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"TO THE
HONOURABLE

Colonel Blathwayt.

S 1R,

O T to confefs to the World

how many Obligations I owe
you, for your many Favours, and
kind Expreflions upon all Occafions,
and for permitting me to have fome
Share in your Efteem (an Honour I
let the higheft Value upon) would
be unpardonable Forgetfulnefs :
the Prefent I here make you is not

A as
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as great as I could wifh it, yet if it
{fhould have the good Fortune of
your Acceptance and Approbation,
who have fo elegant a Tafte and
found Knowledge of MU SICK,
whofe natural Difpofition of Mind,
Strength of Genius, and {uperior
Judgment render you dear to all
who have the Happinefs of your
Acquaintance ; 1 fhall not repent
me that I have prefumed, without
Leave, to offer this fmall Piece to
you in {o publick a Manner.

Whoever has your Protection muit
have fome Degree of Merit, and
need fear no Cenfure from the know-
ing Part of the World; as for the

others, I am 1n no Pain about them :
But
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But let the Fate of thele Sheets be
what 1t will, I am fure of (what I
long withed for) this Opportunity
publickly to acknowledge, with what
fincerec Relpe&t, T am,

S IR,

Your moft Obliged

and moft Obedient

Humble Servant,

John Frederick Lampe.



T H E

PR EFACE

I AM [fenfible from many Years Practice, that
there is nothing more wanted in the Mufical

Way thar plain and intelligible Rules for Thorough
Bafs, and 1 have long wiflbed that the beft Mafler
of Mufick would have undertaken it, and grvesn
us the beft and plainefl Rules, by which Scholars
might not be overburthened with Multiplicity of Ar-
ticles to crowd their Memory, but fuch only as fhould
be neceffary to inftru¢t and convince them; for
perbaps it s not altogether accuftomed 1n Mufick,
as in other Sciences, to teach every Man to be ca pa-
ble of giving a Reafon for what he doth, altho’ it
5 to be wifbed every Performer Arnew what he was
about : For tho’ bis Ear be never fo well tuned for
Mufick, ypet if’ he knows not the Principles of
Thorough Bafs, 7 »ecd not fay how much he is at a
Lofs.

I am apt to doubt where it is a Matter of my
own, therefore I only fay I know of no Faults that
are in the Rules [ have here given 5 but if there is
ar ealier, truer, a»d more expeditious Way for

Mafters to teach Scholars, 7 fbowld be very plad to
Jee it in Print.
T s
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'Tis true 1 have formed a Method fomething
peculiar from the Way Maflers have generally
taught Thorough Bafs ; but if' my Method 7s
found ealier, by which Mafters may {ooner teach,
and the Scholars underfland the Grounds of it,
I may prefame it will e followed, at leafl, till a
better s [hewn.

As to the Pieces already in Print, I need not
Jay much, fince Matters can make but little, and
Scholars #o Ufe of thems.

I believe many, who have endeavoured to learnr
Thorough Bafs, wi// readily confefs that they have
not been a little puzzled by intricate Rules, onzly
direlting them what to play to the Figures + &c.
without any other Explaination or Reafon. Some
indeed have gone a little furthery, and have [hewr
what Cord thofe Figures reprefent, and how to
learn /bmetbmg of the Keys ;3 but I don’t find any
bave grven plain Direétions and practical Rules built

wpon the Grounds of Compofition, 2o [fhew how
each Sound in each Key (flould be accompanied, and
why, and I beg Leave to fay no Rules for Thorough
Bafs are of any FPalue without 1.
I have therefore endeavoured (as much as the
Time which could be Spared from my Bufinefs would
permit) to give the World fomething that might be

zt/ eful for the fpeedier Knowledge of this material
Point,
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Point,zhat by the Method laid down the Scholar may
know how to perform his Thorough Bafs juftly,
according to the Modulation of the Parts in Score,
and may be able to give a Tafte to his Accom-
panyment, and to bhumour it according to the
Defign and Intention of the Compofer ; fo grve
a Realon for his Proceedings, and be capable of
knowing when he is right, or where he is wrong ;
and this to be done, without being a Work of fuch
long T'ime éefore the Scholar comes to a tolerable
Knowledge of any Part of it.

The Method [ have obferved, in the Rules and

Directions £ have givern, fo naturally lead from one
to the other, that I hope the Mafter will be eafed of

Some FPains, and the Learners recerve greater Satis-
Jaltion than hitherto they have done from the Med-
/ey of incoherent dark Rules, as yet publifhed.

L don’t publifiy this Piece for the Inftruction of
thofe who are already Mafters of the Subje?, I pre-
tend not their Information, ébut for the Ufe “and
Benefit of Scholars, for which Reafon I have made
2t fo intelhgible, that I think no one wil/ mitflake
my Meaning.

1 have reduced the Whole into a VEry NArrow
Compafs, altho’ the Subjek is of fo vaft an Extent,
that it might well fill a large Folume, to [hew a
tolerable Part of its Variety 5 but neverthele/s the

Scholar
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Scholar wi// find Variety e;zozng for bim to prac-
tice in the Leflons 7 have piven, which is all I now

aim aty; and I bave rather endeavonred to make this
Piece zzf ful to others, than beneficial to myfelf, by
flling it up with a greater Number of Exam ples
whern a few of each kind faves the Learner be'i
Time and Expence, and gives him ar egm:z/ Share
of Knowledoe of the Groundwork.

If I am cenfured from my plain and familiar
Way of Writing, and for Repetition, which Some
may t/szé ufele/s; let them remember that I write
for the Inftruction of Scholars, and in fuch a
Cafe, nothing can be made too plain. If this
Anfwer is not fufficient, let it be thole Gentle-
mens Sazisfsction to write in fuch a Manner, that
few or none can underfland them s be it mine always
to make what I Jfay intelhigible to the meaneft Ca-

pacity.
If I have made any material Omizffions, or Mi/-

takes, the candid, judicious Reader wi// have the
Goodnefs of Nature to pardon them, with a Fiew
that a fecond linpr ff on will make him a mends; asto
the WWould be- F rIticsy they ought not 1o be be mpzzé/e
of doing more Harm, thanr they are of doing Good.
Therefore, courtcous Reader, [ fhall detarn you o
longer, but to heartily wifl you all the Benefit that

can be bapc’// Jfrom a l)Var/E of this Nature.
A PLAaIN
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A

PLAIN and COMPENDIOUS

METHOD,

OF

Teaching THorouGH Bass.

