u..-
] O
x e
. O
I:I
ol
ol
Q
l:l
P

No. 291

O. SEVCIK
SCHOOL OF BOWING

for

VIOLIN

.
- . a3 il | | = ‘ - SN ESIEaES N L) S
. ] . . . . . . . 3 .
3 F PSS ErFIRSESSRPERN SN SFEN N R EDRP R A R EERIR TR w N dY 2



CARL FISCHER'S MUSIC LIBRARY
Nos. 291,292

0. SEVCIK

Op.2

School of Bowing

42000 Systematic and Progressively
Graded Technical Bowing Exercises
(SECTION I)

for

VIOLIN

Published in two books

Price each 75 cts.

Carl Fischer

BOSTON NEW YORK CHICAGO




Preliminary Remarks.

The bowing-exercises presented in

this work are divided into two groups:

a) Exercises for the right Arm,
Part I and II.

b) Exercises for the wrist,

Part III to IV,

Each group is presented as thorough .
ly independvent and complete in itself;
however both groups require simul.
taneous study, as the training of the
arm must proceed on parallel lines
with that of the wrist Arrived at N2 5.
of Part I.the pupil will therefore
take up the exercises of Part III;
in order to add a few daily bowing-
exercises for the wrist to those for
the arm.

Abbreviations and Signs.

G. Whole Bow.

H. Half Bow,

uw.H. With lower half of Bow,

o.H. With upper half of Bow,

13B. With 13 of the Bow.

Fr. At the Nut of the Bow.

M. In the Middle of the Bow.

Sp. At the Tip of the Bow,

M* In the middle,and then at the tip
and at the nut.

M Down-stroke.

V  Up-stroke.

- Broadly detachedt*)

. Staccato(detached),or martellato
(hammered),

v Spiccato(thrown) or Saltato
(sautillé, or jumping).

) Raise the bow from the string.

*)If nosign is added at the commencement of an
exercise,the first note should always be started
at the nut and played with the down-stroke.
**)Notes which are not provided with speciat
marks,are to be played with detached bowing.
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Anmerkung,

Die vorliegenden Bogeniibungen zer.
Jallen in zwei Gruppen:

a) Uebungen [fiir den dchten Arm,
Heft I und I1.

b) Uebungen fiir das Handgelenk,
Heft IIT- IV,

Jede Gruppe bildet ein selbstindiges
und abgeschlossenes Ganze; dock er.
Jordern beide Gruppen ein gleick -
zeitiges Studium, indem die Ausbil-
dung des Armes parallel mit der
Ausbildung des Handgelenkes vor-
schreiten soll. Bei N? & des Iten
Heftes angelangt, schreitet darum

der Schiiler auch zu den Uebungen

des ITITn Heftes, um tiglich einige

Bogenstrichiibungen sowohl fiir den
Arm,als auch fiir das Handgelenk

vorzunchmen.

‘Abk'z'érz?mgen und Zeichen:

G. Ganzer Bogen
H. Halber Bogen

wH. Untere Hilfte.

o.H. Obere Hiilfte.

13B. Ein Drittel des Bogens,

Fr. 4m Frosch des Bogens.

M. Mitte des Bogens.

Sp. Spitze des Bogens.

M?* Inder Mitte,dann an der Spitze
und am Frosch.

M Herunterstrich®)

V' Hinaufstrich.

= Breit stossen®+)

T Abgestossen oder gehimmenrt.

v Geworfen (Spiccato) oder spring.
end (sautilleé.) ]

) Bogen heben.

AN

*) Wenn am Anfange ciner Uebung kein Zed_
chen beigesetzt ist,so fingt die erste Note
immer am Frosch im Herunterstrick an.

**) Noten,iiber welchen kein Bogenstrichge -
setxt ist,werden gestossen gespielt,
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Remarque.

Ces exercices se divisent en deux group.
es suivants:

a) Exercices pour la main droite,
cahier 1€™et II.

b) Exercices pour le poignet,

cahier ITT-IV.

Chaque groupe dexercices forme une
partie indépendante et séparée; pour _
tant les deux groupes doivent étre et -
udiés en méme temps, afin que le dé.
veloppement de la maindroite s’avance
pai'allelement avec le développement du
poignet. Cest a cette raison,que 1’éléve,
arrivé au N9 5 du I€r cahier,doits'occuper
aussi des exercices du ITI™M€cahier, pour
travailler chaque jour quelques coups
d’archet pour la main et pour le poignet.

