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sasen| Mong the numerons Treatifes
INENRN that bave been writ upon Mu-
fick, for the inftruiting of Peos
ple 1n the Pradtife thereof, I
bave not yet met with any that bave trea~
ted (o fully on the Subjeit, asto render 1t
[0 plain and intellrgible, but that there is
{till Ground-work enough remaining for a
fartber Explanation;which 15 the Defign of
the following Sheets,totreat of it in fuch 2 ;
familiar Way, as may let the Reader tnto
the Marrow of 1t 5 whe, when be fball (ce
it diffeited, will be the bester able to form
a juft 1dea, by being told the srue Meaning
of every Theng tn-sts natural Conrfe, which
15 undoubtedly the veft Method that can
be taken ; for when be 15 made acquainted
with:the -Reafons of Things, deduced
“fromthgsr proper Cawfes, ve'll know -the
better bsw to-make a right Applicarion,
= 1 am




Pretace.

I am very [enfible that there are much
abler Hands to undertake (uch 2 Work
but, asnonebave yer obliged the World with -
ticir Performances, 1 bope theyll pardon
me for appearing 1n this Manner 5 for,
being but too confiious of my own Inabili
t1gs, I cannot but expelt to e cenfur'd
by thofe whowill immediately difcover what-
ever Defeits are to be found berein 5 and,
whoever [Pall be pleafed te favour me [o
far as to fbew me my Ervors; I fball ffand
infinitely obliged to them, being glways ve=
ry ready, and glad, to fubms to (uperiour
Judaments.

As to Criticks, I ftand in no fear of
1bem, for 1 baze not Vamity enough to img-
gn that [o mean & Performance will ever
come ander their Correction : And, if what
I have delivered provoke [ome abler Pen to
give a mere full and perfect Aecount than
woat they will find here 5 1t will be an 1n-
tire Satisfatiion to me, that I gave the
Hint for prometing (o noble an Art.

N. B.



N, B. I bope, the Satyr on the A-
bufe of Mufick, at the Eud of thi Book
will mot prove offenfive 1o any 5 for as 1
aid not write 1t with a Defign to expofe
any parsicalar Perfons by Name 5 nor [o
much as pointed at any One whom it m y
affect s fo of any fbould camnl ar ur, they.

are hereh ; defired 10 obferve, thar rhey
are not therein included,



The Reader is defired. to oblcr;re the fgllpvﬁr_lg f
AN
ERRATA- o - ‘_L. '11 ..

Pase 6. Lioe 1o, after mt, read #o. P, 11. Li16.after
hes read a. P. 31. L. 6. for 8. read 7. P.49. in the
laft Line but One, for makes, read make. P, 50. L. 6.
for firfl, read fifth. S

Obferve alfo, wherever you fee the Word. Baﬁ:,: to
read Bafe, excepting the 4th Line of the -39¢b Page,
where it 1s {pelt right. T
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A

Philofophical Effay

MUSICK, &

| Of the Formation of Mafter, by Nature.

oy HEN a Man {its himfelf ferioufly down up- -
- ' on the Chair of Thought, and duly refleéts
Syl on the exatt Uniformity that Natare has
398 wrought in her moulding the human Syftem
~=—=" out of a Lump of Earth ; and confiders al-
fo the wonderful Harmony there is_ in the Compofitior
of each Member thereof, aCtin according to its refpe-
&ive Office.or Function ; 1n-fuch a Manner as alone
(befides the meer Iorm of Hamamtj,) diftinguifhes him ;
from all other inferior Beings. He cannot but conclude, -
that there is Nothing, thatevel , though ne€’er {o meag ;
an
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snd unintelligible upon the Superfices, but what is capa-

ble, by fome Method or other, of being reduced into a
regular Form or Order. For Inftance, What can any

Oge think (who is a Stranger to the Experiment) of

3, 4. the Produ& of the induitrious Silk-Worm ; that it fhould
by the Help of a little Art, yield Apparel gay enougly

for the nobleft Courts ? The laborious Bee, 1n forming

the Homey-Comb, than which, what 1s 1n Art more ex-
qufite 7 To omit a great many others, for Brevity’s

Sake, Nature has been {o extraordinary liberal 1n dif-
tributing her Favours, ( which vilibly demonfirates an
Omnipo- nvifible Hand 1 all her Works) that {he ‘has indulged
w}t_nzfi'f every Senfe with Variety enough for every One’s Pa-
Soonee o 1ate ¢ But there 1s One, which is fealted Ina different
s:ick. «2 Manper from the reft ; and that 15, the Senle of Hear-
st ing  for whatfoever is an Objelt of the Eye, affe(ts al-
T {0 the Touch, the Smell, and the Taffe, Sound alose being
proper to the Ear only, which has its full Glutt with

the others, in the infinite Variety that it is regaled

with, by the beautiful Decorum of Mufical Cadences ; by
weamecd which Sownd (though it be not Matter, confidered fim-
# 249 ply as fuch, but only a Production of Matter, by agi-
e, tating the Air ; which, when it is put into a convulfive
Motion, {irikes violently againft the Dram of the Ear.)

1s regulated, and communicated in {everal Degrees ; by

either Rifmg, or Falling, according to the Organ thro’

which it is conveyed. Firft, Through the Organs of

By sk Or-Speech ; as the Wind-Pipe, under the Gowernment .of
;;2;?; Luags, 1s either extended or contraled -in {inging ;
¢« which is efleted by the various Emiflions of Breath,
in a gradual Progreflion, or by Skips from any one

Seund, to what Diftance you pleafe. Secondly, Through

that neble Organ the Trsmpet , which, though it be not
capable of Extesfion , yet is it under the fame Difci-

pline, and made obedient to the Lwags; and matdii?f a

Ca
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different Manner from the Hawt-boy, Flute, &c. But my
Defign being to treat of the Voice only, 1 fhall forbear

enlarging on what Is not {0 Material, and keep to my
proper Subjett.

A Regulation from a Plurality of Sounds.

U R Bufinefs here, 15 not to confider fo much what

Sound 15 1n 1ts Eflence, as in its Regulation ; which
confifts of a Plurality of Mufical Sounds, it being their
Property to amule the Esr with an agreeable Harmo-
ny : Nature having confined the Quality of their Num-
ber in their Progreflion, to a certain Period ; whether
this Limitation 1s owing to the different Qualities of
Atoms, or to the Contrivance of the Organs of Hearing,
or any other Caufe; I fhall leave to the Determinati-
on of much abler Heads, whenever they fhall deem it
worthy therr Enquiry. It is fufficient here, to fay,
that there are but Seven different Degrees of Sound ; 74 Num-
for when we rife to an Eighth, (begin where we will)éer of
it bears the fame Likenefs or Refemblance as the Firft ;30w
Juft the fame as when a Man Views the Mould and
all the Peatures of his Face in a Looking-Glafs. Thefe
Seven different Sounds or Tomwes are capabie, fome, of
Extenfion ; others, of Conmtraction, and Three of them, 7, g
of both : Which they are, I fhall fhew 1 its proper .
Place. Iam to obferve here, that, as in the Art of 4-
ftromomy, &c. all Lines and Circles in the Heavens are
Imaginary ; fo are Souzds: And as the former cannot , .
be prattifed without fixing a certain Point in the Con- sifututely
ftellations ; fo neither can Mufick without a Bafis. As weefan.
to Mathematicians, they have more than an 1maginary
Point ; but Muficians have nothing but what is {o :
Yet their Art is as pratticable as the former ; tor they siregeter
fix a Point where they pleafe ; whereas, the others have 2,

yes xot Ime

B 2 ONC praiticale,
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one already fixed to thewr Hands, from which they cannot
vary. And as Muficians, all over Ewrofe, and many other
Places, mutually correfpond in this one Article ; {o they all
agree in their Ideas ; by making one de'IICLllElI' Tone the
Standard of their Pertormances in fixing a certain Pitch,
as they call it, which 1s as dul} obferved by them all, as
the oAxle-Tiee of a Coach, or Cart ; or the Standard of

Weights and Meafures. But then, this is only for the
convenience of Compofers of Mufick ; who are contr-
ned to dance, as it were, in a C.vcle ; by limiting therr
Vocal Mufick to the Compafs of the Faices which they

piFrm:  COmMpOIe tor, there being feveral kindsot Vaices ; of which,

&riof we commonly reckon Four viz. a ‘Dafe, (whlch 1S thﬂ

Voices.  deg peft) a Temsr, a Comtr a—Texzm, and a Tveble ; which

laft is the uppermoit of all : Otherwife, upon Occalion,

it 15 wholly indiderent (efpecually in finging) -where a

fingle Voice takes s Prteh, {o it obhgeth It not to

ftrerch too wide above, or below its natural Compafs :

But then, 1t is to be obferved, that no Inffrument 1s en-

of 14 Re- aged w ith it ; ; otherwﬁ'e the Vaice ot I;zfz‘rrzme;:t muft

i of  give Way ; for as regular Tones have a particular, Re-

g;‘mds lation to each other, where two or more are joyned

oned ..r-e.toaﬁther fo, w here Poices ot Infivuments, ot both, are

: 7o pertorming together 1 Confort, they mult all move up-

Bsfis. on the fame Bafis, or there can be no Harmony, but

a confufed Jumble of difturbed Atoms, irregularly ng-

ling, very difagreeably upon the Eav-dram ; which s,

what we call Difcords, from their dif ameemg with one
another,

Of the feven Degrees of Sownd before-mentioned, we
mult now fuppofe an Eighth or Offave to the Sound
oiven ; which, as I told you, bears its Refemblance or
leenefs for without the Octave, they are not Perfelt :
becaufe, 25 afor cfaid, they depend upon a fixed Point or

Bair, trom which we are to reckon them. And here
we
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we are to confider, that as Sowmds (as 1 have - already 7, se mea-
obferved) affect only the Ear ; fo have we nothing elfe [wed b rke
to meafure them by, for that very Reafon. And as e .
we are obliged to have recourfe to a given Souns :

{fo mult we {fubmit to, and follow the Rules which Na-

tuwe has made abfolute, having difpofed thefe feven De-

orees of Scwnd 1n fuch & Manner as has made them
capable of fo mathematical a Regulation, that Mufick is
included among the Lileral Sciences, being one of the

Seven, containing both Nwmlber, Meafure and Proportion.
Nemler, in the diterent Lengths of continuing any of, .

. ‘ ' englr af
thole Soxnds ; which Lenatls are exprefled by as ma-Sounds.
ny different Characters. Meafure, 1 the dividing of
thofe Lengths ipecified by fuch Characters, into {o ma-
ny equal Parts, by the Eye, as well as the Diftance from
one Sound to another, by the Ear. This 15 what may
be called Proportion too ; but there 15 another Kind of
Protortion, which confilts in the different Divifions of severar.
“Parts in Songs and Tumes of a diflerent Stamp ; all &indsof
which, we fhall fpeak to, in their due Order, here- /™
alter. | !

We muft now proceed to affix Names to thefe fe-
veral Tomes, as being peceflary tor their Diftinction ;
without which, we f{hall be as far to feek as ever ;
there being no diftinguifhing any Thing, but by cal-
ling it by fome Name or other. ‘The Names they are =~
called by are the firft feven Letters 1n the Alphabet ;:}iﬁ;f’”
which ftand ‘in the Kgalendar, to denote the Seven Sound.
Days of the Week, thus, A, B, C, D, E, ¥, G ; Any o-
ther Names might be given them, fo the Num-
ber Seven be obferved ;- Mufick not being confined to
any particular Words or Letters; but you will fee tiie
Reafon of applying the prefent Names to them; when
I come to fpeak of them again. You may alfo, here
perceive, that as every Eighth is the jame 1a Nat%re o§

oun

Mealuved.
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Sonnd, ; {o, as we proceed higher, we muoft confequent-
lv, call the Asmth by the fame Name as the Second;
the Tewth, as the Third, &c. till we come to the

Fifteenth ; and {0 on, as far as Mufick i1s praGticable:
But eer T proceed any farther upon this Head, I
think it neceflary, as thefe feven Degrees of Somnd de-
pend, as I faid belore, upon a fixed Point or Bafis,
tfrom which we are to reckon them; to examin the due
Diftance of each, from the faid Point or Sound given.
7ir pi- What I mean by the Diftance of each, 1s not be un-
fancesfrom derftood fimply, of the Firff, One Degree 3 the Second
g'bfﬁ:f’ """ Two, and the like ; for you may remember, I told you,
(Pag. 3.) that the feven Somnds were capable, fome of

them, of being extended, others contratted ; and Three
of them, of both Extesfion and Comtraction ; which
they are, I come now to fhew.

pw et By Extenfion, 1s meant, when a Semnd rifeth from
f'f{,::—id its natural Sitwation, half the Diftance (which 1s called
U a4 Semitome, or Halftowe) between that and the next a-
bove it ; and Costraction, when it falleth in the fame
Proporuon towards the Souwd below 1t ; {fuch Paffages
being very frequent, both 1n Vocal and Iuffrumental Mu-
fick, and are what we call artificial, or chromatick Sounds.
.. o, Lhe Seund given is called the Kgy to the reft, whofe
w~s Ihird (which 1s the Secord above it, the Kgy itlelf be-
Rid o ing always included as the Firf') muft be either a M-
e jary or @ Mimy ; that is, a whole Tome or a Semitone to
its Secord ; the firlt of which is capable only of Cos-
traction, the Fourth, which is the next above it, rendring
it incapable of what we here call Extenfion; a Semitone
being the minuteft Diftance from one Sewnd to ano-

ther.
Now, with the #ajor Third, the major Sixth, is natu-
rally required ; and alfo the major Seventh, the Second,
Fourth, and Fifth being always the fame Diftance from

the

v d
1 hir
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the Key in the Mgor as i the mingr Third ; that is to
fay, the greater or leler Third, Where, note by the
Way, that the Secord is always a whale Tome from the
Ky, and the Fifth, aiways the fame Diffance from the
Fowrth. By all which, you may readily perceive that as
the Fourth under the (give meleave to call it) Adminiftva- 11: Preas-
tion of the major Third, 1s'but a Semitone to the fame ;™
fo is the Ejghth the {fame Diftance from the mgjor Se-
vemh ; there being two Semitones between the Sound.
given and its Octave. Now, asthe Fourth and Eighth
are ‘but Semitones to thofe immediately below them ;
they cannot be contralted for the Reafons abovefaid ;
nor can the Third or Seventh be extended, for the fame
Reafon ; thofe Sexzds only which are whole Tones both
to thofe above and below them, being capable of both
Extenfion and Contraction ; which are the Secord, Fifth
and S:xth. By the fame Rule, when the Third to the:
Key is but a Semitone to its Second ; 1. e. the Minor or
Lefer Third ; there the Third and Sixth bear the fame
Proportion as the Fowrth and Eighth in the former;
the Second and Fifth, the fame as the Third and Seventh
and the Foarth, Sevemth, and Eiglth, the fame as the
Second, Bifth, and Sixth. From all which, it appears,
that as there are Two of the Seven Degrees of Sound
but Semitones, as beforehinted ; fo is the Diftance of
the Octave, by the Rule of Proportion, but fix whole
Tones from the fuppofed Sound given , which muft of
Courfe contain double.the Number of Semitones, which
divide the eight Soands into twelve equal Parts, as you:
will better underftand hereafter:,

The:



(8 )
The dgjrcrent Efcﬁs of Sound.