HOROUGH Bass is of that Confequence
in Mufick, that he who 1s not well ac-
quainted with 1t, can only play by Gze/fs ;
this being the Ground-work upon which all true
Performances are built, and muft be the Regu/ator
of the Performer, if he intends either to do Fuftice
to humfelf, or the Piece he performs; to come to
the Knowledge of which the Scholar muft be firft
taught the due Order of Sounds ; for from their
duc Order the Beauty of Farmony ariles, each

Part having its Stated Courfe, ftill keeping clofe
to the firlt Regular Order and Method. Thorough
B Bafs
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Bafs therefore points out this Order, which when
well learn’d, the Scholar may eafily enter into
the Intention of the Compofer, and readily under-
{tand, by feeing the Score, how the Piece fhould
be executed.

T HE firft Step therefore to be taken, to attain
the Knowledge of Zhvrough Bafs, is to know the
Degrees by which to count, always beginning from
the loweft Sound, and counting upwards ; that is
from the Left to the Right, on the Harpfichord.
The Reafon of beginning with the lowelt is, be-
caufe it 15" the greateft Sound, and all Aigher (leffer)
Sounds, muft of Confequence be comprized in it,
naturally come after and proceed trom 1it, by

balf and full Tones.

T HAT Scholars may the eafler diftinguith and
reigember Aalf Towes trom fall Towes, let 1t be
obferved, that wherever there are two Keys zoge-
ther on the Harpfichord, and no Key betcixt,
thofe two Sounds make the Interval call’d ba/f a
Tone, and where there 1s @ Key betwixt, cither
a fhort or a long Key, a full Zonc; {o E natural,
and V #zatural, as the next Key above 1t, make
balf @ Tone, becaufc there is no Key betwixt, and

for
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of Teaching Thorough Bafs. 11

for the fame Reafon F fbarp, and the next G #az.
make but balf @ Tone; but from F nat. to the
next G zat. make a full Tore, becaufe there 1s a
Key betwixt. Practice has convinced me, this 1s
the beft and molt expeditious W ay of beginning
with @ Scholar, in Order to make him ealily find
out, and remember all the ufetul /ztervals in
Mufick ; which /Intervals are alfo dittinguithed
by the following INumbers, 2% 3% 4™ g™ 6™ 7%
8" 9" and as they are either fbarp, or flat, greater,
or lefler (which has the fame Signification) they
contain {o many fu/l and half Tones : Therefore
when a Scholar 1s told that a flat or Zeffer Second
confifts only of halt a Tone, @ Second of a full
Tone, and the fbarp Second of a full Tone and
a halt, that the greater Third is half a Tone
higher then the /effer, becaufe there are three
Keys betwixt, the lefler having but rwoe, he may
be certain not to miftake one for the other,
For Example, fhould he be afked if the Interval

C fharp,) o _ .
5 | } 1S A4 gredter or /6_’”6\'7‘ Tblrd, he Vl’lll 1M -

I_A nat.
mediately find it is a greater Third, becaufe it
makes two full Tones, or that there are thres
Keys betwixt; the Table of Intervals, Plate 1.
reprefenting the Order of the Keys of a Harp-

B2 lichord,
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fichord, will further fhow this, and the Nature
of all the other Zmtervals proceeding from the

Bafs A nat,

I HavE purpofely omitted the defcribing mn
the Table the Six full Tones, that are included

a nat.

in the OfZave {I } becaufe i1t 1s much eafier for

A nat.

Scholars to find out the Eighth Note, a zat. by
noting, that 1t 1s like A »a¢. its Bafs Note, the
uppermoft of the two long Keys, which are be-
tween the three fhort Keys; and it 1s eafier alfo to

find the G fbharp, or higher Sound of the fbarp
G fbarp,
Sewﬂtb{ Iﬂ P} by the Defcription of 1ts being

A nat.

half @ Tone, or the Key below the Eighth Note
a »at. than by faying: it1s five Tonesand a hall,
and that there are Ten Keys betwixt ; and there-
fore the other remote Zntervals in the Table are
defcribed this way, either fo many Keys above or
below the eighth Note.

T ne Scholar, following this Method, will be
eafily able to know any [Irterval from any given
Bafs Sound, and to give a Reafon for it.

THERE
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THERE not being the Difference of balf @
Tone, between the Sharp Second and the flat Third,
they are founded by the fame Key on the Harp-
fichord, and {fo 1s the Sharp Foxrth, and the Flat
Fifih tor the {fame Reafon, as well as the Sharp
Fifth and Flat Szxth, the Sharp Sixth and the Flat
Seventh, the extream Sharp Szxzh and the Seventh.
But the Scholar by the Example in Votes will find,
that they are differently placed upon the Lines
and Spaces, and called by different Letters, as
may be {feen in the foregoing Zzble, and they
are of different Nature and Engagement with the
other Parts founding with them, and the different

Accompanyment 1s fhewn in the Leffons herein
after given.

T Hus having dire€&ted the Scholar how to di-
ftinguwith each Zwterva/, 1 {hall proceed to fhew,
how thofe Zntervals are to be founded, what thofe
Sounds make, and what they are called.

I[N the firft Place it is to be obferved, that the
Interval of the greater or lefler Third, and that of
the Futth (wot the fharp or flar Fift) produce a
perfeCk
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perfe&t Harmony, and 1s called a Commorn Cord, as

E rnat.
{c’: ,.w.} make a Common Cord with a flat Third,

1& nat.
E nas.

and is therefore called a flat Cord, and {%fm,ﬁ. } make

A nat.

a Common Cord with a greater Third, and there-
fore called a Sharp Cord.