Abréviations et signes:

G. Tout 'archet.
H. Moitie de 'archet.

uw.H, La moitie inférieure.
0.H. La moitié superieure.
1,B. Untiers de l'archet.
Fr. Talon de 'archet.
M. Milieu de 'archet.
Sp. Pointe de 'archet.
M* Du milieu, puis de la pointe et du
talon.
m  Tires*)
YV Poussez.
- Détache large+)
Staccato ou martele.
v Jeté (spiccatn)
ou sautille.
) Lever archet.

*)§'il n’y a pas de signe au commencement d'un
exercice, on commence toujours la premiére note
du talon en tirant.

#¥) 11 faut détacher toutes les notes,dont le coup
d’archet mest pas marqueé.



PART 1. (Section I.) FERSTE ABTHEILUNG.(Heft I)

Preparatory Exercises. Voriibungen,

NO1i.

Haltung des Bogens.

Edited by H.Brett.
Position of the Bow.

The following example-to be practis.
ed with very little bow-length:_a) in
the middle; b.) at the tip;c.) at the nut.
During the pauses the bow must re.
main upon the string and the beats
of the bar counted out loud.

M.

Man iibe das folgende Beispiel mit ganz
wenig Bogen a)in der Mitte, b) an der
Spite, ¢) am Frosch. Wikrend der Pau.
sen den Bogen awf der Saite liegen lass.
en und laut den Takt zahlen.

PREMIERE PARTIE (Cahierl)

Exercices Preparatoires.

Tenue de l'archet.

On travaillera lexemple suivant avec
trés peu d’archet a) du milieu, b) de la
pointe,c) du talon. Pendant les silences
laisser 'archet a la corde et comptera
haute voix.

Sp. Fr. Sp. M. Fr, Sp. M. Fr.
s s —c =T — LT P = ==
Example. p 2 o
5 A )” A ET iy T‘l ) . ) S = 3 3 2 3y

Feityuat; B : \7 S § 23 ‘kjl‘r" = ,.’4: =-— = ‘hl_g—-: A e 28 T P ATAE D
Exemple. a ] L] J + ; 7 5 O

K 4 K o} o

o o)

M+

Ne 2.

Exercises for Guiding the Bow, Fiihrung des Bogens.

The following 18 Examples are to
be practised as indicated inthe six
varieties of bowing:-

Die untenstéhenden 18 Beispiele sind
awuf folgende VI Arten auszufiihren:

With Whole - Bow. &

A _L-X‘.

Mouvement de 'archet.

Exécutez les 18 exemples ci-dessous
des VI maniéres suivantes:

ete

Mitganzem Bogen.

I

e e e e I o e o
R { — ! ——¥ ! f : B | . : :
5 —nicht hehen— o

Tout larchet. (] (8] = === S S
¥ & O Q o O Lo
G sans lever. G. D D. G G D D
With Half- Bow, A L u P etc. PR etc.
Mit halbem Bogen. : a1 s 44__-;#_‘_-5*‘] =l N | Pai e e et | |
Moitih do Tarctas HE = et o] VG | R R
. [ = = 4 4 @)t RO e B § (72
v z +) ° %I 7 7 7 7 OI-I [5) c' o
Inthe Middle of the Bow. p —o—— N etc. by etc.
Mitdey Mitte dos Bogens. ¥, =P E N XT—¥ ¥ r Er b Vi ————
Du milieu de I'archet . F = g s <o 25 s L__t B s e
e @ v @ o Q o o . ? ;} # v
Examples. Beispiele. Exemples.
1 2 3 B O B w550 GID G R YT 8 9
-ll. S F = - [ @ ) [ ® ) N < [ )] (9] S B hA " - < 2 i
#—G—W 8 | D a-() [ & I | D O T O T O -t -H- x| O i):=
e RIS W) O O © ©: Tir o O O 0T O BN 6 ¥ T O
b ARy SRS TER < . T . T o
o ) o
10 &
A o R ) 12 13 14 15 16 AL s 18 o©
h" 5 | e s | B . | B “ RiB A T | o | s
15 . X ® ) . D s | i v .A i 3 —ﬂ. © ©O— > ‘ir O
Dy, o o ° iy, - DR G e
o o o 1o o 1 1
L g

+) At first withthe lower and then with '

#)Vorher mit der unteren,nachher mit
the upper halh of the Bow.

der oberen Hilfte.