O W, it is the property of Sexxd in general, to E;'oue
either plealing or offenfive ; as in the Cafe of a ftrong
fudden Clap of Thunder ; nay, 1t it be but a {mall Re-
port of that diminutive Inftrument of Fate, called a
Pocket-Piflol, coming with an unexpetted Salutation up-
on the Ear : 1 need not tell you, what daily Experi-
ence fhews, into what a Diforder it puts a Man at that .
Inftant, fetting the Nerves a Trembling throughout the
whole buman Fabrick. And as it is {0 1n confuled Sownds,
{o 15 1t, :n fome Meafure in thofe which are, in their
own Nature regular, when they are irregularly mana-
ged ; for you may remember what I faid, (Page4.) of
‘Difcords, or the duagreeing of Sounds ; where feveral
are improperly joyned together, let them be either Dif-
cords or Comeords, the latter of which being termed io,
as being their Property to pleafe the Ear (or rather, the
Fancy) when managed judicioufly ; otherwife, a nice Egr
will be very much offended, falfe Concords not being al-
lowed 1n Muyfick, any more than in Grammar.

A great Miftake m modern Muficians.

A N D here I hope I fhall not incur the Difpleafure
- of any, 1f I crave leave to throw in an Objetion
againft the common Notions of moft of (if not all) our

modern Muficzans, who.look upon the Fourth as a Dif-
covd, the Defimition of a Difcord being a Sound which
15 ungrateful to the Eer ; and whether the Fourth be fo
or not, the Ear muft be the Judge : And I never yet
heard any one pretend that it is difagreeable; nay, ra-
ther the contrary, for that the Fourth 1s concern’d in the
Refolution of all Cadences ; iv being direftly contrary to

the
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the Nature of Mufick to clofe with any Sound that’s dif-
agreeable : Wherefore, ’till I can fee fome fatisfalo
Reafonto the contrary ; IhopeI may, without a Breac
of Modefty, aflume the Liberty of ranging the Fourth
in the Number of Comcords ; which. are the Third; (ma.
jor or minor) the Fourth, (perfe®) the Fifth, (perfe®)ssenomier

the Sixth (major or minor) and the Ezghth : So that thesf Cen-

Concords ave (not Four only, but) Five in Number, viz. oot
the Third, Fourth, Fifth, Sixth and Eighth ; the Second

and Seventh only, being properly termed ‘Diftords,
from their jangling with the ‘Bafis., And even thele,
when artfully introduced, yield a moft agreeable Harmg-.
nyy as well as fome others ; which may not be impro-
perly termed Difcords, although it be the Third, Fourth,
Eifth or Sixth, &c. when they are occafionally " extend-
ed or contratted, according to their Capacity.

It may perhaps, be here expefted, that as I have gi- 4 cwioss
ven the Definition of Comcords and Diftards ; {o that TR0,
fhould alfo give a Reafon why fuch and fuch Cords, as
the Second and Seventh ihould be Difcords, any more
than the others, which are called Comcords 2 'That is,
what is the natural Caufe thereof ? (tho’: it be not at
all material to give an Anfwer, if one could) The on-
ly Satisfattion 1 can give fuch curious Enquirers, next
referring them back to pag. 5. 1s, that 1t may probably
be ; becaufe the Second being but one Degree from its
‘Bafis, may create fuch a Difagreement from its lying
fo near to its Center ; for where there 1s any Appear-
ance of Uneafinefs, the clofer the Object prefles, the
greater will the Grievance be ; from whence, natural-
ly arifeth the following:Paradox, viz. The nearer they
meet, the farther they are afunder 5 for 1t is not good to
be. too Familiar. What has been faid of the Second,
may be as applicable to the Sevemh, as bearing the fame
Proportionn. =~ C | ' o

N
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In uhat Manner the Concords are fometimes Difcords.
The Fifth ¢ Perfe& an_eord, ang why fo called.
The Harmony of Sounds. coniprized in Three only,

IT fometimes happens, that the Third, tho’ naturally
a Concord, becomes a Difcerd, hy belng joyned with
the Fourth: The Fourth is allo a Difcord, when joyned
with the Fifth ; the Fifth allo, (tho’ it is called a perfe&
Concoid, from the Perfettian of its Quality, the Harme-
zy of Soxmds being imperfet without it ; for no more
than Three can be joyned together without the En-
croachment of a Difcord ; and as concording Sounds are
limited to Three only, viz. the Sound given, the Third
and the Fifth ; {o the Latter, being the greateft Diftance
between the given Sownrd and the Ofave, and fubje&
to no Extenfion o1 Coutraction, (as it relates to the PBafe,.
in its natural Sitwatzon) communicates Perfection to that
which wouw'd otherwife, be very imperfett, and) is a
Difcord, when yoyned with the Sixth : The Sixth is al--
{o a ‘Difcord, when joyned with the Sevesth : But this,
latter feldom happens.

The Reafon that thefe Comcords we are {peaking of
become ‘Difcords is, that in the aforefaid Cogjunétion,.
they are Seconds to each other ; yet ftill remain Cox-
cords to the Bgfe ; from all which, #4tura] Regfon dic-
tates, that there is no pofibility of adding a foyrth Segnd
in Corjunttion with three others of any Kind ; hut-
that one or the other, muft confequently hecome 2 Dif=
cord. 1t the Eighthbe {uppofed, it is no- Obectiap 5 for,
being the {ame with the Firff, it makes no ﬂlté.tati(mg
and therefore 1s not a fourth Soumd, all Eighths being
the fame: For as the Eighth is to the Frff, fo Is tﬁ
Texth to the Third, the fwdﬁ‘h to the é, &c.

. ma:_r
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The Reafon why the Third and Fifth are called
Common Cords.

U'T fome will be apt to ask, (and with very good
Reafon) why the Third and Fifth are mentioned par-
ticularly, dpart from the other Comords ¢ To which, it
may be an{wered, that all Cadences Center in thofe Cords ;
for which Reafon they are called Common-Cords, as be-
ing neareft t0 the Bafé ; wherefore it is unnatural 4
clofe with eithér the Third and Sixth, or the Fourth

and Sixth ; which are all that can be fuppofed.
Again, the Third may become a ‘Difcord to the Bafe
by Way of Contraction, according to whatI obferved,
(pag. 9:) but thén 1t mult be the major Third which is
propofed ; and that is when it defcends half a Tone,
and the Bafe at the farme Time afcends as much ; which
1s but the Quantity of a Second; altho’ it has different
Effe@ upon the Ear, according as it is introduced by
thie Sounds foregoing, a juft Decorum being to be obfer-
ved in compofing of Mufick, as well as in making an
cloquent Speech, €5¢. with the choicet Flowers of Rbe-
torick ; the fubjett of the oAir requiring to be kept up as
nicely as the Rules of Grammar ; without which, tho’
it may teliflt tollerably well with an undifcerning Palate;
yet, to a judicious Oiie it will be very unfavory : For
it would be but an unpleafant Entertatnment to a fine
Orator to hear any Man talk, or write, downright Non-
fenfe ; though fome others may be well enough pleaf

ed with it - |

The Fourth may become a Difcord to the Bafe two
Ways ; Fi#ff, by extending the Bafe in the {irme Man-
fier as aforefaid ; which is the Quantity of a major
Thiwd, but yet is a ‘Difcord, and may be called an #m-
perfect Fourth 5 but is feldom ufed,  Secondly, it becomes
C2 a Dif-
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a Difcord, when 1t extends itlelf, while the Bafs keeps
its proper Place, and is called "the Tritone, or greater
Fourth, being three whole Tones from the Bafs, which
is juft half the Diftance between the Bafs and the
Offaze. * ~

The Fifth allo, may two ways, become a Difcord
to the Bafs; the Firft 1s, when the ‘Bafs afcends balf
a Tone, and is called the Semidiapente or imperfelt Fifth,
bearing the fame Proportion as the Tritone. Secondly,
It becomes a Difcord when it extends itfelf and has the
Quantity of a minor Sixth ; bearing the fame Propor-
tion as the imperfect Fourth, and 1s as {eldom ufed.

The Sixth 15 fometimes a ‘Difcord to the Bafe, by
Way of Extenfiun, and has the fame Proportion as the
Tirird, before fpoken of ; both which, are very rarcly
ufed. |

Note, That thefe Cords are not always confined to joyn
with the Bafe, but may happen as well among the o-
ther Parts. The Reafon that I appropriate them ta.

the Bafe is, becaufe, as it is the Ground-Work of all
Mufick, it makes it fo much the more intelligible to
thofe that are, as yet, unexperienced. '“

Sometimes the Second, by extending it {elf, has the
Quantity of a Thivd Minor ; but then it fill remains
a ‘Difcord. The Seventh alfo, by defcending half a Towe,
while the Bafe extends itfelf, has the Quantity of a
niajor Sixth ; but) like the Second, ftill continues a
‘Difcord.

The Esighth, on fome extraordinary Occafions, becomes
a ‘Difcord ; and that is, when the Bafe extends it felf
which 15 the Quantity of a maor Sevesth : And alfo,
when the Eighth defcends half a Tone, (the Bafe keeping
it proper P‘gace) it has the fame Proportiop ;: But this
s asrarey, almoft, as Froff in Jume. =~

Mufick
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Mulick extraordinary comprebenfive. # In what Manner.

HE Bearings of all thefe Difcords, and Coneords,
in their Turns, ave of excellent Signification,as well. as
infinite 1n Variation ; and we may truly fay, that Muyfick
itfelfy includes 1n fome Meafure, the whole feven Life-
ral-Arts . For there Is not any Semtesce in Speech, but
~what 1s to be exprefled 1n Muyfick by the help of fome
Cadence aniwerable to each Semence; for as there are
-~ different Kinds of Semtences ; or, to {peak more intelligi-
bly, different Matter for Expreffion, according to the Sxb-
ject {poken of ; {fo are there as many different Cadences,
direltly anfwering them all, alluding to the.feveral Points
or Stops, in Writing . And as its Scope Is infinite ; {0
muft its Nambers alfo be, with Refpeltto its infinite Va-
riation. Chromatick Mufick may be faid to be Geomse-
trical, by extending and contracting of Sownds, (fuch as
thofe Difcords jult now {poken of) from their natural
Situation, €9¢. The feven plain Degrees of Sownd, may
be faid to bear an Allufion to the feven Plarets, taking’
the Su# for the Center or Bafis ; and then the Eart
comes in for its Share, to make up an Eighth ; as al-
{o, the. dividing the eight Soxnds into twelve Degrees,
alludes to the twelve Conflellations of the Zodiack. Here
is a very great Miffery, which confounds all our Philo-
Jophy ; and which Time will hardly, I believe, ever ac- . ...
count for. Befides all this, it exprefleth all the different g zgeats.
Paffions of Mankind, and not only {o ; but by the Force
of its moft prevailing Charms, it wonderfully affelts
them too ; and to fuch a Degree, that Mufick may be
juftly called (for which I have (*) fomething more than
Human Authority) an- enchamting At ; by jometimes
et i ————— R P ES 1'--||.“_
(*) See, 1 Sam, 16 23,
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-giving a Loofe too ; and at others, by bridling our un-
ruly Inclinations, according to the SubjeQ which is
compofed, and the interweaving of the different Parts
moving together in Harmony ; one while inclining the
Minds of People to deliver themfelves up to fenfual
Pleafures, by indulging the infatiable carmal Apypetite,
which knows no-Limits; and at other Times, when
rightly applied, it affords fuch internal Comfort to them
as difengages their Thoughts from all earthly Enjoy-
ments, and difpofes the Soul to look with earneft At-
tention, on the only Objett of its true Felicity, the Beati-
fick-Vifiom. 'This, and a great deal more may be faid,
10 difplzy 1ts Excellencies ; although there are fome of
{o unhappy a Caft, that wniftead of being delighted with
it, they utterly contemn it ; notwithftanding its eternal

Duration 1n the Realms of Blifs. ~ But, to rerurn to the
Thread of my Subject,

As I have given you a brief Account of the Names
commonly applied to thefe {even Degrees of Souxd, with
their Diftances from the K¢y or Bafis ; together with
the natural Capacity of each: So T mow fuppofe it high
Time, to give a Specimen of the Stations and Charac-
ters by which they are diftinguifhed, both as to their
Number, Meafare and Proportion, &c. as I tormerly pro-
mifed. For, |

As the Progreflion.of Sowmds, mturdlly forms an Idea
in the Imagmation of fomething that afcenas one Way,
and defcends the other ; {o are we obliged to form a
Scheme, that may reprefent fuch Ideas to the Eye, 1 Or-
der to a right Underltanding of them. Wheretore, I
fhall proceed i as - familiar a Way as I can, and lay
down the Rules infuch a Manser, as I hope, will ra-
ther: engaga the: Attention of my Readers; than perplex
them with {uch Intricacies as may be apt to confound
them, and prove meore puzzling than edifying; .