B vy this may be feen, what 1s called a »atural/

Third 1s from the uppermoft of the two Sounds
being a »atural Sound (or long Key) which muft
be either greater or lefler, that 1s to fay, either
Sharp or Flat. Now let it be remember’d, that
all the zatural/ Sounds (or long Keys) on the Harp-
{ichord, muft have a long Key, to make a Fzfih,
except B zat. or C flat, which have a fhort Key

. .. F fbarp,) (G fat.
to make a Fifth, viz. {Bl W_P} {éﬁz: }and all fbort

Keys muft have a fhort Key to make a Fifth,
except the A fbarp, or B flat, which have a /long

. b Eﬂ)grp_ F. nat.
Kg/ to make a F{/" y as {Aﬁd}‘ﬁ_} {Bl.ﬂﬁf. }

Ir this be well minded, the Scholar will not
fall into the #fual Miffakes ot taking F-wmat. to B
nat. inftead of F fharp, to make a Fifth, but by

this
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of Teaching Thorough Bafs. 15

this means be well acquainted with what makes
Fifihs throughout the Harpfichord.

T o prevent Perplexity, and that one Thing
may not be confounded with another, 1 choofe to
diftinguith by the Word WNote a fingle Sound,

-w w

and all Zntervals by the Words of Second, Third,
Fourth, Fifth, &c. as in the firft Example, Plate 2.

T v E Scholar having now learned, what INotes

“any Common Cord confifts of, and how to find

them on all Occafions, he ought to proceed to learn
to double the Parts in a proper Manner.

T ue ground Note from which the Common
Cord receives 1its Name muft be firlt donbled, which
Double 1s made by adding to it the Lighth Note,
and the Ezohth Note to this muft be added, be-
fore the Fifih Note ought to be doubled, and the
Fifthh Note doubled once (or its EKighth «Note
taken to it) betore the Third Note {hould be
doubled (or 1ts Eighth Note taken to 1t) becaufe
orcat Care thould be taken, that the Parts, by zo0
much Doubling, do not overpower the Bafs. The
Doubling 15 left to the Performer to do as he
thinks proper, cither to make more or fewer Num-

ber



16 A Plain and Compendious Method,

ber of Parts as he finds it moft agreeable to the
Score, or the Intention of the Compofer.

T H AT a Scholar may know what are the Marks
of a Common Cord, let him obferve the fecond

Example, Plate 2.

W HEN no Sharp or Flat is marked upon
the Line or within the Spaces, atter and next to

the C/iff’ in the Ba/fs, the _dccompanyment muft
be made with @// natural/ Sounds throughout, and

what Sharp or Flat is marked after and next to
the Cliff upon the Lines or within the Spaces in
the Ba/fs, the Accomparyment muit be made with
the like Sharp or Flat throughout, except when
an accidental Flat, Sharp, or a Natural 1s marked
over the Bafs, which thex only accompanies that,

over which 1t {tands.

I N the foregoing Example, no Sharp or Flat,
is marked upon the Lizzes or within the Spaces,
the Ba/s-Note in the firft Barr requiring the Ac-
companyment of @ Common Cord, which are al//

h
natural Notes, and therefore »ot figured with {;}

in the Zhorough Bafi-Part B. for to avoid the
Multi-
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Multiplicity of Figures, which are fet over the
Thorough Bafs Part A.

T HE Marks called Sharp, Natural, or Flat,

being put over any Note, without azy other Fi-
oure, as feen in the fecond and following Barrs
of the Thorough Bafs Part B. in the foregoing
Example, always ftand for a fbarp, natural, or
flat Third, and are the Marks of a Commonr

Cord, tho’ the 5. or 8. is not figured.

T u e Flat, the Natural, and the Sharp, be-
ing marked after the Figure 4. upon each Minum

in the Ba/s, over the fifth and fixth Barr, fhew,
that the Fowurth 1s play’d inftead of the Third,

during the firft ba/f Part or time of the Note,
or hrit Crotchet of the Minum, and that the

Common Cord 1s heard on the latter half part
of the Time of the Note, or laft Crotchet of the

Minum. 'The 5. being marked after the 6. -over
the Semibreve n the feventh Barr, thews, that the
Common Cord of A nat. muft be play’d in the
Time of the /Jatter halt of the Semibreve, but in
the ezghth Barr the Common Cord of A nar. muft
be play’d during the Time of the firf half part
of the Semibreve ; and in the laft Barr of the

C Example,
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Example, the Nizth 1s play’d inftead of the
Eighth. 'The 8. thews, that the Common Cord

1s play’d in the Time ot the ZJatter half part of
the Crotchet. 'T'his Example being well obferved,
Scholars will not be at a lofs to know how to
play a Commorn Cord, or any other Cord that
1s marked by two dzfferent Figures over a Note,
the one fucceeding the other 7n due Time.

THAT Sournd, that gives the Cord the Name,
1s called the Natural/ Bafs, which difters from
the Zhorough Bafs in this, that the latter {founds
any Part or Note of a Cord as a Bafs, but the
Former keeps its place as Grownd-Note of the
Cord, as appears by the third Example, Plaze 2.

I~N the third Example the Z4orough-Bafs part
{lounding the 74ird INote of the Cord, 1s figured
with a 6 over 1t, and the Zhorough-Ba/s part found-
ing the fifth Note of the Cord, the figures of ¢ arc
placed over 1t, becaufe the Figures over the
Thorough Bafs are counted from the fame, and
marked accordingly ;5 Therefore 1n'thisExample the
a [Vat. as the eighth Note to the Natural Bafs
A nat. 1s the fixth Note to the Thorough Bafs C

Nat. and the fourth Note to the Thorough Bafs
k.



v,
;

< I e —
" e
R -
| { ~ {

e e ]

' . B e ‘_- ’ . ‘ y )
" l)f:!{qwfr) / Y S L v pre ¥ Sl Lk ot Accordiig lollof V fotrlvctmiernt. /r// 1 737

yIv4 (‘Jé' .H'#yf :



of Teaching Thorough Bafs. 19

E Nat. The ¢ Vat. being the third Note to the
natural Bafs a /WNaz. 1s marked by the Szx over
the E WNVat. in the Thorough Bafs, as being the
fixth Note to it; altho’ the Zhorough Bafs Note
proves to be the third or fifth Note of the Cord,
its eichth Note may be added when a greater Num-
ber of Parts, or more than zwo or three Parts, are

required to accompany the {ame.