8044 _ 21

+) D’abord avec la moitie inférieure et puis
avec la superieure.



5
Rhythmiec exercises and Rhythmische Uebungenund | Exercices rhythmiques et

Division of the Bow. ‘Eintheilung des Bogens. division de l'archet.

NO 3.

Example in whole notes with 57 | Beispiel in gansen Noten mit 57 Exemple en rondes avec 57 Vari.

Variations, Varianten. antes.
Each variation istobe practised for the Jede Variante ist awf dem ganzen Bet ., I1 faut travailler chaque variante
entire length of the original example, | spiele durchzufiihren. sur tout ’exemple.
(Sustained.)
A Sostenuto.
17
4~—5 :
%AL - acw == %) © (: © < e
- 7 - Ol I R
B o) o} % O )t\ «» ey o i « #A
O © e = O w7 2 i 3
O © ©-
D))
A (o]
Y O (8] [e) [e) g JeoO O [e) 0
f—© [e) © © < [8) [9) < [e) O To0 [8) 43
A\3IV4 > € P [§] PN
a O O r - [ @]
A 3
[ fanY P Py P O
ANV © © © ©
0 < bﬂ_’ (SN o bg oL O O ST bor e
O O ey Lo PR 4
o o - e o o e 2
A 2 > © 3~ 4 -
—t o o o o = O -
I o o e o ina = e
.) O i E
(o]
3
g pihs i -© 3 ©
o © © o o
%4__ o e o hs o
2 3 —— ——

Variations on the preceding example. | Varianten des vorhergehenden Beispicles.| Variantes sur 'exemple préceédent

(Métronome 4 :66)
The bow must not leave the string during the pauses.
Wéhrend der Pausen den Bogen nicht heben.

With Whole Bow p 1 Pendant les silences laisser l'archet a la corde.. 2
: 4 = i S s P ' e ¥ Py
Mit ganzem Bogen . (& [ e re = i & I T
Tout l'archet. oy g C - T g A
e bo btes or /. 2 ho <
G. G 6.5 0
Each note with the up-stroke. Each note with the down-stroke.
Jede Note im Hinaufstrich. Jede Note im Herunterstrich.
e 3 4 5 Chaque note en poussant. 6 Chaque note en tirant,
<&
O o — — — pu— —_— e - - .6\. — S -
¥ s d3 33 FE om0 0B B @i S
G. G. &, G G. G. : | G. G. irzthesamemanner.
g - ebenso.
g 7 8 9 10(Métr:e - 5(:)4) simileo.
JVI 3 h... ¥ s {° F: [V} ¥ [} V] (]
e A » T ) S N i
a 2 N ) o —_ S .—t ) — —— — 3- —_— __} _,J _.} _.tl N [ (g SR B
zZ. w < = W e vz > ¥y F w @ e ol oo e o
G. G, G. G. G. G G. G
N n(Mé\tjr:J:se) 12 13 14 B 15
ﬁ H N \vl 3 \/ ) 41H' ) L) ) Y \'I L 7/ # )
o X 3 t S i %
D — — — - — — — — - i e — . P — — pre=: == - e — ——t —
A j s i o 2 ¥ ¢ 4 F ¥ € & v & < '-t v -
G. G.8044_ 21 G G. G. G G. G &



(Métr: J:GG)

With Half Bow. 16H.

(Métr:-‘: 50 )