0
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~ To which Bad, I flall hegin with the Charaeters or
Notes, by whuch the Lengths of Szumds are meafy-
ted ; -for as Time ought to. be firft confulted in every
Thing we undertake 3 fo I think, we ought to take it
before us here ; and when once that is accounted for,
we fhall fee moare clearly, and confequently, underftand:
more at large what we are going upon. |

Now, as Mgtion 15 the Mother of Time, {o 1s Time:
the Meafurer thereof'; and as we cannot account for-
Motion, without 3 Regalation ; (as it is in Tears, Months,
Seafons, &c.) fo, neither can we. account for Mufick,
without the Affiftance of Tiwe ; by which, it alfo be-
comes a Regulater ov Meafuver of that ; there being no-
thing to be done withaut this old edcquaintance.. There.
tore, the Notes or Charaliers aforementioned, are of diffe-
rent Species, on Purpofe to denote the different Lexgthsof
Soynds ; otherwile, one alone would have been fufficient..

The Number of the Notes ufed in Mulick. Their.

Meafure and Proportion..

: \
F thefe Notes, there are but fix commenly ufed’s:
the. lonige& of which is called a Semibreve, or
halt the Meafure of a Breve, which latter, is now very
rre to be met with but in Charch-Mufick ; tho’ for-.
merly it was very much in Ufe, as. well as two other-
Notes, which are alfo now, wholly laid afide, and thiere-
fore not pertinent to inferf here. It is enough to fay,.
that a3 the Semikreve was once the fhortelt: Note byt
one, -in ufe; i€ is now the losgeft;, from- which all
the, other Naes {(which have been fince introduced )
tiave their Meafure : Theit Proportion being thus, viz..
Ag-Twe nic so Pue, 0 are Bour 1o Tawe ; Eight'to Fagy ;
Sixteen t0 Eight-, and Thirty Twe to Sixteen: Each of
which Notes is.various in ifs- Length, is e pot mAgll
< S,
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Aivs alike, according to the 4iv which is compofed,
(fome Movements being flow, and others brisk, in con-
formity to the various Subjells in Mufick,) but are ne-
verthelefs, at all Times, to take their Dimenfions from
the Semibreve, in fuch Movements as it 1s fuppofed to
be engaged in, as being the Mafler-Note, or Grand Mo-
ver, of the whole Body ; to which, they muft all be
fubfervient, as the Motions of the lower Orbs are to
the Primum Mbbile.

The Breve, ( if it fhould at any Time fall 1n your
Way) is marked thus, xx which I infert, becaufe feve-
ral, who prattife Singing, although they do not perform
in any of our Choirs, yet take much Delight (as it 1s to
be wifh'd all People did) in Church-Mufick.

The Semibreve is divided into Two and Thirty Parts,
Sixteen, Eight, Four or Two. Its Mark is this, O .

o rame  1he firft Note that fhews thefe Divifions, 1s called
“esh a2 Minim ; marked like the Semibreve, and 1s ditinguifh-

aNote. '
ed from it by the Addition of a Tail, thus; E which

being but half the Length of the Semibreve, divides it
into two equal Parts. |

The Second is called a Crotchet ; marked like the
Misim with the Head filled up, thus ; E which being

but half the Length of the Mimim, divides the Sem:-
treve 1nto Four Parts. - *

The Third is called a Quaver ; marked like the
Crotchety and is diftinguifhed from it, by the Tail’s be-

ing turned up again, thus ; & which being but half the.

Length of he Crseet, dividesthe Semibreve into Eight
arts' . S )

- The
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~ The Pourth is called a Seméguaver ; which being but
half the Length of the Qwaver, has its Tail turned up
with a double Stroke, thus ; E and divides the Semi-

breve' into Sixteen Parts.

. 'The Fifth, and ILaft, s called a Demifemiquaver or
Demiquaver ; which being but half the Length of the
Semiquaver, has tts Tail turped up with a tripple Stroke,

thus ; £ and divides the Semibreve into Two and Thirty

Parts. ~ The following Scheme will give you the whole
at one View.

" Here you fee - an'tﬁe' Sp :~ ies :6ﬁ : QumﬂLmﬁamdy
mrked,gndalfo in dtﬁ'eret‘:twfoﬁhom H !om;gﬂe ﬁ_!ﬂ
ehe relt tied together 5 fome: with theiri ‘tiymg
m b and the others with their. HeadsOdownward.
-- |

oa for the firlt ofl') which is, that, as there are

. Jome-
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fometimes feveral Notes to be fung in onc Powe] ; (which
are called Disminutions or Diajions) they are tied toge-
ther to {ave the Trouble ot Wrrting cach Nate ﬁng,l}',
by itfelt ; ‘which otherwife woud rake up more T'ime
in penning thcm down : i v»'(luld be allp,l more dif-
ficult for the Eye: This Way of tying them, fhewing
their Meafure, altogether the fame as it they were fin-
gle ; for, you fee that the Quavers, inftead ot the Stroke
to theimr Tails, are tret] with one Stroke throuzh Two
and fometunes more of them. ‘Lhe Semiquave s alfo,
inftead of a double Stroke, have two Ties, and the De-
miquavers Three. The Reaton of turning their Heads
digbrentl}', 1s becaufe the Situation ot the Altes being
reprefented upon a certain Number of Iuzes, with therr
intermediate Spaces ; according as they happen to lie,
cither higher or lower ; fo they are writ down in a
different Maaner, to prevent their intertering with one
another : For the better explaining of which, T {hall
here give you a Sample.

Bad.

Pt o
ESSiS ==

Here you fee the convenience of 1t, there being no-
thing. more plain’ than occudar Demonftration. You  fee
aifo,-l'th:: Meafure of the Sewmibreve in .cheh Shsﬁ:.- O
Number .of Lenes, reprefeated by a Miaib, a Crotdmy
and cwo Qravers. e

[ . T FO.['
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For the better underftanding of Time or Meafure,
it is to be confidered, that as there are Cadesces,
(as I obferved pag. 13.) anfwerable to all Manner of
Sentences, &c. SO 1s there an Empbafis or Accent, that
begins each ﬂleafwe . to which a ‘Beat with the Hand 75 Methox
or Foot, is a very peceflary Affiftant to a Learney §%/7%"s
tho’ {uch as have made any confiderable Progre(s m
Mufick, do 1t by the Force of Imagination. And for
the better help thereof, (eﬂffccially 1a {inging ot playing in
Confort) there 15 a Bar adways placcd betore each Note
that is to be beat upon, which Bar runs thro’ all the
Lixes , as you may fee in the late Exasirple : And when
you come halt through each Bar or Megfure of Time,
(they being all cqual) she Hownd or Fox, mpit be lifted
up again ; as at the tegond Minim, the third Crorclhet,
the hith GQraver, &c. according -as the Meafuyres are
divided ;5 tor alchough the Quantity of each is the fame;
yer their Variations are many, as I have hinted be-
tore ; and which, I am going to explain more fully.

The Proportion of different Meafures. 0f Com-
mon-11me. The Number of Moods ufﬁd

therem.

H E RE .are feveral other Charafers called Moeds,
| by which, (a5 L rold you, fag. 5.) the difierent
Divifions of ‘Pait: or Meafures, in Sengs and Tuzes of
a difireor Staprp, are dilunguifhed. OfF thale, there
Ao twelve Sorts 11 Uie ;. but pope of them confined
to keep dhic tame Pace in each differcit Moo 1n all Tames,
mlefs 1 be in~what we call Common-Taie, (from the equal
Divifions of 1ts Mealurves, as two Minims, tour Crotchets,
cighit Qwavers, &) 1wrv which there are tour Moods.
The Reaon that there are fo many, 1s becaule all Tunes
(0 1 tnd above) do not keep the fame Pace, thoug{‘,h

D 2 the
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the Meafures are equally divided. The Sign of the
fir(t of thele Moods 1s this ; C which denotes the {low-
elt Movement, and s always counted by Crotciets, (as
all the Common Moods are) the Quavers being, rather
to0 minute for the Fancy to engage in. In this Mssd,
the Crotchets may be meafured by the beating of the
lively Palfe; but not to be depended on for a Re-
gularity, though the Body be in never fo good Order.

The Sige of the fecond Mowd in Common-Time is the
fame as the firft, with this Difference only, 7iz. the

drawing a Bar through 1t, thus ; § which denotes the

Movement to be fomewhat fafter than the former.
In the third Sort of Common-Time, the Sign of the

Mood 15 reverfed, thus g which is the quickelt of

all ; the Crotchets being counted as falt as the regulur
Motions of a Watch.

Thus you f{ce, what Y faird before (pag. 15.) that
Notes of the {ame Species are various in their Lenetbs,
according to the Subje&t of the A:r which i1s com-
pofed.

The fourth Mood in Cetiiimon-Time has but two
Crotchets, to a Meafure, for which Reafon it 1s mark-
ed thus 5 2 that is, two Crotchets from four. This is
commonly fung or play’d pretty quick ; but the Rea-
fon for making Ufe of fuch a2 Mood as this, I do not
well underftand, fince four Crotchets may be as well
made ufe of as two : But, becaufe you will often
find 1t ; I thought it Neceffary to give you the mean-

ing of this as well as of the others.
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Of Triple-Time. The different Moods 1fcd

theren.

HE other Moods, which are eight in Num-

ber, are proper to what we call Trapple-Tmme, and
divide the Meafu:es into three equal Parts; or fometimes
but two ; und at others 1ato four ; ;. e. three Times
Ox¢ , (bg Minims, Crotchets or Quavers) three Times
Three ;, (by Croetchets ot Quavers) two times Tnree ; (by
Crotchets ox Quavers) and four Times Three ; (by Qua-
vers) for thes Tripple-Time has been fo minced and
muffled, that &s true Pace is now hardly difcernable ;
and 1s more apt to provoke a Learner to throw by his
Book with Contempt, than encourage him to proceed in
what his Inclinations may be molt bent upon. And,
in this Particular, therc has becn a very great Defici-
ency in mani, who profefs themfclves to be Teachers
of Mufick, who (either through Lazinefs or Ignorance
being unable to give a true Definition of what they
ought to be moit careful 1) leave their Pupils as Ig-
norant as themfelves : For it s certain, that Mufick can
never be thoroughly underftood without our being Ma-
{ters of Time, in all s Bramcbes. Wherefore, that I
may not leave my Readers in the Dark ; I {hall give
them a due Account of it, and clear up all the feem-
ing Difhiculties that appear as {o many Stumbling-Blocks
in the Progrefs of this Science.

The firft of thefe Tripple-Movements is meafured by
three Mimms, and is marked thus ; 1 that is, three
Minims to two, which is borrowing half a Meafwre
from the Common-Moods, by the Addition of a Mmim.
Thefe are beat, Two with the Hand down, and Oze
with itup. Thofe Meafures that are divided by Crotchets

in this Moed, are to be beat, Foxr down and Twe up_}
1
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it Quavers, then Eiglht and Fowr, as you may readily
conccive, by the Rule ¢of Proportion. 1 think 1t Neoet-
tary allo, to intform you, that Quwazers are (unlefs upon
fome eatraordmary Occafion) the minutelt Astes ufed in
this AMood : Nor is the semilrere hera excludad ; tor
you will often meet with the Semuireve and 4 Minim
in fome of thele Meafwres, and tometumes the *Sewts-
Lveve only ; which has then, a- tmall ‘Point or Lt ad-
ded to it, thus ; @7 which adids ro.4¢, hali us: tormer
Quantity, being called a peimded sNemibreve. . ‘Yhe fame
15 t0 be¢ underitood of any ot tlic other Neotes, when
they have a Poimt placed betore them ; 1t bewng always
on the Right-Hand Side ot each. L
The Sccond Mased, (which antwers dus) s meafed
by three Ciotchets, marked thus; 2 that 1s, three Crotelets
trom four ; in which 1t differs trom the other, nb other-
wife than 1 being meafured by ditderent Netes @ Faor
in the former Mood, Minims are lomeumes, as talt as
Crotchets 5 and 1n this, the Cectchets are otten as {low
as Minims. ‘The only Rule that s to be given tor the
Length ot Autes in this Cafe, s that where the Alure-
ment 15 Sl they always write the Word Slow ac the
‘Beginning of each Lajom - Or at lcaft, ought always 0o
to do, the Moody in Triple-Time not at all denoting now,
(though tormerly they did) what 1s to be fung Slme or
Faft, as they do 1in Commen-Time. 'Thole Meafures
thet -are divided by Quaevers 1n this Meod, are to be
beat the {ume as the Crotchets in the former @ If Sems:-
gravers, then the fame as the Quauers ; the Semigua-
vers bemng the minutelt Notes uted'in this Aled. The
Ruling-Note hevey, 15 a Pointed-Minim.
‘The third Mood, - (which andwers to the mvo former)
15 meafurced by three Quavers, matked thus 5 3 which
1s thred Quavers from eight, (minute enough) and is
exaltly the fame with the others ¢ For in this Moo,
the
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the. Quavers are fometimes, as flow as Aiaims are in
the tirit. The Meafures divided by Semigquavers in this
Mood, arc to be beat anfwerable to the two former |
that 1s, Four and Twe: It Demiquavers, then Eight and
Fowr. 1 necd not tell you that the latter are the minu-
teft Notes 1in this Mood, becauie (as 1 have already fig-
nified to you) they are the fhortelt Notes uled 1n pu-
fick.  The chict Nate here, 15 a fointed Crotchet.

