢ & ‘s 4 .
_ﬂ VH P. Y [ .47l P ANl [N .2Vl 'Y P AVl Y
% o o] o o~ T o I\
{y b ' # *—a 4 g
A\B”S ‘ = =
e)
D mivor. G miNoR. C winor. F yivor. B!’ MINOR. E!’ MINOR. A.L) MINOR.
:£ L I P L o Fy o
1 1 17 17 1 7. b 17 L 2. T L7 1, 1
> a b P—h— —b—fl—h‘;zﬂ‘h—b—f:lf—
| f.an) 7 VP Py P—tr :
A% P 4 o p V- L/
e) TO TO TO TO TO TO T0
F masor. B,l) MAIOB. El’ MAJOR. Al’ MAJOR. DL’ MAJOR. G.l’ MAJOR, Cl’ MAJOR
% | | I I | - |-
1 1.7 15874 1 2 1 2. 2 1 | | S T
I’ » a1 B 1 7 | 2| b 71T h V77
| f.an) (%2 7 /.4 v 174 7 h v 7 b | | I 7 b 1
A\Ev, ? ia it P
)
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SCALES.

t T ) S —
I~ Tt {Lﬁw T . — I — — TTH_‘I;} { ==
B\BY = N S — L g 4.i_+
v ' \V \ I =
E MINOR
ai -— 4 q 0 ! ' ! A}
7 i ¢ — " ‘1A=1 s - E*?—f_r—*—— T :1 | St =
B fan) A Wi 1 1 1 1 17\ 7T -k 1 1
\ . y— AL_.I"iﬁ . LT A —] I ——— =
¢ =
ﬁ D vivor. 4 % - 0 ) ;'; l’f__! 771 1" N - .
S € B——— ey :E" = f,  —— il 1 = 1
H— t )i P—t— — ,i,jf;i‘ i e = s e I,
] v T i
Allegro.
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' Da Capo (D. C.)al Fine.

From the beSinning to the Fine.
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, Exercises in Triplets.
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MAZAS.

Allegretto.
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- v
Notes written thus #\, ] —_—ﬂ:ﬁ_—:@ should be played as though a sixteenth
&) S e T —

EXERCISE WITH DOTTED NOTES.

Vo)

4
note rest was between the dotted note and the sixteenth noteﬂ\—f’———aj’—j——:f—:ﬁ“; ; 1
2 ~— T N N —

There are also two other modes of bowing such passages where each note is taken with a separate

4 NV
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v A

stroke

i\

e
near the point.

or

o

R34
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SFEEE

the latter being mostly done

Upper half of the bow. i
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D. C. al Fine.

v e ¢
R |
B § 1|
1 1
¥ 5 °
'. e~
I} 1
w
AR
1
\_—/

v >
e
A V
1
1 1
r @
° H__
4
[ AN |
14 1
1 1 }
....:-‘.
rad 2
[ %] V) &
L Y L
-
1 |
1 1
S
1
ﬁ

¥
: #J ir"?'ol.—;'o[";:‘:"
24 2
-
-——q] !
v ’ 1“
A A
ar G,
=
-
| 1 A\
—‘- “‘*—[“l}
4
=
24
N~
JJ :
R ANGE
e BT
\// \_/

| H . i
i Tk ? o 1l Jw-v | —} *
3 H s\l suil i “ur A H A ul o
g I ' Ly [ e e I
TR NG e ) e Rl
< T T i o 141 2 etrrs 119 , ¢ N fis
e ™ Vel ke ey i " Tl % A 1)
.Dln ol nw T 4 |
< . HH
m. Ly . L)
=
= B 2
N N
N N
~

1833 =110



DIFFERENT SHADES OF TONE.

» means: piano, soft.

prp pianissimo, very soft.

S forte, loud.

g fortissimo, very loud.

mf mezzo - forte, moderately loud.

Cres or—— means: crescendo,increasing the sound.
Dim Decrese or ——means: diminuendo, decrescendo, diminishing the sound.
$f f or > means: sforzando, rinforzando, sharply accentuatuated.

Jp means: forte - piano loud and immediately soft again.

The different degrees of tone, wherewith to practise the following exercises.