H., 15 H . ] A8 H. L Lol s i
x b 3 N " > =
MztlzalbemBOgen <oy & & 9 18 : = =
Moitié deTarchet. —¢f —f ) 2 s A S B YE N AT AT o T AR 15 3
r 2 @ & - = 5 S Fo s = & r B 2 2k 2
First with the lower,then with the upper half of the bow. K [LlTE ;
Mit der mateleﬂ, dann mit der oberen Halfte
(Métr: c:"66 ) Avec la moitié in ferieure, puis avec la supérieure.
o 20 21 22 23 24
) ) b2 ] L3 3 S 3 [
-y * = - 5 ¥ = S
;j _;. — el — SE gLl e T ] AT T | a— e I . - = st — el
X 2 ? '! > -7 r 2 —= - - i = o >y = & 5 -i 2 -
H. - H. H. H, H H. H. S - &
; (Métr: J=66) :
With Half and with whole Bow._{f) 25 26
Mit Izalbeﬁn und ganzem é’ogen. jl{!\ } e e e
Moitié de larchet et tout larchet. o 1 T — C o 8 T e 1 g ] P
uwH. G oH. H G. . oH
# 27 28 29
L e e — ] !
AR I - T, ) T — —=F ET ] AT
=S e E g 7 T 5 49 FEF T SEF
S Yo G. oH. . €' g G an, S G oH G.
_;Q 30 31 32 L
3 X L) s 3
= fan) & S o T Y S - |
:)-V - = 3 x 1 1
= B se < =5 gk bwE e . = & b @ -
uH. G oH. G. G. oH. G. u.H. uH. G. oH. 3
(Métr o=66)
In the Middle of the Bow.® 9 33 o . 34 35 36 87 38 39 : $
Mit der Mitte des Bogens *) —fgn [ S (S S
5 s ) * B %3 74
Du milieu de Yarchet .*) e I =f g 3 ; WA i (g T i —= = 2, - = - =
£ d z F 9T P IT 2 LR e
= : . ) ¥ R : . M. -
(Métr: d=66 ) » o M. M. M i
40 41 ; 42
el H nq_i v b ) 3 X 9 ) ) ) Y
Staccato fpy—T T+ = & %q = L & ; . e s S
- — = — - = " L ! — — —t 3 8
7’.‘ /1: S ; - b \-/7 pd O "3\_/"' bﬁ -‘\;/-‘
MG, VG, G G. G G
Q 43 44 45 46
s L R R 4 e 4 3—% ¥
l{“ { e T M B! ) . o 4 e [ = 3 o o A [ [
5) - ~ s
FIsTF =+ FTIT E & 3 3 3T F F 2= 7o ¥
- AN G. o.H. ' S ) gt ) "R
(Métr: J-66)
With a third of the Bow. e 48 49 50
Mit einem Dritteldes Bogens. (g o o I o e o iy e e ¥ <
Avec un tiers de l'archet. — B S T b g e 2 e I il 4 _r;i:\} =1 0 [ =1 1
) Fr® > ¥ raTde g as? Fr i o
) Ma.g . ° y AGR: T St VAR = 13B.1 ot
¢) Sp.BB‘ Sp.“*}3 Sp."gB 3B S 3B.13B
51 52 53
{E‘)y‘ 5% e By e = - ~
— v — ——— — — — — — - — — — — e — — et e — c——
desIIIR S © bessssITE 'g FIIZ $FEIEE  Z. I s 44
Fr G ' ‘Bp, Fr. Go iy Gy, i WSS G
9 5% 55 56 57
£ ==~ ==
s e 1 N Il \
Joond 7 I R A S A SN SR i O ! e S5 i - 5 P R It ) s S ) = A S el
7 Fvsves T seeede 3 IsF s e g J#J v 2eds =
G. Sp. G. Sp. G. sp. G. Fr. F. G.Sp. G. Sp. - 6. Pl i el

(*2nd and 31d quarters of the Bow.
804421

| Fates una stes Viertel des Bogens.

| (Fome et 3me guart de larchet.




Exercise in Half notes with 75

NO 4,

' '™

Ftude in halben Noten mit 75

Etude en blanches avec 75 Var.