Thefe ave all the Meafures that ave, or can, 1 think,
poilibly be in Trifle-Tiame, unlels a new Species of Notes
were avented ;. For Semiquavers are too minute to form
a Mood 1n 5 becaute therc 1s but one Dcgree of N\wfes
beyond them, (it always requring two) which are the
‘Demiqgrarers.  Sometunes indeed, in Zafivamental M-
fick 3 by Way or Embeliifhment, to cxprels any 'Thing
loity, and the like, we fhall meet with Quavers tizd
together with tour Strokes, which arc play’d but half
the Length of the ‘Demiquavers : But thele are o rare
Lo bﬂ met with 1 oal 11.111/1‘(.'}..‘, that 1t 15 not worth Whi];t
ro-give you a Specimen ot them, the Imagination alone,
being tuthcrently abic to turpifh you with as pertelt an
Iiea of them, as 1 Vou were to fee them wrie down.
And 1t at any Time you fhould meet with them ;
by muaking, yourfelt pertcct in what you - Lave been here
al{cady informed of, you will be at no Manner ot Lofs
in the Exccution of them.

But betore T leave thus Head, I muft not omit to
give, you fome farther Account of this Triple-lime ;
tor belides the Meafure of theee Times Owey, by Mi-
wims, Cratihets or Luavers ;, -as 1 tald you, (pag. 21.)
and: which 1 have given you a tult Deleription of : 1
allg told you, in the fame: Pagg, of meafuring by Three
S[v;mcs Tuiee, &c. by Grutghets ot Quavevs. And this
15 a0 more than trippling sl Moad of + and thar of
<.« The fuft is nine Crotghets ; \which 15'- ba,rri%1 10
- ’ * CIITee
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three Meafures together ; for which they -have this
Mark 2 ; and which we may call nine Crotchets to four.
The Reafon for this barricg in three Meafsres toges
ther, I do not, indeed, difapprove of ; becaute all S%:
being writ in Metre, there 1s at leaft, a {eeming 'Ne-
ceflity for fo doing : For in writing of Verfe, there
are the fame Diverfities of Nemters and Meafures, &c.
as there are in Mujick : For which Reafon, Soxsd ought.
to conform, in its Meafures, t0 Senfe : Wherefore, as
in Puetical-Numlers, there are oiten Meafures of thres
Times Turee, in eacl. Lize or Verfe ; (as, (if you cons
fider the Aicems in each) you may perceive in the fol-
lowing Difiych ; in which, I fhall puta Db over each
Vowel that carries an Accent, viz.
« if you wou'd know a Thing réadily
“ You muft apply your felf fteadily.)
accordingly (thefe Numlers being of a fprightly Cafty
and ought confequently, to be pretty fwiit in their Mo-
tion) they bar in three Meafures together ; that they
who fing or play, may beat but once in three of each:
For to beat at every Meafure, would eclipfe the Senie
of the Poet, by a Kind of daacisg with the Hend or
Foct, that is fuppofed to beat thole Meafares, and f0
balls the Ear, both Ways : For though it bea denciag-
b i 30 oep an sanceelry Rmblog t"“m,a"‘"
s r to an um
thefe Bars will admit of three Beats in each. T
are beat Six down, and Three up ; there
being no Quevers made wfe of, but what follow (Now
and Then onc of them) after a peimed-Crotches ; -or
fometimes, prect t. To alot an ,f_ne tﬁmh:
not pofitble ; the pasinpe;
any, which wants threp
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-put, three pointed -Myminss, {which are "equal to nine
Cratchets) bound witht eArches over their Heads, thus;

= e il
= which fignifies. that they are to be, all three

gl W= L e
§ L
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Continued 4s one Nﬁ“te, ] |

~But although this Mped of 5 may be very reafonably
‘allowed ; yet, 1 cap fee n0 manner of Reafon why the
_other ‘fpoken of, ‘of + (which'is nine Quavers barred
in togetlier) thould bg made ufe of : Ot if it be admit-
“ted, wlhiat Occafion there is for both ?* For, the Mea-
fyves of the Quavers and the Cratchets are both equal
“in thefe two Moods, the latter moving as quick, in the
' Mbood of 2 as. the ‘Qzlt]aven 1n thus Mood of 4 : Bat as
you will meet with one, as- often as the other; I
‘thought my {felf under an indifpenfible Obligation to
‘acquaint you with it. The Meafures in this Mood (1
hardly need to tell you) are beat, the fame as in. the
- Mood of %; i.e. Six down, and Three up: A whole
“Meéafure in one continued Somnd_being reprefented by

three Pointed-Crotchets, thus ; f i

Again, the Meafures that are divided into two equal
Parts, as in pag. 21. are {pecified by Cratchets or Qua-
vers. The firft 1s by doubling the Mood of % and the
latter, that of 2. (two Meafures being barred in together
in each) For the former, they have this Mark < ; which
15 fix Crotchetsto fout, and which ave beat Three down,
and Three up ; the Quavers in this Mood being intro-
duced the fame as in the Msd of . When a whole
Meafure, -in one continued Souzd 1s met with here ; it
Is reprefented by a Pointed Semibreve Q. or (rather)

two Pointed Minims, thus ; iﬁ as more aptly fhew-

Y

|V ing
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ing the equal “Divifens of Parts, which is much moke
patural. For the latter ; that is;' when the Mood¥ 15
doubled, its S7gn 1s this ; & t;]hat 15, {1ix Quavers ftom
“eight, and anfwers the fame'in’ Proportion, as the for-
mer : But then, I cannot perceive WhatO(;cgﬁoﬁ-'_tl ete
is for this Moad,.any more than that of 3 the Crotchets
being m therr Turns, as brisk as the Quavers. Some-
times they have Semiguavers in thefe Meafures, which
are beat Six down, and Six up ; as'alfo, Quavers in the
Msod of & but then, T think“there 15 no Occafion tor

doubling of either of the Moods. _‘ |
The eighth (and laft) Msod in Tripple-Time, which
divides the Meafures into four Times Three, (as iif fag.
21.) is barring in four of the Meafures together in the
Mpod of 4 reprefented by twelve Quavers, marked
thus; * which is twelve Qravers to eight. 1 will
not be fo Ill-natur’d, as to difpute the Reafonablenels
of this Mpod, where it is aptly applied ; which 15 1n
verv {wift Movements, as Figgs, &c. but why it fhould
be made ufe of in flow [iometimes, very {low) Move-
wentz, 1 cannot conceive ; {ince the Maod of % (which
takes in but one of thele four Meafures) may do much
ctter, efpecially for the convenience of Scholars ; or
rather, the Mood of 3, or that of ! ; which barrs 1n
three Minims, they feeming to e, to be much more
Proper than Quavers, to denote flow Movements : For,
if fuch a Method were put in Prattife, there would
be no manner of Occalion to write (at the beginning
of Lejjons) the Italian Words, eAdagio, Grave, Largo,
&c. (which are put before {low Movements) or Allegro,
Preflo, Vivace, %c. (which are applied to fwit Move-
stents : And which they do in-all the Mpads hitherto
{poken of, without Exception) there being Variety fuf-
ficient in the different Species of the -ANotes themielves,
to fhew what Movement is {low, and what brisk ; with-
' out
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out putting our Puplls, or our felves; to the Trouble
of learning Foreign Languages. A whole Meafure of
one Sourd in the aforefaid Moyod of ' may be repre-
fented by either..a Pointed Semibreve, (whicl -is the
Quantity of twelve Quavers) two Pointed Minims,

E%E‘E (which are the {}1mej or (more properly) four

P s S il

1 P T

Pointed Cratchets, thus ; —&-E - =P

s s i

Sometimes you will meet with this Merk ; 3§ which

, —
is commonly put for the Maod of ; but ought to be
quite thrown afide, were it but for the Convenience of
Learners : For 1 know not what Occafion there s for
having two Signs to one Mood.

‘There is yet another Whim that fome People have

got ; which 1s to place a Figure of i at the Begin-

ning ot moft, if not all their Leffons in Tripple-Time ;
a pretty Method enough to put a Mask over a Face that
they (perhdps) Fancy too good for every Body to fee.

All the Moods in:TriI;le-Time reduced to one only.

P ON the whale, out of all thefe eight Moads 1

have ' been ‘fpeaking of, there is, -in reality, but
Oze : 'That which i1s {uppoled, may be either that of
three Miwims to a Meafure, or that of three Crotchets,
or the Mood of three. Quavérs. - The Reafon for the
doublipgand trippling of fome of which, I have alrea-
dy given ; and the Reafons!for the others, I-cannot
well underftand < But mult Neverthelefs, bear an im-
pEicit Faith in me, that they have a meanning 1n them,

( R A D
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pertinent enough, though T %At ¢he Capadity -of- findko
ing it out ; and-if any, <an- inform me, of the: Signis
ﬁ.t:a_ncs of whar appears to me, to be Infignifieant : -1
fhall readily recant my-Ereor, and ‘own'my elf H{ghx--
Iy obliged to them, for 1ettmcr me to - rights; In a'Mat-
ter that T am, as yet, an entire Stranger to.

A Scheme of all thefe Moods, will reprefent it felf to
the Reader, in the following \" 1e1V.

Thyee times One.
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I have once, (and but once) leen in a very ingeni-
ous Author, the Mood of }: doubled ; which barrs in
{ix Mimms : Three whereof, to be beat with the Hand
down, and three up ; marked thus ; £ that is, fix M;-
#ims to two ; and alfo another Mood, confilting of no
more than {ix Semiquavers, barred 1n Three and Three,
like the former, marked thus; % that 1s, fix Semiqua-
vers from fixteen. - Yet, notwithitanding the Santion
which a2 great Name may give to a Thing that has
nothing eHe to countenance it, I muft leave my Readers
to judge, by what I have already delivered, what Oc-
cafion-there may be for the Ufe of two fuch Moods,
unlefs it bg to fave a Compofér the Trouble of making
more Barrs than what he may (perhaps) think he has
Occafion for, in the firft : And to fhew himfelf fingu-

tar 1a-the lafty if not in both ; which is all I needfto
’ ay
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fay farther upon this Head : Only I f{hall obferve, that,
before Mufick was come to the PerteCtion it 1s now ar-
rived at, there were no Barrsin Ufe ; and if People
cortinue "to grow Whimfick-all, (as;whe knows what
extraordinary Edefts may be produced from the late
Tripple-Conjunrion) 1 don’t know, but :that 1o 2 little
Time, we {lall have  no more Occafion for thém!; tho’
at prefent, we can’t do without ’em.. -

I come, in the next Place, to fhew youi the Situa-
tion of the Ssunds belore fpoken of, according to' what
I wold you, (fag. 14.) by forming a Scheme, in Order
to 2 right Underitanding of their Diftances, €5¢. which
s reprefented on a Staff of Five Lines, with their n-
termediate Sfaces ; as mentioned, (pag. 18.) not that
fuch a Number is f{ufficient to fhew the whole Com-
pafs of Mufick, but for the eafe of the Sight ; becaule,
it there were to be more, the Eye could not fo readily
catch them : And where there 1s Occalion to proceed,
either above or below each Staff ; fo they make ufe
of additional Limes; ftruck juit through, or underneath
the Head of eachof the Nutes before-mentioned, accor-
ding as they {hall happen to lie, as you may perceive,
by turning back, to fag. 1R which I fhall explain
more fully here, and write down the Name of each
Sound, (as in pag. 5.) underneath the Note ; which fhews
its Station. |

X X
gy S S e S =Y S S
R - - — - o —— L At Smam ——— ey —— = ooy c—————— ——
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© (The wppermolt of the two Staffs above, begins the
Progreflion from the Letter 4, and carries it on, till you
come to G; and the lowermoft continues it on, in
Octaves from A to G again, Thofe with Stars over
-them, are the Semitomes, tormerly taken Notice of,
(in Page 8.) which are C.and F ; the Reafon
for applying thofe Letters to them, you will fee pre-
fently. This, naturally leads wus to enquire a little far-
ther 1nto this Matter, 1t not being enough to diftinguifh
the Names of Sourds by a Number of Letters only ;
but we muft confider alio, of a proper Method to ap-
ply fome other Names to them, fuch as may natyrally
lead us to the true Tome of them, in finging them over;
this being as material 2 Thing as any : For, it is un-
doubtedly true, (what an incomparable * Author hath
faid) that a Vaice doth extre[s a Sound beft, when it
{;ronowzcetb fome Word or Syllable with it. To which

urpofe, there have been feveral Scales formed ; one,
n one Province, and another, in another, €%¢. That,
which- the Enropeans make ufe of, is the Greek-Scale,
reduced 1nto an ealy Form by Guido Aretinus, a Monk,
near 8oo Jears ago, who has rendered it much more
commodious for the Vvice, than 1t was before ; (the
Words being too long to pronounce in Singing, fince
the refining of Mufick) by adapting new Names, com-
piled out of ix Syllables, from a Hmn (as Hiftory re-
lates) of St. Fobm the Baptiff ; which are as follows,
b2 |

, Vt, Re, Mi, Fa, Sol, La

which {ix S)llalles, he joyned to the feven Letters a-
forefaid, and fet them down in the following Form.
(But, becaule of the Difhculty the Reader may find in

. pro-

L * [ S).mpfon‘s Compcndium, pag. 3 Edit, §
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pronouncing them ; (th being a litle intricate 1:0 a
‘Begimuer) 1 fhall write down their Names as they ate

pronounced, in a Colwmr overagainft them ; and alfo
{hew, (by a little Defs over the Vowel) where the Ae-
cent lies ; which wili be a great Help, 4f :-well minded.
Obferve alfo, that in Afcending, we reckon them foq
ward ; in Defcending, backward.)