V o ~ ~
/ 3 . ~ ~ .
0 AK o o - o l¢\ ~ ~ —~ 0 : = P o ~
R (an) A% 20 — 0 — iﬂ
ANB7 O o o Az L & —
Y 5 — o 1

First piano, then pianissimo, mezzo - forte, forte and fortissimo.

2150:
o a n fo) D o)

y 4

@ - etc. and — - etc. and = etc.
S Jf— o rr—Jf - Pr<
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XERCISES FOR THE INDEPENDENCE OF THE FINGERS.
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The 39 finger must remain on the string.
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inger must remain on the string.
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GRACES EMBELLISHMENTS OR ORNAMENTS OF MELODY.

THE APPOGGIATURA.
The appoggiatura is a grace note placed above or below a principal note. When it is
placed above, it is always at the interval of either a tone or a semitone. When it is placed
below the principal note it should always be at the interval of a semitone. When the

£ N _

appoggiatura is written so p_“',.: o .

PPogg oy — the value of it is one half of the following note.
°J T 1

, ; - its value is but one fourth of the note
When crossed by a small line, thus: =

e [ that follows it.

EXAMPLES.

) .
J‘ 4 } A S %3 Il
1 ; - 7 . S t + e
Written thus. gﬁfz—.‘:ﬁ—'ﬂ R s ——
t T = ®zi® ~ T 1 %
o) <1 ' - | ' T L =
( ﬁ P e —— - } -
1 - _ SN
, . ‘ 171 = ‘ Pe-o o ™
Played thus. M i — J - — E S m— T B
~— I . > I T ‘
There is also a double appoggiatura which is com- Written thus. . & 7
=1 ¥
posed of two grace notes placed: the first one degree 0 !
L. EXAMPLE. .
below the principal note, and the second one degree 0 I
above. Played thus. o
[ |
Andantino. " D. ALARD.
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- i
1030 crese,

A\R VA i 1
5 ———
» S ST
s — = t —
T T : -
:j I- I. ~—— - ¥
- N~ \\____/
=\
(a 4 - | | . Jl_,; ‘IP' i J — |
e I — . == = =
: . — = I =~ <t 7 1
A\NVA 1 1 1 1 1 1 | ~—
= . I —
cresc,
-
.4V N 1 1 I 1 1 I 1 N T T
" === 1 1 I =]== t —
b T I

3
b
a
b
i
2

l

i1833-110



I [ ]
R 1tk s —%ﬁw st : A ‘Lﬁ 4 il il ¢ ( wlh G| TR C&
i Hr- | . I ruﬁiv oLl Hiw (] — 11
oLl i I % <M L i
. .uv | i i | kw!il T ah 1_ he
et T 45 N 3 (i it It S
T i I I v . e \r
(e b F } \ 18 o ol AT J\
U i . E
rfmn 1]t ’ ALH, w I v S| v HH% 1 hﬁurl L v o W op
ol T v rﬁ 5is w ] M MWWII waﬁ <
I | T i e e e bl
Iuv i Ih¥ : f. e ;_.ﬁv nu] i A \\ F“ Wil _
|1y e B e e T
..- i I N ™ ﬂ e 1% | LR e ANH ol ]
I ‘..v ot ip I jv%.. 2L ﬁ , R T Lva
H ,F ..... x ,Mv Al +d ™ . vp.. N
I T olll *ﬁ \ 1k e T Ik |1l )
N \ T 4 *Jl
>TT % Afr

T
-

—
|
1 1
™
1

— ———
-+
|""#‘
T T -
\' =i -
\5_/
e O\ "
e
T—1
=
T
T
=
7

[ i I (g i) df
| oy Pk ﬁ h - H I Ry s < N s’ | W
% - RS S 4 Raz RS Y 3 Ras b B33
e o L S 3L, < ;
b o N P o \E oo NEp  NEh Nep

1833-110



74

THE PASSING SHAKE.

The passing shake, often written thus

must be played quick and round ia the

following manner.
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THE GRUPETTO OR TURN.

Is composed of three grace notes placed between or after a principal note.

The turn is marked thus:o0A small sharp placed under some of the marks thus “\;'

75

is to in-

dicate that the lowest of the three grace notes is sharpened. Should the sharp be placed above
the mark thus: & the upper grace note must be sharpened: or in case of a sharp above and
below the sign & the upper and lower grace note must be sharpened. The same rule applies
to flats, only that the grace notes must be depressed half a tone in that case.