Variations, Varianten. iantes,
Andante, /
9
U,__ a V-l Il
[Y)
2nd Violin,
A 2¢ Violon.
re
S ’
At e
= -6[ -5 #G- j;t - z = - z
=2 e
L i
D ot i 5} 4
') i _"1 e i - _“4
f Bs AN~
fa) 4
o i
e =
< = I £ i [ i = il [
- & #6 = qe l"& e b.s: > ha ©
A
,,é,,AA & = < -
-
Variations. §o Varianten. o | Variantes.
Wl s
With Whole bow. nifMetr J 80) 2 | 3(Métr‘:J: 50_) Lo 4(J: 80.) ;
Mit ganzt’mﬂogen fo—+ ,i a{ Jlsﬁi vi- >+ 1 o ! J ‘]r -
Tout larchet. D E aetc - : e oo -— =
G. " G G.G. G. G.
+.
5(Métr:J:6().) J: 0.) 1 .,(J: 60.) 1 8(J:zm.) ig L i
<t % — —— et I 1 e O B | s S e {
ﬁl‘ ‘ ‘ & H 1 | T‘ 5 1 e e o t
G. e, G G G. ©
| 11 | 12 13 , \ 14 / |
~ o f =% S e 1  Eemien jl 1 few e
e P S e e e B
G. G- % G. G. T e el G. G
(Métr:d=80.) ) (vl (.‘:30.)
With Half bow. sH. \,Hl. _16 B 17 H 18 H. R H. ! A H T b
Mit halben Bogen. 7 =% a1 e ) e e — i g o e ]
Moitié de larchet. T e e e S

First with lower,then with ui)per half o? the bow.
Mit der unteren,dann mit der oberen Héilfte.
Avec la moitié in ferxeure puis avec la supérieure.

(*Les variantes 9-14 du meéme mouvement
du métronome.

+) Varianten9-14 mit derselben Metro -
nom bezseichnung.

*)Variations 9 to 14 in the same tempo as
indicated by the Metronome marks,
804421
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Pl

|
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fH =21 , e [ B2 vl . | 23
i = e e B} e G e —H-— '
Gorreteer  ieesis = =
(Métr: d-80)
‘Whole and half Bow. - SIE o
- Mitganzemund halben Bogen . fpm———=——=F ‘ 7
Tout 'archet et moitié de l’archetgj# R R
G. o.H. " u.H, G
30 e 31 32 :
I 4 | - ! L (S 03 | 1 | I | [ N !
f(\ 1| (('\ | | [ & Il 1 Jl 1
o— = . o e 2 °
aH. G S BT G. ©oH. G H. G ©
(Métr: o =80) :
In the Middle of theBow. 84 35 . s6%; 15
Mitder Mitte des Bogens. F i e e =
Du milieu de 'archet. AR T e
(Metr:J:so)
A 39 40 41
T ?1 1 {
cgato. X&y—1—o S e —
R G =
G. ; G " G,
44 I q 45 ; 46
1 1 | | 1 1 T s 4 X
1 T A § I 1 1 } JL ’%
ettt e i 5
G. G. ¢ S ¢ G.
i S9iEiie & 50 | 51 :
1 i T TR A ) | N 1 1
49 ! i ll § ST EEaE } 1 1
= ﬁ_—“"‘_j'_—.— = " —
G. G G. H. G H G. H.
(Métr:d-80)
54H. H. | 55
Staccato 3 : ’I]_‘:%:.}ti { ;r } j : i j i
' N | ] & -
G' G- G. G.
e 57 58 A ;
1 b~ | | | 1
| 4 il F} A]I { ’{ 5 1
- é\_, ‘. i E P )
G f " e G’
(Mét!‘:J: 80)
‘With One third of the Bow. 24 b 63
Mt einem Dr zttcldesﬂogensm N —
Avec un tiers de l'archet. —:g—“ —er soee
1938, Fr'1/38
M. M.
Sp. Sp
66 i o p— 67 —— 08
N T o 5 s i s
v e s i 5 ——

, =—="= @ .|
b AR = G. Sp. G Fr.  Fe
(Métr:J:so)

Dotted quarter-notes. 7 (T B SE he5 1. S 72
5 Y 1 7
Punktirte Viertel. + ' } } )
Noires pointées o = ke S .
u.H. oH. u.H..




Sustained and Detached
Styles of Bowing.

Exercise in Quarter Notes with 260
Variations,

In order to develop the bowing in the high
positions each Variation must be prac -
ticed in the 6th positionas well(see N© 8.

Ftudein Vierteln mit 260 Varianten.

Um die Bogenfiihrung auf hoken Lagen
auszubilden,soll jede Variante anch auf
der 6ten Lage geiidt werden (Siche N0 8.

Ne0r

/

Stricharten mit liegendem
| und springendem Bogen.

Coups d'archet détaches et
rebondissants.

9

Etude en noires avec 260 Variantes.

Pour développer larchet dans les posit -
ions élevees, il faut étudier chaque vari -
ante aussi sur 1a6M€ position.(Voir N2 8.