As the Thorough Bafs part may found any
Note of the Cord, 1o any upper Part may do
the {ame, for which Reafon a Comniwon Cord may
be taken bigher or lower, {o that the Fifth, the
Eiohth, or the third Note may be #ppermoft or
firft Treble of the Accompanyment, as for Inftance
in the fourth Example, Plate ;3.

[T will be very neceflary for the Scholar to
remember that from the fifth Note to the eighth
Note makes the Interval of a Fourth, but when
the Cord 1s taken 1n i1ts #atura/ Order, that is the
Parts neareft one another, the Aigheft Part having
the higneff Sound of the Cord, the fifth Note
the uppermoft, being naturally the higheft Sound
of the three different Parts of the Common Cord,
there 18 no Jwuterval of a Fourth perceived, the

C2 Interval
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Interval of a greater or lefler Third, being the
Uppermoft according as the Cord 1s Flat or Sharp,

Did.

E nat.
| )
C nat.e—  nat. Greater Third.

Lefler Third { i

| nat.
Greater I % Lefler Third,
Third. § Coarp. m— C fharp.
A nar.

but when the Third or Eighth Note of the Com-
mon Cord is the uppermoft, then from the Fifth
to the Eighth Note the Znterva/ of a Fourth
plainly diftinguifhes itfelt, fo that the loweft Sound
of this Interval in the bigher Parts 1s the Fifth,
and the uppermoft the Eighth Note of the Cord.

N o w in taking the Iztervals and Cords dif-

ferent Ways, there often happens Perplexity, to
avoild which take the Fifth Example, Plate ;.

for a Guide.

T HE Scholar having been taught the Nature
of a Cord and how to dowble and vary it, he
fhould now learn how to proceed from one Cord

to another and properly to zary their Harmonies,
and to do this, he muft learn in what manner Cords
are related to one another, the fixth Example
Plate 4. thews what different Relations a Cord

may have.
Tur
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: of Teaching Thorough Bafs. 21

Tue Cord of {?Z } is related to the Cord of

c nat.

a nal.

F nar,

{c'm } becaufe ¢ #at. is heard as the Fifth Note 1n

b nat.

the Cord of F nat. the Cord of {cl's w_}is related to

E nat.

the Cord of C nat. becaule E #at. 1s the third

l

d »at.
Note to the C zazt. and the Cord of { (E nat. }

nat.

is related to the Cord of C nat. becaufe the G nat.
is the fifth Note in the Cord of C #at. and In
like Manner are all other Cords related to one

another by Thirds or Fifths ; therefore the
Scholar muft be taught, how to diftinguith

what the fi7ft and neareft Relation to a ground
Note 1s, which 1s the fifth Note 1in any Cord,

d rnat.
{fo 1n the foregoing Example the Cord of { f:» nat. }
G nal.
G nar.

1s neareflt related to the Cord of {Ll" nar }becaufe

C nar.

G #nat. 1s the fifth Note to the C. and the Cord of

C nal.

l

g
| :
{c:mr. } 1S neareft related to {i‘”‘”- } becaufe ¢ »at.

|
¥ nay.

is the J2fth Note to F #at. 1 think I need make
no
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no farther Explamnation, therefore let him now
learn to move the Parts regularly, when thele relative
Cords {fucceed one another, and for this Purpofe,
let hm praltile the Seventh Example, Plate 4.

The Scholar ought to ufe himfelf to keep to
the holding WNNote, which in the four firft and laft
‘Barrs of the Seventh Example I have marked with
a Semibreve, becaule 1t continues and wunites the
Harmony of the other Cord, and makes the
Parts move 1n a regular Manner; and not to
make zhe higheft Parts found two or more dzffe-
rent Eighth or Fifth Votes to the higher and lower
Bafs, they always fucceeding by Eighths only, and
a like Caution ought to be obferved in regard to
the upper Parts, which 1s not an agreeable Way
of proceeding, and ought carefully to be avoided.

T ue Scholar having proceeded thus far, 1t 1s
neceflary for him to learn the Nature of a Kep
in Mulfick, and how to know its 7elatize Cords,
how to accompany each Note in the Key, and to

know when and how the Key 1s proper/y changed.

ANY Ground Note of a Cord may be made a
Key Note, and as the third Note makes the Cord

etther
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either fharp or flat, {o the third Note to the
Key Note makes the Key either fbarp or flat, ac-
cording as the Third 1s greater or lefler ; and as
one Cord is either nearer or more diftantly 7e-
lated to another, {fo 1s one Key to another.

There are Keys which are called Natural or
Original Keys, and others that are called 77an/-
pofed Keys ; the natural or original Keys are
compoled of {uch relatrve Cords, the Sounds of
which are called Natura/ Sounds only, the
tranfpofed Keys confift of Cords, the Sounds of
which are not @// called Natural Sounds, but {fome
of them are mark’d with a Sharp or Flat be-

fore them.

I'HERE are only fix Cords which confift of
Sounds diftinguithed to be all natural, as in Ex-

ample the Eighth, Plate 4. 'The Ground Notes
of thefc Cords formerly were ufed as natural or
original Key Notes, only two of which Keys are now
generally ufed m Praétice, which is the Key of
C zat. and the Key of A zat. and the Reafon why
thefe are fo generally ufed is, becaufc they have
the weareft related Harmonies for their principal
Cords, w7z. the Cord of the fourth and fifth

Note
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- Note to the Key Note, and the third Note of
either Cord having the fame Relation to the third
Note in the Cord of the Key, and the fifth Note
of either Cord bhaving the fame Relation to the
htth Note 1n the Cord of the Key, as in Example
the Ninth, Plate 4. Here the Cord of the fourth
Note to the Key makes as well a principal Har-
mony to its Key, as the Cord of the Fif?» Note to
the Key, becaufe the Relation of the Key and its
fourth Cord 1s of the fame Nature as the Re-
lation ot the hfth Cord to its Key Cord.