EXAMPLES.
/)
. / AN ——————# AR ]
as written. s%@:}‘ 7,'1 7 #1 2= Fl o —
| ¢ | -~ | r —
? 0 _ — .
as played. (AW P ome 5 o | w alasm ® g = | =
===~ = —_— =
o ~ ﬁ = D J > IL l
Z#ZF N 1_ 2~ a— N 7z i 171 - -
s S r 'r t;I:_ﬁ Aﬁ' 5 ? %L‘{

) g . e :
( { 7 L %!,T 7 v > /i ii o — |
o === R ——

With gharps and flats. ,
N/ S V. a1 | N b -
' e s — - a1
| — &~ 41 i' D= 1 ) T1 F—_
F— 1 = e !
/’_\ ———
j =~ S | 3
o | lL’ 1 ,ﬁ ! { N ] 1
e 1 = = ! c»ﬂ——vﬂz—.—w == - =
Larghetto. . ¥ D. ALARD.
0 ﬂ == = PN /—\4 'b;jgo
Lia e l Tae 2 A e
[\"11} bl A | D \\_’,' 1 t rd ‘ :‘.‘ T f
o) 11
105 dolce —_— >
re , ol
@ w———¢ = —T — o & !
el '32\__—// * .\__’,/-iT‘L'h‘- —L_,/// v v
fe & G |
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THE SHAKE.

The shake, or trillo, marked thus # consists in the alternate repetition of the note marked,
with the note in the next degree above it:

EXAMPLES.
b'/——"""_—_\ﬂ &r
as written. ~ & ¥ b f &
e [ T [
0

In order to acquire a fine shake the fingers must be raised high and fall perpendicularly
upon the string. The shake should be practised and in many cases when performed by begin-
ning slowly and increasing the velocity gradually.

§ & ) g :

as written. i -—0—7* =1 as played. ’
o o

£

2.\ | 99U I O
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EXERCISE TO PREPARE THE SHAKE.

Allegro.
E!’L S
T e p— — — — — . — b——
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=
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Allegro. . .
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The Pizzicato is produced by striking the string with the first finger of the right hand.
When the pizzicato ceases, arco is put which means, that the bow should be used again.

Allegretto.
pizz. i arco.
108. #E T w1+ +=2—
2ot o S —
.4 _ | I — piZZ e ;—l i
= ¢ —— = :
S D e = =
SN——
— I S S T S —
i 1 i T ™ — ‘P, 2 7 p) 7
e S i
% ¥ ¥ I
ABBREVIATIONS.

Abbreviations are employed in written music to avoid repetitions of a single note or passage.

Thus instead of writ-~- ————— a half note marked — A1 indi ) _
ing four eighth notes 3@: : with a thick line —f~— will indicate the same.

or F for ° or —fF=— for = or . for etc.
= T S e T 5= B

e
- Or instead of repeating a
and #&;} for w bar alike a sign marked ] Eﬁf_‘ﬁ =1 etc.
S e thus /s used. i

Allegro vivace.

022, o — 17 : TR i
- O mm——— e
109 PesTeae oYY &
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e)
M. B. Sh. st. A
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iﬁﬁg% SRS % i#il ==
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The Tremolando is done in a shaky manner with the bow; only a short part of the latter
is employed.

Andante.

as written. ’ %§,
_,f

i) ) ete.

W
il
i

as played.

RESTS.

When a composition requires a longer silence for an instrument, it is indicated by numb-
ered rests.

0 i 2 6 10

y 4

€ = of x oF x ete.
N\

e

This means, so many bars of that movement should be quietly counted.

THE HARMONIC MINOR SCALES.

The Harmonic minor scale differs from the melodic, as only the seventh degree is raised
by an accidental, which remains, whether ascending or descending.

Scale of A minor.