Moderato.
h | 1 o ® | L
A — o 2 5 e i 5 1 1 B
s © ] o o o ] ]
| B ¥ I L) 1 1 1 | : | 1 | 1 1
) l e l ; ! l [
Q - i i }
G 2 2 P . ke
oJ & = B c - .
20d Violin .
£ = T 1'} I l| T R =1 ; | B
o= P e T EEsmmEeEeEe e P
Y jﬁ#jﬁ: | it 1 [ I
Q) 11 ™ i-‘_ i’ _" H -‘_ _‘_ .L.‘_ _ #
© I 7 , emamEE
U @ l b f = o4
) . | »
[ SEs=mm=ssaeu s oo ia =
[0 * a7 |5 sy |[4°° ki3 el '
-~
fa) i
7 : - et
o i e o, S
Variations. ' ’ Varianten . | Variantes.
With Whole B 1(Mf’:tr:J:i-:cs) 2():60) K(J:ss) ? i
i ole Bow. - . =7 . 3 - - l : N
S Tk 3 3 =T e L | P 2
Mz‘tgamemﬂogm#ﬁlﬁ?—a Pt s e s lws o Tl l a
Tout larchet B o S e et St T i e e
) G. G, G.G. G. G. G. G. G. G.
With Half Bow (Métr: 01:60)6(&‘:88) 7(J:88) : i 5
g e Sty e RS RS e 3
Mit halbem Bogen,éy#}ﬁﬁ—i‘ ig i]l j}-*' o s i ‘ 1" t r i - s bt '}’fﬁ‘ﬁ'\ %
Moitié de larchet. —gf "% 3 HH T = - L H T G
In the Middle of the Bow#**(EMééFr:Jzﬁug(fjfsg) li(st-S ) |- g - 12 13 - 14 -
' 7y - = ) 1 i gt -
Mit der Mitte. ‘ = T ]1' =1 T I i 5 52
g AN VA y 1 | i'. | i‘. P R 1 P JB 1 ‘1‘ |4 | 7 ¢ 7 1 B 1 J
Du milieu. e 3BT jgB ] BBV T 3B (75 S A R 5 Y - 3BT 1
(Métr: o=88) -
15 16 /\ 17 - ~— 18 — 19 —— -| Foile el = e i - =
= F s R
Legato. B2 B S e IL+ S ey S e = - t { 1 — BT I I i
G CReE o GG G. o.H. G. u.H.
20 ¢ 3 ek e e ) d S _% L7 —~ 22 b 23 A i ; i it
C ] e e o e e o e Fe] ] ik e | T i
G203 3 T e I I P S <O I I | 5 I I T —
¥ 6. - oM 6. uH uH 6! oH @ L GG 6 G.oH. G. uH. G. Gl

+) See Note, page 2.
804421

I +) Siche Anmerkung, Seite 2.

+) Voir la remarque de la page 2,



10

24

1
} ]
oH.G. vH. .

With Onethirdof tﬁe'ﬁ ow.

(Métr: d=88)

R8- _

1 J—_-

30 - -

>

Miteinem Drittel des Bogens{en
=V

Avec un tiersde larchet.

[))

Fr13B.
M.
Sp.
- _83 —

LS

[

i

[

o]
o

™

236 .

|

[

b %374

[y Fr.

Dotted quarter-notes.
Punktirte Viertel.

o

I
o8l

Noires pointees.

44

28 ol

(Métr:J:ss)

40

- -

<
1 ]

-

5

el

| |
T

Preparatory exercise.

Voriibung. Préparation,

45—

46 ~

=

.

]

=V

J G,

Staccato.

G.

11 )
T

G.

(Meétr: J:GO)

H.

50—~

51 ™

N

G.

t

G

|

f
G.

e

60~

With short Bow.

V

[ ¥}
o i
7 I

17
G.g."

(Métr-: J: 116)

67

-

~e

Mit wenig Bogen. —fpm——

Avee peu darchet.—g)

=

}
1 |

N

=~
M *

=
.

M+

®
by

v

—y

e

8044 -
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Dotted eighth-notes. 1
Punktirte Achtel.
Croches pointees.