Ffavt
Ela
‘Dlafol
C/difa
Bfaten;
Alasire
Gfolredt
Haut
Elains
‘Dlafolre
Clolfant
Bfatem:
eAlasmive
Gfolveut
Ffaut
Elmn:
‘Dfdlie
Claus
Biii
Ase
Ganmut

‘Deelafol
Ceefolfa
Beefaleém:
Alamire
Geefolveat
Effaut
elant:
Deelafdlre
Ceefolfiart
‘Beefabeens:
Alamigre
Geefolréut
Effant
elami
Dee)olre

Ceef ut
Béemee

tfff
G Imuk

Thefe
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- Thefe” Names thits clapt- together, have no ‘Manner
-of Signification wn themlfelves ; but are contrived for the
Sake of Order and Difiinction only,-and anfwer the End
of the Olfice for which, they were intended, ..in every

Circumftance ;- to” wit, i exprefling all the different

Tones in the feven Degrees of Saumd, (as whole Tozes,

and Semitones) to which they are applied. But here

feems to be room for ‘a Queftion, pertinent enough ;

which s, fince there are teven different Degrecs of

Scund : Why are there not as many -difterent Syllalles

applied to them © Por as yet, we fee but fix. 'The

Reafon of this i1s, becaufe therc 1s no Occalion, even for

{ix, though the French, to -thus Day, ufe {even: For,

to the Syllables that we are here {peaking of, viz. Uz,

Re, Mi, Fa, Sol, La, they add another ; which they call

Si, (pronouced See) The Ssllalles Ut and Fa, being ap-

plied to the two Semitores ; and Re, Mi, Sol, Laand §;,

to the others : But this is not accounted (by the Ex-

ghifh) fo good a Method as we have prattifed, fome
Centuries, as finding it much eafier, and more elegant

to ufe no more than Four of thefe Syllalles ; whiclr are

Mi, Fa, Sdl and La ; the ¢, in the Syllable Ut, being

too dead a-Mute to exprels a Sound well, and the R, 1n

Re, too harfh a Liquid ; {o, inftead of Ut, we put Fa;

for Re, 8ol ; and for Si, Mi, (pronounced Mee) the

Syllable Fa, exprelling a Semitone more naturally than any

of the others, we apply it to both of them ; and Sd/,

La and M, (the Ligu:ds in them being fmooth in Pro-

nounciation) we apply to the whole Tomes ; {o that M;

is repeated but once within the Ofave, and the others .

twice ; -a$' Fa, Sol, La, Fa, So), La, Mi, or the Mi.

firft. : Ot thus, Fa, Sol, La, Mi, Fa, Sol, La ; according

to the Soxnd from whence -they. begin théir Progreffion,

when thii; are fuppofed to alcend or defcend gradual-.

ly : For the better Explan_;tion whereof, I {hall fet éhem

. * ) Oowa
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down 1n the Scale, by repeating the fame once again,
with all their Offaves, in their true Pofition, repre-
fented by Rifing and Falling.

Ff it e e o e e Semitone Fg——Y
Ela La |

) R ————— Sol —

C/olfa Semitane Fa |
Bfaben s - cmmm e e Mi—— b Trelle
Alamire La |}

G folyetrt——— e Gl

Ffant Semitone Fa | i
Elaﬂzi-——-—-—————-————--——-La-——-j

D lafolre Sol |

C folfant ———E- —Seiinitone Fa——— {Tenoy.

Bfalem: Mi

Having thus informed you of the Reafons for ape
plying thefe Sylalles, in learning to tune the' feveral
Degrees of Sound vulgarly calld Sol-fa-ing 5 it is res
iiiﬁte, n the next Place, to give you the meaning of.

e three different Charafters placed in the middle of
the Stale ; upon the fourth Lize of which, you find this:

Mark ; g which is called a Cliﬁ" or-Key, from i'ts' opépmg

tQ us the | meaning_ of. any thing;. being commenly placed
o , upon
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uponthe.folrth Like at the Beginning of each 8t4ff; (ac-
cording to. what:I obferved, pag. 31.) reckoning from the
Bottom. upward; and-is proper to the Bafs, for which
Reafop, it sscalled: the Bafs Cliff, or otherwife, .the Ffant
Clff ;. the Firft, fignifying for what Voice any Song is
compofed, ‘and: the Laft, the Names. of the Places
_where the Nofes lig; aceording to the Order of the Scale

for upan what Lize foever this Cliff may happen to be
plaged,. (it being; .upon-fome Oecalions, (but very rare-
Iy): placed upon rthe thied Ei#é)-that Line is called Ffaut;
and the  Space between that” and the Lize above it
G [olventi;- and fo of the reft, both above-and below
the. Glify as you fee them lie 1n the-Svale. Upon the

fecond Lige above that, you fec this Mrk : gﬁlﬁch 1S

occafionaly, placed -upon erther the thud or fourth Lize.
If- it be on the fourth; 1t 1s placed there to fignify:
that fochl.a-Part 1s tor a Tewor Voice; if on the third,
it-then fignihes a Cowtra-Tenor, being varioully placed,
no otherwife than to keep the Nates within duc Bounds,
by hindering them-from interfering with one another,
according to the Compafs of either, Voices, or Inftrae
ments. "This CJiff 1s. called-in General, the Teror, or
C/folfamt Cliff. Sometimes it is (and indeed, I think,
ought always, in Vacal. Mufick, to-be) applied to .the.
Treble, and then. 1t ftands. on the -firft Live of each:
Staf. 'The Reafop: why I would have. this Cliff ufed:
tor the Trelle is, becaufe the Nates lie, fometimes pretty :
low, hardly leaving room for to write the Words under-
neath them, when they make ufe of the Cliff which <
tands upon the fecond Line above this, in -the. Scale
and always -placed upon the fecond .Liwe of €ach Staf,:

This Cliff-is (as you fee) marked thus; ?zand is cal~ -
F 2 led
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led the Treble Cliff, or G folrest Clif. ‘There being
no deng, or Tume whatever, but what has one of shefe
Clifis placed at the Beginning of each Staff ; when we:
fec them, we immediately know what Part it is.

There is yet one Thing thatI fhould not here omit,
which is to acquaint you that, in former Times the
Tens Cliff was as often placed upon the fecond Line
as it was on any of the others, being called the
Mean Part, but it 1s now wholly laid afide in Singing,
except in Cathedral Mufick, and very rarely in that, but
tor the Organ Parts; 1t is alfo pretty much uled in
Intrewwental-Mufick, as the Tenor-Violin, &c. but Is never
placed upon the fifth Lize, nerther for Vaices, nor for Ix-
[ryaments. | |

You {ee in the Scale, the Lizes arched i, by fives,
which reprefent the Staffs, with all the different Parts,
as Tyeltle, Tenor, and Bafs; and which, if you fingle
them out, you will perceive the Bafs Cliff to ftand
upon the fourth Line; the Temor-Cliff on the third
and the Treble-Cliff, upon the fecond Lize. The Scale
i felf 15 called the Gamut, from the Greek Letter,
Gamma, which Guido Aretinus placed at the Bottom,
for no other Reafon than to fhew from whence he
derived it, otherwife, 1t might have been more natural
to have began with Are, 1n regard to the firlt Letter of
the Alphabet ;, but as I obferved, pag. 5. that Mufick is
not confined to any particular Words, or Letters; {o is
it meerly indifferent where we begin, any otherwife
than for.Form’s Sake.

Having thus explained the Scale or Gamut, as the
Seven Degrees or Sound lie, with their O aves, {hewing
the feveral Pasts for different Voicess 1 {hall now give
you an Example of each, in their proper Staffs, as they
are ufed 1n Singing, with their Names writ underneath
the Note that {hews their Situation, beginging at Gamut.

TR E-
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All which, are comprehended 1n the followmg
- Example. ~

——— --’5553"335{ 5L tf‘“H
- sﬂ R
e [..5“‘==='=i {; = __,_ﬂ E i

GABCD'EFGABCDEFGABC

The Reafon why the loweit Pait is called the Bafc’,
and alio, why the Uppermott is called the Trelle, would
be impertinent to repeat here, the Words being fufh-
cient to explain themfelves ; and the Tewor hkewlfe,
one wou’d trom its Name be naturally apt to conclude,
that it always carried the Subjet: of the eAir, when 1!: ’
1s engaged with other Voices ; and that was indeed,
the Realon formeriv, for calhnﬂ' it the Tewsr : FOI

always laying next o the Bafe, they uled to make 1t
the primeé Part ; but People, in aftertimes, thought it
more agreeable to let the higheft Pa+ bear 'the Subjeft,
(fince_ Mifick has been fo mucls improved, efpecmlly
as 1t 15 at thuis Time) as being better heard ; and con-
{fequently, eafier dlitmgulfhed For a Choir of Voices,
or 2 Bmzd of Inflrziients, may be in this Cafe, compared
t0 an A7y drawn up. in Order to Battle, where the
Front of:the P) atoons {hew themfelyes more 1nnned1ate-.
ly to the Eie, as-the -dilcharging their Frelocks has a
more immediate Edect upon the Ear : So the better the
Subject mm a mufical Performance is heard, the more
pleafant it is; for if 1t wére to be fhiffled by the other
Pm*t: it could-_not poffibly lave any - good. Efedt at

Vet notwithftanding “this, the Pezft which lies next
tie Bazfe, retains the Name of Tewsr o this Day, It

may
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may not be amifs t0 obferve to you, that, as the Word

Bafe 1s derived from the Latin Word, BafJus ; (which
fignifies a Foundation or Bafis) fo they generally write
Bafs, inftead of Bafe; which is an Abreviation of the
Word Bafjus, or the Italiaz Word, Baflo ; which has the
{fame Significatien.

I have one Thing more to fay, touching the Scale or
Gamut , which 1s, that at firft) 7. e, when the aforefaid
Auther Guido eAretinus, reduced the Greek Scale into
the Form which 1s now uled, there was no Sownd
practifed above Ela; which gave Birth to the Common-
“Proverb, viz. He Strains a Note alove Ela.  But fince,
they have added more, both for Voices and Luftruments,
efpecially the Violin ; which on fome Occafions, goes.
ten Degrees higher ; and a Treble-Voice ; fome of them
three, and others four, according as Nature has caft
them ; for all Voices, though ot the fame Kind, e
not equally the fame, neither in Compafs, nor in Tone ;
which I have hardly any Occafion to fignify to thofe
who have any tollerable Ear to Mufick. ‘They have al-
fo defcended below Gamut ; but itis very rare for a
Compofer to contrive anv Thing for a Joice to defeend
above one Degree lower, though for Ba e-Infirunient
they go ftill lower, efpecially the Organ, fome of whict
are made to go a whole’ Offave lower ; and for yout
better underftanding of which, I muft refer you back,
to pag. 4. in what b faid; concerning the Standard of
Weights and Meafures. 'Thofc Sounds above Ela are cal-
led, in Ak, which fignifies above ; as Ffaut tn Ak,
Gfarent in Alt, &c. and thofe below Gamat, are called
Dotble ;. as Double Ffaut, Double Elami, agd 3 o
inthe: fime Order as .you fee them lie in ‘the Sidle ;
which is very neceflary to be learned by Rote, both
forward and backward, that you: may be able at the
fiuft: View, to tell in what Place any Note ftands, ixll1 |

a
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all the Clifs 5 without which, you can never know
- what vcu are about. |

I would not ‘have you imagin that I propofe any
Thing Tcan fav here, 1n Dead Letters, 10 be fufficient
to inftruct vou in the Art of Simging, without the Af-
fiftance of a Living Trtor : For if I did, it would be a
grofs Impolition upon you ; for the Meaning of Sounds
which we are unacquainted with, cannot be communis
cated to us without our hearing them : For as T for-
merly obferved (7agz. 2.) that Sernd 1s not an-Objelt of
the E:e, &c. fo 1t 15 umpollible to give vou any Idea of
them in HYitmg, any otherwile, than to 1niorm you
what Manner you are to apply them, after they are
grown a litle familiar to you. 1 f{end this abroad,
only to inform, fuch as are under Lame Guides, how
they may foon acquire more Kzowledge 1n the Science
of Mufick than fome of their Maflers, by reading this
Book ; which is writ on Purpofe to tell them the true
Meaning of every Thing from Natural Realor ; which
I think, 15 the beft Way of arguing, where we have
Nothing elfe to depend upon, that can give us a com-
petent Kzowledge 1n what we are defirous to be 1n+
formed o

The firlt Leffon that we ufually give to a Learner,
(as being the moft natural Way, ferving as it were, for
Leading-Strizgs) is the Seven plain Degrees of Sound,
as they rife from the Sownd given, 1n the Gfolreut
Cliff, both afcencing and defcending, as follows.