P —— *'$F42- '? -— +  —

1 i N T 1 T ]
1 T

Eb\b

r }
A W] 1 1

i t .
L e T e e e =
- bl ' -5 =
Oa Scale of E minor.I . ’
4:3 T +— 1 i - - g.____F: —T T T
A\B Y j it:::' T i ‘i } } T T AAJ }
e) 1 T ! I | & -
Scale of B minor P
) 8 Lo -
%’agﬁp g > 2 ﬂfﬂ'ﬁ—p:,, =
_Qjejf' : xiww]i{l : . rf{IL 1_J+
v ' =

E Scale of D minor. |
| 1 '
T 1 | 1 Yy 1 I n
an i omm— -E___J i—Jﬁr~—H!— ‘r r g?z——jp____i T I ! T
1 i

=Y 1 T T
), L4 _ B ' l ———
) IScale of G minor. i
y - Fee—t + :ﬁﬁf;ﬁ_ —  —
Y /"G () : S — T R S—
| f an| L W] N N ) 2 S ) I — 11 ) — . _?Lq!:i_‘p_ | T 7
T e SESSS e
TF =
Scale of C minor. re > P
0 | | o E Tife o L
. . PR I 1 - I — :
. SeTTEtE ===t e T
XY ] .2 e G O — T T T 1
®) - T - T T -—‘L‘%

All the other harmonic minor scales follow this rule.
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EXERCISE FOR CROSS FINGERING.

The finger which precedes the one which crosses should not be raised.

Allegro assai.

81

D. ALARD.
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POSITIONS.

2™ POSITION.

In this position the palm must not touch the violin. In all the higher positions,just as in
the first one, leave the first finger as a support on the String.

To prepare the 204  Positions Position of the fingers.
'g - 'S 'l 2 l’
U X T d
| £.an) 1 :!{-E "
1 1 % 11
e — - - - l'i

EXERCISE OF SHIFTING THE HAND INTO THE 2 POSITION.

18t Position. - - - gnd p. _ st p . -
:£ ;. S—w— f—— | — a— P ——
red ! i 1 | 1 n 1 4 [ 1 1 1 1 1
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EXERCISE IN ¥ POSITION.

D. ALARD.
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Position of the fingers.
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HARMONIC SOUNDS.

These sounds resemble much the tone of Flageolet. There are Natural and artificial
Harmonics. The natural ones are produced by touching the string in certain parts lightly
with the finger, the bow must also be lightly used. Harmonics are marked thus 0. 3

4
2 § . 2 E
The most used harmonics are the first I ;,\a I —
octaves from the open strings. —& 1 L= ! —]
—<
v_/
Other Harmonics are found on
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' rd ; L% string.
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Scale in Thirds. 1
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STACCATO.

The staccato consists in smartly detaching several notes under a single bow.
It is obtainable by pressing the bow lightly with the first finger and the thumb on the string.
It is to be practised first very slowly, so that every note is distinct. The staccato notes must
be struck very short.
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"HALF POSITION.

Put the first finger close to the nut.
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ANDANTE ano ALLEGRO.

fron HANDEL SONATA in A.
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LARGO.
by G.F. HAENDEL.

Violin

arr:by THEO MOSES TOBANI.
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BALLADE. .

H.Vieuxtemps, Op. 38.
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CAVATINA.
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VIOLLN.
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Vthn L.‘v. Beethoven, Op. 40.
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NOTTURNO.
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by Gustav Saenger.
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ARTHUR E. HARRIS (Fantasies)—Take Back the Heart '52
7

(T

T ———————————_ mm“ng

R Y SRS T e A ST SRR A AL TR o T N -
A 108 N L T T R T RS mTIp n SE Rl S Al Bl A .60
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3 O P R R S ne Y Sk e T R S AR T 60
el AN & N S B A v e b S e 50
TheE s That Onte. o v el Ce Rl Lol S i .60
National Fantasie: .. i el s dar el e UL 75
BefipRi{Sached) s | i T  taas Sir by e e vas 8 60
N T T SR G AL LT R L e R T B e 25
3 The Old Oaken Bucket............... e BN R S .60
Annie Laurie.. ......... SRR R e LA G e U 60
Fantasie Bspaeeplet: U Soad et O T G ez o il 75
TEhe-Caipsy & Warnhhe o) 5 v oo8 i s L T 15
Flow Gently, Sweet Afton A
Deepin My Heart................ 2
Home Sweet Home'. ... ........... :
FRITZ STAHLBERG—Petite Gavotte. . -
ARTHUR TROOSTWYK—In Arcadian Days 50
Danze of the Elves 50
IRMA SEYDEL —Minuet 50
£ ERNST SCHMIDT—Melancolie (on 2 strings) 40
£ Romanze (on 2 strings) 40
£ Valse (on '3 strings)......... .40
2 Ballade (on 3 strings)........... 40
§ A Tart (onkd: steanige) [ e Vel Ll D U 40
- Perpstuum mobile (on 4 Strings)........ciiveceesisunnn 40
£ ARNOLDO SARTORIO—Gavotte Gentil. . iuvvtvneinss .60
g Pensez-a Mai. (Melddre), i . an i vl sl il 50
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THE YOUNG VIOLINIST