76 7 L - i e 79
= o B # o0 [
| f an | h ! 1 1 | IR T § 7 P 1 i
ANV ‘[ﬁ ‘% | Y 1 rL 1 1 L + ) 1 1 H |
¢l . G e G g— G.
M,{(Métr;.‘:gz) (J:HG) (J-ua)
Short strokes with the wrist._8%". . . o o A Jiits
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(Métr .oz 04)

Staccato strokes with the \Vnst e 36, T 137 ~ B8 T = _139 e

Staccato mit dem Handgelenk"‘) i~ T o i 5 i ] L -

Staccato du poignet?®) = s g — i - i
M* Verylittle bow, M* o G- o G. G.

wenig Bogen. g

peu darchet.
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+)§1mu1taneously with the varicties of bow. +)Gleichzeitie mit den Stricharter, 136 - | +)En meme temps avee l'etude des coups d'arch.
ing 136 to 260, the 1-109th variety of N6 must | 260 sind m/(}z die Stricharten 109 ans et 136-260 on travaillera aussilescoupsd’arch.

be pract1ced , NO B vorzunchmen. et 1-109du N96.
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Coup d’archet de Viotti. o e e L —/ = —
G-Pref)aratory exercise. simile.
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M'(p) M. M. M.
)
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E 2077 0 208_ ¢y 2090 7 N o~ 20-7 N =,y 5, VN H_}‘/ y 2 f
S S e et ; ' G B R L e S
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28 v, ATy I By oy MOy vy R0 Ty
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Meétr: -h 160
Preparatory exercise. N -
2217/?17'ubung Preparatlon \ sautille.
_]umpmg — R2RSY VY Y Y Y Yy y vy Y vy
Springend. e e 2 { W ol ol s | ol

N ——=——R —— 8 ——§———&—— ==_ - =
“Wrist P

. Handgelenk Poignet . Do not‘throw’ the first note.
S gne Erste Note nicht werfen.
Ne jetez pas la premieére note.

+)The sign) shows where the bow mustbe | +)Zeichen) zeigt an,wann der Bogen zum +) Le signe ) indique,qu’il faut lever 'archet
" raised for the first time. \ erstenmale gehoben werden soll. ‘ la premiére fois.
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sautillé.

détaché. utilié. 4 €
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Flying staccato.
Fliegendes Staccato,-
Staccato volant.

2230 T
€ |
R =

3

(Métr:o:z120)
piecato.

Thrown staccato. B vy o 26T Yy vy o~ WITey Yy 2WBINY i I - I
Goworfenes Staccato foe—, XL il T S Rl ool TP 2 ner,,,
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(Métr: d=120)

Down-stroke at the nut. AN M M 24 - - M = P ooz M 246- - - -1
Im Herunterstricham Frosch: Flf—]!__, '?FP 11 e

En tirant du talon. S RS =m=s S =T =

1 M ' [

, ?rBFr Fr. Fr. Fr\./ V HE. T’r .

(Métr: d=120)
Up-stroke at the nut. 24y y g8 - -V Vo Y V' 249 )V oy oy V V. V
Im Hinayfstricham Frosch. i ' - L i R AR RN
En poussant du talon. Py g B = 2 '

I T T
Fr. Fr.Fr. Fr r;‘rv f Fr.Fr.Fr. A '-F"xy Fr. Fr. ;‘r, my
(%etr J g} > > = -

Up-stroke at the tip,as if striking. 250 M 251 V v 252 VY T,
Mt der Spitze Ifmaufsh ich anschlagen. - A%{-Pﬁ 8/ | P e e g« H_f‘f_ﬁip_.'_'_
Frappez de la pointe en poussant. i OI.H. i T y é?a 7 ‘S_pl." -‘——‘p }JSEP.L) é__i
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decrescendo. \
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NO 6.

Etude in Achteln mit 214 Verinder.
ungen des Bogenstriches.

Dieselbe auf der7t€7 [ag" . ¥e 10,

Exercise in Eighth Notes with 214
Varieties of Bowing.

See N9 10 for the same inthe 7th position.

5 Allegro moderato.

15

Etude en croches avec 214 change.
ments des coups d’archet.

La méme sur la 7M€ position.voir N910.
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With the wrist, o) 30(Métr: J-126) 40 41 42
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. - T H
bu poignet.§EEE S e L T e e f o==eSss
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»
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86 — 67 68 69

— et et T Y] i
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5 2 SESETtEs e e o ] o
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Preparatory exercise.