" = -aﬁi eintat~ .
Fégzg%. — 1= ;

S le Mi fo [il 1a fs Jol Jil fo ls fil fo Mils fii

But
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' Bu, the, propereft Way is to- begin at: C/folfsut ; be-
caufe (as ;1-figntfied pag. 7.) the major Sevemth being
naturally required with the mgjer Third, and F) being
the minor Sevemth 't0 "G, (B, being its major Third,)
we ‘ought ‘not to balk'the Ears of our ' Papils, by con-
tradiCing the Dicfates of Nature, and' thereforc ought
to put it (rather in she Cfolfant Cliff, where they will
lie pght) .

ERE
fa f la Mi fo fo Mi sfol fa la [l fs

. . The Gfolrent Cliff -may be, indeed, made ufe 'of ; but
then we fhall be obliged to make an Additional Line
below the Staff, when it may be avoided, if all our
modern Singing-Mafters (at leaft, fuch as are capable of
it) would teach thew Scholars (which 1s a very Materidl
‘Point) to underftand all the Cliffs, which very few of
them do ; and thofe that cannot; ought to betake them-
felves to fome -other Imployment. One cannot avoid
being a little fevere, while there 1s {fo much Occafion
given to expole the ridiculous Prattifes of meer Quacks
in Mufick ; which, I hope, I have efie€tually .done, in
the Difcourfe annexed to this Treatife. The belt Way
here, will be to give an Example in each .of the Cliffs,
that fuch as have a defire to lnow what they are
doing, may not be left alcogether in-Ignorance.
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The Temor, becinning an OfFave lower, according té

the Pofitions 1 the Scale.
0 i: o i‘aj': :H

The Bafe ta Uzifom, i e. the fame Towe with the
Tewar. : |

it i

It'is herg to: be noted, (as you may fee, by taking
a View of the” Degrees in the Scale, pag. 34.) that the
four uppermoft Staffs move together in the felf-fame
Lones, (which we call Unifons) the Difference being on-
ly 1n the Situation of the Cliffs; and the two lowelt
s ‘N Staffs,

L#-i-.-
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Btaffs; Viz. the Tesor'abd Baf ¢, nove' inUnifom toge.
- ther an Ofave bélow them, to prevent the making of ggo
‘many Aiditional’ Lines; by which, you fee the N eceffity
“there ‘is df having -different Cliffs, ‘and the various Stz-
sions OF thie Tenor Cliff ; ‘which T $poke ok {pag. 35.).
-1 think it a very proper (though net a cuftomary)
Way, aftef we have fer our Scholars the eight Notes,
as I have jult now delivered them, to make them a-
dcend -a” fecond Time, twelve; -

\ - N HERE U I G

Thus,
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Fa fil 1o fa - fii s M fa [i Ia fo fd

and then, to- deftend ‘back again,

Thus,
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Sl fa la il fa Mi s fil fa ls . fil f5

Here we Afcend and Defeerd, in fuch a Manner, as
feems to invite our Ears to attend thefe twelve Notes ;
for as we proceed, either upward or downward, we
meet the Perfelt Concords (i.e. the Fifih and the Eighth )
fo, as that the Ear cannot avoid being pleafed with
them by the Way, they appeat fo beautiful ; and the
more the Ear 1s regaled, the ftronger will the. Impref-
lion be, which they leave upon the Memory ; and will
therefore, be the more likely to dwell theré : But fbe—

G2 | ore
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_fore we proceed to rife twelve Degrees, we. muft take
Care to be very perfe in the former Example of eight ;
for if we are imperfe& in a {mall Numler, 1t is. not
to be expetted that we fhould improve upona great-
er, where the one, is but an Introduction tg ‘the.other;
like Numeration in Arithmetick, where we muft learn
to number Hundreds and Thoufands, before we come to
Millions, &c. | ,:

And here, particular Care ought to be taken, 1a ex-
erting the Voice, {0 far as to hinder it from falling out
of the Kgy we are fuppofed to begin in; which without
a great deal of Caution uled, 1t will be very apt to do,.
by litdde and little, fo infenfibly, that we {hall never be
able to fing in Tuwe. To prevent which-Inconvenience,
we ought always to keep a Scholar to the Stazdard (or
Coufort) Pitch ;, which will certainly, the better enable
him to remember the feveral Tones the more readily.
To which End, to thofe who do not teach to fing by
an Inftrument (as many do not) a Pitch-Pipe would
be a very neceflary Utenfil, to be always carried about
them.

When a Learner is perfet in the foregoing ; we. may
proceed to give him the fame Examples in minuter

Nstes, to bring him by Degrees, to beat the Meafures
true, @s -

Thuss
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After thefe, or fuch like, we may ploeeed to thefer-
mer I:.wmple of twelve, e

Thus, SR VG
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and thea break them, as vou feg,
Here,
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As I have here given a few Examples of the Me-
thad that is to be taken, in Order to make a Man 2
Siager, by Art, as well as by Nature; fo before I
proceed any farthet that Wag, I think 1t convenient
to infoim you of fome other Chiaraters which are ufed,
befides thofe 1 have already made you acquainted with;
the firft I fhall obferve to you, 1s the Mark of Exten-
fion, without which, we can never know when a Sound
is to be extended, as in contralting of a Sownd, a proper
Mark 1s alfo as neceflary, by the fame Rule.

The Mark of Extenfion 1s called a Sharp; extending
of a Sound being called in another Name, the fharpen-
ing of it. The Mark 1s this ; # and is always placed
on the left Side of the Nare which 1s to be extended.

The Mark for Contraction is called a Flat ; the con-
ralting of a Sowrd being called the flatening of it
‘This Mark is thus ; B which like the Sharp, is alfo
placed on the left Side of the Note.

You are to obferve, that when you fee  the Sharp
placed before any Note, tho’ it alters the Sound of it,
yet the fame Syllable 1s, flill to be applied to it; as
if there were no Sharp at all; but when you fee the
Flat, which commonly falls more immediately upon
Mi, than any other Note, the Syllable Faz, exprefling
a Semitone (asl formerly told you) more naturally than
either of the others, is to be applied to it, there not
being fo miuch Occafiont to change the §;llables in the
{harpened Notes, becaufe. the Syllables Mi, Sol, or La, are
always applied to them, the Sharp being never placed
to the Mj, (for the Reafons delivered in pag. 7) nor is
the Flat, ever put to either of the two. Semitores, to
which the Syllable Fa, is applied, for ¢he Reafons given
in the fame Page. Nor can we have the Sharp up-
on Elami, bécaute the next above it (which:is Ffawt)
is but- o Semitose -to it.. From all “which, we muft

T ' naturally
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faturally conclade, that the three ~Sawds, wiz. fhe
Second, Fifth, and Sixth, as mentioned, Ibid. which 1
told you were capable of being both extended and
contratted, are D, G, and o4, as in the following

Example. o

2l seh, .. 6the. . .

———"-—_-' ——_—-: L b Pr— -

Extended z——-—t—z-—{—30—}

D. G 4 .,
The athers will lie thus.
8th. 4th.

b E

Take all which together, both Nabural and ot
ficidl, in the major, and miner Third; they will appear
Thus.

Majer Third,
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B f—lﬁre you fee, in €ach Staf, the eight Sowxds divi-
“ded into twelve equal-‘Parts, as I obferved to you,
pag 7. that is to fay, twelve Semitomes from the Sound
given, to the Ofave; but thefe are not (—Eiv‘m you by
Way of Leflon, in Order to tune them with your 7sice;
for the lowermoft Staf is fo very Intricate, that a
Voice, canmnot well found them in tune ; and when we
meet with any of them in any Somg or Lefor; they
come prepared for the Ear, by other Notes preceed-
ing them, according to' the Famcy or Humour of the
Compsfer. 1 fhall theretore give you an Example of
the faid twelve Semitones, as they lie in the lowermoft
Staff, expreffed both by Fat and Sharp, in two Stafs,
which are both of them in Unifonr, with refpett to
their Proportion, tho’ of different Eftelts to the Ear.

Example.
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In the fecond Bar of the upper Staf, you fee the
‘Flat placed before B, which contralls the Toze of it
halt the Way towards 4, underneath which, i the
lower Staff, the Sharp 1s placed betore A4, which
extends the Towe of the fame, half the Way towards
B, both which demonftrate to your View, the dif-
terent Quality of each; and altho’ they bear-the fame
Proportion, yet are they different in Nature of Sownd;
for the extending of Sownds, make them yield a chear-
ful Toue to the Ear; and when they are contra@;]ed,

they
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they appear Melancho¥ﬁly; which may be illuftrated by
the Comparifon of difierent Ideas, in any Things that
are fuppofed to Rife, or Fall, which needs no farther
Explanation to thole who underftand the Diftinttion
between being lifted up, and caft down, €5¢c.

You fee alfo in the firlt Bar, of the upper Staff, D.
Flat, againft C. Sharp ; in the {eventh Bar, E. Flat,
againft D. Sharp ; 1n the tenth Bar, G. Flat, againft
F. Sharp; and 1n the tweltth Bar, 4. Flat, againit G.
Sharp ; all which have the fame Proportion as B.
Flat, and oA. Sharp.

It 15 here again, further to be confidered, that whenever
the Sharp, or the Flat happens to fall on any Note;
if the faid Aste, be immediately fucceeded, by anc-
ther, or more, tho’ it be never {0 many, ftanding In
the fame Place where the Sharp, or Flat falls ; they
are all to have the fame Tove given them as the
Firft, unlefs contraditted ; but when fuch Notes are
{ucceeded by others, ftanding in different Places (as it
often happens) and the former fhould be met with
again, without either Fat, or Sharp; the faid Note,
is then to be founded all one as if it never had been
{harpened, €9¢. unlefs 1t be 1n the fame ‘Bay, where
if it be required to have its former Tome ; it has al-
ways this Mark; B placed before it, which is called a
Natusal, or the Mark of Refloration, and 15 always
ufed on fuch Occafions ; though formerly, we had no
fuch Mark 1n Ufe; nor Is it yet, twenty Years ago
fince 1 firft met with it; before which, the Fat was
always made Ule of to contradilt the Sharp ; and the
Skarp, to contradict the Flat ; which you will fome-
times meet with ftilly all People not being, yet the-
roughiv acquainted with the true Ufe of the Natwral,
as not k nowing how to apply it in all Cafes, tho’
there 1s nothing in Mufick, more ealy. The Ule of
the Naizral, 1n the two foregoing Staffs, will make
the uppermoft ftand ' Thus,
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Thus.
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which is much more Natural than to put Sharps, as
"Thus.

SRR R e e

or Hats, in the lowermoft Staff, when reverfed, (there
being no Occafion for any as it is)

Thus.

b0 £ﬂ k_? B * fﬁ i‘a“ ‘_-;
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the Reafon for not admitting of which, is plain ; for
the Sharp being a Mark for abfolute Extefgﬁazz and the
Flat, the fame for Contrattion: (the Natural denotmg
nelther) by applying either of them in the Cafe of Re-
ftoration, we contradi&t the originel Intention of them,
in making them at contrary to the Nature of theu

Office; and therefore the lowermoft Staff, when rever-
fed, as above, ought to ftand

Thns

=sescedanon T

Having thus explained to you the true Nature of
Extenfion, Comtration, and Reftoration, under the Cha-
;mﬁ‘m of Sharp, Fla:t, and Natural ; 1 fhall proceed

H 2 to
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to give you a few Lefons more ; for as yet, you have had
no “more than two O?ﬁ thre% Exﬂamples Ic\fnte %‘%;r Note,
in a gradual Progrefhion, and Fa but;.
thefe alone, wﬂlor%ot avail t};hmhﬁ ”%.V'!thﬂﬁt weé: are’ al{o®
made acquamted with the Diftances of each of the’
feven Degrees of Sowmd, both in their natural Sitwation,
and 1n the Capacity of their Extenfion and Contrattion,

€5¢c. by Skips or Leaps, (a5 in pag. 2.) from the Sound
glven, “which T fhall firlt do, mt their natutal Sitwdtron;:
7. e. accordmg to the plain Scale; and next agleeablé |
tO‘ the me:mfzck accordxno tO what I mertioned

. 6. (which, the two lare Examples ar¢ a. Specxmen
o) the fitlt of which, take as follows. .= . :
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Sevenths.
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When you are pretty Perfett in thefe, you may proe
ceed 1a the tollowing Manner;

T hus.
Artificial.
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Tt would be endlefs to attempt to give you all the
ways of thefe Bearings, becaufe, as 1 faid (za, 132) their,
Variaiion is infinite, neverthelefs, thefe, well pra&tifed,
will {ufficiently enable you to muke a fpeedy Progrels,
witha diligent Application; for when once you come to
make thefe Taxes a little familiar to your Ear, you muit
take care t9 kecp them in your, Memory while they are
warm, as we call 1it.” T fay, a diligent Application will
{foon bring you thoroughly acquainted with exery thing
that is ncceffary to be ‘known in.the oAt of Siiging.
But, there are yet, {fome -other 'L'hings, material to be
knbsyn, before you proceed any fartuer in tuaniag your
Ngtés ; for, | :

‘At beipg frequent, in Singing, or Playing 1n Confort,
for one Part, or more, ( as Occalion requires ) {ometimes,
to patfe,“while the others continue -1n Motion; it 15,
theretore, neceflary to have Marks of Dittintion, to [hew
the Ledgth of Tinre, that each Part is to {tand Prilll;

which
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which Marks are diftinguithed by the, relpeltive Notes,
or Meafsres, that the others are performing, and are
call'd Refts or Paxfes, as tollows.