lNSTRUCTlVE MATERIAL WHICH MAKES THE EARLY STAGES INTERESTING AND EASY
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FIRST POSITION ONLY  Original Compositions for Violin and Piano
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FIRST AND THIRD POSITION—Original Compositions for Violin and Piano

AEQ SCHERMANN-—Gavotte. ..oeenssnssniinraensans

§ C. DELLO JOIO—Canzonetta Appassionata. ............ 50
ARNOLDO SARTORIO—Le Gondoller de Venise...,. AN ST ¢ o

| 7 R ARG T SR S S AR ST G TN B R RS 75

(Farantellesi s ron s i S £ SRR TR 1.00

E FRITZ STAHLBERG—Canzone..i . .. osvseonsoneeisn 50

RICHARD CZERWONKY—Gavotte.....cvsveintisanns 75

E%P:SQUND SEVERN——Pohsh Panks 5 5 e iiemni e S0 s {83

£ VlCTOR KUZDO—Country Dinoeil i i A R .60

- N. J. ELSENHEIMER—May Dance alla Haendel....... 40

H. ENGELMANN—-Pohsh BRSHER et 210 Y e g;

AI?EED MOFFAT-—Entree fdelate) s (v S Gl 15

Amarillis-Melodie (Giardini). ... vviveneianensonan LN

Allegro Entusiastico (Pugnani).......civeiveineeasianns 65

Divine Dorilla (Old Italian Menuet)........ovuenivnens 50

La Folichon (Barbella)..... ... .....cui QA T ROEL L

dagio Soavemente (Tartini)...........cocieseeassoss .50

Introduzsone e Giga de Camera (Candlli).r L oo il 65

La Feomba (Carbonelli) . /. ok e s i e e daan 2y

CHRISTIAAN KRIENS—Happy SR s v

A Shoeys Lt e e Dl e s S PO AIET. RIS |

T S S T S et A AT R Sl .60

FRomante Wakts 5l 0 e R b e ¢ .60

1A
R

ST R RnGE

Simple, Effective Arrarigements in the First Position
—Also Provided with Fingering in the Third Position

GUSTAV SAENGER—Springtime Valse.. ... ... iouvn.s. 608
D oe i PR s L TR i 40 2
The Litvle: Chatterbonc. & o s S e s s e Fedn g 5o 8
LEO OEHMLER—Harvester’s Return.'. ... SR RN A0° 3
e a8 T e e SR L Sy G Y PRSIt Y 50 =
SHeoHerd 8 oy | i T s R o e et T A 40 2
WOipay s Night: Song s 1 L0 s Srpdo s i il oy 40 =
FRANZC. BORNSCHEIN—At the Lily Pond........... S50 .=
et Content it ) o i e S TR A SR AR S e g 50 =
SR LONBIIES e U gl i e S s LR 20 5
The Mirthful: Shephetd o0 0 5 o B g L o Do I5 =
RICHARD CZERWONKY—Village Festival (Dance),.... .75 E
Twilight Shadows (Petite Romance)........o.oiivaniis 403
In Slumberland (Berceuse)......coi.vonii i iavaons 50 =
W F./AMBROSEO=Valse /060 il Lol s v aaaadiis 60 2
Polla Gracienise i (o LB Ua ne SR S0 Y Pt A0 5
Pas de Sylphes 40 =
Meruiet’ 35 ey i R i 50 =
Airde Ballet. . o . 0l. ... .60 =
ALLAN MACBETH—Love in Idleness.................. 65 8
CHRISTIAAN KRIENS—Holland Country Dance. .. ... 50 = 5
< FIRST POSITION = ‘
FRITZ KREISLER ARRANGEMENTS = . 3
- Celebrated Compesitions Arranged for Instructive Purposes é ¢ :
Rondino (on a theme by Beethoven)...c..iivivvn.nv.. Net .75 2 : i
Caprice Viennois: oo oy 2w e s i S s Net .75 =
Aucassin and Nicolette (Medieval Canzonetta)......... Net .65 = g
Tow Soldiers’ IMaEh. o, cvisot b bt i s kiv b dith S8y Net .65 §
B
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z FIRST POSITION ALBUMS FOR. VIOLIN AND PIANO g
8 BACH, J. S==10 Eittle Classics . .00 LA s ol i 15 POTSTOCK, WM. H. ——Musxcal Zephyrs ................ 1.00 2 o
£ BUSCH, C.—Melodic Suite, 6 Easy Violin Solos. 4500 PRIMA VISTA ALBUM g e s Aot T 1.50 =2 b
= DANCLA CH.—Op. 89, 6 Airs Varies. Vol. I - 5 RUSSIAN FOLK SONGS o 175 = E
= —Op. 118, 6 Airs Varies. Mol Bl......viivsossoerii 15 SAENGER, GUSTAV—50 Hymns ....... 1.00 = 3
E ——p. 187, 12 Melodic Recreations...cvc.oveveisananss 1.00 SEVERN, EDMUND—Farmland Echoes 1:25 é 3
£ EMPIRE COLLECTION... ... .00 e B W et 1.50 —~——InPicture Land...... ..o .00 .. ... 1.25. £ X
B UEVERY: DAY FAYORITES i, sl i i s, 1.00 TRALKA, JOS.—Polish National Album................ }:25- 8