The Soxnds of the relative Cords of the before
mentioned two Original Keys caufe the follow-
ing Order of full and half Tones, when they are
placed to fucceed by Degrees, which 1s called the
Scale of the Key, as in Example the Tenth.
Plate 5. Here the Scholar finds that there are
Severn different natural Sounds 1n each Scale, the
eighth NNote being of the fame Nature as the Key
Note, and 1t cannot but be obferved, that the
Original Key of C #at. being a Sharp Key (with
a greater Third) hath two Aalf Tones ; the third
and fourth Notes to the Key make one halt T one,
and the feventh and eighth Note to the K¢y make
the other ; all the reft make f#// Tones.

IN
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- I~ the Tranfpofition of any other Sound,
'making that the Key Vote with a greater Third,
let the Scholar praétife the domg of it in the
{fame Order as thefe Sovnds are in, afcending and
defcending, and he will foon find it eafy ; but the
Key of A nat. as an oniginal Flat Key, has a diffe-
rent Order, the Second and Third Note to it make
one half Tone, and the Fifth and Sixth natural
Sounds make the other half Tone ; as may be feen
in the tenth Example P/ate 5. but when it happens
that the fixth and fecenth NNotes to a Flat Key are
{harpned, then the fharp feventh and the eighth
Note to the Key make ba/f a Tore, as may be
feen in the eleventh Example, Plate s.

WHEN the Scholar knows the Order of full
and half Tones of a fharp and a Jflat Key, then he
muft learn to accompany each Note of each Key.

s

How thefe Sounds of each Key are varioufly
accompany’d, the following Leffons thew, which
were n;]ade purpolely for the Scholars Pratfice, and
to remind them of their Relation, and how they are
ﬁm(_ztez/ 5 with which, when they are well ac-
quamted, the various Manner of accompanying

D any
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any Sounds will become ealy and familiar to
them. To make 1t yet more ealy to young Be.
oinners, I have added a brief Explamnation of the
Lefforns throughout, as follows (viz.)

In the firft Leffon.

THE Key Note, and the fourth and fifth
Note to the Key are accompanied with their
own Cords ; the fourth and fifth Note fucceeding
the Key Note, and being {ucceeded by the Key Vore,
have their own Cords, becaufe they are neareft 7e-
lated to the Key Note; the Return, that is here
made from the fifth Note and its Cord to the Key
Note, and its Cord, is called the Clofe or Cadence,
which Clfe or Ending mn a flat Key cannot be
made, unlefs the third NNote m the hith Cord is
fharpned, as may be feen by the Sharp being
placed over the Bafs Note, Plate 12. But when-
ever the fourth Note smmediately {ucceeds the

fiftth Note, or the fiftth Note the fourth Note to
the Key, each being accompanied only with their
own Harmony, as in the twelfth Example, Plaze .
In fuch Cafe the Scholar muft move the higher
Parts contrary to the Motion of the Ba/s, otherwile

the Eflc&k would be harth and difagreeable, or the
Parts
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Partswant? arzety; and this Method muft be obferved
in the Management of @/ thofé common Cords,
whofe Ground Notes make the /zterza/ls of Seconds,
whole Harmony zmmediately {ucceed one the other,
as 1n the thirteenth Example Plare 5. And the Scho-
/ar thould obferve, that when the fourth Note in
the Flat Key, or its Cord 1s {ucceeded with that of
the fifth Note, the third Note in the foxrth Cord
1s often fharpned to gftend from that to the fharp-
end Third Note in the fifth Cord, to make a full
Tone, as in the fourteenth Example Plate s.

In toe [econd Leffon.

T'HE third Note to the Key fucceeding the
Key WNote, and being fucceeded by that of the
SJourtth Note, 1s accompanied with the Cord of
the Key Note, becaufe of its being the third Note
in that Cord ; and in like Manner the Sixth Note
to the Key being preceeded by that of the Sfeaurth
{Vote, and fucceeded by that of the fifth Note,
ts figured with the leffer Sixth, and therefore
accompanied with the Cord of the fourih Note
to the Key, as being the third Note in the fourth
Cord ; the fecond Note to the Key bemg preceeded

by that of the ffzh Note, and fucceeded by
D 2 that
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that of the fewenth Note to the Key, 1s ac-
companied with the Cord of the fifth Note to
the Key, as being the fifth Note in that Cord;
the feventh Note to the Key being preceeded by

the fecond, and fucceeded by the Fifth Note of
the Key, ts accompanied with the Cord of the
fifth Note to the Key, as being the third Note 1n
that Cord. Thus all the Sounds belonging to a

Key are accompanied with the three prz'ﬁczpa/

Harmonies of the Key.
In the third Leffon.

Tue fecond Crotchet i the firft Barr 1s ac-
companied with its own Cord, having the greater
Third with the Scventh ; the Seventh bemng ad-
ded to a fharp Cord changes the Cord from a
Key Cord to a Fifth Cord, and the third Crotenet
in the firft Barr now becomes a Key Note itielf to
the foregoing Note; a Seventh being added to the
Cord of the fourth Crotcher in the firlt Barry makes
that alfo a Fifth Cord to the tollowing Xey Not
or the firlt Crotchet in the fccond Barr 3 and ihc
Seventh being added to a Cord wiin a grecter
Third, has the fame Effeét throughout the Lefion

AND



Yotz 24,

B = m =W B o o W = =

(&'XVI[[ G I

Shroroeegl .7 —
Baly %t
/2
A cttrervcr! __@' X1 __:_—_;t; - _
{# B | __a_'_;_ ......... ;i ; ;I_J"

¢ }7'#) €77 J(/A

Ra /Jf

’ / 2 2eh / e - -
.Zf (.7’_,f
f- ————— .

y g ) //J

“'Jruﬁ}"fn//.ly /o ﬁ-{rf'ﬂyﬁ S/H/:‘A' '/n/ ¥t nr;rr;:.u; r‘;r (’/u’ ;/‘ i:;.ﬁ'n;ﬂnnf -/r ‘. ;*7‘# /)j (;l/;* u.*.f.:{,u.




of Teaching Thorough Bafs. 29

A ND wherever the Seventh 1s added to a Cord
with a greater Third, the Scholar may difcover
by that the natural Bafs Note of that Cord 1s the
fiftth Note to the Key, and by that he will more
readily find what Key be is in.