NoTes with their REsTs.

o ﬁ,"
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The Semibreve Refl, you fee, is 2 full Stroke made
underneath one of the five Lines, which fignifies that
jou are to paufe (or.ceafe Simging) a whole Meafare,
in any of the Mowds in Triple-T:me, as well as in the
Common Moods. The Minim Reft is made like that of
the Semibreve, which is diftinguifhed from it sby being
made over the Lize ; this allo. denoting half a Mes-
[ure, in any of the Myods where the Meafures are equal-
ly divided, as in the Mood of ¢ £ and ¢, only in the Com-
mow Mood of 2 half a Meafwre is reprefented by the Cratch.
et Ref?, as having buttwo Crotchetsto a Meafure, which
Reft, you fee i3 1 Figure of Seven reverfed ; the Quaver
Refl, the Figare in tts right Politiqn ; the Semigwaver,
has a Dafh under the Head of the Figure, which an-
fivers to the double Stroke on the Tail of the Nsze which
it reprefents ; and the ‘Dcmiqﬁaver, you {fce, h3s twq
‘Dalbes under the Head of the Figure, which anfwet
to the Trifple Stroke on the Tail of its Note, When
we are to paufe the Length of two Semsbreves, (or
‘Baris) the Refi 15 brought down, qurte to the pext
Lize underneath; whih I fhall here explain, as they
are “fuppofed to be Multiplied, tho” never fo many. of
them, and “write cheir Numbers over we. Stafe.

When



Whea yoa fee an g4reh (which we call 2 Sur) oo
ver the Heads of two, or more Abutes, this; ™ or
underneath thus; ., thofe Nates fo arched in, are te
be fung all in on Vewel or Syllable.

A double Bar ﬂ fignifies the End of a Stiain, like

& foll Poimt or Period, at the End of a Semtence.
G

If it be pointed titus ; % it denotes the Strain to

be repeated. , |

This Mark, S: fignifies a Repetition, t00, but then
it is oaly from the Place where it is fet. |

This Mark @ 1s commonly fet at the End of each
Staff, for the Guide of the Eye, in performing any
Thing at the firlt Sight of it, to direft us where the
firt Note of the next S#aff ftands; for which Reafon,
it is called a Direffor. ' “

The moft difficult Thing to a Begimser, in beating
the Meafures, is in fuch Notes as we call driviag
Notes, -where we beat with the Hamd, or Foet, in the
Middle of a Sound, or Note, that fhews the Lepgth
of ity and .at the next Note, lift it wp again. This
was formerly pradlifed, by drawing the Bars thro®
the Heads of fuch Netes, before Cratchets and Quavers
were in ‘Ufe ; for which Rea‘on, they were then called
Netes of Syncopation, which f{ignifies cutting,

L]
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But this Way is Jefs per plexing‘ to tl_ie Eye as .jfdioiV'S'.
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The fame Examtle may be put . miputer WVotey,
which obhge the Hand to be down, in the- Middle
of one Nete ; and up, 10 the Middle of the followmg

Thus.

The fame E.mmfle ezplalned by dividing it into
Cr otchet s.
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which, without driviug, will appear,
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The Reafon for thus driving of Nstes is, that they
have a particular Beauty in them, in fome Sort of M-
fical Compafitions, both vocal and inftrumental ; therefore

I {hall give you a Leffon or two that Way, to-bring you
a lirtle acquainted with them.
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When you have once mafter’d this Lefor, you will
be the better able to beat it in other Nates ; in which,
vou have but half the Number of Meafures, as- fol-
OwS,
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Explained.
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If you prachife this laft well, without taking ia the
Slurs ;, you will ind 1t much eafier afterwards, to fing
them as they are intended ; the better to facilitate which,
I {hall bere fet the laft Example down again, the Way
that I weuld bave you do it, that you may pot mif-

take my Meaning.
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Afrer this, you may praQife the fame Leffor over a-
gain, with Reffs,




I would fet down more Lejjons of this Kind, but then
‘they would fo difcourage a Learner, as to make him
almott defpair of ever being a Simger ; for it is not the
Eje that we are altogether to feed, but the Ear ; and
whoever does but once get the Maftery over thofe that
h.ve been here already pointed out for him, he cannot
fail of executing any Thing of the fame Kind that he
fhall meet with, if he take but that Care which is re-
quifite ; 7. e. not to be overhafty and impatient to run
upon. the full Trott before he can Amble well, it be
ing the Way of all Begimners, in all Arts whatever ;
for which Reafon, I thought this CAvurion abfo-
lutely neceflary.

In the next Place, I {hall give you a Leflor in each
of the Moods. in Tripple<Tme ; after which, I fhall lay
down fome general Rales that I have not yet treated
of, and which will finifh: this Treatife.

Three times Owe.
. In the Moad of Three to Two.

pEtiEtre
=22
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The Msod of Three from Four.

Three times Three.
In the Msod of Nize to Four.

The
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The Mood of Nine to Eight.
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Two times Three.
In the Mood of Six to Four.
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Four times Three.
In the Muod of Twelve to Eight.

Of Tranfpofition.

N the Cale of Tranfpofition, which 15 to remove

any Song or Tuwe, fo many Notes or Sownds higher
or lower, than what they were fuppofed to be before
and which 1s frequently done, both for Veices or Ix-
[ruments, agreeable to what I obferved (pag. 4.) con-
cerning the Relation of different Seaxds, joyned together
upon the fame Bafis. In this Cafe, I fay, we are to
diftinguifh between the major and minor Thivd; for all
Kind of Mefick whatever, has its Dependance upon one
of thefe twp, which are:occafionally removed out of
their natural Places ; fometimes by a Fla¢ or more
(according as Qccafion requires) placed before the Clif,
in every -Staff of fuch Somgs or Tames as they are em-
ployed in; which fignifies that all the Nerer that fall
11 any of thofe Places where the Fat or Flats ftand,
are to be fung or played flat; unlefs (as it often hap-
pens) contradicted by the Natural. Sometimes by one,
or.more Sharps, which alfo oblige all fuch Aptes to be

fung,
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fmg, aor played dharp, €9¢. and when any of thele ap.
pear, the Names of the Notes in Sol-fa-ing are likewite
changed, according to the Number of Flats or Sharps,
that {hall bappen to be placed before the Clif. Thefe
Things being confidered, it now remains that 1 give
vou an Account how fuch Flats and Sharps are introdu-
ced, according to the patural Situation of Towes ; whicly
\51;111 alfo fhew how the Name of each is changed by
them. '

You may eafily gather, from what I have already ob-
ferved to you, ef the natural Capacity of each of the
feven Degrees of Saund, that there are but five of them, to
wit, A, B, D, E and G, that will admit of a Flat ; and
five alfo, to wit, A, CD, F and G, that will admit of a
Sharp. But, there being variety fufficient on all Occalions,
in four of cach ; the Flat is never placed, in this Cafe,
before G ; nor the Sharp, before A ; though on fome
Occafions they are both made ufe of, by Way of inter-
vewning, but never placed at the CLf, at leaf, not in
Kocal Mufick ; 10 that 1 need only to give you an Ac-
count of four of eachywhich will be fufficient for your
Purpofe.

You are firft to take Notice, (as you may fee in the.
forcgoing Examples) that when the Third to the Key
18 the greater (which we call the Sharp) Third ; accor-
ding to what 1{aid, (pag. 6.) then, Cfaut is the Kpy.
It ie Third to. the K¢y be the Lefer (or Flat) Third ;.
then Are 1s the Kgy. So, that let the Number of Flats
or Sharps be what they will, we can form but two.
Keys 1n each of them, wviz. the Sharp Third and the
Flat Third ; between which two Keys, the M; (by which.
the reft are governed) is always placed ; and let it be
where it will, the others remove along with it, as
s Train of Attendants, like Supiter and. his. Satellites..
And firft, 1 fhall fpeak of the Fa.. A
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As I have here obferved, that the Syllables Fa, Sol
and La are to accompany the M:, wherefoever it is re-
moved ; fo the Flat falls immediately upon the fame,
in all fuch Variations ; and the Reafon for this 1s, be-
caufe as 1ts firft natural Place i1s in Bmi, which 1s the
major (Ot [bary) Seventh to C faut, 1t requires the Flat
to fail, more inmediately there ; for if we were to
place 1t firft any where elfe, 1t could not be pro-
per ; for fuppofing we were to put a Fat in Elami o
this would then, become a defecizve Fourth to Bmi,
which would create tour whole Tomes, fucceffively in
the Oéfare, viz. F, G, A and B, which Nature never
conftituted ; and 1t we place it firlt vpon Dfoire, this
would bring two Semitones together, viz. C and D,
whichh i1s alio unnatural 5 the Second above it, which is
E, would allo become a whole Tgze and halt to it ;
wlich is allo, contrary to Aatzre, as being but one
Dearee above 1t ; for a whole Tome 1s the greateft Diftance
in 2 Second, In ws natural Sitvation ; and it we place
it 1 e¢Jre, then B would become a whole Tone and
one Lalt from it, which would bear the fame Propor-
tion a5 the purtting the Flat 1n ‘Dfdlre ; nor can we
place 1t m Gemnet ; becaufe this would alfo, create two
Semitones together, which are F and G, the fame in
Proportion, as if we were to place 1t in ‘Dfolre, and
would alio make A, a whole Towe and half to it,
From whence it plainly appears, that the firft Place the
Flat comes into, muft be Bmz, ot its -Qffave; for
whatever Sowrd 15 flattened or {harpened ; the {ame is
to be underftood of its O&eve, -both above and below
it. And when the Flat is thus placed in B, 1t makes
E (which is the Fourth above it) become the fame, in
Proportion, as B in the natural Scale ;' and-accordingly,
removes the M7 up, into E. After this, natural Reafon
informs us, that its next Place’ss i A, (B -and E, - be-

1ng



ing both flattened) which is thé Fowrth above E. The
next in D, (B, E and A being flattened) which is the
Fourth above A ; and its fourth' dnd laft ‘Place in'°G,
(B, E, A and D, being all ‘four flattened) -which.is the
Fourth above D. . .

The firit Place that the Sharp comes into, 1s Fant
for i we Place it firlt of all, in Cfaut; it' makes ¥
whicly is- its ourth above, become an imperfect Faurth
to it ; which is not aHowable, for the {ame Reafon that
exciudes the Flat from coming fuft into Elam: ; nor
will any other Place befides Ffaut, firft admit of 1t;
as you may cafily perceive, by what has been  already
faid of plating the Hat. 1 Thall fet you down adhort
Leffon in each of the Keys we have been {peaking of,
and then come to a Conclufion. Only obferve by. the
‘Way, that wherever the Sharp falls, the M 1s removed
‘into the fime Place ; as when .it.comes into F, thete
put your Mi. When it comes into C, (which s its
fecond Place) place it there, - When into G, (which is
its third Place) place it there. " And when it comes in-
to D, (which is its Fourth and laft Plare) place the
“M; there. 'Here follow Examples. . ‘ |
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C: Naturadl. Mi iz B.

L G : Sharp.
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D: Sharp. Mi in C,
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~ In the two laft Bars, in F. Sharp, you may per-
‘eeive the Sharp to be “placed upon' E. :And allo, in
_the two lalt Bars, 1n C. Sherp, it 15 placed on B.
Both which feem to contradiét what'I faid, wn pag. 47
-But- then it 15 to be undecftood, that this 1s done by
-Way of borrowing'; for:F. being extended in the
firft, and C. in the other, leaves room for E. and B.
o encroach as it were, by thrufting themfelves 1ito
their Neighbours Places : And a3, long as 1t 15 tegular,

it is fo far excufable, for where there is agy Scope left,
a Compofer ought 'not to baulk-his Fﬁhg,;‘?oqi)ft a
tcimorous Fear of tranfgreffing  agatnft Natwiels Laws,
where fhe is not abufed ; tor when we have Occafibn
to botrotw, her liberal Hand 1s always extend®l, if we do
not joftle her ; for though we are allowed to borraw,
in the Cafe before us; yet we are not to make ule
of extream Srf.:mﬁ: or Flats, to form a Kgy in, the
Reafon for which is as plain as any Thihg whatever.
For fuppofe any one had a Fancy for compoling an
oAir in F. with a Flat before it ; this would in good
Sobernefs, be noth'ng more than E. €9¢. The like may
- be faid of A. and B. both which .demonftrate what

faid i gag. 7. to be tound Dollrine. -
Thére
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- Thepe yer remains ong Thing tha Y ought to take
fome Notice of, before I take my leave of you, it
being as material almoft, a5 any Thing T have hicher-
t0 treated . of ; gnd of w h‘&hfﬂﬂ-ﬂy heaily - Corhplaints
laye been madg, and L beligve alway's il be, if 1o _
Care be not taken to inftrult People, tiow to under-
ftand that which very few have any true Notion of)
gnd all for: want of being well giounded at fictt, it be,
ing impoffible for thoferwho learn things by halfs, ta
underftand any Tling thoroughly. | |

The Thing whichI am {peaking of, is a common
Complaint againft molt Compofers of Mufick, who are
very much blamed, (I will not fay with what Rea.
fon) for the Omiffion of (now and then) a Flat or a
Sharp, which they ought to place before t Clz{l And
all tlus Sguabble procecds from the want .of knowing
where to place the M: in thofe Extremities ; -for fup-
pofe-a Song to be fet in D, watural, which regiites a
Fat in B, and there happens to -be no Fiat there,
but what 15 ;put before fuch Nates.as fall in ghat Place:
Now we.all know,:.that when. ghere is “neither  Flar
not’ Sharpy placed \before the .Clif, the geperal itulc I
to place the M; in B: But then, the Key muft he ei.
ther, A, natural, or C, natural; if it be E, natural ;
G, fbarp; D, natural, or ¥, natural ; though there be
no Flat nor Sharp, placed at the Cliff ; yet one, or

the other, 1s fuppofed to be there ; for when they are

o il i sy, gy

“omitted at the 'U?,‘“rhey“afe-alwa}*s placed—before
the Notes, as alorefaid. 'Thercfore, if a Soug, or Tune,
end in D, oy.¥; the Mi'is in E, “ind 2 Flat fuppo-
ied n B. If it end inE or G: the Miis in F, and
2 Sharp fuppofed to be there,
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Agam when there s 2 Sb in F and the 18- Noze
in B or D ; there ISthen ) rf requn‘edm C and
the M is there.