Dotted eighth-notes. f) 74 7oriidung. Préparation. B _— 16> 77(Mé.tr:J: 126 ) 78 .
Punktirte dohtel. W i i o i i i T i i
Croches pointées. - ﬂ“&ﬁ-% el E e — e
G. G. G. \l gl
M. | | G. . &
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Ne 7.

Exercise in eighth Notes(intTime)| Ztude ir dchteln (%, Takt)mit 91Ver | Etude en croches (mesure®y) avee 91
with 91 Varieties of Bowing. See |dnderungen des Bogenstriches. Die-| changements des coups d’archet. La

NO09 forthe same inthe fifth Position. | selbe awf der 577 Lage s. N 9. meme sur la 5M€ position voir N0 9.
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4 Employment of the preceding var.
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Exercises in Arpeggios (broken -
Chords)on 3 and & Stringswith

use of the preceding varieties of bowing.| kergehenden Bogenstrichiibungen.

23
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3 und & Saiten mit Anwendungder vor.

NO11.

d’archet précedents,
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e/
Modern Yiolin Methodsl
B

MOLLENHAUER

LAMBERT

—  Violin |

School

Published in Two Parts

The ideas and principles embodied in this Violin School are highly
original and their instructive properties and benefits are worked out
in entirely different fashion than in other methods. Edward Mollen-
hauer, who was acknowledged as one of the most brilliant violin
players of his time, claimed that while a large number of elementary
mnstruction books for the violin had been written by great masters,
not one of them pointed the way to practical progress for either the
pupil or teacher.

The main benefits of this Mollenhauer School are to be sought in
its -concise, practical and progressive features, and the drawbacks
of other methods, such as incessant first position studies, constant
repetitions, skipping about for suitable material or substitution of
different exercises, is entirely done away with.

It is primarily intended to facilitate and simplify the study for both

teacher and pupil.
PRICES:

Part 1.—81.50 Part I1.—$1.00

' Violin
Method

This method is specially designed to supply a careful, thorough and
practical course of training for young players. It acquaints the pupil
lastingly with the preliminary needs of violin playing, and teaches him
the easiest scales and keys of the first position through means of the
very simplest exercises. It contains a splendid system for employing
the four fingers upon each string, and presents the diatonic major
and minor scales as far as four sharps and four flats. In addition to
specially designed exercising material for gaining familiarity with the
fundamental intervals and fingering of the first position, it contains
a set of twelve preliminary exercises intended to impart the first ideas
of musica! form and a thoroughly practical knowledge of the differ-
ent kinds of notes, rests and the simplest styles of bowing.

PRICE, 60c.

l

——

ANDREWS
| Tetrachord ——
Yiolin Metbod

This is an easy, progressive and scientific method specially designed
for beginners. It represents a genuinely modern instructive work of
thoroughly practical value, based on new ideas and carried through in
a manner which will interest and advance the student. The exer-
cising material throughout is particularly adapted to the needs of
young players, and is compiled with special reference to the mastery
of pure intonation from the very start.

Teachers who encourage new ideas and who are in sympathy with
our modern progressive spirit should hail this new tetrachord method
as one of the most valuable and practical instructive contributions of
recent years. Prepares, advances and develops the student along
new and original lines and enables thorough and satisfactory mastery
of the essentials of violin playing in the shortest possible space of
time. ‘ ) ’

PRICE: $1.00 net.

Yiolin Method

Instructive violin publications for very young children are exceed-
ingly scarce and this Juvenile Violin Method specially designed for
children from five to about eight years of age should become very
popular. It sets forth the most important principles of bowing,
rhythm and fingering in a very simple manner, in order that the child
may progress slowly but surely.

One of the main ideas involved is that the child should master one
principle before going to the next, making this method, as a whole,
a practical stepping stone to more pretentious works. Contains

special exercising material for each string and well-graded studies for .

string transfers, which make this Juvenile Violin Meth_.i well worth
while for daily practice, even after the teacher has passed on to
another book.

PRICE, 75c.

A

NEW YORK

Coober Square

CARL FISCHE

Largest Catalog lh existence of Violin Methods, Studies and Solos, will be sent free on request

BOSTON
380-382 Boylston St.
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