BuT when a oreater Number of Parts 1s not

required in the Accompanyment, then the e/ghth
Note to the Ground INote of that Cord 1s not

{lounded above the Seventh, by leaving out of which,

the difcordant Effeét of the Sevexth 1s moderated.

AND here I fthall only obferve, that the Scho-
/ar thould take care, not to double the higher
Note of the Seventh, fince it is difcordant to the
Bafs Note, or to the Cord, and muft abfolutely de-
Icend to a Note of the fucceeding Cord. To gIve
Rules how to prepare and refolve D7/fcords, that en-
ters immediately into Compofition, which is neither
the Scholars nor my Bufinefs at this Time. It
s futhcient for a Learner of Thorough Bafs what
I' have already faid, and fhall hereafter fay con-
cerning  difcordant Notes.

A Common Cord is taken three different Ways,
as | faid before 5 but a Cord with a Seventh is taken

four differcnt Ways, asin the1 gth Example Plaze 6.
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In the fourth Leffon.

T HE fecond Quaver in the firft Barr 1s marked
with a flat Fifth, which flat Fifth 7s accompanied
with a ZJeffer Third, and Zleffer Sixth ; and wherever
this happens, the Scholzr may be always aflured
that the Zhorongh-Ba/fs is accompanied as a fharp
Seventh, tho’ the Key Note, may not happen
to fucceed. Thus the Sharp, put before the
third Quaver 1n the fecond Barr, in the Be-
ginning of the Leflon, thews, that G #az. 1s the
Key Note, and the third Quaver the higher Note
of the fharp Seventh to it, and the following
C fharp fhews, that D »at. 1s the Key Note:
The Reafons are the fame for the others through

the Lefion.

But whenever it 1s proper to play with a Zffer
Number of Parts, then this Note which 1s hgu-

red with ¢ need not be doubled, and the higher
Note of the flar Fifth thould never be doubled,

becaufe it 1s difcordant to the Ba/fs-Note, and
to the higher Note of the Sizxth, and has, lke

the Seventh, the Nature of an abfolute defcending.
I




of Teaching Thorough Bafs. 31

In the fifth Leffon.

THE fecond Note to the Key, gradually 4/~
cending to the third Note, or deftending to the

Key Note, has only a fix figured over it, to thew
that the 3d 1s taken with the 6th, and not the 4th,

as in the fecond Lefion.

The 4th, not being {founded, makes the 3d
have a more delicate Effeét, than when the Fourth
and Third {ound together; which fhould
not be done but when a greater Number of
Parts are required to make fome particular

Expreflion, and when that happens, the Fi-
gures « or * are marked over the fecond Note

to the i(ey; but let the 4th be founded or not
founded, 1t is ftll the Fifth Cord with the
Jeventh Note to that, which accompanics the
fecond Note to the Key, as proved by the
WNatural Bafs in the fixteenth Example Plate 6,

I'ne fourth Note, being fucceeded by the fitth

Note ot the Key, is figured with ¢ and is there-

fore accompanied with the Cord of the Sfecond
LVte
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Note to the Key, to which Cord 1s added the
Seventh, as the wnatural Bafs of the feventeenth
Example, Plate 6. thews. The fifth Vote, tho’ con-
cordant with the Zhorough Bafs-Note, yet 1s a dif-
cordant Sound to the natural Bafs-Note, or to the
Cord, becaufe the Figure of 6 1s over the Zhorouyh
Bafs Note; the Sixth being Sounded with the
Fifth, makes the Fifth Note dilcordant, and of

an abfolute defcehding Nature.

HeERE 1t may be feen, that the Cord of the

fecond Note to the Key, 1s fucceeded by its
neareft related, the Cord of the fitth Note to the
Key, to which 1t 1s a preceeding Fifth Cord, and
therefore 1s founded with the Seventh, and for
which Reafon the Figures of ¢ are placed over

the fourth Note to the Key.

T uE feventh Note to the Key in the third
Barr, being fucceeded by the fixth Note to the fore-
going Key, is only figured by the 6, becaule it s
accompanied with the Cord of the ffth Note,
to the foregoing Key, without a Seventh added to
the Cord of the fifth Note, and thercfore 1s ac-
companied as a third Note to the following Key.

T
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T uE fixth Note, being fucceeded by the fifth
Note of the foregoing Key in the third Barr, is
fioured or marked with a fbarp Six, and there-
fore muft be accompanied as a_fecond Note to the
following Key, as may be feen by the Natural
Bafi in the 18th Example, Plate 6. the hith
Note of the foregoing Key being the Key /Vote
to it, becaufe there 1s the fame Order of a half
Tone and two full Tones defcending from the
Eighth or higher Key Note to the fifth Note, as

there 1s from the fourth Note to the lower

Key Note.

TuE fourth Crotcher in the third Barr, or
fourth Note to the Key, being f{ucceeded by the
third Note in the Key, 1s marked or figured with

which Figures denote the Cord of the fifth Note
to the Key, the Thorough Bafs {ounding the fe-
venth Note to the fitth Cord, as the natural Ba/s
proves in the 19th Example, Plate 6, and there-
tore the Thorough Bafs Nuote 1s difcordant to the na-
tural Bafs, or to the Cord,and of an abfolute defcend-
mg Nature, and ought not to be doubled by any
different higher Part ; and whatever Thorough Bafs
Note 1s figured with a flat Second, fharp fccond,
or a Second (a Fourth or a fharp Fourth being

1D founded
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founded or not {founded to it) 1s alfo a difcorday
Note to the natural Bafs, or to the Cord ; an
whatever Notes are diicordant to the Cord, or na.
tural Bafs, ought never to be doubled by any dif.
ferent Part, becaufe they are of an abfolute z/¢en/d
1ng or defcending Nature, according as they ar

etther fharp or flat.

THE fourth Note to the Key in the fourth
Barr, being fucceeded by the fifzh Note to th
Key, 1s marked with the Figure of 7. mfteac
of the 6. as in the firft Barr, becaufe the third
Note 1n the preceding Cord 1s continued, and
{founds difcordant to the fame, or to the following

Cord.