When F and C, are’ borh Iharpened and’ ﬂme laﬂ;
Naz‘e fal n A or F there §s then a Sharp requlred*
in G, and the M 15 there, -

If F C and G, ate all three ﬂnrpened and thc aft:
Nite fall 1n E ; 'then there is a Sharp requued m D—
which obhges the Mi to be there,

Next, when there 1s .a Flat in B, and the aft- Natc
in B or G; a fecond . I*Zar 1s then rﬁquu'ed in E, and
the M 1S lﬂ A.

- When B and E, are both ﬂattencd and thé laf’f Nate
fall in C, or K ; there is 1hen a Flat required in A,
and the M is in° D.

~ Lafl,, when B, E and A, are all r.hree flattened,
and the laft Nte fall in P then there is a Flat re-
quired in D, amd the M is in G. - |

As to Sbake:, Beat s, Back-falls, &c. which fome Au-
thors have treated of, I find it to no Manner of Pur-
‘pofe to glve any Account of them; for ito thofe who
cannot take them by Natwre, all- ' Human Art 15 loft,

and all other Things in ‘this Sczme wilFr gt'ove meE-
feQual.
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On the ABUSE

OF

MUSICK

51 S Mufick hath been of late, very much
oAl worried, even to Death and Deftruttion,
£ A WAl by many who through the want of a com-
i1 petent Knowledge thereof, have egregiouf-
ly impofed on fuch as are ignorant of
it ; {o 1t 1s thought as convenient to paint
the Piffures of fuch, in as lively an Image as a Pen
1s capable of exprefling, -

~ If anyone fees his own Figure here ; and {hould chance
to be fcared at the hideous Afpeft of his own wretch-
ed ‘Deformity ; his beft Way will be to amend his
Deficiencies ; or if he wants a Capacity to do fo; to
throw oft his Pretenfions to what is not in his Power,

ever to attain to.

M . As
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As 1am not fond of Satyr ; I hope, none will accufe
me with Malice in what I am going to inform them
of. With Ewvy, I think they cannot, for I fhall fpeak
of none who may be juftly, thought Objefts thereof,
but fuch only, as have rather, Matter for Exvy them-
{eives.

The firlt of thele Pretenders to whet they know no-
thing (or at beft, but very little) of, are thofe who fet
up (fome-of ’em, with a modelt Air of 4ffurance enough)
for Compofers of Mufick, having a little Smattering
thereto, bv forming of fome light eArrs, which are the
wild Flists of an Irregular Fancy, not at all digefted
tor want of kil ; and which, when done, they procure
fome one or other of {uperior Talents to patch up an
ill-favour’d 1 7fage, by letting of Bafes, Second Trelles,
&c. to fuch unfavory Produttions ; after which, thofe
People of extrajudicious Judgment, pafs for Mafters of
Muficks by gerting their Names affixed in Prsat, to their
Performances ; which in reality are not their own : For
he’s but an indifferent Workman, who after he has cut
out a fuit of Cloaths, knows not how to joyn the Pie-
ces together ; which, when done by another Hand,
cannot be call’ld his own Work. I would have my
Readers note by the Way, that I condema not any,
meerly for their want of Judgment, but only fuch, as
have Pamty enough to be thought Artiffs, in a Science
which is as foreign to them as Rbetorick to a Bear.
Nay, I have a particular Knowledge ot fome, who
have taken extream Delight in being complimented with
the Title of Mafers of Mujick, when they koow not
fo much as the Gamut ; juft the fame, as if a Man
fhould acquire the Name of an experienced Sa:lor,
who cannot fay his Compafs: A Ship would be well
fteer’d by fuch a Piot. But, which 1s worft of all,
thefe People, by fuch an unmerited Reputation, gain

Profelstes
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Profelytes too, under the Pretence of teaching them
to fing (miferably enough) and fo pick their Pockets,
as it were, of their Momey. Pity it is, that fuch a la-
mentable Difesfe fhould want a Remedy. But this
not being the only Grievance that wants redrefs, we
muft content ourfelves with' it; as well as we can ;
and thofe who Part with their Cosz to purchafe meer
Aiv, we may blame, but not Pity ; though they wa-
fted even their whole Subftance, on fuch Trifles of
Tutors.

I am very willing to. grant all that can be reafona-
bly defired, in favour of thofe who (though they are
never {o deficient) do not Ixion-lilee, attempt to gralp
at what they are confcious to themfelves 1s beyond
the Reach ot their Capacity, and inftead of a fumo,
embrace an airy Phantom. But as to fuch as are thirft-
ing after imaginary Waters; hofe alpiring Thoughts
would foar to the top of Paraajus (tho’ they have no
taite of the Streams of Helicon) and exalt them above
the Mufes; I fay, as to fuch, if we dipt our Pens in
Styx, we could never be too {evere upon them ;. for
what can be more ridiculous than to {ee an. Ape or a
Monkey, drefs’d up in rtich embroider’d: Apparel, when
they know not how to wear it, and would be more
apt to rend it to Pieces ?

. We all know, that to learn to read and write, are
neceffary Accomplifhments for all Mankind ; yet thefe
alone, are not fuflicient to qualify a Man to commence
Mafter of Arts, &c. for which the Sciences of Grammar,
Logick and Rbetorick muft be well underltood, and
thoroughly djgefted ; and for which alfo, the Englifh
Tongue alone, 1s not fufficient ; for a Man may read very
fluently, €5¢. and yet be an utter Stranger to all thefe,
without which, he can never underftand; even his own
native Lauguage. So is it in Mifick ; for,

M 2 To
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To be a Mufter of Nstesy, 1s one Thing ; and to
be a Mafler of Compofition is another. Let thofe then,
who have not a Capacity tor the latter, content them-
{elves with keeping in their own Spheve ; tor he that
is able to perform his Part in Confort, (without ufing fan-
taftical Embeilifl:ments) reed not gape for vain Praife, in

¢firing to be thought a greater Aitif than he is; for
a good Periormer, (whiie he keeps within the Bounds
of Madefi: 15 not unworthy the Eiteem of Perfous
of the hizheft Rask ; but tor {fuch as would jump out
of their own Element ; they mult, likc a Fifh that leaps
above the Swface of the Hater, expelt to fall again,
to their proper Cewtre.

Another Sort ot thele Fam-wor’d-bes, @re {uch as
will jhew a clever Fazer upon the Figlin or Flute,
&c. and though thev Lave Dexterity of Hand enough,
when they periorm {ingly ; ver when they come to play
their Parts 12 Confort, (though they are never fo good
Timiits) they are {o tat trom doing Juitice, that they
quite deftroy the Subject of what they play, by their
rediculous out-of-the-wav Flomiifhes, which 1s what we
call murdering of Mk ; and all to fhew how nimbly
they can tire an [ilszwest to Death: Jult like fome
Szageis, who (though manv of ’em perform at the firft
Sight) are extremely fond of being heard to rattle in
the Thioat, thoush at the fame Time, they banter both
the Muyfician and the Tret, having Regard to neither
Soands nor Mords, like a clumiey Pazuter, that caits
falfe Shades to every Thing he draws ; which i1sa moft
abominzble Abuzfe of two noble edits.

Were I of an ill-natur’d Temper, I could expofe fome
Peoples Names, who have gain’d a great deal of unde-
ferv’d Reputation, only by f{inging and playing down-
right Nonfenfe, and who will alio, (perhaps) earry
their Fame 1nto the clole Manlons of Tellus. Pity it

15
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is; that they make not a better Ufe than they do, of
thofe natural Talents with which they are-endowed,
for there wants only a litrle ferious Application to make
feveral of them defervedly famous. I would have them
. confider alfo, that a Man may write a very fine Hand,
and yet be far from writing good Senfc ; or indeed,
plain Orthography.

The real Caute of all this Mifebief is, the want of
-good Tustion ; for (according to what I formerly ob-
ferved in the foregoing Treatife) 1t1s not to be ex-
peGted that all Ppils fhould exceed their Tutors. 1
could alfo, name fome, who have had all the Advan-
tages that can be defued, by learning of the greateft
Mafters that our Ife has produced ; and yet ave as far:
from obferving thewr ‘Doctrine as 1 they had never
been inftructed at all ; notwithitunding thar Natare has
been as liberal to them as to any : But this proceeds
from a Lazinefs of Tejer ; for when once they are
qualified to teach People Tuie and Time, . they think
they have gone far enough, and never trouble themlelves
with feeking for hidien Treafure, which 1s never to be
difcover’d by thofe who look no farther than the -Swy-
face of Things. T believe, there is hardly any-Body
that will Queltion the Truth of what T am going to
fay, (at leaft, thote who are Judgzes) viz. I have heard
feveral common Baliad-Siuzers, and common Serapers,
that have fidled betore the Bears, do a Sawg or a Tune .
more Jultice than a great many that have been pur-
led at the Teet of ¢Afsllo. IR

There are another Sort -of -pretty - Puppets, who are
fome ot ’em, dexterous enously, in playing upon the
Haifficord, &c.and undetltand Compofition tolerably well; .
and {0 well, as to mmagin that the little Knowledge -
they have acquired, “1s wholly owing to the: good na-
tured and communicative lemper of the InfZiument :

And
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And they are fo well affured of this, that they’ll hard-
ly allow a poffibility for fuch as are Strangers to. the
Method. of playmng on ity to have any Knowledge at
alt ;. thoush there are (vou may venture fov once: to
take 1t wpon my owa Word and  Authority). fome who.
are many Degrees {uperior to them. "But-who can re-
{ift an Authority of fuch Weight, which can give Sfeech,
(without the Afliftance of Divine Ilxmination) to 'I&ings
iranimate ? And heve, I hope,. T ihall not give any
Offence to my Friends amongft the Rapacy; 1n faying,
that.this wild Notion 15 altogether as.ablurd; as Tran-
[wbfiantiation. |

If you are curious, Tll inform you how you fhall
know (fome at leaft of) thefe irratiomal reafonable
Asimals, by giving you a fhort Deicription of them,
W

Sometimes, when they hear a Piece of New Muyfick
perform’d, though it be never fo good, you fhall {ee
them look, as it.were, afquint ; very fheepifhly. Then
ask, Mv. a, bew do you like this ¢ In aniwer to. which,
if they don’t downright condemn it, they’ll cry, (with
an airy Nody or a little Shake, with their empty Skulls.)
1¥hy ~— truly, it’s pretty good ; tolleratle enough.
And “fometimes, Tvoth, its (with a ftrong aflelted Em-
phalis) very gosd ; really agmivable ! he bas a good Ge-
#ins, Faith and Troth; it’s a thoufaud Peties that be
does nit tlay a little, upon the Harphcord, &c. Then
ask_ them again, Why Mr. a, wbat’s tlaying on. the
Harpficord to Compofition ? Then they aniwer ye,
(very “earneftly, as if they verily believed what they
f{ay themielves) Ob! blefs me ! that People fhould Le [o
gaorant ! Why that'’s all in all; for a Mar can ue-
ver undevfiqnd Compofition, mnlzfs he’s a Perfelt Malter
o the Harpficord ; for that's the only Thing that can.
imffraft @ Man, &c. This plainly demonitrates, that-

| Harpjicords,
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IWtficords, &c. are unintelligible-intelligible oAgents
Yopc from above, and fent hither by Apolls, on pus-
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f-never know, without it. One may very juftly cons
Hude, ‘that if the Harpficord had been in ufe, among
he ancient Heathens, and they had entertain’d the fame
Notions. .of it as fome of our modern (fhall T call
hem) Chriftians 2 they would have broke down all
heir Wooder Gods, and have deified this in their
foom. |

:There are yet fome other Matters that I might
1eie take Notice of ; but as I have already, exceeded
he Length which T at firft, defigned this Book ; I
éhaﬂ deter them to another Opportunity.
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dfe 40 inftru® poor ignorant Morsals in what they