e MO IEAL Y o v il e o s D e R 75 TREASURES OF THE BALLROOM. ... ... .cvovvnvins 1.00 £ 9
£ HARRIS, CH.—First Recreations.,.......cviuevennnnn. .60 VIOLINIST'S FIRST SOLO ALBUM, VOL. 1. Home E

g HOFFMANN, R.—Op. 85, 16 Melodious Pieces. 2Books.@ 1.00 Cicele INS B0 o= 8L st TR S e T RS L 106 2 = 4
& JUVENILE VIOLINIST, Home Circle No. 50............ 1.00 VIOLINIST' S FIRST SOLO ALBUM, VQL. 1I. Home § 4
g MINIATURE MASTERPIECES, Home Circle No. 37... 1.00 Cirale Novs 8F00 000 G dha sy SRy e, L g E
£ OLD TREASURES—3 Volumes.. @ 1.00 VIOLINIST® S FIRST SOLO REPERTOIRE, 4 Volumes @ l 25 - :
£ POPULAR SONGS AND MELOD[ES Home Clrcle No.5 1.00 WECKER, KARL—Echoes from Melodyland........... < E

= OPERATIC FAVORITES, Home Circle: Nlo. 3817 ;500 ¢ 1.00 WEISS, JUL +-Op; 38,43, 53, 540, Banavaisia. v @ l.25 g

WM. H. POTSTOCK—Souvenir de Sarasate............
ELLIS LEVY—Cariole (A Cradle Song)..........o.0vun.
JOSEPH MALKIN—Musette (C. W. von Gluck)........
ALBERT STOESSEL-—La Media Noche (Aviles).........
S. FROEHLICH—Chanson d’/Amour. .....vevuenssansiins
E. H. FREY—Longing for Thee..... /.. .ol nu. i,
E. MOLLENHAUER—The Infant Paganini (Fantasia).. .

T TR

CECIL BURLEIGH-—Fragrance. .. L. i fis alds ia
Yoo IS o ol i i s R b e e A G i
L. DELIBES-—Passepied (Gruenberg)................eux
G. FAURE—Apres un Reve (Arr. by Mischa Elman).. ... A
EDWIN GRASSE-—Song thhout Words. el it R i
ARTHUR HARTMANN-—Valse Caline (Brogx) ..........
DAVID HOCHSTEIN—Ballade...........vivinsiaiiins
Minuet in Olden Style............0 s Sl T
A. WALTER KRAMER—Gavotte. ........i0uuveninssn
FRANCIS MACMILLEN—Maiden’s Wish (Chopm) .....
ALFRED POCHON-—Serenade (Haydn)............. e
CLAUDE RADER-—Valse Petite.,..... . cveius
"ALBERT SPALDING—Melody by Lully.....
GAYLORD YOST—Abendlied. . ..o.voovii it s

GUSTAV SAENGER—Scotch Pastorale (Oﬂgmal versnon)
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