In the fixth Leffon.
T'His Leflon, although in a flar Key, doth

not occafion any Alteration of the Inftru¢tions I
have given 1n the fbarp Key, but may ferve as
well for this Key, only obferving that the fowrth
Note i this Key, being fucceeded by the pfit
Note, 1s accompanied with a flat Zhird, a Fifih,
and a fharp Sizxth, which cannot make the Cord
of the fecond Note in the Key, as in the fore-

goIng
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coing fharp Key, becaufe the fecond MNMote 1n this

flat Key cannot be a ground Note or natural Bafs,
not having the high:r Note of a Fifth; therefore
its neareft related, the Fifth Note to the Key 1s
the ground Note, as proved by the natural Bafs
in the twentieth Example, Plate 7.

In the [(eventh Leffon.

Tue third Crotchet in the firft Barr, which
is the fecond Note to the Key, in Leffons the
{econd and fifth 1s accompanied with the Cord of

the fifth Note to the Key ; but here it 1s accom-
panied with its own Cord, becaufe it 1s preceded
by the fifth Note to the Key, or fucceeded by
the fixth Note to the Key; both which Notes
are #ncarefl related to it; for the lame Reafon
the following fixth Note to the Key has its own
Cord, becaufe 1t 1s preceded by 1ts neareft related
Harmony.

THE third, fourth, and fifth Barrs repeat the
lame Notes as are in the Firft, and in the Be-
ginning of the Second Barr, and in the fame
Order of afcending and defcending, but with
this Difference, that each Crotchet 1s changed to a

E 2 Minum,
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Minum, the lecond Minum 1n the third Barr
being the fifth Note to the Key inftead of
having 1ts own Cerd firft founded, the Cord of
the Key Note 1s continued during ba/f the Time
of that Note, after which its own Harmony fuc-
ceeds, which 1s the Reafon that the Figures | 3 are
placed over 1t, and the fucceeding Notes that

are fioured with the fame Numbers, are fo figured
tor the fame Reafon.

IN the {eventh, eighth, and ninth Barrs the
Figures of 4 3 accompany the fame Notes which
are in the fame Order as 1in the Firft and 1n the
Beginning of the Second Barr, andare fo figured,
becaufe the preparing or eighth Note to the
foregoing Bafs Note 1s continued, and {founds
to the following Note inftead of the third, du-
ring the hAalf-time or firft Part of the Minum.
The higher Note of the fourth being of a dif-
cordant Nature with the hfth Note, and there-
fore to the Cord, 1s of a defcending Nature,

and ought not to be doubled.

I
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In the eighth Leffon.

Tur Minums of the fourth, fifth, and {ixth
Barrs gradually alcending, are fioured with the
Numbers of ? ¢ the Sounds which make the higher
Notes of the Difcords or of the gth and 7th, being
prepared or concordant Parts of the foregoing Cord,
hold on difcordant to the following Bafs Note: for
the gth Note being difcordant to the Bafs, and
of an abfolute defcending Nature, ought not to
be doubled. In the feventh Barr, the AMinum,
with the following of the next Barr gradually
afcending, are each accompanied with the Figures
4 3 the 4 being a concordant Part in the Accom-
panyment of the foregoing Note, makes the Fourth
to be a prepared Difcord to the Cord. The Nature
of this Proceeding has been fhewn in the Jeventh

Leffon.
THE ninth, tenth, eleventh, and twelfth Lef-

Jons are grounded upon the fame Realons as the
Leffons 1 have already explained, but are given
for the Scholar to praélice, not only for the fake
of preater Fariety, but to fhew the different
Succeffion and Order from one Sound to another

of a Key,
In
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Iz the thirteenth and fourtecnth
Leffons.

A LL the Notes in the Key in the Beginning of
each Leflon are figured with a 6. a concordant ac-
companyment afcending or defcending gradually,
but in the zhirteenth Lefforn, trom the frft ;-
num m the fourth Barr the Key Vore and all its
other Notes gradually alcending, are accompa-
nied with the Figures § 6 and in the four-
teenth Lefforn, the Minum in the fourth Barr and
the following AMinums delcending are accompa-
nied with the Figures 7 6 the Seventh founding
in the firft balf-part of the Minum inftead of
the following Sixth, which refolves the Seventh,
and prepares the followmg Difcord by its higher
Note being the higher Part thereof.

In the fifteentb and fixteenth Leffon.
T RE Notes of a flat Key, gradually afcending

and defcending, are accompanied in the fame
Manner as thofe mn the fharp Key in the fore-
gomg Leffons, with the Figures 5§ 6 and 7 6 but
in the fifteenth Leffor trom the ficfk Crotchet in

the
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‘the fixth Barr, the Notes gradually afcending
by half Tones, are thll accompanied with the Fi-
gures 5 6 the hrit Crotchet with the t and the
next with theFigure 6 and in the fifth and fixth
Barrs of the fixteenth Leffon, the Notes gradually

defcending by half Tones, have the Accompani-
ment of the Figures 7 6 the firft Crorcher ha-

ving the difcordant Figure 7 and the next the 7e-
Sfolving and preparing, or concordant Figure 6.

In the [eventeenth Lefforn.

THE third Crotchet in the firft Barr or Key
WNote 1s hgured with the Numbérs ¢ which repre-
fent the Cord of the fifth Note, the Thorough Bafs
{lounding the fourth Note inftead of the zhird
Note to that Cord, as proved by the twenty.-
firft Example, Plate 7.

T'ne Thorough Bafi Note is difcordant to the
the Cord, and of an abfolute defcending Nature,
and ought not to be doubled by a different
higher Part. For that Reafon the 6. not being
Jigured to the 4 the Fifth muft be founded with
It, when a greater Number of Parts are required.

Over the fecond Part of the Minum in the fecond
and
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and fifth Barrs. the pointed Minum or the K
WNote 1s figured with the Numbers  which Figure

reprefent the Cord of the Fifth Note with the
6

Seventh to that; and the Numbers ] figured

over the Key Note reprefent the Cori/ of the
Fifth Note with the 7th and gth to that, as
may be feen mn the twenty-fecond Example,

Plate 7.

THE 5 to thefe Figures not being added, gives
oreater Strength to the 4th. The higher Sound of
the fharp Seventh 1s difcordant to the Bafs, and
it being the higher Note or Part of a fharp In.
terval, 1s of an ablolute aefcending Nature, and
ought not to be doubled.

In the eighteenth Leffon.

Tne Figures of ; accompany a// the Notes be-

longing to the jfirf# Key, which 1s done becauf
of their fucceeding re/ative Harmonies which the
natural Bafs proves in the twenty-third Exampl,

Plate 7.

I
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In the nineteenth Leffon.
TuE fifth Note to the Key, bo/ding out in the

fecond and third Barrs, has various Accompany-
ments of Figures as fifth Note, becaufe it 1s
neareft related to the Key Cord ; the Cord of the
Key Note and i1ts own Cord are alternatively
founded, as proved by the natural Bafs in the
- twenty-fourth Example, Plaze 8.

THE Key Note in the fourth Barr of the
Leflon 1s accompanied with the fame Figuresas
the fitth Note in the third -Barr, and i1s al-
ternatively accompanied with its own Cord, and
that of the fourth Note, as being the neareft re-
lated. The fecond Minum in the fifth Barr, ha-
ving a Sharp before it, is figured with a 7. the
Thorough Bafs Note being accompanied with
the higher Sound of the flat Seventh, which is
difcordant to that, and to the watural Bafs Note,
or the Cord, and as it is the higher Note of a
flat Interval, is of an abfolute defiending Nature :
The Thorough Bafs Note is accompanied with the
Cord of the ffth Note to the {uccceding Ba/fs

Note, and by that Means introduces the latter as
E the
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the Key Note, although the Ground Note of the

fiftth Cord 1s not heard, as the natural Bafs proves
in the twenty-hfth Example, Plaze 8.

In the twentieth Leffon.

T ue third Crotchet 1n the fecond Barr, being
the fecond Note to the Key, 1s accompanied

with its own Cord, a 7 being added, becaufe the
refolving Cord of the Fifth Note to the Key

{fucceeds the fame, which 1s {founded with ad-
ding in the Thorough Bafs the fourth Note of
the Key, which 1s thefeventh to the Cord, as ]
have before faid, and founds inftead of the fifth
Note to the Key, or Ground Note ot the Cord

Tue fourth Crotchet in the fourth Barr, and
the fecond Minum 1in the {eventh Barr, being the

fourth Note 1n the Key, 1s accompanied with the

Cord of the fifth Vote to the Key, the Ninth
and Seventh being added to that Cord, and the
Ground Note of the Cord 1s left out, as men-
tioned in the foregoing Leflon, and s tarther pro-
ved by the natural Bafs 1in the twenty-fixth Ex-
ample, Plate 8.

T 11
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THE firlt Minum 1n the {eventh Barr, being the
‘third Note to the Key, 1s figured with a Sharp
g, which {founds inftead of the fucceeding fixth
- Note, 1t 1sdicordant to the Ba/s INote and to the
Cord, and being the higher Sound of a fharp
Interval, i1s therefore of an abfolute rifing Na-
ture and ought not to be doubled.

THE Scholar 1hould remember, that the
Jharp 5 1s always founded to the third Note of a
flat Key, as the extream [barp 6 is founded to
the flat Sixth INote of the Key, as fhewn by the
Minum in the firft Barr of the 21/ Leffor, the
bigher Note being difcordant to the Thorough Bafs
Note, and of an abfolute afcending Nature, as
being the higher Sound or Part of an extream
tharp Interval. The fame flat Sixth Note to
the Key 1s alfo accompanied with the difcordant
and alcending Sharp 2, together with the difcor-
dant and alcending Sharp 4 and the Sharp 6,
as 15 fhewn by the Accompanyment the Adi-
num  hath 1n  the fecond Barr of this Leffon,
which 1s but the Cord of the fifth Note to the
Key, the Grownd Note not being heard, as  the

natural
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natural Bafs plainly proves, in the twenty-fevent)
Example, P/sit¢ 8. The Thorough Bafs Not

1s the higher Sound of the gth, which is added
to the Cord.

T HE Sciholar having proceeded thus far in the
Knowledge of Zhorough Bafs, I thall now fpeak
fomething concerning what 1s generally called

Tranfient or Paffing Notes, for the Scholar will be
otherwife liable to make Miftakes, without fome

particular Dire¢tions on this Head : therefore, as
i the Le¢ffors 1 have thewn how the Thorough
Bafs Note 1s concordant or makes part of a Cord,
or 1s difcordant and added to a Cord, now I fhall

fhew how Paffing Notes are to be known and
diftinguithed, as in Example the twenty-eighth,

Plate 8.

IN this Example the G. #zat. is introduced
three different ways in the Zhorough Bafs; the firft
Crotchet {hews 1t a concordant Part, or the zhird

Note in the Cord of E. nat. and therefore figu- -
red with a 6 the fecond Crotchet thews it to be

difcordant, or added as a {feventh Note to the
Cord of A. nar. and therefore higured with » the

lecond Stmiguaver in the third Barr fhews it a

Pafing
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. of Teaching Thorough Bafs. 45
Paffing Note, it being properly no Part of the

Cord, nor added to it, and therefore i1s not figured,
‘put it arifes by the Disvifion or breaking of F
nat. its foregoing Note, and taking the half
Part of its Time. The firlt Semigquaver 1in the
ifourth Barr fhews the G. zaz. a Pafling Note,
%preceding the F. #»ar. but {ull divides the Time

iwith F. #zat. 1n the fame Manner.

~ THus all the Notes of a Key 1n the T horough
i Bafs may be introduced as Pafling Notes, as the
“twenty-ninth Example, Plate 9. i the Thorough
%Baﬁ C. and D. farther thews.

- TwuaAT the Scholar may know the Manner of
varying the difcordant Thorough Bafs Note,
and how to accompany the fame, let him ob-
ferve the 3oth Example, Plate 10. and prac-
tife the rwenty-fecond Lefforn, which will {fuf-

fictently inftruc¢t him.

F I N I 8.
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